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DOUBLE ACTI ON
EXT. SUBURBAN TEXAS -- MORNI NG

The sun creeps over the roofs of a typical suburban

nei ghbor hood in Laredo, Texas. Porch sw ngs, bicycles, freshly
nmowed |lawns... If Steven Spiel berg were a cowboy, this would

be hi s nei ghbor hood.

TI TLE: "LAREDO, TEXAS, AUGUST 6th, 6:43 AM

A Sheriff's Departnment car creeps quietly around a corner,
pulls up in front of one of the houses. A uniformed SHER FF' s
DEPUTY gets out of the car, checks his gun, creeps to the
back of the house.

I NT. SUBURBAN KI TCHEN -- DAY

Pretty suburban nmom MARY ANN CARSON is scrambling eggs on a
griddle piled with sizzling bacon and home fries. Ten year
old BILLY CARSON fini shes his homework at the kitchen table.

MARY ANN
| thought you were supposed to finish
t hat before you went to bed |ast night?

BI LLY
| tried nom.. but ny bedtine is too
early.

MARY ANN

We should I et you stay up to m dni ght?

BI LLY
That could work. WII| you ask dad?

She just shoots hima | ook.
Billy hears a noise outside. Stops talking and |istens.

Bl LLY
VWhere i s dad?

MARY ANN
In the shower, why?

Billy puts his finger to his lips, sets down his pencil and
creeps up to the back door.

MARY ANN
What's wong?

In one swft notion Billy kicks open the back door and springs
outside... Were he is grabbed by the arned Deputy.



JAKE
Gotcha! You're under arrest for not
washi ng behind your ears and eatin’
your vegetabl es. You have the right to
an attorney. |If you can't afford one,
that's tough patootie.

The back door squeaks open and Deputy JAKE HUNTER steps into
the kitchen carrying Billy. He drops himin his chair, takes
a deep breath - savoring the aroma of the breakfast.

JAKE
Hey good | ooki n" whatcha got cookin'?
(grabs a strip of bacon)
Where's Hank?

MARY ANN
Still getting dressed.
JAKE
Hell, it's al nost seven.

Jake is a smart-al ec Deputy Sheriff dressed in a runpl ed khak
western-style uniformtopped off by an overly fancy Stetson
hat. Wth his hol stered 44 Magnum and silver sheriff's star
he | ooks |ike the Deputy froman old Wstern novi e.

There are three places set for breakfast, Jake sits in the
fourth chair.

Mary Ann piles three plates with scranbl ed eggs, hone fries,
bacon, and wheat toast and sets themon the table. She pours
three cups of coffee and sets one in front of Jake. Mary Ann
sits down and starts eating.

JAKE
Way does it take himso long to put on
his pants?

MARY ANN
(wi nks)
There's a big decision invol ved.

JAKE
Can't be THAT big.
(grabs a strip of bacon
fromBilly's plate)
What you wor ki ng on?

Bl LLY
Mat h.

JAKE
want sone hel p?



BI LLY
Last tinme you helped ne, | got a "D
Uncl e Jake.

JAKE

What's wong with that? | got Ds all
t hrough hi gh school and | did okay.

Billy eats his breakfast, Mary Ann eats her breakfast, Jake
sips his coffee and eyes Hank's breakfast.

JAKE
Hank! Your breakfast is getting cold!

A muffled response fromthe far end of the house. Jake steals
a strip of bacon fromHank's plate. Gabs the fork and tries
sonme of the home fries.

JAKE
Best damm hone fries | ever ate.

Before you know it, Jake has wol fed down the entire breakfast.
He slides the enpty plate back, licks the fork clean and
replaces it on the table.

SHERI FF HANK CARSON enters in his pressed khaki uniform Hank
has a cal msel f-assurance - cool and in control. He inspires
confidence in everyone. Were Jake is the comc relief

si deki ck, Hank is the hero - John Wayne i ncar nate.

Hank gives Mary Ann a kiss that's too passionate for Billy's
ten year old sensibilities.

Bl LLY

Yech! Do you mind? I"'mtrying to do ny
homewor k.

Hank playfully nmusses his son's hair. Looking over the boy's
shoul der, Hank points to a problemon the homework.

HANK
You forgot to carry the one.

Bl LLY
Thanks, dad.

Billy pulls a Swiss Army knife with his nane on it.

BILLY
Dad, all the bl ades are | oose on ny
knife. | tried fixing it, but I don't

have a screwdriver small enough

Hank takes his son's pocket knife and studies it.



HANK
Hmm | think |'ve got sonme jeweler's
tools at the station house. Tell you
what, 1'Il have it fixed good as new
by the tine | pick you up fromlLittle
League this afternoon.

Bl LLY
Thanks, dad.

Hank drops the knife in his pocket and sits down at the head
of the table, |ooking at his enpty plate.

HANK
What happened to ny breakfast?

JAKE
W were runnin' late so | ate it for
you. You can thank ne |ater.

Jake puts his coffee cup in the sink and tries to hustle Hank
out of his chair.

JAKE
Come on! The bad guys punched the cl ock
fifteen m nutes ago.

Hank finishes his coffee, reluctantly |eaves the table. He
gi ves Mary Ann anot her (passionate) good-bye kiss, which
i nvol ves di ppi ng.

JAKE
Cone on, cone on. There's plenty of
time for that tonight. W got bad
guys to catch.

Mary Ann and Hank pull apart, |look into each others eyes.

MARY ANN
(G ace Kelly)
Don't go.
HANK

(Gary Cooper)
|'ve gotta go, |'m Sheriff.

Hank grabs his hat froma hook on the wall, picks up his cup
of coffee, turns to Jake.

HANK
What are you waiting for?

Jake follows Hank out of the house - he'd follow himanywhere.
The door squeaks cl osed behi nd them



BI LLY
You guys are too nushy.

MARY ANN
(smling at him
And you're gonna m ss your bus if you
don't hurry up

EXT. RURAL ROAD -- DAY

In a rural area west of town, a tw story ranch house on the
wi de open range. A few horses are corralled near a barn where
a dirty Cessna i s parked.

The Sheriff's car cones to a stop on the road a hundred feet
fromthe ranch, and Jake and Hank clinb out.

They wal k up to a group of SHERI FF' S DEPUTI ES hunker ed behi nd
their squad cars a few feet up the road.

HATLESS DEPUTY
Hey, Sheriff, you're late.

HANK
And | haven't had ny breakfast.

Hank turns to PUDGY DEPUTY who's watching the house through
bi nocul ars.

HANK
They still in there?
PUDGY DEPUTY
Yeah.
HANK
How many?
PUDGY DEPUTY

Six of “em
Hank grabs the binoculars and takes a | ook at the house.

EAGER DEPUTY
Should we call in the D E A ?

HANK
And |l et the feds screw up the case?
No. If the D.E.A had been doing their
j ob, Quarry woul d have been behind
bars years ago.

JAKE
| say we go in, guns blazing.



HANK
Well that's just Jake, but | say we
sneak up to the house, surround it,
then ask themto cone out.

JAKE
You' re no fun

Hank sm | es, hands the binocul ars back to Eager Deputy.
EXT. QUARRY'S RANCH HOUSE - DAY

Pudgy Deputy and Eager Deputy go around to the back of the
house. Hatless Deputy covers a w ndow.

Hank and Jake creep up onto the porch.
Jake knocks on the door.

JAKE
Curtis Quarry? Sheriff's Departnent.
Open up. W& have a warrant.

Bul | ets BLAST through the front door, splintering it.

JAKE
Shit!

HANK
VWll, he's hone.

Hank nods to the bullet riddled front door.

HANK
You want it?

JAKE
Go ahead, you're Sheriff.

Hank flips around, gun ready, and ki cks down the front door.
It cracks into four pieces which fall inside the house. Wen
no gunfire comes frominside, Hank cautiously creeps inside.
Jake covers him creeps into the house behi nd Hank.

I NT. QUARRY'S RANCH HOUSE - DAY

Jake takes cover behind a scuffed and dirty living room sof a.
The house is furnished in early Cowboy. Lots of wood and
cowhi de. Jake clicks his shoulder mc and whispers.

JAKE
W' re inside.

Hank creeps past an old chair, gun ained at the archway | eadi ng
to the dining room Jake, gun drawn and ready, inches his
head past the arm of the couch to assay the situation.



The house seens enpty. Stripes of shadow stretch deep into
the corners, creating dark spaces where soneone m ght be
hiding. The roomis incredibly quiet.

Hank continues forward, carefully, gun ready. Cbviously in
control

HANK
Curt Quarry, we have a warrant for
your arrest. Wiy don't you cone on
out with your hands up? Let your
| awyers do the fighting?

Jake scurries frombehind the sofa, noving to the next bit of
cover, an understuffed chair. Sweat dots his brow and his
hand cl enches the butt of his 44 Magnumfor dear life. He is
not a brave man - wthout Hank |eading, he'd still be outside.

Hank creeps through the archway | eading into the dining room

HANK
Cone on out. W don't want any trouble.

JAKE
Shit.

Jake watches Hank creep into the next room out of his sight
l'ine.

JAKE
Doubl e shit.

He scurries to the archway, uses it for cover, gun ready.
DI NI NG ROOM
On the dining roomtable: five poker hands have been dealt.
Wi skey, chips, and cigars litter the table. Hank uses Billy's
Swiss Arny knife to flip over one of the poker hands.
HANK
This guy had a straight flush. He's
probably pissed off right about now.

Hank creeps towards the sal oon-style cafe doors |eading into
t he kitchen. Gun ready.

Behind him Jake edges around the door frane, gun in hand.
KI TCHEN HALLWAY

A huge, violent looking crimnal with an Uzi machi ne gun (SCUM
#4) slams through the cafe doors. Firing at them



Bul lets tear up walls, blasting cards off the table behind
Hank.

Hank spins and blasts at Scum #4, hitting himin the shoul der
and throwi ng him back through the cafe doors. Machi ne gun
fire arcs up the ceiling, follow ng Scum#4 into the kitchen
Kl TCHEN

Pudgy Deputy and Eager Deputy smash open the back door, draw ng
down on Scum #4.

Scum #4 sprays a stream of machine gun fire at Pudgy Deputy.

Pudgy Deputy and Eager Deputy fire a barrage at Scum #4,
killing nim

EAGER DEPUTY
Controll ed! Hold your fire!

Hank and Jake | ower their guns, not wanting to shoot their
own man. Pudgy Deputy cones out of the kitchen, nods to Hank.

PUDGY DEPUTY
One down, five to go.

Hank nods and creeps towards the stairway.

BASE OF THE STAI RCASE

Hank hears a door close above him He checks his gun, then
takes the first step up. He hears a sound from above hi m and
stops, holding his breath.

It was not hi ng.

He takes the second step. Another sound.

Hank takes a third step, gun ready. Hi s eyes scan the top of
t he stairway, |ooking for some human figure in the shadows.

A fourth step.

SCUM #5 scranbl es from behind his cover, firing a six gun and
j oggi ng down three steps.

BLAM
The bullet splinters the wooden bani ster near Hank's hand.

JAKE
He's got shredders!

Hank fires up at Scum #5, as he tries to back down the steps.
Scum #5 ducks, and the bullet m sses by inches.



Hank dives to the floor, just as Scum #5 spins his pistol and
sprays bullets down the stairway.

The shredder bullets tear into the stairs, taking dinner plate
si zed divots out of the floor.

Hank pops up, returning fire.
Scum #5 follows the nmoving figure, taking a few nore shots.

BLAM BLAM

Bull ets spray the floor as Hank rolls down the stairway. He
t akes cover at the base of the stairs as Scum #5 conti nues
bl asting his way down the stairs - spraying sawdust.

BLAM BLAM BLAM

SCUM #5
You better hide, cop. You better run
squealing all the way hone |like the
other little piggies.

Scum #5 bl asts his way three-quarters of the way down the
stairs before clicking dry.

Hank goes on the offensive, spinning out fromthe base of the

stairway, using gunfire to chase Scum #5 back to the top of
the stairs.

Scum #5 rel oads, resunes firing.

SCUM #5
Now you got ne nad.

Hank hol ds hi s ground.
Shooting up the steps, he hits Scum#5 in the chest.

Scum #5 screans as the inpact lifts himup off his feet and
he smashed through the wooden railing.

Scum #5 falls twenty feet to the poker table, sending a shower
of chips and cards flying through the room

Hank | ooks over at the crunpled Scum #5, takes a deep breath,
t hen begins running up the staircase, gun up and ready.

JAKE
That's two down, three to go.

Jake, Pudgy Deputy and Eager Deputy follow himup, guns ready.
HALLWAY

At the top of the stairs are two bedroom doors.
Hank noves up to the first one and kicks it open.



10.

FI RST BEDROOM

SCUM #3 has a 44 Magnum in each hand and opens fire the mnute
he sees Hank, sending a volley of shots towards him

SCUM #3
Die! Die! De! Del

Hank fires his gun once at Scum #3, m ssing himand smashi ng
a full length mrror on the wall. He rolls out of the room
into the hallway, away fromthe gunfire.

Bullets are flying everywhere. Chaos and destruction.
HALLWAY
Hank pulls out of the line of fire.

Eager Deputy isn't as qui ck.
A bullet slans into his shoul der, knocking himinto the wall.

EAGER DEPUTY
|'ve been hit! |'ve been hit!

Pudgy Deputy runs into the hall, grabs Eager Deputy and pulls
himout of the Iine of fire.

PUDGY DEPUTY
He's cl ear!

SCUM #2 (with a tattoo on his face) spins out of the second
bedroomwi th a doubl e barrel shotgun. He ainms at Hank and
pulls the trigger.

BLAM

A Huge hole is poked through the wall next to Hank's head.
Scum #2 re-ains the shotgun and pulls the other trigger.

Jake hears the noise, spins and fires.
BANG BLAM

Jake hits Scum #2 in the shoulder, spinning himto the left
in a graceful pirouette, which ends with the shotgun
di scharging into the ceiling.

SCUM #3 rolls out of the first bedroom behind Hank and fires
off both 44's at him Plaster explodes fromthe wall next to
Hank' s head, showering himw th powder.

PUDGY DEPUTY
Behi nd you, asshol e!

Pudgy Deputy fires at Scum #3, hits himsquare in the chest
and lifting himoff his feet.
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He flies backwards and skids along the floor to the end of
t he hal | way.
END OF THE HALLWAY

SCUM #6, a HUGE brute in cowboy garb, rolls out of a doorway
with a punp shot gun

BLAM BLAM Scum #6 fires off a pair of shots.

Pudgy Deputy is hit in the chest, goes flying past Jake to
LE? edge of the stairs. Jake spins and fires rapidly at Scum
Bang! CLICK! CLICK! Qut of shells!

Scum #6 punps his shotgun, ains it at Jake.

ON THE STAI RWELL

Pudgy Deputy rolls down the stairs and SPLATS at the bottom
of the steps, dead.

HALLWAY

Hank turns fromthe first bedroom and sees Scum #6 getting
ready to cut Jake in half with a shot blast. "Fanning" his
gun western style, Hank fires off three shots at the brute.
Al three hit Scum#6 in the chest, slanmng himto the floor.

JAKE
Thanks.

HANK
You owe ne.
(smling)
Breakfast, at |east.
Jake uses a speedl oader to slap 6 shells in his 44 magnum
FROM THE SECOND BEDROOM

CURT QUARRY (Scum #1) rolls into the hall, a gun in each
hand, springs to his feet, and fires his 357 Magnuns at Hank.

The bullets whiz past Hank's ear as he re-ains his gun and
squeezes the trigger.

BLAM The shot m sses, knocking a hole in the wall.

Quarry lowers his Magnuns and rolls into the second bedroom
t o escape.
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As Hank and Jake follow, Scum #6 staggers to his feet and
ainms his shotgun at the two nen.

BLAM

A chunk of wall next to Jake is renoved by the bl ast.
Hank fans his gun two nore tinmes, hitting Scum#6 in the
throat. Killing him

Scum #6 falls down dead, shotgun discharging into the ceiling.
BLAAAAM

Hank bolts down the hallway after Quarry, gun ready.
Jake foll ows.

SECOND BEDROOM

Hank runs in and spots Quarry standi ng next to the dresser,
lighting the papers in expensive briefcase on fire.

Quarry drops the flam ng papers into the briefcase, while he
rai ses one of his 357 Magnuns at Hank and fires off a shot.

BLAAM The door frane splinters next to Hank and he ducks
behind it. Hank pops back through the door frame, he sees
Quarry as he runs at high speed towards a w ndow.

Hank ains the gun and fires at him Cick. Qut of shells.

Quarry hits the w ndow.
G ass follows himoutside as he crashes through

EXT. QUARRY'S RANCH HOUSE -- DAY

Quarry flies out the second story wi ndow, somersaulting onto
the grass outside as glass shards rain around him Wen Quarry
rolls to his feet, Hatless Deputy stands in front of him

HATLESS DEPUTY
Freeze!

QUARRY
Fuck you.

BLAM BLAM
Quarry bl ows Hatl ess Deputy away, and starts running.

| NT. QUARRY' S RANCH HOUSE -- DAY

Jake reaches into the burning briefcase, rescuing a piece of
paper fromthe flames. A stiff, foreign | ooking cocktai
napkin. Hand witten notes burned, but the club nane is stil
| egible: APHRODI TE (in Cyrillic letters).

Hank | ooks out the broken w ndow.
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HANK
Shit. Haven't even had breakf ast.
Then he junps out the w ndow.
EXT. QUARRY' S RANCH HOUSE -- DAY

Hank | ands on the grass and starts running across the ranch,
chasing Quarry.

JAKE
Hey! Wait for ne!

Jake yells, noments before he junps to the ground.

Quarry hears Hank and Jake behi nd him

Twi sting his head around, he tries to gauge his | ead.

Only seventy yards.

He turns back to the corral, clinbing over the wooden fence.
Hank rel oads his 38 as he runs.

HANK
St op!

Quarry turns as he runs, sees Hank's gun glinting.

QUARRY
Fuck you!

Quarry turns and fires his 357 Magnuns at Hank and Jake.

Hank and Jake hit the dirt. Bullets spatter the dirt al
around him Exploding divots of earth over the two nen.

Quarry turns and keeps running. Towards the parked Cessna.
Hank springs to his feet and runs after Quarry.

JAKE
Wai t up.

Jake pops to his feet and runs.
Quarry gets to the Cessna, clinbs inside, and starts it up

Jake overtakes Hank and goes into the FBI crouch, draw ng
down on the pl ane.

BLAM BLAM Jake's bullets hit the tail section of the plane.

JAKE
Wiere the hell's the gas tanks?

Quarry pops out the open door of the Cessna and fires off a
vol l ey of shots fromone of his 357's.
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Jake takes careful aimat Quarry as bullets whiz around him
and fires off a pair of shots.

Behi nd Jake, Hank is hit and goes down. Quarry is alnost hit
by one of Jake's shots, and rolls back into the noving pl ane.

THE CESSNA shoots across the ground and is airborne.

Jake enpties his gun at it, but the plane is GONE. That's
when he turns around and sees that Hank is on the ground.

JAKE
Hank!

Jake bends down and cradles Hank is his arns.

Hank has been hit in the chest, and is on the brink of death.
Through bl eary eyes, he smles at Jake. Jake takes Hank's
hand in his, holding it tight.

JAKE
Hol d on, Hank. You're gonna be okay.
Just hang in there.

HANK
Jake. . ..

Eager Deputy jogs up behind them shoul der wound no | onger
bl eedi ng. Jake hears himand spins around.

JAKE
Get an anbul ance! Code 301

Eager Deputy nods and jogs down the road to the squad cars.
JAKE
Just hang in there, Hank. Help's com ng.
Hang in there.
Hank smles, then his hand goes linp in Jake's and falls to
the earth. When Hank's hand opens, Billy's Swiss Arny knife
falls onto the danp earth
Jake sobs, hol ding Hank's body cl ose.
JAKE
Hang on, pl ease hang on. Hank. Pl ease
hang on. ..
We pul|l back as the anmbul ance sirens pierce the silence.
FADE QOUT.

FADE | N:
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EXT. GRAVEYARD I N TEXAS -- DAY

A beautiful spring day and the funeral seens out of place in
the grassy cenetery. A ring of MOURNERS, nostly policenan,
circle the coffin, listening as a PRIEST finishes the rites.

Mary Ann, fighting bravely to hold back her tears, holds on
tolittle Billy's hand. Both deep in shock.

Jake keeps | ooking over to Mary Ann and Billy, w shing he
coul d do sonet hi ng.

PRI EST
Ashes to ashes, and dust to dust.

The Priest finishes his rites by sending a spade of soil down
on the coffin. He noves over to Mary Ann and gives his

condol ences. Billy | ooks up at Jake, bravely hol ding back his
tears - pocket knife in his little hand.

BI LLY
My dad was going to fix this.

JAKE
"1l fix it for you.

Billy gives Jake the knife.
Billy bursts into tears and Jake hugs him hol ding himclose.

JAKE
"1l fix it for you.

Jake lets go of Billy and raises up to take Mary Ann's hand.
They | ook at each other, wordless. Each feeling the |oss.
Mary Ann takes Billy's hand and | eads himaway fromthe grave.

Jake wat ches them wal k away, | ooking down at the Swi ss Arny
knife with Billy's nane.

As the crowd drifts away, Jake and CH EF SIEGEL wal k to a
grassy knoll overlooking the grave site.

JAKE
They find the plane, yet?

SI EGEL
Landed on the top deck of long term
par ki ng at Houston International.
Flew in under the radar. Tower didn't
even see himuntil he'd touched down.

JAKE
Airport security?



SI EGEL
By the tine they got to the Cessna he
was gone. Hopped a plane. Qut of the
country.

JAKE
Were' d he go?

SI EGEL
It doesn't matter, Jake. He's gone. No
| onger our problem..
(beat)
You know you're gonna have to ride a
desk for a couple of weeks and let the
Feds sort this whole thing out.

Jake turns to Siegel, angry.

JAKE
I"mnot riding a desk.

SI EGEL
It's POLICY, Jake. Every tine there's
an officer involved shooting, we've
got to take the officer off the streets
until the incident's been investigated.

JAKE
That scunbag killed ny partner

SI EGEL
| know. Take it easy.

JAKE
Were' d he go?

S| ECEL
It doesn't matter --

JAKE
It matters to ne.

SI EGEL

Russi a.

(beat)
Look, Jake, it's a whole other country.
He can kill as many people as he wants
over there. That's THEIR problem not
ours. If he steps back into the country
he's in jail. | prom se you

JAKE
How nmuch vacation time | got com ng?

16.
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SI EGEL
Two weeks.

JAKE
Fine. I'"'mtaking sone tinme off, starting
t onor r ow.

Si egel | ooks at him realizing he can't change the man's m nd,
and reluctantly says:

SI EGEL
Send nme a post card from Red Square.

JAKE
"1l send you Quarry.

I NT. JAKE HUNTER S APARTMENT -- DAY

Jake packs his 44 magnum and a box of shells in a lead |lined
filmbag. He waps the filmbag in a couple of shirts, and
buries it at the bottom of the suitcase.

He puts Billy's Swiss Arny knife in the suitcase then zips it
up. Looks at a framed photo on the table: Jake and Hank on a
fishing trip nugging with a huge fish.

Jake takes the photo fromits franme, folds it in quarters and
stuffs it in his coat pocket, before hefting the suitcase and
| eavi ng the apartnent.

EXT. HOUSTON | NTERNATI ONAL Al RPORT -- DAY
A 747 takes off into the deep bl ue sky.
EXT. RED SQUARE, RUSSI A -- DAY

Red Square, the spires and obelisks of Moscow in the
backgr ound.

TI TLE: "MOSCOW RUSSI A, AUGUST 10t h, 2:48 PM

Jake, dressed in his cowboy hat and Texas outfit, lugs his
sui tcases across Red square. A cowboy in Russia.

EXT. RUSSI AN STREET - DAY

Jake | oads his luggage in the back of a taxi parked on the
side of the street. The TAXI DRIVER, a smling, fat faced
Russi an, hel ps Jake with the |uggage.

TAXI DRI VER
You are Anerican?

JAKE
Texan.
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TAXlI DRI VER
Conme. Ride in front seat with ne,
talk Anerican to you!

The Taxi Driver closes the back door and opens the front
passenger door for Jake, smling the entire time. Jake returns
the friendly smle and clinbs into the taxi's passenger seat.
He has to take off his Stetson to fit.

I NT. TAXI CAB -- DAY

Jake sets his Stetson on the front seat and turns to the
smling Taxi Driver.

JAKE
The Hotel Inperial.

TAXI DRI VER
Yes. Yes.

The Taxi Driver pulls the car fromthe curb, enters traffic.

THE TAXI zips in and out of traffic at high speed, narrowy
m ssing a few cars and alnost hitting a pedestrian.

TAXI DRI VER
My sister is in America, now. She net
a man over the internet. A very rich
man. He owns his own house. She deci ded
to marry him and he sent her sone
noney. There was enough noney for ne
to rent this taxi cab and..

The Taxi Driver keeps his cheerful conversation going the
entire tine, but Jake doesn't hear a word of it.

He's too busy hol di ng on.

The taxi drives at extreme speeds, zipping between cars, barely
m ssi ng pedestrians, running stop lights.

| N FRONT OF THE HOTEL
The Taxi Driver skids to a stop and smles at Jake.

TAXI DRI VER
You think I could get job driving
Taxi cabs in your New York City?

JAKE
You' d be right at hone.

TAXI DRI VER
Maybe | join ny sister in Anerica?
( MORE)
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TAXI DRI VER ( CONT' D)
Are there wonen in Anerica who woul d
pay for a husband?

JAKE
You' Il probably have to find the noney
sonme ot her way.

Jake opens the Taxi door and pulls out his wallet.

JAKE
How nmuch do | owe you?

The Taxi Driver smles. And pulls a knife.

TAXI DRI VER
Al of it.

Jake | ooks at the knife. A big lethal |ooking kitchen knife.
He gl ances back to the suitcase where his gun is packed.

JAKE
Let ne get sonething out of ny suitcase,
okay?

TAXI DRI VER

No. Your noney. NOW
Jake frowns and pulls a fewbills fromhis wallet.

TAXI DRI VER
ALL of it - Anerica can be expensive.

JAKE
Not as expensive as Russi a.

Jake reluctantly hands the Taxi Driver all of his noney, then
steps out of the Taxi.

TAXI DRI VER
This is all? You are not a rich man,
Ameri can.
EXT. RUSSI AN STREETS -- DAY

Jake goes to open the back door of the taxi to retrieve his
| uggage... especially the suitcase with the gun.... Wen the
passenger door SLAMS shut.

TAXI DRI VER
Das Vedanya! Have a ni ce day!

The taxi tears off, |leaving Jake, hatless, on the street.
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JAKE
Hey! Hey! My |uggage! My Stetson!

Jake takes off running after the speeding taxi cab.

A BLOCK AWAY, the back door of the Taxi Cab pops open, and
Jake's luggage is DUVPED out of the speeding car.

The | uggage skids across the asphalt for a few feet before
slanming into the curb and stopping. Jake runs up to the
scuffed, dunped |uggage, and yells at the speeding Taxi Cab.

JAKE
Hey! My hat!

THE STETSON flips out of the Taxi's front w ndow, and sails
across the street.

Jake chases his flying hat, rescuing it only nonents before
it sails into what appears to be an open sewer.

Jake fits his hat back onto his head and storns over to pick
up his | uggage.

I NT. JAKE' S HOTEL, RUSSI A -- DAY

A BELLBOY sets down Jake's scuffed bag, switches on the |lights,
gi ves Jake a tour of the postage stanp sized room

The Bel Il boy flips on the lights in the bathroom gesturing to
t he various appliances within. Jake checks out the toilet
paper supply. One roll partly used.

BELLBOY
(mle a mnute Russian)
| s everything satisfactory, sir?

Jake | ooks around the room

JAKE
| guess it'll do.

Jake takes the roomkey and tips the Bell boy a dollar.

BELLBOY
(i n Russian)
Thanks.

When the Bel | boy | eaves, sake pops open his suitcase and pulls
out his 44 Magnum Hol stering the gun, he pulls out the burned
cocktail napkin, studying the Cyrillic letters.
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EXT. CLOTHI NG SHOP -- DAY

An OLD WOVAN i s sweeping the sidewalk in front of the C othing
Shop. Jake shows her the napkin with the Cyrillic letters.
JAKE

Excuse ne. Do you know where this is?
The O d Wnan | ooks at the lettering and shakes her head.

JAKE
Thanks.

Jake nmoves down the street. This isn't just a strange town
where he doesn't know how to find anything, they speak a

di fferent | anguage and use a totally different al phabet. He
can't even understand what any of the signs say.

| NT. COFFEE SHOP -- DAY

Jake shows the napkin to the MAN behind the counter at the
cof fee shop and gets a shrug.

MAN
Nyet .

JAKE
Then gi me a cup of coffee to go.

MAN
Cof f ee?

The Man grabs a cracked china cup fromthe counter and grabs
t he coffee pot.

JAKE
No. No. TO GO

MAN
Cof f ee?

JAKE
Yes. Coffee.

The Man smiles at Jake and pours coffee into the cup.

JAKE
No. TO GO. You know? To GO?

Jake wal ks his fingers across the counter like a little man.
The Man | ooks at Jake's fingers as if he's crazy.

JAKE
To Co.
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MAN
Cof fee YES or Coffee NYET?

The Man hol ds the cup of coffee out to Jake, then pulls it
away. Jake ends up just taking the cup of coffee, paying for
it, and drinking it in the cafe.

EXT. NEWSSTAND -- DAY
Jake shows the piece of napkin to the NEWSDEALER

JAKE
You know where this is?

NEWSDEALER
Da. Da.

The Newsdeal er lets lose with a torrent of Russi an.
None of which Jake can under st and.

JAKE
Engl i sh?

NEWSDEALER
Nyet .

Jake shrugs and wal ks away.
EXT. RUSSI AN STREET -- DAY

Jake trudges down the street, |ooking fromsign to sign from
the Cyrillic letters.

A TAXI CAB cruises past him pulls to the curb, and stops.
The passenger door opens and a smling CABBIE waves to Jake.

CABBI E
Taxi cab?

Jake uses his hands to ward off the taxi, walking FAR around
t he cab.

JAKE
No Taxi. Can't afford another taxi.
CABBI E
You are an Anmerican! My sister is in
America. Conme - | give you deal
JAKE

No deals and no taxi.
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CABBI E
| have best cab in Mdscow. All of the
Arerican ride in it. | had your Madonna

in the back of my cab once.

JAKE
No taxi .

The Cabbi e paces along with Jake for half a bl ock before
ZOOM NG away.

Jake turns a corner and sees what nust be a mrage: The Col den
Arches of McDonalds. He smles - he's home again.

EXT. RUSSI AN MCDONALD' S -- DAY

A HUGE CROND of people stand outside the restaurant. Jake
noves to the front doors, smling at the people and noddi ng.

JAKE
How you doi ng?

But when he tries to go through the front doors, a MAN puts
his hand up to stop him

JAKE
Hey. Take it easy, buddy. Just having
a Big Mac attack.

Jake tries to go through the doors again, but the Man stops
him and gestures to the back of the crowd. Jake |ooks at
the cromd and realizes it's a line.

ABOUT A HUNDRED PEOPLE waiting in line for MDonal d' s.

JAKE
| shoul da made reservations.

Jake wal ks away, | ooking back at the long line a few tines.
| NT. CAFETERI A -- DAY

Jake stands in a short line of people at a cafeteria. Wen
Jake gets to the front of the line, he is given a bow of
st eam ng soup

JAKE
Hey! | didn't order this...

But he is pressed to the cash register, where he reluctantly
pays for the soup

Jake finds a table and sits down, realizing that EVERYONE in
the cafeteria is eating soup. NOBODY got a choice. Jake
grabs his spoon and tastes the soup.
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JAKE
Yech! What'd sonebody PISS in here?

He stirs the soup a little, and a goat eye pops to the surface.
Jake drops his spoon and noves quickly away fromthe table.

A RUSSI AN MAN | eani ng agai nst the wall spies Jake |eaving his

soup bowl, and saunters over to the table. He |ooks around
for a nonent, then sits down and eats the soup

The Russian Man is overjoyed to see the goat eyeball. It's
nmeat, after all.

I NT. MEN S ROOM

Jake is still wiping his nmouth as he passes the LAVATORY
ATTENDANT and heads towards a stall.

When Jake opens the stall, he notices there is no toilet paper.
Not even a dispenser for toilet paper.

JAKE
VWhat the hell.

Jake exits the stall and | ooks at the grinning Attendant.
There are four D FFERENT tidy stacks of toilet paper on his
little cart. The Attendant holds out his hand.

Jake | ays sone noney in the Attendant's hand and points to a
pile of TP.

JAKE
That one | ooks soft.

The Attendant gives Jake a big grin and counts off four
squares, handing themto Jake.

Jake | ooks at the insignificant tissue and pulls sone nore
noney fromhis wallet, purchasing additional squares.

JAKE
Probably be cheaper to use the noney.

Jake takes his toilet paper and enters the stall.

EXT. APARTMENT BUI LDI NG -- DAY

Jake shows his napkin to a GROUP OF MEN sitting on the stoop.
One of the nmen nods and points to the left. Jake smles and
foll ows the directions.

EXT. DEAD END ALLEY -- DAY

Jake stops at the dead end, he's been given bad directions.
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JAKE
Shit.

He pulls out the photo of him and Hank fishing.

JAKE
What woul d you do, buddy?

Hank has no answers.

Jake pockets the photo and exits the alley. Passing a FAMLY
di gging through a trash can for food scraps. A LITTLE G RL
smles at Jake and waves.

Jake waves back at her... then gives her sone noney.

The Little Grl sees the witing on the napkin in Jake's hand
and points to the next street.

EXT. APHRODI TE CLUB -- DAY

Jake wal ks down the next street, |ooking at the napkin. Then
sees a neon sign: Cyrillic letters spell the nane of the club
over the entrance.

The napkin matches the sign. Jake enters.

| NT. APHRODI TE CLUB, RUSSI A -- DAY

Snmoot h chrome and pl exi glass, half go-go joint, half topless
club. Very upscale. Men in tailored suits chat with the
scantily clad barmai ds who doubl e as dancers. A full-sized
theatrical stage in the back of the room

Jake takes a seat at the bar and gestures to the BARTENDER

JAKE
Jose Cuervo

The Bartender shakes his head no.

JAKE
What do you nean, NO?

BARTENDER
Nyet. No. We have no Jose Cuervo.

JAKE
Hel |, just ginme a whiskey.

The Bartender nods and returns with a gl ass of suspiciously
colored liquid. Before Jake can take a sip, the show begins:
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It starts with the nusic, "Leader O The Pack". Al of the
house lights dim and sone very atnospheric lighting hits the
st age.

As the notorcycle revs in the nusic, a sexy blonde in black

| eather rides up onto stage and parks the bike. This is a
hi gh production value strip nunber, wth nore ballet and jazz
danci ng than bunp and gri nd.

Snmoke machi nes pour a thin fog over the stage, creating instant
atnosphere. The girl in |eather dances with grace, unzipping
the side of her |eather skirt as she noves.

Al t hough by the tinme the nunber is over, the blonde is stark
naked except for her cycle boots, Jake feels |like he's been
wat ching a Gene Kelly novie instead of a strip tease act.

Jake takes a sip of his drink and al nbst spits it out.

JAKE
VWhat is this shit?

BARTENDER
Starka. A nman's drink

The Bartender starts to wal k away.
Jake grabs himand pulls hi m back.

JAKE
Look, | didn't order a glass of donkey
pi ss. That may be what you backwards
guys drink, but I'm Anerican. Now
what have you got? Beer?

BARTENDER
We have the beer.

JAKE
Get ne a Bud.

BARTENDER
Bud? Ckay, Bud.

He escapes and returns with a flip-top bottle of beer |abeled
"BUDVAR' in Czech.

JAKE
That's nore like it.

He takes a sip, makes a face. But at least it's beer.

NATASI A, a waitress in a white | eather vest, no blouse, tight
white shorts, bounces up and gives Jake a sexy smle.
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NATASI A
Hello, | see by your outfit, that you
are a cowboy.

JAKE
| see by your outfit that you're a
cowboy, too. But | like your outfit,
better.

NATASI A
You're an American? From Texas?

JAKE
Laredo. But nost of nmy famly's from
Georgi a.

NATASI A
My famly is also from Ceorgi a!

JAKE
What you doing here, girl?

NATASI A
| " m Nat asi a.

JAKE

Pl easure to neet you

She offers her hand and Jake shakes it. Sparks of attraction
fly between them

JAKE
Can | buy you a drink? This Russian
beer tastes |ike goat piss, but maybe
t hey' ve got some w ne cool ers.

NATASI A
We both have famly in Georgia, we
shoul d cel ebrate wi th chanpagne from
Georgi a!
Nat asi a nods to the Bartender, steers JAKE to a booth.
BOOTH

Jake isn't sure how close to sit to Natasia, and ends up
sitting across from her.

A WAI TRESS brings a bottle of Georgi an chanpagne and gl asses.

JAKE
What do | owe you?

Jake hol ds out sone noney, the waitress takes nost of it.
Jake | ooks at the bottle of chanpagne - label in Cryllic.
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JAKE
Didn't know t hey made chanpagne in
Georgia. Probably half noonshine.

Nat asi a pours each a gl ass of chanpagne. It's greenish.

NATASI A
We can tal k here privately.
JAKE
Okay. You speak pretty good English
for a Ruskie gal. You take |essons?
NATASI A

(tentatively)
Are you here to neet with Yuri?

JAKE
Yuri? No, |I'mlooking for a man.

This gets a strange reaction from Natasia, so Jake clarifies.

JAKE
Don't get me wong, | like girls. Even
Russian girls. But 1'ma Texas Sheriff.
This is work, | wouldn't be in a place
like this...
(distracted by cl eavage)
Okay. | been in strip clubs before. |

admt that. But I'mnot here just to
| ook at girls.

(pulI's out mugshot)
Have you seen this guy?

Shows the nug shot of Quarry to Natasi a.

For a noment, their hands touch, and a charge of sexua
el ectricity passes between them

Natasia lets go of the photo (and his hand).

NATASI A
| don't know this man. He is your
friend?

JAKE

Not ny friend.
Jake puts away the nug shot.

NATASI A
|s being a Sheriff in Texas a good
j ob? Do you own your own house?

JAKE
| live in an apartnent.
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NATASI A
You have a wife? Children?

JAKE
No wife. No kids. Still footl ose and
fiance free.

NATASI A
You have a worman takes care of you?
JAKE
| can take care of nyself. Wit, that
didn't sound right. | like girls.

When do you get off around here?

NATASI A
You ask me out?

JAKE
You're the only one in this country
t hat understands ne. And we both have
kin in Georgia.

NATASI A
Cone back at m dni ght, cowboy.
That's when | get off.
Jake smles at her.

JAKE
| think 1'll do that.

NATASI A
| like you, cowboy. You're "Cute"

JAKE
You're not so bad yourself...

That's when Quarry enters the club

Nei t her Jake nor Natasia notice him

Quarry | ooks around the go-go club. He is the only guy not

| ooking at the strippers. He notices the cowboy hat before he
noti ces Jake.

Nat asi a | aughs and touches Jake's hand.

Quarry reaches under his |apel and grabs his 357 Magnum

Nat asi a | ooks away from Jake for a nonent... sees Quarry.

NATASI A
Your Anerican friend.



30.

Jake | ooks over to see Quarry draw his gun.

QUARRY
Shoul d have stayed in Texas, cowboy!

JAKE
Down! Down!

Jake grabs Natasia and dives for the floor.

Quarry fires, shattering drink glasses on Jake's table.
One shot hits the chanpagne bottle spraying foam

Jake w pes chanmpagne foamfrom his face, draws his gun

JAKE
(to Natasia)
Keep your head down.

Quarry fires at Jake, shattering glass and taking a divot out
of the booth cushion.

Jake returns fire, smashing the back bar mrror

Screans erupt fromthe topless dancers and waitresses.
Patrons hit the dirt.
The Bartender pulls a shotgun from behind the bar.

BARTENDER
(Russi an)
Drop it!

Quarry spins and fires.

The bullet hits the Bartender high in the chest, lifting him
up off his feet, over the bar, and slamm ng himinto a table
of Busi nessnen.

Busi nessnmen scatter, holding onto their drinks.
The shotgun di scharges into the ceiling twice. Hittin

g
mrrored ball above the dance floor. The result is a w
surreal light display adding to the chaos.

t he
I d
ABSOLUTE PANI C erupts.

Topl ess dancers scream and dive for cover.

Busi nessnmen trip over each other and | anding on the floor.
Drunks suddenly caught in indecision.

Jake fires at Quarry. Bullets shattering gl assware.

Quarry knocks a table over for cover, and returns fires.
Blowing a mrror behind Jake right off the wall.

JAKE
Hold still.
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Jake takes careful aimat Quarry, but Patrons keep getting in
the way of a clean shot.

A bar PATRON gets caught in the cross fire, and Quarry bl ows
hi m away.

A DIRTY OLD MAN steps in front of him confused, and he gets
shot. People are scream ng all around Quarry.

Quarry fires at Jake again, but a CUSTOVER gets in the way.

BLAM

The Custoner is lifted off his feet fromthe inpact and sl amred
agai nst the wall near the doors. He slides down to the floor
slowy.

Quarry spins and fires at Jake.
The shot m sses by an inch, killing a man behi nd him

Jake raises out of the booth and lifts his gun to fire at
Quarry, but sonebody gets in his way again.

JAKE
Qutta the way! Qutta the way!

Everyone is screani ng.

Jake holds the 44 out in front of himat Quarry, takes a deep
breath, and goes into what al nost |ooks |ike a trance state.
Concentrating on Quarry and the screamng crowd in the bar.

Quarry sees Jake's head is exposed.
A cl ear shot.
Quarry ainms at Jake and squeezes off a shot.

BLAM
A chair a few i nches behind Jake turns i nto wood debri s.
Jake doesn't even flinch

Quarry re-ainms, correcting for his last m stake..
Fi nger ready to squeeze the trigger

QUARRY
Say cheese not her fucker.

A sudden cal m seens to conme over the bar, as Jake sights down
his gun barrel at Quarry's chest.

Quarry suddenly grabs a running WAI TRESS and pulls her into
his arms. Using her as a shield.

QUARRY
Drop it, shit-Kkicker.
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JAKE
Guess agai n.

Quarry presses the gun roughly agai nst the wonan's head.

QUARRY
Drop it, or | waste her.

The Waitress' eyes plead with Jake.

QUARRY
Do it.

Jake studies the situation for a nmonent, lowers his gun

QUARRY
On the floor, kick it over here.

Jake considers his chances.

QUARRY
Now!

Jake reluctantly conplies.

QUARRY
Now just stay there. | see you cone
out the doors after ne, this broad
di es. Understand?

JAKE
Fucker .

QUARRY
Do you understand? O do | waste her
here and grab anot her hostage.
(nods to Natasia)
Maybe your wonman, there?

JAKE
| gotcha.

Quarry smles and begins backing to the front doors, keeping
his gun pressed agai nst the \Waitresses head.

Jake watches them back out of the club. Waits a beat, then
runs to the doors, scoops up his fallen gun al ong the way.

BLAM BLAM Shots from outsi de.
EXT. APHRODI TE CLUB -- DAY
As Jake bursts out the doors, a car is skidding away fromthe

curb at high speed. He starts after it on foot, then sees
the Waitress on the sidewal k.
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Jake bends down next to her, but it's clear that she's dead.
Shot tw ce, blood running down the sidewal k and into the
gutter. Quarry has nurdered her. Jake |ooks up at the |ong-
gone car, holsters his gun, and heads back into the cl ub.

| NT. APHRODI TE CLUB -- DAY

Jake | ooks around for Natasia, but she is gone. He crosses
the rubble to where a BUSI NESSMAN sits on the floor, crying.

JAKE
The woman | was with. D d you see where
she went ?

BUSI NESSMVAN
Nyet.... No.

Jake | ooks at the destruction.
DI SSOLVE TO
| NT. APHRODI TE CLUE -- LATER

Bl ue and white light strobes across the club fromthe police
cars outside. AMBULANCE and MORGUE CREWS take away the injured
and the dead. The place |ooks Iike a war zone.

BORI S KERENSKY, a party-line Moscow cop who believes in the
system crosses to Jake. H s uniformis pressed, his shoes
shi ned, he wears enough nedals to have survived two wars.
Boris | ooks at the cowboy.

BORI S
(i n Russi an)
Wiy a grown up would dress this way?

JAKE
No sprekenzeee. Engli sh.

BORI S
Okay. English. | amLt. Boris Kerensky
of the Moscow Police Departnent. Let
nMe see your papers.

JAKE
Look Boris, why don't you go chase
Mbose and Squirrel and give ne a break.

BORI S
Who is Mbose and Squirrel ?

JAKE
Forget it. Here's ny passport.

Boris | ooks over Jake's passport.
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JAKE
Wiere did you | earn English?

BORI S
At the University. They don't teach
Anericans to speak Russian in your
Uni versities?

JAKE
How woul d | know? | barely made it
t hr ough hi gh school .

BORI S
You do this?

JAKE
| tried to stop it.

Boris uses a pencil to pick up the 44 magnum studying it for
a nonment before dropping it in a plastic evidence bag.

JAKE
Hey! That's ny gun!

BORI S

No. It's ny evidence. You are under
arrest, M. Jake Hunter.

JAKE
For what ?

Boris | ooks around the denolished cl ub.

JAKE
Look, |I'm a Texas Sheriff.

BORI S
And this is in your jurisdiction?

JAKE
|'ve got a badge.

Jake reaches for his badge, but Boris stops him

BORI S
You can show it to ne |ater.

Boris pulls Jake to his feet and snaps on the hand cuffs.
JAKE
Hey! Wait a minute! You can't do this
to ne, I'man Anerican! Hey! Hey!

Boris escorts Jake out of the club to a squad car.
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| NT. MOSCOW POLI CE STATI ON -- NI GHT

Jake sits in a grim ugly, holding cell, still handcuffed.
He's been there for a while. The cell door clanks open, Jake
| ooks up and sees Boris.

JAKE

About time. | want a | awyer.
BORI S

No | awyer.
JAKE

You can't hold ne without a | awer.
BORI S

This is Russia.
JAKE

Wien do | get ny phone call?
BORI S

You get no phone call, but you can

confess to ne.

JAKE
G ve nme a fucking break.

Boris grabs Jake and SLAMS hi m agai nst the cell wall.

BORI S
Li sten, Cowboy. | don't |ike Americans.
Your people forced us into a free market
that we weren't ready for

Boris slanms himagainst the cell wall again.

BORI S

Then you dunp your bad habits here.
Consunmerism  Unenpl oynment. Drugs.
Quick food. Prostitution. Westling.

(slam)
Now you shoot up our country, killing
Russi an citizens.

(slam)
Way should | not beat you to death?

Jake is really frightened and confused.
HE' S usual ly the guy slanm ng prisoners against the wall.

JAKE
The other guy, Curtis Quarry, did al
t he shooti ng.

Boris lets himgo, Jake falls to the cell floor
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BORI S
He did all the KILLING you nean. All
bullets fromthe victins cane fromhis
gun. But maybe you are just a |ousy

shot ?

JAKE
Look, this Quarry guy killed ny partner,
cane here to Russia --

BORI S
You think you are dint Eastwood? This
is not the wild west. In Russia we
believe in order. W foll ow rul es.

JAKE
| don't see nmuch order around here.
You got yourself a serious desperado
probl em - -

BORI S
The way to solve this problemis to
fire guns in crowded ni ght clubs?

JAKE
Maybe you could use a little Texas
style justice. Quarry is a bad-ass
cocai ne deal er, probably has a shi pnment
comng in to your orderly little city.

BORI S
Here? He brings drugs?
JAKE
Wiy el se woul d he conme here?
BORI S
(Russi an)
Shit.
(Engli sh)

| shoul d shoot you, Cowboy.

JAKE
Then how woul d you find Quarry? I'm
t he one who knows what he | ooks |ike.

Boris pulls the mug shot out of his pocket, shows it to Jake.

BORI S
Li ke this?

JAKE
But | know what he thinks |like. W're
both Anericans, after all.

( MORE)
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JAKE ( CONT' D)
(smles)
Look, lvan or whatever you nane is..

BORI S
Bori s.

Jake noves to his feet and brushes hinself off.

JAKE
| don't particularly |ike Russians. |
mean, for forty years you're our eneny,
and then, all of the sudden, we're
supposed to send financial aid and
shake hands? Bul I shit. You guys fucked
up, you guys can pay for it.

Boris gives Jake a final | ook before signaling to be |et out
of the cell. Jake grabs his uniform pleading.

JAKE

Hey! Wait a mnute. What I'mtrying to
say is, we may not |ike each other
but we're after the sanme guy.

(lets go)
Sooner or later, the American Enbassy
is going to spring ne fromthis cell
That asshole killed ny partner. |'m
not |leaving this country, unless |'ve
got that guy in cuffs, or a body bag.

BORI S
You think we should work together?

JAKE
Damed strai ght.

BORI S
Does that nmean "yes" or "no"?

JAKE
Boris, you need ne to find this sucker.

BORI S
| don't work with prisoners.

Boris | eaves the cell
The KEEPER | ocks the cell door behind him

JAKE
Hey! Wait! Boris! Conme on! Hey!

Boris wal ks away. Jake swears and sits down on the cell cot.
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JAKE
Fucki ng Russi an.

| NT. POLICE STATION -- BORIS CuUBI CLE
Boris | ooks at the photo of Quarry and frowns.

BORI S
(i n Russian)
Fucki ng Aneri can.

He | ooks up fromthe photo.
| NT. BORI'S' SQUAD CAR -- DAY

The squad car is parked in front of the Police Station. Boris
reaches across the interior and unl ocks the handcuffs on Jake's
wists, putting them away.

BORI S
Renenber this, Anerican. You are not
ny partner, you are ny prisoner. You
wll do what | say.

Jake gives hima sarcastic salute. Boris starts the squad car
and pulls into traffic.

BORI S
Now. Where do we find this countryman
of yours?
JAKE
Wiy don't we try his hotel ?
BORI S
Wi ch hotel ?
JAKE

How many hotel s have you got where
t hey speak English?

BORI S
Al of them

JAKE
You're shitting with ne.

BORI S
Wiy? Are you shit?

JAKE
So we start at the top of the Ilist,
show t hem the picture, and work our
way down.
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BORI S
We could do that with you in jail.

Jake decides to keep his nmouth shut.

| NT. HOTEL #1 -- DAY

Jake and Boris show Quarry's nug shot to the DESK C erk

The Desk C erk shakes his head "no".

| NT. HOTEL #2 -- DAY

Jake and Boris show Quarry's mug shot to the ANOTHER DESK
Clerk. The Desk O erk shakes his head "no".

MONTACE:

Hot el #3 - not hi ng.

Hot el #4 - not hi ng.

Hotel #5 - not hi ng.

Jake and Boris are wearing down.
Hotel #6 - possi bl e? Nope.

| NT. HOTEL #7 - DAY

Jake and Boris show the nug shot to DESK CLERK #7, who studies
it for a nonent, before nodding.

CLERK #7
The Anmerican? He is in room 507.

Boris pockets the mug shot and gui des Jake towards the stairs.

JAKE
Hey! Wait a mnute. What if he's hone?

BORI S
Then | arrest him

JAKE
What if he starts shooting?

BORI S
Then | shoot back.

JAKE
But | don't have a gun. Wat if he
starts shooting at ME?

BORI S
| don't have to take you back to jail.
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Boris races up the stairs. Jake runs to keep up with him
stopping Boris at a | anding.

JAKE
Look, | know we're not partners..

BORI S
You want nme to give you your gun back?

JAKE
Pretty please with sugar on top

BORI S
Does that nmean "yes" or "no"?

JAKE
It neans if he cones out shooting |
don't want to be standing there with
not hing but my dick in ny hand.

BORI S
You are a strange person, Anerican.

JAKE
But am | gonna be an arned strange
person or a dead one?

BORI S
You are a prisoner. Maybe it is
different in Anerica, but here in Russia
we do not give guns to prisoners. It
m ght cause a probl em

Boris starts up the next sections of stairs.

JAKE
(under his breath)
Fucki ng Russi an.

Boris pulls Jake's baggied gun fromhis pocket and wiggles it -
the way you' d dangle yarn over a cat.

Jake races up the stairs to grab it, tearing the 44 Magnum
fromthe plastic evidence bag.

JAKE
'Least you kept it fresh.

BORI S
This is a strange gun. A cowboy gun.
Ad. Primtive. Do Anericans not have
nodern weapons?

JAKE
What do you use?
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Boris pulls out a massive Makarov 9nm Aut onmati c.

JAKE
Ni ce.

BORI S
Most powerful handgun in the world. It
can blow a man's head cl ean of f.

JAKE
(def ensivel y)
My gun can do that.

BORI S
That relic? It is not even an autonmti c.
Must you cock it every time you fire?

JAKE
It's a double action. It cocks itself.

BORI S
(under his breath)
Just like an Anerican.

JAKE
Hey! | heard that!

Jake hurries up the stairs to catch up with Boris.
| NT. HOTEL HALL -- DAY

Gun drawn, Boris carefully twists the door to room 507 open.
He waits a nonent, and when there is no gunfire, he nods to
Jake, and they carefully enter the room

I NT. QUARRY'S HOTEL ROOM -- DAY

Boris and Jake creep quietly into the room Boris' eyes nove
back and forth, and he stands ready in the event of attack. A
flashlight guides their way as they nove through the dark.

There is a thunp frombehind them Boris and Jake stop noving
for a nonent, very quiet.

Boris listens for the sounds. Nothing.

JAKE
VWhat was t hat?

BORI S
Peopl e in next room sl amm ng the door.

JAKE
Maybe headboard action?
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BORI S
Shhhh.

Boris listens for a nonent, then noves deeper into the room

JAKE
| don't think he's hone.

BORI S
We search the room

JAKE
Don't we need a warrant?

BORI S
Not i n Russi a.

Jake and Boris begin searching the room
They search through waste baskets, desk drawers, etc.
There is anot her thunp.

Both stop searching. Tension builds. One thunp m ght be the
door slammng in the next room Two i S sSuspicious.

Boris pulls out his 9mm Nodding to Jake to turn off the pocket
flash. Boris carefully creeps to the bathroom hugging the
wall's and trying to blend with the shadows.

Jake watches himenter the bathroom |eaving himalone in the
room He steps away fromthe bed - soneone m ght be hiding
underneath it.

| N THE BATHROOM

Boris creeps into the dark bathroom A shadow seens to nove
to his left, he spins, gun ready.

On the far side of the bathroom a figure noves into position,
aimng a gun at Boris with its left hand.

Boris alnost fires, then realizes he would be killing hinself.

The figure aimng the gun at himis his own reflection in a
full length mrror.

| N THE BEDROOM

Jake hears Boris spin towards the mrror and takes a step
backwards. Now he stands in the darkness next to the fl oor
| ength wi ndow curtains.

He grips his 44 Magnumtightly in his hands.

A man's shoe pokes out from under the curtains behind Jake.



43.

I N THE BATHROOM

Boris sees an el ongated shadow behi nd the shower curtain.
A man hi di ng?
He creeps closer, finger on the trigger of the Mkarov.

He grabs the edge of the shower curtain... rattling the curtain
hooks.

| N THE BEDROOM

Jake hears the noi se, takes a step back... steps on sonet hing.
Looks down and sees the shoe.

Jake grabs the edge of the curtain.

The shoe doesn't nove.

I N THE BATHROOM

Boris quickly rips open the shower curtain, gun out and ready.
There is nothing there.

| N THE BEDROOM

Jake takes a deep breath, sweat pouring down his brow
He pulls back on the curtain, janbs his gun at the assail ant.

There is no one behind the curtain.
Just one of Quarry's discarded shoes sitting on the fl oor.

Suddenly sonebody grabs his shoul der from behi nd.
Jake raises his gun to fire.
But the MAN grabs his wist, westling the gun away.

BORI S
| f you shoot me, I'll have to take you
back to jail.
Jake |l owers his gun
JAKE

VWhat's the food like in Jail?

BORI S
want to find out?

JAKE
|"d rather find this scunbag.

Jake flips on the light over the desk, starts opening drawers.
One has stationary and a couple of postcards showi ng the hotel
surrounded by dirty snow.

He cl oses the drawer, grabs the note pad next to the tel ephone.
Grabs a pencil and rubs it over the note pad... smles, tears
of f the page and hands it to Boris.
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BORI S
VWhat's this?

JAKE
Directions. But where to?

Boris takes the pencil rubbings - holds them sideways to the
light.

BORI S
The countryside near Kalinin. Probably
a farm

EXT. KALININ, RUSSIA -- DAY

The centuries old village of Kalinin sits in the Russian
countrysi de. Unchanged for hundreds of years, it is the hub
of the farm ng comunity.

Quarry checks his directions, then parks his rented car on
the street. He gets out, carrying a briefcase.

| NT. OLD STONE BARN -- DAY

Quarry carries the briefcase inside the stone barn and | ooks
at his watch. Suddenly there is a noise from behind him and
he spins. Standing behind Quarry are two Russi ans.

YURI, a snooth | ooking Anericanophile Mafia, dressed in
Anmerican clothes about a decade behind the tines. Yuri |earned
English fromwatching TV reruns, sounds a little like a TV
ganmeshow host doing a Maynard Krebs inpersonation

ANDROV is an ex-circus strong man capable of deadlifting a
smal|l car. He is Yuri's bodyguard.

YURI

Wel |, Daddio. You found the place.
QUARRY

You have the sanpl es?
YURI

Stay cool. I'mjust the m ddle nman.

The Colonel will be here in a few
m nutes. That gives us a little tine
to get to know each ot her

Androv noves over to Quarry and gestures for himto | ean
agai nst the wall .

QUARRY
Is this necessary? I'll hand you ny
gun, if you want.
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YURI
Hey, daddio, we're not worried about
your gun. W just want to make sure
you aren't wearing a wre.

QUARRY
A wre?

YURI
Hey, we got cop problens, here, just
i ke you do. Better to be careful
than to be in Siberia. That's what |
al ways say.

Quarry reluctantly allows Androv to pat him down.

YURI
My handl e's Yuri, you don't need a
| ast nane. And that's Androv. Used to
be with the Mbscow Circus before he
devel oped a drug problem

Androv takes a quick ook at Quarry's 357 Magnum then returns
it and turns to Yuri.

ANDROV
Cl ean.
Quarry nmoves away fromthe wall, Yuri shows his perfect teeth.
YURI
Speaki ng of drugs, let's see what you
br ought .

Quarry pops open his briefcase and pulls out a baggie of
cocaine, tossing it to Yuri.

Yuri catches the baggie. He pulls a pocket knife and a smal
vial fromhis coat, stabs the baggie, and i merses the knife
bl ade into the vial of |iquid.

When he turns blue, he grins. He touches his finger into the
white powder and rubs it onto his guns.

YURI
Bitchin'. Wien does the rest of the
shi pnment arrive?

QUARRY
Three days fromnow, in Odessa.

A panel truck backs into the barn and COLONEL GROMVEK st eps
out - an ex-Soviet Arny commander, m ddle aged and bitter,
put out to pasture by the new regine.



COL. CGROVEK
You didn't tell nme that drugs were
i nvol ved.

YURI
Hey, chill out. This is Col onel G onek,
who was, until recently, with the great
Sovi et Arny.

COL. CROMVEK
| will not deal in drugs.
YUR
Take a chill pill. M. Quarry is paying

ME in drugs, | will pay YOU in cash.
We all get what we want.

Col. Gronek isn't happy about this, but accepts it.

Col . Gronek pops open the back doors of the truck
dozen different styles of Soviet weapons.

QUARRY
What have you got for ne?

COL. GROMVEK
The finest Soviet mlitary technol ogy.

YURI
The Col onel is Arny Surplus, hinself.

COL. CGROVEK
My base was closed and | was retired.
They stopped payi ng ny pension.

to hand hel d rocket |aunchers. It's an AWESOMVE di spl ay.
exam nes a few of the weapons, anmazed.

He checks

QUARRY
Wait until these hit the streets! The
FBI's gonna have to add a few nore
digits to their crinme statistics.

t he action on a HUGE bi g- bore machi ne gun.

QUARRY
Can | test then?

COL. GROMEK
You doubt they work?

QUARRY
No. | just love firing guns.

46.

exposi ng a
From machi ne guns

Quarry
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EXT. COUNTRYSI DE - NEAR THE BARN -- DAY

Col. G onek, Quarry, Androv, and Yuri test the weapons in the
qui et countrysi de.

Quarry fires each weapon, creating nmassive destruction.
BLAAM BLAAM BLAAM
The rocket |auncher conpletely destroys a tree. Explodes it.

QUARRY
Very good. How many of each?

COL. GROMEK
Enough to start several wars.

Gronek hands Quarry a list. Mchine guns, rocket |aunchers,
light artillery... it's acrimnal's Christmas |ist.

QUARRY
Excel | ent.

Quarry pockets the list and returns all of the weapons except
for the big machine gun to the Col onel's panel truck.

YURI

Shall we play "Let's Make A Deal "?
COL. GROVEK

Two mllion Anerican doll ars.
QUARRY

One.
COL. GROVEK

Two. | nust have two mllion.
QUARRY

One and a hal f.

COL. GROMEK
One and three quarters.

QUARRY
Sold. Arrange for the guns to be waiting
on the docks at Odessa three days from
now.

COL. GROMEK
And t he machi ne gun?

QUARRY
| keep it. In case sonething unexpected
cones up.
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Col. Gonek nods to the three nen, closes the truck's doors.

COL. CGROVEK
The guns will be waiting. Just nmake
sure ny noney is ready.

The Col onel clinbs into the panel truck and | eaves.
Quarry turns to Yuri.

QUARRY

You heard the man. My shipnment wll
be in Odessa in three days, just nake
sure the noney is there.

YURI
The money will be there. Wth or w thout
me. Androv will see to that.

The strong man nods. Yuri and Androv prepare to |eave...
When Jake and Boris pull up in the squad car.

QUARRY
How the hell did they find us? D d
t hey foll ow you?

Quarry raises the huge nmachine gun, fires at the squad car.

Jake and Boris dive behind the squad car, as bullets tear the
car to shreds causing nmassive destruction.

JAKE
Shit!

When the gunfire stops, Jake turns to Boris.

JAKE
Take a look, 1'll cover you.

BORI S
No. You look. I'll cover.

JAKE
|'ma guest in your country. You should
| ook.

BORI S
You are not a guest, you are a prisoner.
You will 1 ook.

Jake raises his head cautiously, |ooking over the car hood.
Yuri, Androv, and Quarry are runni ng away.
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JAKE
They're getting away!

Boris and Jake spring from behind what's left of the car and
gi ve chase.

The bad guys split up. Yuri and Androv running into the woods
and Quarry running towards the vill age.

Boris runs after Quarry. Jake runs after Yuri and Androv.
EXT. THE FOREST -- DAY

The forest is dense: coated with light ground fog and | eaves.
A place where man is a stranger. Jake |ooks particularly out
of place in his cowboy hat.

JAKE
Stop! Stop or I'll shoot!

Jake runs through the woods, know ng that Yuri and Androv
coul d be hidden anywhere.

As he runs, his gun swings a wide arc, fromtree to tree.
Yuri and Androv pour on the speed as they run between trees.
Yuri can hear Jake's cowboy boots crunching on the fallen

| eaves behi nd t hem

Jake hears Yuri and Androv running about a hundred yards ahead
of him and pours on the sweat.

Yuri noves off the path, through sonme dense scrub to his right.
Androv stays on the path.

Jake runs through the ground fog until he realizes that the
two men have split up

Stopping for a mnute, he listens for foot falls.
Finally, Jake takes off through the dense scrub to his right.
Fol | ow ng Yuri .

Jake runs through the woods between the trees, |eaving the
nodern worl d conpl etely behind.

Yuri is alnmost out of breath. As he runs between trees, he
pulls out his Walther PS 9mm Autonati c.

Jake spots Yuri seventy five yards ahead of him

Yuri hears Jake behind him
Twi sting around, he fires a trio of shots.

Jake hits the dirt, rolling away fromthe path
Bul l ets spatter the dirt all around him
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His clothes gets covered with dirt, but he isn't hit.
EXT. THE VI LLAGE -- DAY
Boris chases Quarry through the old Village.

BORI S
St op! Moscow Pol i ce!

Quarry turns and fires his big machine gun at Boris.

Boris dives for cover, and the bullets hits an Audi parked on
the side of the street.

BLAM The Audi expl odes, knocking Boris on his butt.

Quarry runs into the alley way between buil dings, |eaving the
burni ng weckage of the Audi behind.

BORI S
(i n Russi an)
Shit.

Boris staggers to his feet and brushes off his uniform before
resum ng hi s chase.

EXT. THE FOREST -- DAY
Yuri fires again, keeps running.

Jake springs to his feet, grabs his fallen cowboy hat, chases
after Yuri.

Yuri jogs through the woods, out of breath.
Turns his head and sees Jake only twenty yards behind him He
fires at the cowboy and increases his pace.

Jake picks up the pace.
The bullet hits the tree just to his left, spraying sawdust.

Yuri keeps running, doesn't notice the fallen branch in front
of himand trips over it, sprawing.

The Walther PS slides away from his hand.
Jake runs up to Yuri, standing over him Gun ready.
Yuri | ooks at his gun, a couple of inches fromhis hand.

JAKE
| know what you're thinking.

YURI
You can't arrest ne, Daddi o.
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JAKE
Want nme to shoot you? Go for it.

Yuri sees sonething in the ground fog, smles, pulls his hand
away from the gun

JAKE
That's better.

Androv slanms into Jake, knocking himto the ground. WHAM
Androv slams his gun butt against Jake's head.

EXT. THE VI LLAGE -- DAY

Quarry hears Boris right behind him

Turning his head, he tries to gauge his | ead.
Only fifty feet.

Boris unhol sters his Makarov 9mm as he runs.

BORI S
Moscow police! Stop or | shoot.

Quarry turns, sees the gun.
Boris fires.

Quarry hits the dirt, rolling towards the nouth of an alley.
Bul l ets spatter the asphalt all around him ricocheting.

Boris runs into the alley after Quarry.
Quarry fires a streamof bullets at the Russian.

QUARRY
Screw you, Russi an!

Boris dives to the cobbl estones. The bullets hit the wall
just to his left, spraying himw th plaster dust.

Quarry runs out of the alley, |eaving Boris behind.
Boris scranbles to his feet and chases after Quarry...
But the alley is enpty.

Quarry has di sappear ed.

EXT. THE FOREST -- DAY

Jake rolls to his feet, chasing after Yuri and Androv. Realizes
he doesn't have his hat.

JAKE
Crap. If they don't have toilet paper,
where am | going to find a Stetson?



52.

Goes back and grabs the hat, takes off after Yuri and Androv...

but, when Jake breaks through the trees Androv and Yuri are
gone. Di sappeared.

EXT. THE VI LLAGE -- DAY

Jake staggers up to where Boris | eans agai nst the bullet
riddl ed squad car.

BORI S

VWhere's are the Russi ans?
JAKE

Lost them
BORI S

You LOST thenf? What do you nean? You
were chasing them right?

JAKE
They got away when | was | ooking for
ny hat.

BORI S
Looki ng for your hat?

JAKE
Where am | gonna find another one in
Russi a?

BORI S

No wonder you Anericans have so much
crime. You spend all your tinme chasing
hat s.

JAKE
| don't see you comng in with prisoner.
What happened to Quarry?

BORI S
He is tenmporarily not in custody.
JAKE
See? We're even... But you don't have
a hat.
BORI S

Way woul d | want such a ridicul ous
hat? It is stupid. Russian hat is
only warn when in winter. You would
freeze in that poor excuse of a hat.

JAKE
It keeps the sun out of ny eyes.
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Boris | ooks up at the cloudy sky, gets into the police car.

BORI S
VWhat sun?

I NT. THE SQUAD CAR -- NI GHT

Boris drives the squad car back to the city. Jake | ooks out
the wi ndow, totally ignoring Boris.

JAKE
(under his breath)
Fucki ng Russi an.

BORI S
(i n Russian, under his
br eat h)
Fucki ng Aneri can.
The squad car enters Moscow.
| NT. SQUAD CAR, PARKED -- NI GHT
Jake gets out of the squad car.

BORI S
| wll see you in the norning. Don't
forget your hat. It is so valuable.
JAKE
Hey - maybe your suspect wll be
tenmporarily in custody by them
Jake sl ans the door
| NT. JAKE' S HOTEL - ELEVATOR -- N GHT

As the elevator ascends to Jake's floor, he pulls out the
fol ded photo of hinself and Hank catching fish, studies it.

I N THE PHOTO Hank is grinning.

JAKE
No way to replace you, Hank.

The el evator doors open and he pockets the photo.
| NT. JAKE' S HOTEL ROOM -- NI GHT
Jake flips the lights on in the living room

Yuri is sitting on his sofa, aimng a gun at himand drinking
froma bottle of vodka..
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JAKE
You forgot to bring the dancing girls.

Jake doesn't notice Androv until he makes a nove for his gun.
Quick as a flash, Jake pulls his gun, twists it into his hands,
and ains it at Yuri.

Androv noves out from behind the door and fast draws a 9mm
automatic fromhis hol ster, pokes it into Jake's neck.

Androv shuts the door with his foot, trapping the themin the
room

YURI
We call this a Chechnian stand off.

Androv pokes Jake with the 9nm and Jake | owers his gun.

YURI
We don't know each other yet - ny nane
is Yuri and yours?

JAKE
Kiss nmy Anerican ass.

YURI
Ahhh! We have a conedi an here? Like
the Robin WIIlianms? The Paul ey Shore?
The Tom Green? Wo is this Yakov
Sm rnoff person? Wiy is he so popul ar
in your country?

Jake sets the gun down on the table, attenpts to act rel axed.

JAKE
Isn'"t he one of your boys? Smart enough
to | eave when he got the chance.

YURI
You are an American cowboy? W have
no cattle in Moscow. W are a nodern
city. No horses for you to ride. So
why are you here?

JAKE
You got a point?

YURI
Maybe you should go back to Anerica
bef ore sonet hi ng bad happens to that
silly hat of yours.

JAKE
Are you threatenin' ny Stetson?
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Yuri takes a final pull fromthe vodka bottle and noves to
t he door.

YURI
Androv, show this conedi an that we
aren't joking. Good bye cowboy.

Yuri | eaves the room Androv pulls a guillotine cigar cutter
fromhis pocket and pokes Jake with his gun.

ANDROV
In the bathroom W don't want to get
t he carpet nessy.

I N THE BATHROOM

Androv takes the cigar cutter and braces his foot against
Jake's foot. Androv grabs Jake's right hand, slips the cigar
cutter around Jake's right index finger.

ANDROV
Your trigger finger. Just a little
snip off the top. Maybe you learn to
shoot with your other hand, eh?

He raises the gun to hit the trimer and cut off Jake's finger.

Jake head butts Androv, then tw sts around quickly, grabbing
for the gun in Androv's hand.

Androv pulls the gun back out of his reach, then gives Jake
the gun: right across the face.

The pistol barrel slanms into his cheek and whi ps Jake's head
to the right. The cigar cutter flies fromJake's finger and
skitters into the bathtub

Androv touches his bl eeding nose and | aughs.

ANDROV
Now you | ose both fingers.

Androv presses the gun into Jake's bruised face.
Jake knees Androv in the groin. Hard.
Androv screans in pain and slans onto the fl oor.

Jake kicks the gun out of his hand - it bounces on the bat hroom
wal | and ricochets..

Ri ght into Jake's hand.
Androv scranbl es on hands and knees into the bedroom
Jake anbles after him touching his bruised cheek.
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I N THE HOTEL ROOM

Androv uses the table to pull hinself to his feet.
Jake sees him hands on the table, feet apart: pat-down node.

JAKE
Just how | want you.

Jake nmoves closer to pat himdown.... Androv scoops Jake's
gun off the table, spins around and presses the barrel into
Jake's face. Jake presses Androv's gun into Androv's face.

JAKE
Drop it!

ANDROV
You drop it!

JAKE

You know, American guns works better
with the safety off.

ANDROV
You still think you' re a conedi an?

JAKE
Go ahead and pull the trigger.

Androv | aughs, pulls the trigger... nothing.
The safety really is on.

JAKE
Now - slowy - give ne the gun

Androv gives himthe gun... slanmng it into Jake's face!

Jake is knocked to the floor.
Androv tries to find the safety catch on the 44 Magnum

ANDROV
Fucki ng American guns!

Jake grabs the chair to pull hinself to his feet.
Androv finds the safety, clicks it off, ainms at Jake...

Just as Jake swings the chair at Androv's head..
................. It splinters over the brute's head..
............................. knocki ng the gun from his hands.

Chair | egs bounce across the floor.
But Androv doesn't go down.

Androv grabs the lanp fromthe table and slans it into Jake.
The | anp breaks into shards, Jake falls backwards.
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Spar ks shower the roomfromthe tip of the damaged | anp,
creating a crazy fireworks display.
Androv lifts the table over his head.

ANDROV
Go home, Cowboy.

He sl ans the table down on Jake's head.... WHAM
Everyt hi ng goes dark

I NT. JAKE'S HOTEL ROOM -- N GHT

Jake's eyes flutter open. The first thing he does is check

for his fingers - they're still there.
He smiles... then has a frightening thought and unzips his
pants, |ooks inside. That's still there, too.

I N THE BATHROOM

Jake slides into the tub, letting the water wash over him He
turns off the water and opens the bathtub curtain, allowng a
bill ow of steamto float into the bathroom

As he soaks his battered and bruised body, Hs face is swollen
and bruised and generally he | ooks in need of a vacation. He
hears the sound of the front door opening.

Soneone cones into his room- he can hear them wal ki ng. Androv
returning to cut off his fingers?

Foot steps headed towards him Jake tries to pull hinself out
of the tub quietly. Waps a towel around his dripping body
and makes a qui ck scan of the bathtub, |ooking for a weapon.
Fi nds a back brush made of hard plastic.

A shadow fills the bathroom doorfrane. The figure takes a
step into the room Jake has the back brush up |like a sanura
sword - ready for action.

Nat asi a enters the bathroom dressed in is a slinky dress.

NATASI A
You to give ne the brush so soon?

JAKE
What are you doi ng here?

NATASI A
You stood ne up | ast night.

JAKE
They threwnme in jail.
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NATASI A
Did you escape? Bribe sonebody?

JAKE
' m cooperating with the police. Wo
are you cooperating with?

She ignores the question, takes a step towards him The brush
drops to the floor of the steany bathroomas they find each
other's lips. Wen the part, Jake grabs her purse.

NATASI A
Hey!

I N THE PURSE

Li pstick, conpact, make up, tissues, keys, and a tin containing
a baggi e of cocai ne.

JAKE
Naughty girl.

Jake opens her wallet, |ooks through the photos: An old photo
of Natasia's parents. A pair of unidentified photos of wonen.
A photo of Natasia and Yuri arnms around each other.

NATASI A
Fi nd what you were | ooking for?

JAKE
You know Yuri ?

NATASI A
Yes. How do YQU know hi nf?

JAKE
What is he? Your boyfriend?

NATASI A
| have no boyfriend.

JAKE
He's your pinp.

NATASI A
He owns the Aphrodite C ub.

JAKE
But you sleep with him

NATASI A
He sleeps with all of the girls. It is
his right. He is the boss.
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It's not his right.

NATASI A
You don't understand our country. For
decades, all we did was make weapons
to conpete with the United States. W
coul d not conpete... you nake ten
weapons for every one of ours. W had
no choice but to surrender to your
free-market. But we have nothing to
sell... except weapons. And your country
won't let us sell our weapons.

JAKE
You want to sell your nukes to that
wacky | raqui ?

NATASI A
Before the refornms, | was a school
teacher. | went to the university,
received a degree. But if | worked as
a teacher, | would nmake only eighty
cents a day. As a dancer, | nake nore

than a hundred dollars a day. And if
| work as a prostitute and escort |
make a hundred dol |l ars an HOUR

JAKE
It's the sane in Anmerica. Teachers get
pai d shit.
NATASI A
You are proud of this?
JAKE
No.
NATASI A

You know what Russia's biggest export
is? Wonren. Mail order brides. W have
nothing to sell except our selves.

JAKE
Did Yuri tell you to conme here?
NATASI A
| came because | |iked you.
She ki sses him
NATASI A

| can help you find Yuri.
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JAKE
How?
NATASI A
| know where he will be tonorrow
JAKE
VWher e?
NATASI A

"1l tell you in the norning.

the towel and uses it to lead himto the bed.
S HOTEL ROOM -- MORNI NG

ni shes dressing - notices the roomis trashed.

NATASI A
For some reason | thought Anericans
were cl eaner than this.

JAKE
Androv was here last night, | hit him
inthe fist with the back of ny head a
couple of tinmes and he went away.

NATASI A
You shoul d stay away from Yuri. He is
t he nost powerful man in Moscow. He

could kill you and get away with it.
JAKE

Maf i a.
NATASI A

There is no word for organi zed crine
in Russian. It never existed when we
had conmuni sm So we use the Anerican
word. W've had to learn a | ot of

American words in the past ten years.

JAKE
You were going to tell nme where to
find Yuri...

NATASI A

He spends Tuesday afternoons at the
Herm tage. That's where he does his
busi ness.

Nat asi a grabs her purse and | eaves.
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EXT. THE HERM TACE - DAY

Jake stakes out the entrance of the Hermtage, waiting for
Yuri to arrive.

SUDDENLY soneone grabs Jake's shoul der and pulls hi m back
into the shadows.

Jake quick draws his gun.... finds hinmself aimng it at Boris.

BORI S
What are you doi ng here?

JAKE
Waiting for Yuri Tarkov. You know? The
Russi an Mafia guy? Five foot eight,
about one ninety?

BORI S
How do you know t his?

JAKE
Good old Anerican know how. You Russi ans
woul dn't know about it.

Boris silences Jake, as Yuri and Androv wal k by - Yuri carries
a bl ack gym bag.

| NT. THE HERM TACGE - DAY

Jake and Boris follows Yuri and Androv through the nuseum
Yuri | ooks at paintings, sculpture, and fine Russian art,
wandering through the magnificent nmuseum Androv keeps his
eyes open - on guard.

Jake and Boris keep a few hundred feet back. Androv stops
and turns around, alnost spotting the two nmen follow ng him

Jake and Boris dive behind an archway, out of sight.

Yuri continues through the nuseum ... Androv follow ng Jake
and Boris step out from behind the archway and foll ow.

PAI NTI NG ROOM

Yuri and Androv goes into a large roomwith a wall-sized
canvas. Yuri sits on the bench in the center of the room
sets the canvas bag down next to him.. admres the painting.

Jake and Boris can't follow himinside, and there's no way to
wat ch himw t hout being seen. This is Yuri's "office".

From anot her entrance, Col. Gonek enters and sits next to
Yuri, admring the painting. Col.
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Gronek unzips the bag, 1o0oks inside at bundles of Anmerican
noney.

COL. CGROVEK
Such beautiful pictures.

YURI
A portrait of Benjam n Franklin, a
famous Anerican President.

Col . G onek hands Yuri a fol ded newspaper
COL. GROMEK

Have you seen today's Pravda? There's
an interesting story on page five.

Yuri opens the newspaper. On page five is the shipping and
cargo papers for the guns.

YURI
"Il read it later. Enjoy the portraits.

Col. Gronmek zips up the bag and turns to |eave..
Headi ng right towards Jake and Bori s!
HERM TAGE

Jake sees himcom ng and hides behind a pillar. Boris is
caught off guard, and pretends to be interested in a scul pture.

Col. Gronek passes the pillar only inches from.
Jake holds his breath as Col. G onek wal ks past, trying to

meld hinself to the pillar. As he presses against the pillar,
he sees a MUSEUM GUARD wat ching himw th suspi ci on.

Col. Gronek passes the pillar and Jake, but stops for a nonent,
exam ning the sane scul pture as Boris.

Boris tries to keep the scul pture between hinself and Col.
G onek. Sone tense nonents before G onek wal ks away fromthe
statue, heading out of the buil ding.

Boris starts back to the painting room but Jake grabs him..
followi ng Col. G onek.

BORI S
W will lose Yuri.

JAKE
We're follow ng the noney.

Jake and Boris follow Col. Gonek out of the nmuseum
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EXT. MOSCOW STREETS - TAI LI NG SEQUENCE -- DAY

Col Gronek gets into a chauffeur driven |inousine and the car
pulls away fromthe curb

BORIS SQUAD CAR

Jake and Boris clinb into the squad car and follows Col.
Gronek' s linousine three cars back

THE TWO CARS

Twi st through Moscow, Boris always maintaining a separation
of at |least two cars.

JAKE
Who's the guy in the doorman suit?
BORI S
Your "American know how' is no | onger
wor ki ng?
JAKE
kay, I'"'msorry. | was being a dick.

Who is this guy?

BORI S
Col onel Gronek. He used to be with the
People's Arny. \When your country
stopped threatening us wth nucl ear
weapons - -

JAKE
When YOUR country stopped threatening
MY country w th nucl ear weapons.

BORI S
Wiy woul d we want to threaten you? W
are a peaceful people.

JAKE
Back to the Col onel.

BORI S
The Arny no | onger needed him and he
was, how do you say?..

JAKE
Laid of f.

BORI S
"Laid" off? A peculiar term |Is
simlar to this American contest we
hear of The Pillsbury Bake O f?
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JAKE
Not really.

BORI S
There is no sex involved in being "Laid
of"?

JAKE

The conpany screws you, but that's
about it. Wat does this Colonel G onek
do now?

BORI S
He sells government surplus on the
bl ack market. Boots. Wol bl ankets.

At an intersection, Col. Gonek's |linousine gets the green
light and Boris gets the red.

They watch the |inousine speed away fromthem

BORI S
(Russi an)
Shit.
The tail lights of the Linbo are getting further away.
The light is still red.

The Iight turns green.
Boris burns rubber, speeding down the street |ike a mani ac.

Jake hangs on the dash board, as the squad car flies down the
street.

JAKE
Hey! Hey! This isn't a taxi, you know

The Iight at the next intersection turns yellow, and Boris
floors it, shooting across just as the light is turning red.

Two intersections later, he is three cars fromthe Lino again.
JAKE
Answer nme a question, Boris: Wat would
the Mafia want from an ex-Armnmy Col onel
i ke G onmek?

BORI S
Weapons.

I NT. COL. GROMEK' S LI MO

The DRI VER | ooks into the rear view mrror.
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DRI VER
is still behind us, sir. Wiat shoul d
do?

COL. GROMVEK
Lose him you fool!

The driver increases speed.

THE LI MO shoots across an intersection, tires squealing.
Behind him the Squad Car spins around a slow noving car and
gi ves chase.

SQUAD CAR

Boris lets go of the steering wheel while he pulls the seat
belt and shoul der harness.

Jake grabs the wheel in tinme to swerve around a sl ow noving

Zil. Boris adjusts the seat belt and grabs the wheel again.
BORI S
Thanks.
JAKE

What ki nd of weapons could this G onek
guy get his hands on?

BORI S
Al'l kinds. Large caliber machi ne guns,
t anks. ..

JAKE
Nukes?

BORI S

They are nonitored.
THE LI MO

Skids around a corner, pulling onto a side street. G onek
| ooks behind them as the Squad Car slides around the corner.

COL. GROMVEK
Faster!

The Driver gives the car nore gas, skidding the Linb to the
| eft against the light.

Two boxy Russian cars hit the brakes. One slanms into a row
of newspaper vendi ng machines, turning themto rubble.
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SQUAD CAR

Boris spins the corner and speeds down the street in hot
pursuit.

JAKE
Geeze!

The Linb twists into a narrow alley. The sides of the car
skimal ong the walls, shooting sparks.

Boris twists the wheel of the Squad Car, follow ng the Lino.
Jake ducks as the side viewmrrors are sheared off. The
door on Jake's side begins to bow inwards, the armrest pops
of f, shooting through the car.

JAKE
Shit!

THE LI MO

The Driver hits the gas, zoom ng out of the alley. Col. G onek
turns to see the Squad Car right behind them

COL. GROMEK
Faster! Faster!

SQUAD CAR

Boris out of the alley, twsts around a sl ow novi ng Vol kswagen,
flying down the asphalt towards the Linpo. Speedoneter creeping
up to 100 KPH.

THE LI MO

The speedoneter is at 95 KPH.  The Driver |ooks at the Squad
Car, growing larger in his rearview mrror.

AT THE | NTERSECTI ON

A hundred year OLD MAN hobbl es across the street on his cane.
A sl ow nmovi ng TRUCK heads towards themin the oncom ng | ane.
THE LI MO

The Driver nust either stop the Lino, or hit the Ad Mn.
Swerving toward the sidewal k, the Driver slanms into a parked

Renaul t, turning the car over, ricochets around the corner.

THE OLD MAN turns to | ook at the smashed Renault, nonentarily
stopped in the center of the street.

Right in front of the Squad Car.
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SQUAD CAR

Boris spins the wheel to the right, then the left, mssing
the Od Man by inches. Jake has his eyes covered.

JAKE
Did we hit hinf

BORI S
No.

The O d Man flips themoff.
THE TWO CARS speed towards a park.
THE LI MO

COL. CROMVEK
Thr ough the park! Through the park!

The Driver twists the Linmo up the curb and onto the grass of
t he park.

THE PARK is a typical one block square of trees, grass, and
wooden benches. Quiet, serene, a picture of sinple life in
Russia. Children play - then run in terror screanng as..

The Lino slanms through a wooden park bench, splintering it
and sendi ng shards overhead. They rain down on the Squad Car
a dozen yards behi nd.

SQUAD CAR

Jake covers his head as the park bench rains over the car.
When he | ooks through the spider webbed front w ndow, he sees
the Lino twist through a pair of trees and head towards a
bench on the opposite side of the park.

Boris twists through the trees, barely m ssing the one of the
left, in hot pursuit of the Lino.

JAKE
Where the hell did you learn howto
drive?

BORI S
At the university.

The Lino spins around the bench and flies off the grass onto
t he asphalt of the street, on two wheels. They hit the bench
head on, smashing it to firewood.

THE LI MO

Bounces back onto all four wheels.
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COL. GRAOVEK
Look out!

A BI G DELI VERY TRUCK roundi ng the corner and unable to swerve,
SLAMS into the Lino.

Col. G onek holds on, as the car FLIPS UPSI DE DOAN, and ski ds
al ong the sidewal k on its roof.

EXT. STREET -- DAY

Jake and Boris get out of the squad car, and run to the
wr eckage.

The Linp's door pops open, and the Driver falls out onto the
si dewal k.

The Driver pulls out his machine pistol and begins firing at
Jake and Boris.

Peopl e scream as Jake and Boris unhol ster their weapons and
return fire. Bullets fly everywhere, tearing up the street.
Gasoline drips fromthe weckage of the Lino.

THE LI MO

Col. Gronmek pops his seat belt and drops to the roof. Snells
gas, crawl s through the shattered back w ndow of the car.

EXT. STREET -- DAY

Bull ets ricochet at Jake's feet, he dives for cover.

The Driver ainms at Boris and fires a stream of bullets.

Car wi ndows shatter around Boris as he continues towards the
Ei:zg:: Boris finally gets a clear shot, and fires at the

The Driver is hit in the chest and flies backwards, skidding
and slamm ng into a buil ding.

Jake nmoves out from behind his cover and approaches the wecked
Li mo, | ooking for Col onel G onek.

He doesn't see himin the car..
................ but he hears sonet hing. .
................... tail light wires spark agai nst each ot her

BORI S
Is he in there?

Jake pushes Boris away, tackles himto the street.

BLAAAAAAAAAM
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The Lino explodes in a giant fireball.

BORI S
| owe you one, Cowboy.

Jake pulls Boris to his feet... And Boris gives Jake a big
bear hug (al nost crushing hinm.

JAKE
Easy, there partner. Don't want anyone
to get the wong idea.

When Boris rel eases him Jake nakes sure he doesn't have any
broken ri bs.

BORI S
Now who do we follow? The Col onel is
dead.

JAKE

No. He' s here sonewhere.

Boris and Jake try to see past the growi ng crowd of onl ookers.
Boris sees Col. G onek, the gymbag of noney in one hand,
runni ng down the street to an outdoor nmarket.

BORI S
Ther el

Jake and Boris fight through the onl ookers to give chase.
EXT. OUTDOOR MARKET -- DAY

Col. G onek slanms a worman out of his way and runs through the
maze of booths. He pushes over a fruit cart, sending apples
and oranges rolling across the cobbl estones.

Jake and Boris spin around the overturned cart, careful to
avoid the slippery fruit.

JAKE
Qutta the way! Qutta the way! Police
busi ness.

No one understands a thing he's saying.
He's a lunatic cowboy with a gun.

They chase G onek through the crowded market, hurdling over
vendor's stalls and weavi ng through the crowd.

Col. Gronek junps over a table of hand bl own gl ass.
The GLASS MAKER ruins the work at the end of his pipe.

The Col onel slans the d ass Maker out of the way with his gun
barrel, runs through the crowd.
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Jake and Boris get to the glass booth.

Col. Gonek turns and fires at them

G ass expl odes! Shards flying through the market.

Jake and Boris dive for cover

A few SHOPPERS are hit by flying glass.

Jake ains at Col. Gonek, Boris puts his hand on Jake's gun

BORI S
Too many peopl e.

Col. Gonek turns a corner into a dead end all ey.
EXT. FIRE STAIRS -- DAY

Gym bag of noney slung over his shoulder, gun in one hand,
Col. Gonek clinbs the fire stairs of an old building.

When Jake and Boris enter the dead end alley...
Col . Gronek has di sappear ed.

JAKE
He can't just disappear.

BORI S
On the fire stairs!

Col. Gonek fires a burst of gun fire at them

Jake and Boris dive for cover

Col. Gronmek runs up the stairs.

Jake clinbs the stairs after Col. Gonek, Boris behind him
EXT. A FEW FLI GHTS UP

Col. Gonek fires his gun down at Jake and Boris.

Jake and Boris take cover as bullets spark all around them

Col. Gronmek continues up the stairs towards the roof.

When the shooting and sparking stops, Jake and Boris continue
clinbing the stairs.

A FEW FLI GATS UP

Col. Gronek swings out and fires at Jake and Bori s.
Jake dives to the | anding.

Col. Gronek sprays bullets between the stairs at him

Boris ainms up at the Colonel and fires.
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Col. Gronek squeezes against the wall, out of the line of
fire. Bullets ricochet all around him

Boris and Jake continue up the stairs, closing in on G onek.

JAKE
He runs fast for an old fart.

BORI S
Russi ans have stam na.

JAKE
What's he gonna do when he gets to the
roof? Fly?

BORI S
Find a door, get into the building,
find a hostage, use themto get away.
Col . G onek hears and sweeping themw th gunfire.

Bul l ets spray the steps behind Jake as he rolls to the wall.
Bul | ets SPARKI NG al | around him

Boris continues clinbing to the next | anding.

Jake ducks as the bullets pumel the wall behind him sparking
of f metal and spraying bricks over him

Boris fires at G onek, forcing himback against the wall.
G onek stops shooting and starts clinbing stairs again.

Jake rolls to his feet, tries to catch up wth Boris.

JAKE
Thanks.

Gronek reaches the top of the stairs, scranbles to the roof.
EXT. ROOFTOPS OF MOSCOW -- DAY
Jake and Boris reach the roof and chase after Col. G onek.

Col. Gonek sees the end of the roof ahead.
A dead end.
He twists, fires off a streamof gunfire at Jake and Bori s.

Jake hangs onto his cowboy hat as he hits the roof.

He rolls to his feet, runs to a steam ng roof vent.
Gunfire follows himacross the roof, ripping tar paper.
Boris runs through the gunfire... still chasing.

BORI S
Halt! Halt!
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Col. G onek doesn't stop. He increases speed... running to
the edge of the roof and a ten storey drop to the street!

Jake cones out frombehind the vent in time to see Col. G onmek
junps across the ten storey drop to the next buil ding.

JAKE
Shit. He does have st ani na.

Boris runs to the edge of the roof and junps.

Scared to death - praying that he won't fall.

Amazed when he [ ands on the roof of the next buil ding.
Boris chases after Col. G onek.

Jake runs to the edge of the roof and stops.
He | ooks down.
Way down - a hundred feet - to the street bel ow

JAKE
No fucking way!
Boris | ooks back - sees Jake still on the other roof.
BORI S
Cone on!

Jake noves back to get a running start.

Says a prayer and starts running.

Hol ds onto his cowboy hat and junps.

He sails over the chasm barely nmaking it to the other roof.

JAKE
| made it. | nade it!

Jake scrambles to his feet and chases after Boris and G onek.
Col. Gronek spins, fires at the two nen

Jake and Boris scranble for cover
Bul l ets ricochet off the rooftop.
Shreddi ng roof tiles.

Col . G onek keeps running.
At the edge of the roof, he junps to the next buil ding.

BORI S
You | ose your hat again?

JAKE
You | ose your suspect?

Jake and Boris run to the edge of the roof together and junp.
The street a hundred feet below them
Both land and roll to their feet... running.
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JAKE
That's ki nd of fun.

BORI S
Aneri cans have a strange idea of fun.

Jake and Boris chase after G onek who has a sizable | ead.

Col. Gonek junps frombuilding three to building four
Rolls to his feet, checks on Jake and Boris - hal fway across
the roof. Sitting ducks. He raises his gun and fires.

Bul l ets spatter the roof under Jake's feet.
He di ves behind a chi mey.
Bricks and nortar EXPLODE around Jake.

Boris hits the roof.

Bul | et chase himacross the tar paper.

Boris springs to his feet and runs right into the gunfire!

At the edge of the roof Boris junps - still firing at G onek!

Col. Gronek stops shooting and starts running.
He gets to the far end of the roof before Boris gets to his
feet. Col. Gonek junps to building nunber five.

By the tine Boris rolls to his feet and ains his 9mm Mar akov,
Col. Gonek is on the roof of the next building.

BORI S
Cone on!

Jake junps across the chasm |anding wong. H s hat bl ows
off... skittering in the breeze to the edge of the roof. He
scranbles after it, catching it seconds before it flips over
t he edge.

JAKE
Al nost | ost ny hat!

BORI S
You can get another one.

JAKE
Not i n Russi a.

Jake smashes the hat down on his head, catches up with Boris.

Col. Gonek runs to the edge of the buil ding.
He spins and fires off at Jake and Boris - keeping them back.

The bullet sparks off a vent next to Jake.
Jake and Boris pour on the speed.
Col. Gronmek junps to the next rooftop.
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JAKE

| gotta plan.
BORI S

| don't like it.
JAKE

You chase him | shoot at him
BORI S

Wiy don't you chase, | shoot?
JAKE

My hat.
BORI S

You are controlled by your hat.

Jake stops running, letting Boris chase after Col. G onek.
Jake takes careful aim- sees Gonek's back in his sights.

BANG
M sses by an inch, spraying chimey brick at Col. G onek.
BORI S
You m ssed!
JAKE

W nd!

Jake ains again, correcting for the w nd.
Fires.

Col. Gronmek junps to the next rooftop.

Feels a tug on his shoul der.

When he rolls to his feet, he realizes he's been shot.

G onmek turns to return fire... sees Boris junping at him

COL. GRAOVEK
Ybwanna mat !

Col. Gonmek lowers his gun, turns and bolts.
Boris lands on the roof badly... starts sliding to the edge.
Jake ains at Col. Gonek again. Fires.

The bullet hits a chimey in front of Col. G onek, spraying
red dust in his face. He wi pes his eyes w thout slow ng.

Boris slides off the roof.

BORI S
Nyet! Nyet!
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Twi sting at the last mnute, his fingers grab the gutter.
Hol ding on by his finger tips.
Legs dangling a hundred feet over the street.

BORI S
Jake!

JAKE
Just hang in there.

Jake ignores Boris and focuses on Col. G onek.
He sights down the barrel, alnpst in a trance.
Fires.

Sees Col. Gonek suddenly spin out of control.

Boris hangs on as the gutter begins to bend under his fingers.

Col. Gonek is hit in the shoul der..
Bl i nking fromthe chimey dust, spinning fromthe inpact...
He reaches the edge of the roof and forgets to junp.

In Jake's gun sights, Col. Gonek just disappears.

JAKE
Huh?

He lowers the gun to get a better |ook.
Col. Gronek is gone.

BORI S
"' m 1 oosing ny grip!

Boris watches as the nails holding the gutter onto the roof
start popping out. Ping! Ping!' Ping!
Peopl e, FAR below him 1look Iike ants.

Jake hol sters his gun, takes a running junp to the next roof.
The gutter starts groaning and bendi ng under Boris' weight.

Jake brushes hinself off, adjusts his hat, |ooks down at Boris.
Boris tries a smle - it doesn't work.
The gutter groans.

Jake reaches down and grabs Boris' hand SECONDS before the
gutter snaps off and falls hundreds of feet to the street, He
pulls Boris up to the roof, where they sit next to each other,
catching their breath

BORI S
Did he get away?

JAKE
He made it down to the street.
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BORI S
Thank you.

JAKE
Hey - no huggi ng, okay?

Jake gets to his feet, pulls Boris up.

JAKE
Cone on.

Boris and Jake nove up to the edge of the building, and | ook
down at Col. Gonek - splattered on the pavenent bel ow. Mney
fromthe gymbag continues to rain down on him fluttering in
t he breeze.

BORI S
Think we can get himto tell us where
the deal's going to take pl ace?

JAKE
| think he's a dead end.

| NT. POLI CE STATION -- N GHT

Jake sits on a bench, hands cuffed behind him
Yelling fromthe Conmander's O fice so | oud Jake junps.

COVWANDER (O S.)
A respected Arny Col onel is DEAD
Killed by a foreigner, who was supposed
to be in YOUR custody!

COWRANDER S OFFI CE
The COVMANDER hol ds up Jake's 44 Magnum

COVIVANDER
You allowed this foreigner to use his
gun? What were you thinking, Boris?

BORI S
|"msorry, sir. The Col onel was..

COVIVANDER
| don't care if the Col onel was screw ng
your nother! W do not help tourists

kill ex-party nmenbers
BORI S
Yes, sir.
COVIVANDER

You are relieved of duty!
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Commander SLAPS Boris across the face. Boris takes it, but
there's an ugly red handprint on his face.

COVIVANDER
You have disgraced the uniform

Boris takes off his uniformjacket, hands it to the comuander,
along with his I D badge and gun.

COVIVANDER
The pants, too.

Boris takes off his pants, folds them puts themon the desk.
ON THE BENCH

Boris | eaves the Commander's O fice in his |ong-johns, shoes
and socks, takes a seat next to Jake on the bench.

JAKE
When they dress you down in this
country, they don't kid around. You
gotta wal k honme |ike that?

BORI S
| have clothes in ny | ocker.
JAKE
They fire you?
BORI S
Suspended wi t hout pay.
JAKE
" msorry..
BORI S

| owed you one. You saved ny life
twice in the sane day. It's o-kay.

JAKE
No. It's not okay. It's ny fault. |I'm
too nuch of a hot dog.

BORI S
| woul d have done the sane thing wthout
you. |, too, ama "hot dog".

JAKE
You got your shoes shined, you follow
the rules, you're a good cop. I'ma

screw up. Usually doing sonething the
stupid way instead of just thinking it
t hrough. | end up getting nyself and
everyone el se around ne in trouble.
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Boris puts a hand on Jake's shoul der.

BORI S
You are a good cop, Jake.

Boris heads to the | ocker roomto put on sonme pants.
TWO POLI CEMEN yank Jake off the bench and take himto the..
COWRANDER S OFFI CE

Jake is pushed down into a chair.
The Conmander frowns at him

COVIVANDER
American, | would like to jail you for
the rest of your life in Siberia..
But | have been told that m ght cause
an international incident at a tine
when we have a di sagreenment with your
country's foreign policies.

JAKE
You gonna cut me | ose?
COVIVANDER
No. | am deporting you. Your plane to

Anerica | eaves at nine O clock tonorrow
morning. Until then, you will be under
house arrest in your hotel room

JAKE
What about ny gun?
COVIVANDER
Confi scat ed. It will be | ocked in our

evidence roomuntil Col. Gonek's
inquest. Then it will be destroyed.

JAKE
Boris had nothing to do with this.
He's a good cop. Everything is ny
fault. | taught hima bunch of bad
Anmerican habits.

COVIVANDER
Boris has broken rules before. Arrested
peopl e who are not to be arrested.
But he I'S a "good cop".

The Conmander gestures for the Policenen to take Jake away.
COVIVANDER

| hope you enjoyed your stay in Russia,
Anerican. Please don't cone back.
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The two Policenen take Jake out of the room
| NT. JAKE' S HOTEL ROOM - HALLWAY -- NI GHT

Two Policemen stand outside the door to Jake's room Arned,
ready to stop anyone fromentering or | eaving.

I NT. JAKE' S HOTEL ROOM -- NI GHT
Jake paces near the front door.

JAKE
Come on, guys. Just let me out for a
mnute? |'ve got a rental car in the
hotel garage. |If | don't take it back
they' Il charge ne a fortune.

POLI CEMAN (O S.)
Nyet .

JAKE
| didn't buy gifts for ny friends..

POLI CEMAN (O S.)
Nyet .

JAKE
"' mhorny? | need a bow of Borscht?

POLI CEMAN (O S.)
Nyet. Nyet. Nyet. Nyet.

Jake gives up, sits on the edge of the bed. He pulls out his
bent photo of Hank, studying it.

JAKE
Sorry, Hank. | guess | fucked up again.
That's all | ever do. Fuck up. | sure
wi sh you were here. You al ways know
what to do. You were ny hero. | never
got a chance to tell you that.
(beat)

| just don't think I can do this al one.
| nmean, |'mjust the sidekick.

Hol di ng back tears, he stuffs the photo back in his pocket.
He falls back in the bed, closes his eyes.

The phone rings.

JAKE
Hel | 0?

NATASI A (V. Q)
Didn't you get ny nessages?
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JAKE
|"ve been kind of busy. It's been a
bad day. Boris and | got in trouble.

NATASI A (V. O)
Yuri's here. At ny apartnent.

JAKE
VWhat ?

NATASI A (V. Q)
He is nmeeting his American friend in
hal f an hour.

JAKE
VWher e?

NATASI A
Her e.

JAKE

G mMme your address.

Jake wites it down, hangs up the phone.
Pounding at the front door startles him

POLI CEMAN (O. S.)
American! W is calling you?
(pounds on the door)
American! Open up

The pounding is replaced by a sl ami ng sound.

One of the Policenen throws his shoul der against the door.
Anot her slans at the front door.

The frame begins to splinter.

JAKE
G me a mnute! |'mnot wearing any
pant s!

Jake spots the only way out: the bal cony.
| NT. JAKE' S HOTEL ROOM - HALLWAY

One Policeman stands with their gun ready, while the other
sl ans agai nst the door again. It begins to cave.

EXT. BALCONY -- N GHT

Jake clinbs out onto the hotel bal cony, |ooks down to the
street, sixty feet bel ow

JAKE
Nowhere to go... but down.
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| NT. JAKE' S HOTEL ROOM
The door splinters open, spraying a shower of wood.

The two arned policenen nove quickly into the room covering
for each other and taking ground |ike soldiers.

POLI CENAN
(i n Russi an)
Search every inch of this room He
must not escape!

At no point are the guns hol stered. These guys nean busi ness.
One Pol i ceman searches the bathroom it is enpty.
The Policeman | ook at each other.

POLI CENAN
(i n Russi an)
There is no one here. He has escaped!

That's when the second Policeman notices the bal cony doors.
Bot h Policenen creep up to the bal cony doors, guns ready.

EXT. BALCONY -- N GHT

The two Policenen smash onto the bal cony...
It is enpty.

Jake hangs on to the edge of the bal cony, feet dangling sixty
f eet above the Mdscow street.

Jake hears a | eather boot advance towards him
Has no idea the policeman's shoe is only inches fromhis finger
tips.

The Pol i ceman never | ooks down. ..
He turns away fromthe bal cony, re-enters the hotel room

Jake hangs in there, listening until he is sure that the
Pol i cenmen are both inside.

Jake begi ns hand over handi ng around the bal cony to the bal cony
of the suite next door.

Jake nmoves around the | edge, feet hanging over the street.
One hand in front of the other.

Trying to keep his body from sw ngi ng back and forth.
Hands noving one in front of the other.

Jake hand over hands, until he's across fromthe bal cony next
door. He makes the m stake of | ooking down.

The di stance between his feet and the street seens to expand.
He | ooks up before vertigo can set in.



82.

Jake takes a deep breath, pushes off, lets go, spins in md
air, grabs the floor of the bal cony next door.

H s right hand finds purchase.
Hs | eft hand m sses the | edge.
He is dangling by one hand.

Panic sets in.

Jake | ooks up at the | edge.

He reaches up to grasp it, and m sses.

He tries another swipe at it, but |oses bal ance.

CARS ON THE STREET | ook |i ke matchbox toys.
Jake tries again, and grabs the | edge over head.

Fromthis bal cony, he swings down to the bal cony bel ow, | anding
on his feet. He checks the bal cony door... unl ocked.

EXT. JAKE' S HOTEL, RUSSIA -- N GHT

Jake sneaks out of the hotel |obby onto the street.

He | ooks around for policenen.

An enpty police car is parked to his left, so he goes right.
Right into trouble.

When he passes a doorway, a gun cones out of the shadows,
pokes himin the back. Jake raises his hands.

JAKE
| wasn't trying to escape. | needed to
buy some souvenirs for ny friends.

The gun nudges hi m agai n.

JAKE
You aren't putting ne in hand cuffs?

What if the gun at his back doesn't belong to a policeman?

JAKE
If this is a robbery, you screwed up,
this place is swarmng with cops.

The gun nudges himforward - into a dark all ey.
JAKE
Androv? You don't have to kill ne...
They're taking ne back to Texas tonorrow
nor ni ng.
| N THE DARK ALLEY

The gun prods himagain. Jake realizes he's going to die.



JAKE
Just tell nme what you want, okay?

BORI S
| want to return your gun

Jake spins around. Boris is holding out the 44 Magnum

BORI S
| took it fromthe evidence | ocker.
Maybe t hey suspend ne again.

Jake accepts the gun, smles.

JAKE
You're hel ping ne get Quarry?

BORI S
Qur police departnment is based on the
traditions - you keep your nouth shut
and do what you are told. Sonetines
you nust do things that nake probl ens
worse for you, to make things better
for everyone el se.

JAKE
s that a "yes" or a "no"?

BORI S
Yes. W can both get out of trouble if
we wor k toget her.
He gives Jake a big bear hug.

JAKE
Don't do that. Cone on. Quch! Quch!

Boris let's him go.

BORI S
Now we go to Yuri's flat.

JAKE
VWiy? He's at his girl's place. Here's
t he address.
Boris | eads Jake to his car... they zoom away.
EXT. NATASIA' S BU LD NG -- N GHT
Boris' car pulls up in front of an old building.
| NT. NATASIA' S BU LDI NG -- N GHT

Boris bad Jake clinb the stairs to her fl oor.

83.
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JAKE
|s there an elevator shortage in this
country, or something?

BORI S
Lifts are decadent.

JAKE
| know what it is - Qis. The brother
who invented the el evator. Everyone
in this country is white, that's why
you got no tequila, no elevators, no
sushi bars, no falafel burgers, no
MIV, no Stetsons, no Jackie Chan novies --

BORI S
Shhh.
They reach the hall, creep down the hall to Natasia's door.
Both draw their guns. Boris knocks on the door.
BORI S
(i n Russi an)
Natasia? It's ne. | have the noney.

Pl ease open the door.

An unmar ked door opens behind them and Quarry | ooks out - big
machi ne gun in hand.

QUARRY
It's the fucking cops!

Jake spins, draws his Magnum blasts at Quarry.
BLAM BLAM
Boris adds to the fire, forcing Quarry back through the door.

BORI S
| take him

Boris runs down the hall, kicks open the un-nmarked door.
Jake kicks open the door to Natasia's flat, gun ready.
| NT. NATASIA'S FLAT -- N GHT

It's a "shotgun flat" - a hallway with doors | eading to roons.
A hal f dozen doors - living room Kkitchen, bedroons.

Jake rolls into the hallway, pops up on his feet.

Nobody shoots at him

He creeps deeper into the flat, his Magnum | eadi ng t he way.
A noi se behind him
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The door behi nd hi m opens!
Jake spins, ready to fire.

BORI S
| thought we were working together?

Jake | owers the gun

JAKE
What are you doi ng sneaking up on ne
li ke that?
BORI S
| ' ve been here whole tinme. The other
door is service door - |eads here.
JAKE
Division of duties. I'll open the doors,

you cover ne.

Boris nods. Jake npbves to the second door, kicks it down.
Boris swings in, gun drawn.

LI VI NG ROOM

Yuri opens fire - a machine gun in each hand.
Boris fires once before retreating into the hall.
Bunpi ng into Jake.

Both dive for cover. ..

But Yuri swi ngs the machine guns towards the wall.
Bl asting THROUGH the wal |l at Jake and Bori s.

HALLWAY

Bul | ets punch through the wall - spraying plaster dust.
Jake and Boris hit the floor, soon covered with dust.

A bedroom door at the end of the hall pops open and Quarry
fires into the fog of plaster.

Jake and Boris stay on the floor as bullets whiz overhead.
Yuri stops firing, and the dust dissipates.

Quarry | ooks through the fog... can't see anyone.

Looks down to the floor - shapes.

Corrects his aim

Boris lifts his gun and fires, forcing Quarry to dive back
into the bedroom

LI VI NG ROOM
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Yuri noves to the door, machi ne guns ready.
Sees no one.

JAKE
Down here.

Jake grabs Yuri's ankles, YANKS his | egs out fromunder him
Yuri lands on his back in the living room Sits up and ains
t he machi ne guns at Jake's face.

Jake rolls out of the line of fire seconds before bullets rip
t hrough t he doorway.

HALLWAY
Boris junps over Jake and fires through the door at Yuri.

JAKE
What ? W& swi t chi ng?

BLAM BLAM BLAM

Quarry fires down the hall at Jake, an easy target on the
floor. Jake scranbles into the Living Room.. m stake!

| s chased back into the hall by gunfire.

Fires two shots at Quarry to hold him back

JAKE
Clowns to the left, Jokers to the right.
Jake uses his speed-loader to fill his cylinder.
LI VI NG ROOM

Boris dives behind a chair as Yuri opens fire.
The chair is blasted to pieces.

Boris rolls behind another chair.

Yuri blasts that chair to bits.

Boris fires as he rolls across the roomto the next chair - a
big, old, overstuffed chair.

Yuri fires at the chair - but it isn't destroyed.

BORI S
Just right.

He sees Yuri reflected in a mrror on the wall.
Sees himwal king to the chair - guns bl azing.
Boris is between the chair and the wall - no escape!

YURI
It's endsville for you, daddio!

Boris | eans back and KICKS the chair at Yuri.
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Yuri is knocked down by the chair.
Boris springs to his feet, fires over the chair at Yuri.

Yuri is hit square in the chest and skids backwards, slanmm ng

into the wall. Boris lowers his Marakov 9mm .. Not noti cing
that Yuri is still alive, still has the machi ne gun in hand.
HALLWAY

Quarry rolls into the hall, fires his nmachine gun at Jake.

Bul | ets BLAST past Jake, punching holes in the wall.

Jake fires his 44 Magnum at Quarry. .
Who hol ds hi s ground.
Then starts running at Jake.

QUARRY
Fucki ng shit-kicker cop

Quarry fires his machine gun as he runs at Jake.

Jake has no place to go in the hall..

Except through the wall.

He slans his body against the bullet-riddled wall.
Breaks through into the Living Room

LI VI NG ROOM

Boris spins as the wall expl odes behind him
A man, covered with plaster dust, breaks into the room
Boris ainms his Marakov 9nm at the man.

Jake wi pes dust fromhis face.

Can't see anything - he has dust in his eyes.
Knows that Quarry is right behind him

Lifts his 44 Magnum ..

Boris fires his gun

Not at Jake - he recogni zes the cowboy hat - at Quarry.

The bull et whizzes over Jake's shoul der, slams the wall next
to Quarry. Boris fires again, and Quarry retreats.

JAKE
| can't see. | can't see.

Boris races to the door, firing down the hall at Quarry.
Chasi ng himback into the bedroom

Yuri, dying, ains his gun at Boris' back.
Si | houetted in the doorway. Boris is an easy target.
Fi nger tightens on the trigger.

Jake gets the dust out of his eyes, sees Yuri ready to fire.
BLAM BLAM BLAM
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Hts Yuri with all three shots, slanmng himinto the wall
Boris spins, sees powdered Jake hol ding his 44 Magnum

JAKE
Where's Quarry?

Before Boris can answer, Quarry | aughs.
HALLWAY

Quarry conmes out of the bedroom nachine gun pressed agai nst
Nat asia's head. Jake steps into the hall and takes aim

QUARRY
Put the gun down, or the bitch dies.

JAKE
You drop your gun, or you die.

Jake ainms his 44 Magnum at Quarry's head.

NATASI A
Jake... Please... He's hurting ne.

Jake sights down the barrel at Quarry's head.

QUARRY
Drop it!

Quarry killed the hostage in the night club.
Jake pulls the trigger.

c i ck.

Qut of shells.

QUARRY
This must be ny lucky day, shit-kicker.
Now drop the gun

Jake drops the gun, raises his hands.

JAKE
Take ne i nstead.

QUARRY
You' re danger ous.

JAKE
You' ve got the gun

QUARRY
She's prettier than you are. Mire
fragile, too. Do anything to screw up
nmy deal - | waste her. Understand?
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Jake and Nat asia | ock eyes.

Jake knows Quarry will kill her when he thinks he's safe.
QUARRY
UNDERSTAND?
JAKE
Yes.
QUARRY
Good.

Quarry pulls the gun from her neck, and shoots Jake.
BLAM

Jake is hit in the shoul der, spins back through the door.
He knocks Boris off his feet.

Both men hit the floor hard.

Quarry ainms through the door and fires again.

Boris sl ans back against the wall. H s eyes flicker closed.

Quarry puts the gun back agai nst Natasia's head and drags her
down the hall and out of the flat.

Jake grabs his wounded shoul der, realizes Boris is down.
Jake bends over Boris - Boris is covered with bl ood.
QUI CK FLASH: Hank dying in Jake's arns.

JAKE
Boris! Boris? Cone on, don't die on
me. Boris?! Can you hear ne?

BORI S
I"'mtrying to sleep. Leave nme al one.

Boris groans, sits up.

JAKE
Have you been hit?

BORI S
You knocked ne down when you cane
t hrough t he door.

JAKE
There's blood. Al over you.

BORI S
It's yours.

Jake | ooks at his bl eeding shoul der.
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BORI S
We shoul d take the bull et out.

Jake hands Billy's Swiss Arny knife to Boris, who pulls out
one of the bl ades.

BORI S
This will hurt. Bad.

JAKE
No shit.

Boris digs the bullet out of Jake's shoulder, drops it on the
floor. Leaves for a nonment and returns with supplies. He
pours sonme vodka on the wound, uses duct tape and a sanitary
napkin to create a make-shift bandage.

BORI S
You shoul d live.

JAKE
Thanks - | owe you one.

They hear a helicopter landing in the vacant | ot next door.
Boris hel ps Jake to his feet, then recovers his fallen gun.

BORI S
No time for this bull shit.

Jake and Boris run out of the flat.

EXT. NATASI A'S BU LDI NG -- MORNI NG

The helicopter lands in the vacant | ot next to the building.
Quarry forces Natasia inside, closes the door.

The helicopter takes off.

Jake and Boris run out of the building in tinme to see the
hel i copter zoom away.

BORI S
Conme. They're getting away.

Boris runs to his car, gestures for Jake to hurry up.

JAKE
We're never going to catch them

BORI S
You insult nmy car?

Jake gets into the car and Boris takes off.
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INT. BORIS' CAR -- DAY

Boris pilots the car through the streets of Mscow
Jake keeps his eyes on the helicopter.

JAKE
Go left! Left! Ckay. Okay.

The helicopter isn't bound by streets and stop lights - it
zoons over the city, heading out of town.

Boris drives like a maniac, trying to catch the chopper.

JAKE
Right. Left at the next corner. Right
again. Left again.

They chase the helicopter to the south edge of Moscow.

Boris pilots his onto the highway. ..
Hel i copter so far in front of themthey can barely see it.

BORI S
VWere is it?

JAKE
It's up there..

But he can't see it anynore.
Nat asi a and the helicopter are gone.

JAKE
W | ost them

BORI S
No. Your M. Quarry is a snuggler.
He's going to (dessa.

JAKE
| have a cousin in (Odessa.
BORI S
| have a cousin in Paris.
JAKE
So do I! Small world! R ght off
hi ghway 82, north-east of Dall as.
BORI S
Dal | as?
Boris | ooks at Jake.
JAKE

Hey! Keep your eyes on the road.
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Boris zoons the car down the highway to Odessa.
EXT. DOCK AT ODESSA -- DAY

The helicopter |ands on a pad near the docks.
Quarry and Androv (pilot) clinb out.

Nat asi a i s handcuffed inside.

Quarry crosses the docks to a hundred netal shipping
containers, waiting to be | oaded onto a ship by a giant crane.

QUARRY
This is ny cargo.

Quarry hands the DOCK OFFI Cl AL t he shi pping and cargo papers.
The sane papers that G onek gave to Yuri at the Hermtage.

The Dock O ficial |ooks over the paperworKk.
OFFI CI AL
Everything seens to be in order. You
can start | oadi ng.
The Dock O ficial waves to the CRANE OPERATOR who starts up
the giant crane. The Dock O ficial Hands the papers back to
Quarry and gets in his scooter - headed to the next dock.
Quarry grabs a DOCKWORKER and points to a random cont ai ner.
QUARRY
Open this one. | want to see what |'m
buyi ng.
DOCKWORKER #1 nods, opens the containers.
THE CONTAINER is filled with hundreds of wooden crates.

Dockwor ker #1 gestures to three other Dockworkers. They pul
a few crates fromthe container, pry themopen with crowbars.

QUARRY
Excel | ent.

| NSI DE ONE CRATE are a dozen AK-47 Machi ne guns.

| NSI DE ANOTHER CRATE are a pair of hand held rocket |aunchers.
A THI RD CRATE contai ns hand guns, still in the box.

THE FOURTH CRATE contains full ammo clips for the AK-47s.

THE FI FTH CRATE cont ai ns 50 cal i ber machi ne guns.

THE SI XTH CRATE has stinger mssiles.
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The Dockwor kers aren't phased by the contents of the crates -
they work for Yuri and are used to contraband.

QUARRY
You can start | oading the ship.

Quarry starts wal king back to the Helicopter

THE G ANT CRANE starts up, grabbing one of the containers in
its claws, and hoisting it up to the ship.

I NT. BORIS CAR -- DAY
Jake studies a diagram of the docks.

JAKE
It's the next one.

Boris turns onto the next dock.
Cargo containers, the helicopter, and Quarry.

EXT. DOCK AT CDESSA

Boris' car roars onto the dock, sliding to a stop, knocking
sonme fuel barrels into the sea.

Boris and Jake step out, guns drawn.

BORI S
Hold it! You are under arrest for
transporting stol en weapons!

Dockwor ker #1 | ooks down at the open crate of nachine guns.
Quarry spins away fromthe helicopter and barks an order

QUARRY
KI LL THEM

Dockwor ker #1 scoops up an AK-47 and a few clips.
THE OTHER DOCKWORKERS scranble to get guns and anmmo.

Jake draws his 44 Magnum ains at Dockworker #1 and fires.
The bullet slans into a crate, sends sawdust into the air.

Dockwor ker #1 fires his AK-47 at Jake and Bori s.
Jake and Boris dive behind the car, bullets tear it to shreds.

JAKE
Maybe we shoul d have had a pl an.

BORI S
Too | ate now.
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Jake and Boris fire over the car at the Dockworkers.

THE DOCK FOREMAN runs coverfire as Quarry runs to the
Hel i copter to escape.

| NT. HELI COPTER

Nat asi a sees Quarry runni ng towards her.

The ignition keys dangle fromthe Helicopter's control panel.
She strains agai nst her handcuffs.

Can't reach them

NATASI A
Damm!

EXT. DOCK AT CDESSA

The Dock Foreman bl asts Jake and Boris with his huge 50 cali ber
machi ne gun. Sendi ng them di ving behind the car.

Bul lets tear the car to pieces.

BORI S
No! No! You know how long | had to
save for this car?

Quarry is only a hundred yards fromthe Helicopter.
| NT. HELI COPTER

Nat asi a takes off her shoe, stretches her leg to the controls.
She has long | egs. She snags the keys with her big toe, pulls
t hem out of the ignition.

Quarry is getting closer.

Nat asia pulls her |eg back, stuffing the keys into her shoe
Just as Quarry clinbs inside the Helicopter.

QUARRY
Looks like we're going for a ride.

Quarry's fingers funble over the ignition switch, searching
for the keys. They aren't there.

QUARRY
Where are the fucking keys!

NATASI A
Maybe Androv took thenf

He | ooks back at Natasia, she's handcuffed to the back seat.
She COULDN T have taken them



95.

EXT. DOCK AT CDESSA

Jake ains at the Helicopter, fires a shot.
The bull et sparks off the cab next to Quarry.

| NT. HELI COPTER

Quarry ducks for cover as bullets spark off the helicopter.
One shot cob-webs the w ndscreen.

QUARRY
Dammed Andr ov! Russi an nor on.

EXT. DOCK AT CDESSA

Quarry scranbl es out of the Helicopter, running for the safety
of a contai ner.

Dockwor ker #1 clinbs the side of a container, AK-47 slung
over his shoulder. On top of the container, he's a sniper.

DOCKWORKER #2 and DOCKWORKER #3 run to the car, firing short
bursts of machine gun fire. Jake and Boris take cover behind
what is left of the car. Bullets spray sparks over them

The Foreman, DOCKWORKER #5 and DOCKWORKER #6 take cover behi nd
a container, and nove fromcontai ner to container - closer to
Boris' car... and Jake and Bori s.

JAKE
Now

Jake and Boris pop up frombehind the car, firing at Dockworker
#2 and Dockwor ker #3.

Dockworker #3 is hit in the neck, screams but doesn't die.
Dockwor ker #1 ainms down at them and fires his nmachi ne gun

Bul l ets spray at Boris and Jake, forcing them back behind the
car. The wi ndows are blown out, spraying themwth gl ass.

JAKE
Is it insured?

In the mddle of the battle, Quarry wanders between containers
| ooki ng for Androv.

QUARRY
Andr ov?!

ANDROV (O S.)
Over here.
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Dockwor ker #1 sprays anot her burst of fire, covering Dockworker
#2 who is only forty feet away fromthe car.

Boris sees the man running at themand fires his Marakov.
Dockwor ker #2 hits the dirt as bullets rain around him

Dockwor ker #3 yel ps and runs around |ike a spastic in the
center of the pier, bullets flying right and | eft past him

JAKE
There's not nmuch car left. | say we
go before there's nothing left.

Jake and Boris nove into action, firing off a few rounds to
keep Dockwor ker #4 and Dockworker #2 in place as they run to
t he nearest container and dive for cover.

The sane container Quarry i s behind.
Quarry di ves behind anot her contai ner before they can fire.

Dockwor ker #1 ainms down from his vantage point, blasts a stream
of bullets at Jake and Bori s.

Dockwor ker #5, #6, and Androv chine in.

Jake and Boris outrun the bullets to the next contai ner. Run
Bul l ets kick up dust only inches behind them

Jake holds tight to his Stetson

Dockwor ker #4 and Dockworker #2 run to the container and fire
at Jake and Bori s.

Dockwor ker #1 increases the speed of his arc slightly, tw sting
the AK-47 to the right.

One of the bullets fromAndrov's AK-47 tags Jake in the |eg.
H's thigh is yanked out fromunder himand he crunbles in a

heap on the ground... losing his hat.
JAKE
['"'m hit!
Boris sees Jake fall, runs to save him

Dockwor ker #1 takes careful aimat Jake, squeezes the trigger
cick.

Hs clipis enpty.

Dockwor ker #1 pulls another clip fromhis pocket and rel oads.

Boris grabs Jake under the arnms and hoists himto his feet,
dragging himto a contai ner.

Androv junps out from behind his container and sends a spray
of machine gun fire at Jake and Bori s.
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Quarry spots Androv and saunters over, careful of the stream
of hot brass spraying fromthe machi ne gun.

QUARRY

Androv? Do you have the keys?
ANDROV

What keys?
QUARRY

For the helicopter, idiot.

ANDROV
You left themin the ignition.

Boris drags Jake behind the container, where they crouch down
out of the line of fire.

BONG DING BONG Bullets whiz all around them ricocheting
of f the container, occasionally taking a chunk out of it.

Boris rips away the |l eg of Jake's pants.

BORI S
It's only a scratch.

JAKE
But what about ny hat?

A stream of bullets sparks off the container
Jake uses part of his pant leg to bandage the "scratch”

Boris decides to open the container... breaks open a crate
and pulls out a rocket |auncher.

BORI S
You want one?

Jake | ooks at the rocket | auncher and shakes his head.

JAKE
What el se you got?

Jake starts busting open crates.

Boris turns to see Dockworker #4 and Dockwor ker #2 com ng
right at them They raise their AK-47s..

Boris swings the rocket |auncher to his shoulder and fires.
BLAAAAAAAM

Dockwor ker #4 and Dockwor ker #2 hit the deck.
The rocket whi zzes over them

Htting Boris' car.

The car explodes in a giant fireball.
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Dockwor ker #1 drops to the ground and runs fromcontainer to
container, around the pier to Jake and Boris' contai ner.

BORI S
Now it can not be repaired.

Dockwor ker #2 and Dockwor ker #4 spring to their feet...
.............................. Aimtheir machine guns at Boris.

BANG BANG
Jake shoots both of themwith a gun he found in a crate.

Dockwor ker #1 silently noves behind them slowy creeping to
t he cont ai ner.

Jake and Boris are unaware that Dockworker #1 is creeping up
behi nd t hem

Dockwor ker #1 raises his machine gun, aimng at Jake's back
Boris hears the click, spins, fires a rocket at Dockworker #1.
BLAAAAM Dockwor ker #1 is no nore.

Jake sees Quarry run into the MAZE OF CONTAI NERS

Jake quickly reloads fromthe shells in his pockets.

His |ast six bullets.

JAKE
Gotta run.

Jake linps after Quarry.

BORI S
Wait! W are working together!

Boris drops the rocket |auncher, grabs his 9mm follows Jake
and Quarry into the maze of containers.

MAZE OF CONTAI NERS
Jake creeps to the first intersection.
JAKE
Quarry! | came all the way from Texas.
| mnot going home w thout you.
The trail crosses the intersection, continuing straight ahead.
ANOTHER PART OF THE MAZE

Dockwor ker #6 waits between the containers ahead of Boris.
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ANOTHER PART OF THE MAZE

Boris spins around the corner, aimng to the right. He spots
t he Dockwor ker #6, fires. M sses.

Dockwor ker #6 sends a stream of AK-47 fire at Boris.
Boris runs between containers towards a dead end.

Boris fires over his shoul der, m ssing Dockworker #6, but
forcing himto take cover.

Boris prays that it isn't a dead end in front of him

Dockwor ker #6 nmoves from behind his cover, ains his AK-47 at
Boris's back and fires.

Boris sees it isn't a dead end, but a corner.

Boris dives around the corner as bullets tears up netal. Sees
t hat Dockwor ker #7 waiting for himaround the corner.
Dockwor ker #7 swings his AK-47 at Boris, squeezes the trigger

Boris rolls to the left, bullets sparking off the containers.
He pops to his feet and fires two shots into Dockworker #7.

Dockwor ker #7 falls backwards, AK-47 firing into the sky.

Boris dives around the next corner, just as Dockworker #6
turns the corner behind himshooting Dockwor ker #7 by m st ake.

Boris takes a breath, swings out, firing at Dockworker #6.
Cdick. dick.

Qut of shells.

ANOTHER PART OF THE MAZE

Quarry flitter across the space between containers in front
of Jake. Then Androv attacks.

Androv slanms his nachine gun at Jake's wri st.
Knocki ng the gun out of his hand.
It flies across the dock and | ands near a contai ner.

ANDROV
Ready to die, American?

Androv presses his machine gun into the back of Jake's neck.
Fi nger tightening on the trigger.

Jake twi sts around quickly, grabbing the gun barrel.

Androv pulls the gun back out of his reach, then slans it
across Jake's face. The machine gun butt slanms into his cheek.

Jake falls onto the pier, dazed.
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Androv re-ains his nmachi ne gun.

ANDROV
When you get to Hell, say hello to
Yuri for me.

ANOTHER PART OF THE MAZE

Boris scranbles for cover as bullets spark off the containers
where he was standing. Boris reaches into his coat pocket.
The pocket is enpty.

Boris pulls his pocket inside-out and | ooks at it.

BORI S
(Russi an)
Shit.

He puts the 9mmin his left hand and checks that pocket.
A sigh of relief.

One clip left.

He janbs the last clip into the 9nm then sheds his coat.

Movi ng deeper into the maze, he spins around a corner, 9mm up
and ready. No one. A long corridor stretching the length of
t he maze, broken hal fway down the right side.

OVERHEAD

Boris and Dockworker #6 are on opposite sides of the sane
container. Both noving at the same rate towards each ot her.

THE MAZE
Boris gets to the side passage, and sw ngs out his gun.
So does Dockwor ker #6.

Boris sees the AK-47 aimng at himand junps back.
Bul l ets spark off the container near him

BORI S
No. |I'mover here. Alittle to your
left. Too far. No. M ssed again.

Boris waits until Dockworker #6 is out of shells, then tw sts
around the corner and puts two bullets into him

BORI S
Jake! \Where are you?

Boris creeps down the long corridor to the corner.
At the corner, he tw sts out, Marakov 9nm ready.
No one.
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ANOTHER PART OF THE MAZE

Jake kicks out quickly and connects with Androv's groin.
Androv screans in pain and lets go of his machi ne gun.
It drops onto the ground.

Jake scranbles for the fallen machine gun.

Androv kicks out at Jake's chest.
Connecting with enough force to launch Jake into the air.

Jake is knocked to the ground by the kick.
Before he can stand up, Androv is on top of him

Androv slans a fist into Jake's face.
Androv pulls back his fist for another shot, but Jake smashes
a hand into his nose.

Androv's nose breaks with a crunch.
BLOOD spreads over Androv's face, but he laughs it off.

Androv grabs Jake, lifts himover his head, and THROAS hi m
Jake CRASHES agai nst a contai ner near the G ANT CRANE

Androv crosses the pier and slanms a fist into Jake'S face,
whi ppi ng Jake's head sharply to the left.

Jake punches Androv in the throat.

Andr ov weakens, Jake pushes the nuscl eman over onto his back.
He throws anot her punch at Androv's face.
Androv catches Jake's fist in his right hand and squeezes.

JAKE
Arrrrrgggggg!

Jake screans as bones in his hand begin to snap, crackle and
pop. Jake tries to pull away, and Androv rolls himover onto
his back and lets go of his broken hand.

Androv grabs Jake's collar and lifts his head off the pier.
He brings Jake's face up close to his and | aughs at him
Then SLAMS Jake's head back down on the pier.

ANOTHER PART OF THE MAZE

Boris is faced with a choice: Go straight ahead, or to the
left. He swings out to the left, gun ready. No one. Just a
| ong corridor heading all the way to the end of the pier.

Dockwor ker #5 hears Boris approaching, gets his AK-47 ready.
Si | ence.

He waits, but Boris doesn't cone.

When he sticks his head out to see where Boris went...
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WHAM Boris yanks the AK-47 out of Dockworker #5's hand, spins
it like a baton, and fires it at Dockworker #5.

Boris drops the AK-47 and keeps | ooking for Jake.
NEAR THE BI G CRANE

Androv lifts Jake's head up, |aughs, and SLAMS it down.
Jake's eyes are gl assing over.
He can't take any nore of this.

Androv pulls Jake's face up close again, and | aughs at him
Then Jake swings his head forward quickly, head-butts Androv.

SMACK
Androv falls back off of Jake, letting himcrawl to his feet.

Jake staggers to his feet next to the crane.

Androv searches the ground for his fallen machi ne gun.
Finding it, he lifts it up, swngs around, ains it at Jake.

Bori s sees Androv about to shoot Jake.
Aims his 9nm at the giant...
But Jake is in the way.

Androv's finger tightens on the AK-47 trigger.

Boris sees a container hanging fromthe G ant Crane, directly
over Androv.

Boris fires at the Crane.
BANG BANG BANG

THE STEEL PINS hol ding the G ant Crane's jaws cl osed are shot
off, and the Container falls..

Ri ght on top of Androv.
Flattening the strong nman beneath a dozen tons of cargo. SPLAT!

A WALL OF DUST washes over Jake, and when he blinks it away,
he sees Boris, 9nm extended in his hands.

JAKE
Good shoot i ng.

BORI S
He was i npressed.

Bori s hands Jake his Stetson.
BORI S

You dropped your hat. | know how rnuch
it neans to you.
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JAKE
Natasia's in the helicopter. Wiy don't
you nmake sure she's okay.

BORI S
What are you going to do?

Jake reaches in his pocket and pulls out the Swiss Arny knife
with Billy's name, and the bent photo of himand Hank.

JAKE
VWhat | cane here to do

Jake pockets the photo and clicks open his 44 Magnum
Two bullets left.

JAKE
Wbul dn't have any 44 Magnum shel | s,
woul d you?

BORI S
Not hing for a primtive gun which cocks
itself.

Jake closes the cylinder, tips his hat to Boris.

JAKE
Then two's gonna have to do.

EDGE OF THE PI ER

Jake conmes out of the maze of crates, spots Quarry clinmbing
the rope | adder to a cargo ship.

JAKE
Quarry!

Quarry drops to the pier.
They face each other, maybe fifty feet between them

QUARRY
You cane a long way just to die.

Quarry's gun ainms at Jake.

JAKE
Put the gun down. |I'mtaking you back
to Texas.

QUARRY
You can't extradite nme, and | haven't
broken any | aws, here. |'m hel ping the
Russi an people with "Free Trade". |I'm

a busi nessnman.
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JAKE
Tradi ng guns for drugs?

QUARRY
The CIA does it all the tinme. You
forgot what Anerica stands for: Making
Money. Fuck whoever gets in your way.

Quarry sprays nmachine gun fire at Jake.

Jake dives as machine gun fire shreds the dock behind him
He pops to his feet, and ainms the 44 Magnum at Quarry.

Quarry dives behind a stack of fuel barrels.

Jake fires.
The bullet msses Quarry, piercing a fuel barrel.
Li quid sprays onto the dock.

Quarry pops from behind the barrels, sprays machine gun fire
at Jake.

Jake ducks, as bullets trash the dock around him
He takes CAREFUL aim at Quarry's exposed head.
Squeezes the trigger on his 44 Magnum

BANG The bull et m sses.

Jake pulls the trigger four nore tines.
c i ck.
c i ck.
c i ck.
c i ck.

Quarry | aughs.

QUARRY
Sounds like you' re outta shells.

Quarry conmes out from behind the barrels, walking slowy to
where Jake crouches... machine gun at his side.

QUARRY
|"ve got a full clip. Fifty rounds...

Quarry advances.
QUARRY
Ten for each leg... Ten for each arm.
And ten for your little shit-Kkicker
head. Five for each eye.

Quarry stands next to the barrels, ainms the AK-47 at Jake.
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Jake notices the trickle of fuel near his foot.
Fuel spraying fromthe ruptured barrels behind Quarry.

Jake pulls Billy's Swiss Arny knife fromhis pocket and scrapes
t he bl ade across a netal dock fixture.

SPARKS from the knife bl ade.
The sparks ignite the fuel

JAKE
Say cheese, nother fucker.

Quarry sees the flanmes shooting across the dock at him
Fire shooting between his legs to the barrels behind him

Quarry screans as the flanes ignite the fuel spilled on him
He drops the AK-47 as his hair FLASH burns.

For a nmoment, Quarry runs around the dock, fully engulfed.
Jake takes cover as Quarry mstakenly runs at the barrels.

Quarry and the fuel barrels EXPLODE into the stratosphere.
Metal and mani ac raining dowmn into the sea next to the ship.

Jake cl oses the bl ades back into the Swiss Arny knife.

JAKE
Al fixed, Billy.

He sl oWy pockets the knife.

Boris and Natasia run up behind him Boris smles at Jake.
But Jake doesn't notice.

NATASI A
Jake! Jake!

Nat asi a grabs him gives hima passionate Kkiss.
| NT. MOSCOW Al RPORT -- DAY

Nat asi a gi ves Jake a passionate ki ss.

NATASI A

Wiy can't you stay, Jake?
JAKE

|"ve got to go back. I'mthe sheriff.
NATASI A

| could cone with you?
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JAKE
Your work is HERE. Wth your school

kids. Maybe I'Il conme back sonetine
for show and tell.

Nat asi a ki sses hi m agai n.
Jake turns to Boris and gives hima big hug.

JAKE
You saved ny life, partner. If you're
ever in Texas, |ook ne up.

BORI S
Wiy would I want to go to Texas?
have already nmet the best cop in al
of Anmeri ca.

ANNOUNCER (V. O.)
Last call for flight 743 to New YorKk.
This is final boarding.

Jake takes off his Stetson and gives it to Boris.

JAKE
They're hard to find in Mdscow

BORI S
| can't accept this.

JAKE
You' re an honorary cowboy.

BORI S
It has a bullet hole in it.

Jake | aughs, jogs to catch his plane.

Boris and Natasia watch, arns around each other, as the 747
takes off, carrying their American friend back hone.

FADE OUT
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