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THE KI LLI NG ANGLE
FADE | N:
EXT. FRENCHVAN S BLUFF HOTEL - ST. THOVAS -- DAY

An Anerican territory, St. Thomas is a Cari bbean paradise
where the | anguage is English and the currency is US doll ars.

The nobst | uxurious hotel on the island is on Frenchnman's
Bluff, 500 roonms, 9 suites, two pools, on a bluff overl ooking
t he beach.

| NT. HOTEL SECURI TY OFFI CE -- DAY
A bank of video nmonitors: various views of the hotel.

The center screen shows a wi de angle of the HOTEL LOBBY,
tourists com ng and goi ng past an antique cl ock.

LOU PARKER, the hotel's Security Chief, watches the nonitors.
Par ker has the snooth, easy noves of an ex-athlete. Equally
at hone sipping cocktails with royalty or breaking up braws.

On the opposite side of the room security assistant KENNY
wat ches anot her nonitor bank. Par ker's shadow.

Par ker turns when cute, whol esone barmai d MARY SAYLES enters,
hands a to-go coffee to Kenny, sets another next to Parker.

PARKER
Who' s tendi ng bar?

MARY
It's on automati c.

ON THE VI DEO SCREEN

d anorous ex-novie star, GOLDY ZELAGA O, barks orders to a
BELLBOY, treating himlike a slave. The nonitors are w thout
sound, and Goldy's wild gestures seem al nbst com c.

PARKER (O S.)
Gol dy Zel aggi o, novie star, did sone
stuff with Nicholson in the seventi es.

MARY (O.S.)
Mmm M chael Hayes. Every woman's
dream Too bad he's married. D d
you see "Lethal Response"?

Anerica's favorite action novie star M CHAEL HAYES drops his
bags at the front desk, shows the Cerk his fanbus smle.



PARKER
s that the one where he plays the
t ough, honest cop who doesn't play
by the rul es?

MARY
(grins - studies Parker)
| don't know how you can sit here
all day and watch these peopl e.

PARKER

" m | ooking for clues.
MARY

To what ?
PARKER

VWhat makes them speci al .
Par ker takes a sip of coffee and | ooks at Mary.

PARKER
When | was on Senator Sinons' detail,
we'd play golf together, go to the
opera, play poker on the plane..
But | was never an equal, never a

friend.

MARY
You really want politicians as
friends?

PARKER

Sinons and his w fe depended on ne
to protect them.. and order their
wine. Couldn't tell a Burgundy from
a Bor deaux.

MARY
(touches his shoul der)
You don't need them

Par ker notices sonmething on the | obby nonitor.

ON THE VI DEO SCREEN

EDDY DeSOUZA, a long haired scuzzy-looking rock & roller in
a calf-length rain coat, shoves fans back and enters the

| obby. When he gestures to the Bellboy carrying his |uggage,
his | apel opens to expose a hol stered 357 Magnum

Par ker sees the gun, junps up.

PARKER
Kenny, call the cops. NOW



Kenny grabs the phone, hits the speed-dial nunber.
Par ker checks the action on his gun on the way out.

| NT. HOTEL LOBBY -- DAY
Par ker corners DeSouza before he can get to the front desk.

PARKER
Excuse ne, sir.

DESQUZA
What the fuck you want?

PARKER
I"'mw th Hotel Security.

DESQUZA
| haven't even trashed the roomyet.

PARKER
Coul d you cone to the Security Ofice?

DESQUZA
You gonna search ne for stolen towels?

DeSouza tries to push past him
Par ker bl ocks him pulls out his ID folder.

PARKER
Maybe you don't believe ne.

DeSouza takes the ID folder, slips on a pair of glasses from
hi s rai ncoat pocket, reads, slaps the |ID back at Parker.

DESOQUZA
Swell. You're areal-life hotel
detective. Probably went to night
school and everything. |'minpressed.

DeSouza tries to wal k away. . .
But Par ker catches him
DeSouza bats hi m away.

DESOQUZA
Look, I'm a guest of the fucking
hotel. Now get your hands off ne.
PARKER
I"'ma little concerned about your
gun.
DESOQUZA
Don't be. It's licensed.

Police sirens outside the hotel.
Kenny enters the | obby, hand on his gun.



Par ker gestures for himto hold his position. Play it cool.

PARKER
Let me suggest that you keep it in
the hotel safe during your stay.

DESOQUZA
Thanks for the suggestion. But since
|'"'ma guest and you're just an
enpl oyee, 1'l|l do whatever | want.

Lt. BOB NOLAN pushes to where DeSouza and Parker face off,
flashes his St. Thomas Police ID

NOLAN
Little trouble, Lou?

PARKER
Fal se al arm

DeSouza grins at Parker, continues to the front desk.
Kenny fades back to the security office.

NOLAN
VWhat was that all about?
PARKER
The guy has a gun.
NOLAN
Regi st ered?
PARKER

There's sonet hi ng about a guy
wandering around ny | obby with a gun
that bothers nme, Nolan. | don't
know what it is.

NOLAN
I nstinct, buddy.

DeSouza and a pair of BELLBOYS enter the elevator. As the
el evator doors begin to close, DeSouza gives Parker a wave.

PARKER
VWho the hell does he think he is?

NOLAN
You don't know?

Par ker shakes his head, Nolan puts a hand on his shoul der.

NOLAN
Eddy DeSouza. Plays guitar for the
Pagan Babies. M daughter has al
his CDs.

( MORE)



NOLAN ( CONT' D)
Bi g poster of himover her bed.
Frankly, he scares the shit out of
ne.

PARKER
Me, too.

Par ker and Nol an sl ap hands - they're best friends.

NOLAN
Hast a.

Nol an | eaves. Par ker sees the nost beautiful wonman in the
wor | d.

TANIA LEHVAN is tall, sexy, and seductive... an ex-fashion
nodel who has becone nore beautiful with age. Dressed in a
tight white dress, translucent in the backlit doorway.
Par ker wat ches her cross the |obby to the front desk.
AT THE FRONT DESK
Tania treats the CLERK to a smle
TANI A
Tani a and Charles Lehman. W have
reservations.

CLERK
Let me find the card.

The Cerk turns to the conputer.

Par ker and Tania trade sm |l es.

PARKER
Lou Parker, hotel security.
TANI A
Is there a probl en?
PARKER
Not at all. I like to introduce nyself

to all of the guests.

TANI A
Tania Lehman. Pl eased to neet you.

They shake hands, a charge of sexuality flows between them
PARKER
| f you have any difficulty during
your stay, don't be afraid to call.

Tania slowy lets go of his hand, gives hima sexy smle.



TANI A
VWhat if it's |ate?

PARKER
| have an apartnent here at the hotel.
"' m avail abl e twenty four hours.

TANI A
"1l keep that in m nd.

A hand grabs Tania's shoul der.

CHARLES LEHMAN, a slick I ooking CEO of a Wall Street
investnment firm in the Madoff nold. Coal black eyes and
dangerous edge, he's like a nob trigger man in a tailored
suit.

TANI A
Charles, this is M. Parker, with
hotel security. M husband Charl es.

They don't shake hands. Parker knows who he is.

PARKER
| was just telling your wife, if you
have any problens, | can be reached

by calling the hotel front desk.

LEHVAN
| take care of ny own probl ens.

Lehman takes the mag-stripe room keys from Tani a.

LEHVAN
Cone on.

When he realizes his luggage has been left on the floor behind
him Lehman turns to a Bell hop and bel |l ows:

LEHVAN
Boy!

Lehman, Tani a, two BELLHOPS enter the el evator. Before the
el evator doors close, Tania and Parker share another snile.
Lehman doesn't noti ce.

| NT. HOTEL SECURI TY COFFI CE -- DAY

ON A VI DEO SCREEN (| abel ed 14th fl oor)

El evat or doors open on the 14th fl oor.
Lehman, Tani a, and the Bell boys nove down the hall.

THE CAMERA PANS AWAY, another canera spots themat room 14-B
(the "Barracuda Suite" - all the suites are naned after fish).

Lehman slides the mag-key into the | ock, opens the door.



THE DOOR TO ROOM 14-B CLOSES, and HARRY FERGUSON, el egant
British airline and nusic nogul, exits his suite, passing 14-
B, to the elevator. Harry twirls his silver and bl ack wal ki ng
stick, gives it a couple of bounces on the carpet.

ON ANOTHER VI DEO MONI TOR (| abel ed | obby)

WT. BURNETT, a beefy FBI Agent with close cut hair flips
his ID. The Cerk seens unconfortable with their conversati on.

THE CAMERA PANS AWAY, picks up the doors as PRI NCE AHVED
YEHMANI and his BODYGUARDS enter, trailing a half dozen
Bel | boys.

Yehmani, in traditional robes and jewelry, crosses to front
desk, as Burnett ends his conversation with the d erk.
The t hree BODYGUARDS wear suits and turbans.

The el evator doors open and Hayes steps out, gives a big
smle to sone tourists, playing the star as he crosses to
t he | ounge.

ON ANOTHER VI DEO MONI TOR (| abel ed | ounge)

Hayes takes a seat at the bar and order a drink from Mary,
who tries not to act star struck.

Parker smles at Mary's reaction to the novie star.

CAMERA PANS to a plain looking girl sitting alone in a booth
si ppi ng an oversi zed rumdrink, chain snoking nent hol
cigarettes.

JENNI FER HI LL grinds out her cigarette. Abrupt novenents
contrast her peaches-and-cream conpl exi on. She scoops up
her purse, |eaves the bar. Passing the security canera, a
glitter of light on the 32 caliber auto in her purse.
OTHER VI DEO MONI TORS SHOW

Enmpty shots of every floor of the hotel, then back to..
THE VI DEO MONI TOR (| abel ed 14th fl oor)

Faded star CGoldy Zelaggio exits the el evator, heads to her
room

I N THE HALLWAY, Col dy passes Eddy DeSouza.

Rock and roller DeSouza passes 14-B on his way to the
el evat or.

THE DOOR TO 14-B opens, Lehman and Tania head to the el evator

Tani a's dress hugs every curve of her body as if it were
sprayed on. She is the sexiest wonan on earth.



Par ker wat ches the video nonitor, nesnerized by Tani a.
He has fallen, and fallen hard.

THE VI DEO MONI TOR

The el evator doors close over Tania, Lehman, and DeSouza.
| NT. HOTEL BAR -- NI GHT.

A video security canmera nounted on the wall.

Show tunes with a slightly Calypso bent in the background,
courtesy of the dreadl ocked piano player, SAM Drowni ng out
the nusic with a D scman, FBI Agent Burnett sits in a back
boot h.

British airline owner Harry Ferguson at the bar.

MARY
Gnand line, no tonic, no ice?

FERGUSON
Correct.

Mary prepares the drink.
Ferguson taps his wal king stick on the floor, |ooks around.

MARY
Here you go.

FERGUSON
Put it on ny ticket. Room 14-C.

Ferguson lifts his drink and saunters to a booth.
Par ker takes a seat at the bar.

PARKER
How ' bout a beer?

MARY
Long day?
(brings hima beer)
| get off in an hour. W could go
danci ng?

Her hand touches hi mwhen she gives him his change.

PARKER
['mtired.

MARY
We coul d see a novi e.

PARKER
|"mjust going to go to bed.



9.

Mary gives hima sexy |ook. Parker noves his hand from hers.

PARKER
Anybody i nteresting?

MARY
You tell me. Quy with the cane?

She points out the custoners, Parker identifies them

A cockt ai

PARKER
Harry Ferguson. Owns a nusic conpany
and an airline. You may have seen
himon TV. He does these crazy stunts
to pronote the airline. Acrobatic
stuff.

MARY
You woul dn't guess it fromthe way
he acts: Total Brit Snob.

PARKER
Fourteenth floor. Celebrity central.

wai tress, BARBARA, circul ates through the room

hovering around novie star M chael Hayes' booth.

Shei k Ahmed Yehnani

MARY
You know about the novie stars,
already. Can't keep Barb away from
Hayes. Wonder why he didn't bring
his w fe al ong?

PARKER
Maybe he's just visiting his noney.

MARY
Twenty mllion a film that's a | ot
to visit. Wio's the guy in the robe?

scotch as he reads the Wall Street Journal. Bodyguards

near by.

MARY
He's gone through half a bottle of
Laphroig 24. Barb calls him"M.
Hands". He already hit on her. Says
he's got a skin mag behind his paper.

PARKER
Pri nce Ahned Yehmani. Fourteen.
Hi s bodyguards are in an adj oi ning
room Al three of them
(Mary | ooks at him
anmazed)
| have flash cards.

sits near the center of the room drinking
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MARY

How d you m ss Eddy DeSouza?
PARKER

Didn't buy the rock and roll set.
MARY

Here's a strange one: Grl by the

pi ano?

Jenni fer, near the piano, sips an amazing col ossal fruit
dri nk.

PARKER
Nobody. Sone small town secretary
on a package vacation

MARY
She signs for her drinks.
(Parker frowns)
She's in the Al bacore, 14-A

PARKER
How can she afford it?

MARY
Maybe she inherited froma rich uncle.

PARKER
Maybe she's a hooker.

MARY
Look at her. She could be ny sister.

Mousey Jenni fer DCES | ook enough |ike Mary to be her sister.
Barbara signals fromthe far end of the bar with a drink
order.

MARY
Hayes nust want anot her dri nk.

Mary | eaves.
Par ker spins the barstool, sees Tania enter.

Sil houetted in the doorway, Tania's dress is translucent.
Par ker wat ches her every nove as she wal ks towards him

Tani a takes the space next to him gives hima sexy smle.

TANI A
Did you just get off?
PARKER
Excuse ne?
TANI A

Did you just get off work?



PARKER
Yes. Can | buy you a drink?

TANI A
Buying nme things is ny husband's
job. Let nme buy YOQU a drink.

PARKER
Sur e.

Tania signals to Mary.

TANI A
I'"d like a Perrier with a tw st of
lime, and...
(sees Parker's beer)
A Red Stri pe.

Mary nods, her expression could start a new ice age.

PARKER
| shouldn't be drinking with
custoners. Especially married ones.

TANI A
Gve into tenptation... | do

Mary brings their drinks.

MARY
How woul d you like to pay for that?

Jealousy in every word. Parker fears a cat fight.

TAN A
Room 14- B.

Tani a di sm sses Mary, who reluctantly | eaves.

TANI A
VWhere were we?

PARKER
Tal ki ng about tenptation.

TANI A
| always give in.

PARKER
What tenpts you?

TANI A
A mdnight swm Monlight, crashing
surf.
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PARKER
Yeah, and the beaches aren't as
crowded.
TAN A
No need for unconfortable swi mwear.
(sips)

My husband doesn't |ike the beach.
Hates the water, the sand, the birds.
He' s here on busi ness.

PARKER
And you're here for pleasure?

TANI A
Maybe.

Tani a sees Lehman enter the | ounge.

TANI A
Excuse ne.

Grabs her drink, |eaves, pretending she doesn't know Parker.
PARKER WATCHES THE BACK- BAR M RROR:

Tani a ki sses Lehman, who guides themto an enpty boot h.
Tani a defers entirely to her husband, as if she's his slave.

MARY

|'"d be careful if | were you
PARKER

Huh?
MARY

You're playing with fire.

PARKER
Thi nk she's hot stuff?

MARY
Her husband's al ready nmade the rounds.
Bri bed the maids, desk clerk, girls
on the switchboard to keep tabs on
his wife.

PARKER
What's he payi ng?

MARY
Five hundred dollars to anyone who
can provide the name or nanes of any
man she becones "overly friendly"
wit h.
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PARKER
Ri ch husbands have ways of making
sure their wves are faithful... And
ways of punishing themif they're
not .

MARY
Puni shing the | overs, too.

Mary | eaves, Parker catches Lehman kissing Tania in the
mrror.

| NT. PARKER S APARTMENT -- NI GHT

Par ker is asleep when the phone rings.

PARKER
Par ker. Yeah? Ckay, Kenny, tel
her 1'1l be right up.

Hangs up, rolls out of bed and starts dressing.

More of a hone than a hotel room.. walls covered with
aut ogr aphed photos of Parker and VIPs: the flash cards.
On the dresser - an old high school track & field trophy.

INT. SUTE 14-H -- N GHT

Parker, suit and tie, tries to cal ma panicked Gol dy Zel aggi o,
sheer robe over new lingerie. She gestures wldly.

GOLDY
Sonebody was outside ny door. ..

PARKER
M ss Zelaggio, this is restricted
floor. The only way to get up here
is wwth a specially coded mag- key.
Wthout it, the elevator only goes

to twel ve.
GOLDY
| know what | heard.
PARKER
O course, ma'am |'mjust trying

to explain that it couldn't be soneone
off the street. There are only nine
suites on this floor, and all are --

GOLDY
It was that degenerate next door. |
can hear his orgies through the walls.

PARKER
Ma'am the walls are sound-proof --
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GoLDY
Am | to understand that you are
refusing to follow up on ny conplaint,
M. ...

PARKER
"Il have a talk with M. Hayes.

Goldy smles, pulls her robe tighter.
| NT. END OF THE HOTEL HALLVWAY -- NI GHT
Par ker can hear nusic under the door to 14-1. He knocks.

Handsone M chael Hayes opens the door in his underwear, a
joint in his hand. He |ooks over Parker, frowns.

HAYES
You' re not room servi ce.

PARKER
Sorry to disturb you, M. Hayes.
I"'mw th hotel security. Mss
Zel aggi o thi nks you nmay have been
listening at her door.

HAYES
Li stening to what?

PARKER
| honestly don't know, sir.

HAYES
That dried up old bitch would do
anything to get back in the spotlight.
Her fifteen mnutes are | ong past.

Behi nd Hayes, Parker can see a | SLAND BOY in his underwear
on the sofa, drinking an airline bottle of vodka.

PARKER
Sorry to disturb you, sir.

Hayes bl ows snoke, closes the door. Parker turns, catches
Gol dy | ooki ng out her door before she eases it closed.

Par ker passes Tania and Lehman on his way back to the
el evator. She gives hima sexy smle while Lehman opens the
door .

EXT. ROTHSCH LD MARKET SQUARE -- DAY

Colorful, exotic. Street MERCHANTS hawk their wares. One
tosses hima piece of fruit, Parker tosses back a quarter.

TANI A
M. Parker?



15.
Tani a appears froma crowd of TOURI STS, joins him

PARKER
Ms. Lehman. Enjoying your vacation?

TANI A
Charles is here on business.

They wal k al ong the street to the hotel.

TANI A
God, this feels great.

She pirouettes, skirt flaring. Parker tries not to notice.

TANI A
Most of the tinme, I"'msitting in
sone hotel room sonewhere, waiting
for Charles to cone back fromhis

meet i ng.
PARKER

That where he is now? In a neeting?
TANI A

O course.
PARKER

This is going to sound like a |ine,
but haven't | seen you before?

TANI A
| was a nodel, runway nostly. D d a
coupl e of nusic videos, sone TV wal k-
ons; but | didn't have what it takes.
(sml es)

So, | decided to get married before
my | ooks faded. There was Charl es.
Ri ch and powerful and aggressive.

PARKER
Happily ever after.

TANI A
(i gnores that)
Your turn. How does a smart guy
i ke you get to be a hotel detective?

PARKER

| used to be with the Secret Service.
TAN A

The guys who guard the President?
PARKER

Never wor ked the White House. | had

protective duty on Senator Sinon.
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TANI A
Way did you quit?

PARKER
| made a m st ake.

TANI A
You killed sonebody?

PARKER
No. Worse. Much wor se.

TANI A
You slept with his wfe?

PARKER
Caught the Senator doing sonething
he shoul dn't have been doi ng.

Reported it.
TANI A
Sounds |ike you were a hero.
PARKER
Instead of firing the Senator, they
fired ne. "Allowed ne to resign".

A friend of m ne works on the police
force down here, set ne up with a
j ob.

TANI A
Sounds like we're both in St. Thomas
due to our m stakes. Banished to
this island hell, |ooking for sone
way to escape.
Par ker | aughs, they enter the hotel.
ACRCSS THE STREET
Agent Burnett watches them |istening to his iPod.
I NT. HOTEL SECURI TY OFFI CE -- DAY
Par ker studies the video nonitors, |ooking for clues.
ON THE 14th FLOCOR VI DEO SCREEN
Tani a enters her room

Rock and roller Eddy DeSouza | eaves his roomw th an ENTOURAGE
and a couple of GROUPIES, weaving to the el evator.

Brit Harry Ferguson enters canera range, twirls his silver
and bl ack wal king stick, gives it a couple of bounces on the
car pet.
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M chael Hayes races to catch the elevator. DeSouza waves at
hi mas the doors cl ose. Hayes punches the button |like a
lunatic, conpletely losing his tenper. Pounds on the doors.

Gol dy Zel aggi o | eaves her room sees Hayes goi ng berserk on
the cl osed el evator doors, ducks back inside her room

EXT. FRENCHVAN S BLUFF HOTEL - ST. THOVAS
Wat er washes across the sand.

| NT. THE ELEVATOR -- DAY

The doors cl ose behind Tani a.

PARKER
Goi ng down?

TANI A
Wy not ?

They are alone in the mrror-walled el evator.
Sexual tension so thick you couldn't cut it with a chai nsaw.

Suddenly, their |ips are drawn together as if nmagnetized.

A fiery, passionate, kiss.
She hits the "STOP" button.

THE ELEVATOR STOPS MOVI NG M D- FLOOR.
TANI A
(whi spers)
"' m not wearing any panti es.

Parker lifts her skirt, reflected a dozen ti nes. Par ker' s
hand noves under her skirt. The kiss is out of control.

TAN A
Yes. Yes.

Tani a's hand accidentally hits the "STOP" button.
THE ELEVATOR BEG NS MOVI NG
Parker starts to pull away.

TANI A
Not vyet.

She presses his hand back under her skirt. A hot, fiery
ki ss.

Par ker | ooks at the floor indicator..
...counting down to the | obby...
...they haven't nuch tine.
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TANI A
M dnight. On the beach.

She pushes hi m away, snpboths her skirt...

Bl NG
The el evator reaches the | obby and the doors open.

Rock and roller Eddy DeSouza steps into the el evator.
Tani a i gnores Parker, steps into the | obby.

Par ker starts out, DeSouza grabs his arm

DESOUZA

You should be nmore careful.
PARKER

Excuse ne?
DESOUZA

You heard ne.
Parker exits the el evator.
EXT. HOTEL LOBBY -- DAY

Par ker wi pes a finger over his |ips.
It comes away red wth lipstick

I NT. HOTEL SECURI TY OFFI CE -- DAY

Kenny wat ches the nonitors, finishes a to-go cup of coffee.
Wen Parker enters, Mary | ooks up fromthe nonitors.

MARY
Brought you sone coffee.

PARKER
Thanks.

MARY

It's cold, now. \Where were you?
PARKER
| had to check sonething out on the
sixth floor.
Mary | ooks down at the nonitor she was wat ching.
THE MONI TOR is | abel ed: "6th Floor".

MARY
Ri ght .

She | eaves the office wi thout anot her word.
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Par ker takes a sip of cold coffee, |ooks at the nonitors.
| NT. HOTEL BAR -- N GHT

Par ker sips his drink.
Mary ignores himat the opposite end of the bar.

EXT. BEACH NEAR HOTEL -- N GHT

The beach at m dni ght.
Ful | nmoon gl owi ng over head and waves crashing the shore.

Par ker noves closer to the surf, finds Tania's beach towel,
handbag, and clothes. Squats, |ooks out at the water...

Tani a expl odes fromthe water, glistening in the noonlight.
Parker strips to his briefs, runs to the water.
Tania and Parker frolic in the water, splashing, |aughing.

TANI A
Cone on!

They run al ong the edge of the surf, waves crashing into
them A big wave knocks themto the sand.

Their bodies nelt together in passion.
Li ps and | egs entw ned, as the surf breaks over them

TANI A
| want to know all about you. How
does one get to be a Secret Service
Agent ?

PARKER
Usual way. They scouted nme in
col l ege. Sounded |like a good job,
better than going back hone and
working for Shell GI. M dad put
in twenty years there

TANI A
My pops worked the Ford Rouge |ine.
We're both blue collar kids.

PARKER
Got to college on a track & field
schol arship. The last tine | was
sonebody. M big skill - I could
run. Ran fast enough to get out of
town and down here to paradi se.

She ki sses him
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TANI A
My husband nust never know about
this. This investigation, the
scandal ... |1've never seen himlike
this before.

PARKER
Afraid he'll be a cellblock celebrity?
TANI A
|"'mserious. He'll kill you if he
finds out... He's powerful enough to

get away with it.

Par ker ki sses her again.
Passi on i ncreases, they begin making | ove.

ON A DUNE NEAR THE HOTEL

A figure watches Parker and Tani a.

When he puts on his glasses, we see the figure's face.
Eddy DeSouza, the rock and roller.

| NT. DOWSTAI RS HOTEL HALLWAY -- NI GHT

Parker, shirt, jeans, and wet hair, enters his apartnent.
I NT. PARKER S APARTMENT -- NI GHT

In the dark Iiving room the glow ng enber of a cigarette.
Sonmeone is sitting in his chair.

MAN
Cl ose the door.

Par ker cl oses the door, flips on the |ight.

PARKER
Well. Look who's sitting in ny chair.

Agent Burnett snubs his cigarette out, gun ainmed at Parker.

PARKER
| don't believe we've been introduced.

BURNETT
(flips open his ID)
Vlly Burnett, F.B.I.

PARKER
Well, Burnett, |I've had a | ong day,
so why don't you just |ower the gun,
okay?

BURNETT

| don't think so.



PARKER
What do you want ?

BURNETT

21.

| saw you with Tania Lehman today. ..

PARKER
(evasi ve)
Yeah?

BURNETT

At Rothschild market. Having quite
alittle conversation. Li ke ol d

friends.

Par ker's hol stered gun hangs on a hat

rack on the other side

of the room He begins easing over to it.

PARKER

| talk to a |lot of the guests.

BURNETT

Lay off this one. You know who her

husband i s?

PARKER
(steps closer to the
gun)

Charl es Lehnman, CEO of Lehman

| nvest nents, VWll Street.

Over sixty

four billion dollars seens to be
m ssing, his respected conpany nmay
have just been a Ponzi schene, right?

BURNETT

W used to have a witness...

But he

di ed nysteriously. Single car

acci dent .

PARKER

Sounds |ike you don't have a case.

BURNETT

Lehnan's under court order to remain
wthin the United States and its
Territories... But | think he's
getting ready to split to St. Maarten

PARKER

Probably has the sixty four

billion

waiting for himin a bank over there.

Par ker dives...
...grabs his gun...

...rolls to his feet...

...ainms at the chair.
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VWhich is enpty.
A gun barrel presses agai nst Parker's neck.

BURNETT
Ni ce noves, but | saw 'em com ng
froma mle away.

Burnett cocks the gun.

BURNETT
Do | have to shoot you?

Par ker's gun bounces on the carpet.

PARKER
Guess |'mout of practice.

BURNETT
Keep it that way. And stay away
from Lehman and his wfe. That's
Bureau business. Wuldn't want to
have to arrest you for interfering.

Burnett keeps the gun on Parker, backs to the door.

BURNETT
(nods to the VIP photos)
No Steve Tyler? No Tommy Lee? No
Trent Reznor? Got sonethi ng agai nst
nmusi c?

The door cl oses over Burnett before Parker can answer.

Parker retrieves his gun and sits down on the chair.
Hi s hands are shaki ng.

| NT. PARKER S APARTMENT -- LATER

Parker lifts the old high school track & field trophy from
the dresser. Most of the gold plating has worn off... on
both the trophy and Parker.

He gl ances at hinself in the mrror.
When he sets the trophy down, his hands are still shaking.

| NT. HOTEL SECURI TY OFFI CE -- DAY
Par ker's hands shake as he studies on the video npnitors.

PARKER
Kenny. Wiy don't you wal k the floors
for a couple of hours?

KENNY
You sure about this?
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Par ker nods. Kenny reluctantly |eaves his nonitors.
ON THE LOBBY VI DEO SCREEN

Charles Lehman, with a briefcase, crosses the |obby, exits
the hotel. Five paces behind himis FBI Agent WT. Burnett.

| NT. HOTEL HALLWAY -- DAY

Par ker opens the Maid C oset, pulls out a set of sheets.

| NT. FREI GHT ELEVATOR -- DAY

Par ker, bed sheets in hand, rides to the 14th fl oor.

VI DEO MONI TOR: 14TH FLOOR HALLWAY

Parker exits the service room goes to room 14-B.

Knocks tw ce on the door

As the video canera pans away, the door opens, Parker enters.

I NT. SU TE 14-B -- DAY

Par ker cl oses the door.
Tani a di srobes on her way to the bedroom

TANI A
There's chanpagne in the refrigerator.

Par ker grabs the bottle of Cicqout and a pair of flutes.
| N THE BEDROOM
Tania waits in bed, naked. Parker sets the flutes down.

Par ker holds the bottle, Tania tears the foil off the cork
with her teeth. Uses her thunbs to pop the cork.

POP!
Chanpagne spews over the bed. Tania gulps sone before it
can stain the sheets.

Par ker pours two gl asses, hands Tani a one.

TANI A
To tenptation.

d asses clink, then they drink

Both flutes end up on the nightstand as Parker junps in bed.
Tongues glide over warm fl esh.

Chanpagne poured on breasts, thighs, legs, then |icked off.
AFTERWARDS

They | ay besi de each ot her, sipping chanpagne.



PARKER
Must be nice. Showi ng up at a crowded
restaurant wthout reservations and
getting a prine table..

TANI A
You brought sheets?

PARKER
Your husband bribed all of the maids
and bel | boys to spy on you.

TANI A
He expects nme to be faithful, while
he cheats with his lover. Flaunting

it. | look at another man, he sl aps
ne.

PARKER
He's got to catch you first.

TANI A
Sonetinmes, | wsh he would just die.
Have a heart attack..

PARKER
Any chance of that?

TANI A
He's in perfect health. Twelve
mllionin life insurance and |'|

probably never see a cent of it.

PARKER
Di vorce him

TANI A
He'd never allowit. Even if he
did, | signed a pre-nup.

LATER:
They are making the bed with clean sheets.

Parker in his suit, Tania in a silk slip that hugs every
curve.

TANI A
Did you know he has a tattoo?
PARKER
You' re ki ddi ng.
TANI A
A big, ugly rattlesnake on his right
arm CGot it in the Navy. | begged

himto have it renoved, but he
refuses. Says it's his power synbol.

24.
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Par ker grabs the soil ed sheets.

Tania pulls himinto her arnms. They ki ss passionately.

TANI A
Sonmething to tide you over.
(smles)
Cone back tomorrow, |'Il1l order another

bottl e of chanpagne.
Par ker | eaves.
| NT. SERVI CE ROOM FREI GHT ELEVATOR
Par ker drops the soiled sheets down the |inen chute.
Enters the freight el evator.
Goi ng down.
| NT. HOTEL SECURI TY OFFI CE -- DAY
Kenny is at his post. Parker watches the video nonitors,
but can't keep his mnd on his work. He keeps thinking about
Tani a.
ON A VI DEO MONI TOR
Lehman and Mary... No, nousey Jenny enter the | obby together,
then split up. Lehman heads to the bar, Jenny to the
el evat ors.
ANOTHER MONI TOR

Jenny exits the elevator, wal ks down the 14th fl oor hall way,
passi ng Eddy DeSouza who's talking to a wonan.

Due to the angle, we can't see the woman's face... but it
| ooks a lot |ike Tania.

Par ker doesn't noti ce.
Hi s eyes are closed in nenory of his afternoon of passion.

I NT. HOTEL BAR -- N GHT
Par ker opens his eyes, takes a sip of Red Stripe.
AT THE ENTRANCE

Lehman and Tani a enter.
She is dressed to kill.

EVERY MAN turns to watch her wal k from doorway to back boot h.
Every MAN except Parker.

Par ker doesn't want anyone to think they're having an affair.



But he | ooks out of place.
The only man NOT | ooking at the beautiful wonman.

Tania and Lehman settle in a back booth.
Par ker gl ances in the back bar mrror at them..
And sees Lehman headi ng R GHT TOMRDS H M

Lehman stops next to Parker, flags Mary.
Mary ignores Parker conpletely, takes Lehman's order.

L EHMAN
Martell Cordon Bleu, and a split of
Clicqout gold.

Mary | eaves, Lehman | ooks at Parker.

LEHVAN
M. Parker, isn't it?

PARKER
Yes.

LEHVAN

M wife and | are have a drink, why
don't you join us?

PARKER
| really couldn't.

LEHVAN
You're not on duty, are you?

PARKER
Just got off.

Instantly regrets his phraseol ogy.
PARKER

It's against conpany policy to drink
with the guests.

L EHMAN
|"msure they' Il forgive you this
one tine. If not, I'll pull a few

strings. See that you keep your
j ob, and your superior is fired.

PARKER
(1 aughs)
VWiile you're at it, get ne a raise.

Mary returns with the drinks.
Parker follows Lehman to the booth.
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AT THE BOOTH

Parker sits on the end, not wanting to get too close to Tani a.
The air is filled with tension.

LEHVAN

You've met ny wife, right?
PARKER

When you checked i n.
LEHVAN

Beautiful, isn't she?
PARKER

Yes, she is.
TANI A

My nanme is Tania, guys.

The conversation is thick with tension... Does Lehman suspect?

LEHVAN

You know M. Parker, | feel safe

when you' re around.

(shark smle)
| know that no harmw Il cone to ny
wife, that no strange man will try
to make a pass at her. Because you're
here to protect her.

PARKER
| do ny best.

Lehman puts his hand on Tania's.

LEHVAN

You know, Tania was born the day we
met. She didn't have a life before
that. At least, not the sanme sort
of life she has now.

(Tania i s unconfortable)
When we net, she was shaking her ass
on MIV to earn a living. Can you
believe that? She probably screwed
every heavy netal band in Los Angel es.
Wuld YOU call that a life?

Par ker doesn't answer.

L EHMAN
But now things are different.
(shark smle)
She's been reborn. Now she's the
sophi sticated wife of a prom nent
Wal |l Street investnent firm CEO
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Lehman strokes her hand, watching Tania squirm
Par ker spots Burnett, at a table al one, watching.
PARKER
If you' Il excuse ne? | have to work
i n the norning.

LEHVAN
O course.

Par ker noves to his feet.

L EHMAN
And Parker? Take good care of ny
wife. I'"'mputting her in your hands.

Par ker nods unconfortably, and | eaves the bar.
Agent Burnett watches hi m go.
EXT. BEACH NEAR HOTEL -- NI GHT

Par ker wal ks al ong the crashing surf, thinking about Tani a.
Passing the place they nmade | ove.

EXT. FORT CHRI STI AN -- NI GHT

Par ker wal ks past the 1672 fortress, glances at the cl ocktower
for the time - 1:23 am Then sees a famliar silhouette:

Tani a? Having a conversation with a bl onde woman: Col dy?
Tania turns in his direction and Parker ducks into the
shadows. He watches Tania talk to the bl onde woman. ..

Then the bl onde woman ki sses Tania full on the Iips!

SLAP! Tani a slaps her, bolts across the grounds.
Parker sees that it's NOT Goldy. It's rocker Eddy DeSouza.

DeSouza touches the hand-print on his face, gives a wolf-
| augh.

EXT. FRENCHVAN S BLUFF HOTEL - ST. THOVAS -- N GHT

A SECURI TY CAMERA pans towards Parker, as he enters the hotel.
| NT. HOTEL SECURI TY OFFI CE -- DAY

ON THE LOBBY VI DEO SCREEN

Lehnman | eaves the hotel, with Burnett follow ng cl ose behind.
| NT. HOTEL HALLWAY -- DAY

Par ker opens the Maid Closet, pulls out a set of sheets.
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I NT. 14TH FLOOR HALLWAY -- DAY

Par ker, sheets in hand, slides his pass key into room 14-B.
The indicator turns green, Parker enters.

I NT. SU TE 14-B -- DAY

A bottle of chanpagne chilling in an ice bucket.
Par ker sets the sheets down, grabbing the Cicqout.

| N THE BEDROOM

Par ker pops the cork on the chanpagne.
It ricochets under the bed.

THE BED - sheet pulled over Tania's face, only her feet
exposed.

PARKER
Chanpagne' s ready.

No response.
PARKER
(1 aughs)
Are we playing hide and go seek?
Peek- a- boo?

Par ker tickles a foot.
The toenails are painted with red polish.

No | aughter from under the sheet.
He pours chanpagne into the flutes, sets the bottle down.
PARKER
What's the matter? Have a rough
ni ght ?
No answer .

Par ker takes a sip, sets his flute down, grabs the sheet.
Gves it a yank.

PARKER
Peek- a- boo!

Feathers flutter. The sheet pulls down to expose:

CHARLES LEHMVAN, face bl own conpletely off by a shotgun bl ast,
covered with feathers. The only way Parker knows it's Lehman
is the Rattl esnake tattoo on his right arm

Lehman is naked... and very dead. A pillow with a bl ast
hol e on his crotch.

Parker runs to the bathroom vomts up his chanpagne.
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H's finger prints are all over the room Feathers flutter
around t he cor pse.

| N THE BEDROOM

Parker sits at the foot of the bed, next to Lehnan's feet.
He scans the room for clues.

ON THE CARPET are some strange indentations: three one inch
di aneter circles next to each other.

The kind of mark a wal ki ng stick m ght nake.

ON TOP OF THE DRESSER: A | owbal |l gl ass, enpty except for a
tw st of |ine.

Parker lifts the glass, traces of clear liquid at the bottom
He sniffs the |iquid.

PARKER
Not gin. Could be water. Vodka.

Sets the glass down and opens a coupl e of drawers.
The first drawer contains Lehman's cl ot hing.
Drawer nunber two contains a sizable collection of lingerie.

Par ker pulls out a sexy teddy.
He can snell Tania's odor on it.

Repl aces the teddy and noves to the next drawer.

Enmpty, except for a brochure fromthe St. Maarten's Nationa
Bank. The bank's phone nunber is circled in red ink.

Lehman's sixty four billion.

Pockets the brochure, closes the drawers, |ooks at Lehman.
A cigarette snolders in an ash tray on the night stand.

A menthol cigarette with two green bands, snubbed out.

Next to the ash tray is a matchbook fromthe Hotel Bar.
Seven mat ches have been torn out, striking surface scarred.

AT THE BASE OF THE NI GHT STAND
Par ker spots a hank of bl onde hair.

PARKER
ol dy' s shade.

Par ker uses his handkerchief to search Lehman's cl ot hes,
t hrown over a chair.
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In the coat pocket, Lehman's key to room 14-B and his wall et.
Only one other key - Tania's.

PARKER
Cr ap.

He opens the closet, pushes all of the clothes to one side.
He wraps Lehnman's corpse and the pillow in the bl oody sheets.
Has to pick up a hundred feathers... sonme bl oody. He drags
the bundle to the closet and hides it inside.

Par ker wi pes away fingerprints fromthe cl oset door.

Par ker notices blood stains on the mattress, flips it before
re-maki ng the bed with the fresh sheets.

He sees sonething glittering fromunder the bed.
A pair of gl asses.

Sonebody begi ns knocking on the front door

VA CE
M ster Lehman?

Trapped in a roomw th a dead man.
The walls start to close in on him

Mor e knocki ng.

VA CE
M. Lehman? It's Maid Service.

VWhere can he hide?

HE HEARS A KEY SLI DI NG THROUGH THE FRONT DOOR LOCK

We speed dolly through the luxury suite from Parker to the
front door as it opens.

MAI D
M. Lehman? WMiid service.

A uniformed MAID enter the living roomof 14-B..

| N THE BEDROOM

Par ker | ooks for a place to hide.

The only spot is in the closet wth Lehman's corpse..
I N THE LI VI NG ROOM

The Mai d pushes her cart in, grabs sheets for the bedroom



32.
| N THE BEDROOM
Par ker can find no place to hide.
I N THE HALL
The Maid noves to the bedroomw th the sheets.
| N THE BEDROOM
Par ker is trapped..
Then he spots the bat hroom door.
As the Maid enters the bedroom the bathroom door eases shut.
| N THE BATHROOM

Par ker squeezes agai nst the bathroom door. The Maid sings a
Cal ypso tune as she nakes the bed only a few feet away.

In the cranped bathroom the walls REALLY begin closing in.
| N THE BEDROOM

The Maid pulls up the mattress to tuck in the bottom sheet.
A rorschach of blood shows on the bottom of the mattress.
The Maid tucks in the bottom sheet, but doesn't notice it.
| N THE BATHROOM

Par ker hol ds hi s breath.

| N THE BEDROOM

The Mai d finishes nmaking the bed, cleans up the room

She enpties waste baskets and ash trays, vacuuns up all of
the feathers, destroying evidence.

| N THE BATHROOM

Parker waits for the Maid to finish and | eave.

| N THE BEDROOM

The Maid begins a quick dust wipe of the tables and dresser..
destroying any finger prints.

I N THE BATHROOM

Par ker gets a twitchy cranp in his hand fromholding so still
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| N THE BEDROOM

The Maid takes a final | ook around, gathers up dirty sheets,
and | eaves.

| N THE BATHROOM

Par ker hears her singing noving away.

He fl exes his cranped hand, opens the bathroom door.

| N THE BEDROOM

Par ker steps out of the bathroom..

Spots the Maid returning fromher cart in the mrror!
Ducks back into the bathroom no tine to close the door

The Maid carrying towels, wash cloths, soap and shanpoo,
wal ks right up to the bat hroom door..

| N THE BATHROOM
Par ker | ooks through the pebbl ed gl ass shower at the door.

He sees a wet towel at his feet.
Quickly tosses it out of the shower, closes the door.

The Maid enters the bat hroom

Par ker wat ches the Maid replace used towels with clean ones.
Cal ypso song counting the towels as she grabs them

MAI D
And he said, ONE TWDO THREE hand
towel s, ONE TWO THREE wash rags, ONE
™O. . .

Can't find the other Bath Towel .
She | ooks around, spotting it next to the shower door.

MAI D
Ahhh!  There you hide from ne?

IN THE SHOAER

Par ker hol ds hi s breath.
The Maid wal ks RIGHT TOMRDS H M

She gets CLCSER. ..
And CLCSER. ..

Then bends down and scoops up the bath towel.
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MAI D
THREE bath towels. One two three.
One two t hree.

The Maid replaces toil et paper, scoops up the towels, |eaves.
| NT. HOTEL HALLWAY -- DAY
The Mai d pushes her cart out of 14-B, noving down to 14-C.

VWHEN THE MAI D ENTERS 14-C, Parker slides into the hallway.
He' s al one.

Par ker creeps to the elevator, presses the DOM button
| NT. THE ELEVATOR -- DAY

The doors cl ose over Parker.

Parker tries to relax, but he's too keyed up.

Soneone has framed himfor nurder
Probably Tani a.

He | ooks at his reflection in the elevator's mrrored wall.
Are those the eyes of a killer?

Surrounded by his image.
The i mage of a fool.

The mag card sl ot dissects the elevator controls. No one
can get onto the fourteenth floor unless they have a VIP mag
card.

He runs his finger over the mag card sl ot.
| NT. HOTEL LOBBY -- DAY
Par ker at the front desk

PARKER
Can you give ne a print out of all
of our fourteenth floor guests?

The O erk noves to the conmputer, punches in commands. Tears
off the print out and hands it to Parker.

CLERK
Here you go, Lou.

(quietly)
There's a problemwith Mss Zelaggio's

credit cards. Can you talk to her?
Par ker nods, | ooks at the print out.

JENNIFER HILL ......... ... ... ..... Room 14- A
CHARLES AND TANIA LEHVAN ......... Room 14-B
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HARRY FERGQUSON ................... Room 14-C
AHVED YEHVANI ... ................. Room 14-D
YEHVANI ' S BODYGUARDS . ............ Room 14-E
EDWARD DeSOQUZA. .. ... .. ... ...... Room 14-F
WT. BURNETT .......... ... ... ..... Room 14- G
GOLDY ZELAGA O ... ..o Room 14-H
M CHAEL HAYES..................... Room 14- 1

I NT. HOTEL SECURI TY OFFI CE -- DAY

Parker sets the list of suspects next to the video nonitors,
turns to the conputer keyboard.

He punches in "I mage Search", "Front Desk"” and a tine w ndow.
ON THE VI DEO MONI TOR

| mrages of the guests who have checked in over the past few
days fromthe security canera behind the front desk.

When Parker conmes to a 14th floor guests, he hits Save...
Recordi ng the inage onto the hard drive.

Wthin a few m nutes, he has photos of all his suspects.
PARKER

Ckay, Charley, when was the | ast

time we saw you alive?
Uses the nouse to PO NT to Charles Lehman's picture
Punches in "I MAGE SEARCH' and a tinme frane: 30 m nutes before
di scovering the body, until the tinme he discovered the body.
THE MONI TOR VWHI RRS THROUGH | MAGES
Stops as Charles Lehman exits the hotel, foll owed by Burnett.
Time code tells us EXACTLY when this inmage occurs: 1:37 PM
THE VI DEO VWH RRS AGAI N

Shows Lehman entering fifteen mnutes |ater, WTHOUT Burnett.
Various caneras in the | obby show himentering the el evator.

The 14th fl oor canera shows Lehman entering his room

Par ker notes the tinme that Lehman enters his room (2:06),
uses the nouse to PONT to Tania's picture.

Punches "I mage Search” for a tinme frame from1:30 to 2: 30.
THE MONI TOR WHI RRS, stopping at Tania entering 14-B at 1: 35.
| T VHRRS AGAIN, showi ng Tania entering the |ounge at 2:27.

Wites "No alibi" next to Tania's nanme on the print out.
Par ker doesn't see what's happening currently on the..
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LI VE SECURI TY MONI TORS (| obby)
Agent Burnett enters the |obby, asks the C erk sonething.
ON THE VI DEO MONI TOR

Par ker nmoves the pointer to Mchael Hayes' picture, punches
in "lmge Search” and the tines.

THE MONI TOR STOPS WHIRRING in the | obby at 1:43.

Par ker studies the screen, can't find Hayes. Plays the
segnent of DVD several tines before noticing the OLD MAN in
gl asses - Hayes in disguise - breezes past a pair of
PAPARAZZ| .

| T WHIRRS AGAIN... then says SEARCH END

PARKER
Still outside the hotel.

Parker wites "out of the hotel” next to Hayes' nane.

He noves the pointer to Eddy DeSouza's picture, punches in
"I mge Search" and the tines.

THE MONI TOR STOPS WHI RRI NG i n the | ounge.

Rock & Rol |l er DeSouza drains a | owball glass of bourbon,
| ooks at his watch inpatiently. Tinme code reads 1:57.

ANOTHER CAMERA pi cks up DeSouza exiting the el evator on the
l4th floor with a half finished Bourbon/rocks.

At 2:03 the canera pans away and | oses him

No ot her imges of DeSouza are recorded.

Parker wites "No Alibi" next to DeSouza's nane.
Points to nmousey Jenny Hill, and does an | nage Search.

THE MONI TOR SHOWS Jenny coming in fromthe beach at 1:49.
Crossing the | obby to the el evator.

VWH RR. . .

14t h fl oor: nousey Jenny | eaves her roomat 2:27, enters the
el evator, dressed for lunch, puffing on a nmenthol cigarette.

Parker wites "In her roon next to Jenny's nane.
Par ker points to Shei k Ahnmed Yehmani, does an | nmage Search.
THE MONI TOR WHIRRS to Yehmani entering a roomon the third

floor with a WOMAN (rmaybe a hooker).
Time is 1:35.
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PARKER
Where are his bodyguards?

VH RR. . .
Yehmani enters the elevator on the third floor at 1:55.

PARKER
That was qui ck.

Yehmani exits the elevator in the | obby at 2:28.

PARKER
Lost for thirty mnutes on the
el evat or.

Wites "No Alibi" next to Yehmani's nane, doesn't notice..
LI VE SECURI TY MONI TOR (| obby)

Agent Burnett flips open his ID, questioning Yehmani.
Looking for Charles Lehman..

THE VI DEO MONI TOR
Par ker noves the pointer to Brit Harry Ferguson.

THE MONI TOR VWHI RRS. . .
Lobby: Ferguson taps his cane, enters the elevator at 1:49.

VWH RR. ..
At 2:30 Ferguson | eaves his roomon the 14th floor, passing
the Maid as she approaches room 14-B.

Parker wites "In his room' next to Ferguson's nane.

Moves the pointer to faded star CGol dy Zel aggi o.

THE MONI TOR WHI RRS. . .

Stops in the hotel bar, where Goldy sips her glass of white
wne. Tinmeis 2:27.

PARKER
Why didn't the canmeras pick you up?

"No Alibi" next to Goldy and noves the pointer to WT. Burnett.

THE MONI TOR WHI RRS. . .
Stops at 1:37 when Burnett follows Lehman out of the hotel.

WH RRS. . .

Agent Burnett enters the |obby, asks the C erk sonething.
Time: 3:17.

"Qut of the hotel" next to Burnett, not noticing..

LI VE SECURI TY MONI TOR (| ounge)
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Burnett enters the Hotel Bar at 3:19..
| NT. HOTEL BAR -- DAY
Agent Burnett flips open his ID at Mary, inpatient. Agitated.
BURNETT
" m | ooking for a guest, Charles
Lehman. Have you seen hin?
At the bar, Goldy sips her glass of white wine, smles.
| NT. HOTEL SECURITY OFFI CE -- DAY
The photos of 14th floor guests. All suspects.
PARKER
Maybe the caneras picked up sonet hi ng
else | can ID you with?
Par ker punches in "14th Floor: Canera One", 2:00 to 2: 30.
ON THE MONI TOR

Lehnman enters his room pans away.
Pans the enpty hall, showing a BLUR at the Service el evators.

Par ker freezes the frane.

It's a figure, but he can't tell who it is.
Maybe a man, maybe a wonman.

PARKER
Who are you?

Par ker hits play.

The canera pans the enpty hall, shows the Maid outside room
14-D at 2:12.

At 2:14, the canera pans away fromthe door to 14-B..

Wi ch is CLOSI NG

Cont i nues panning. . .

But all we see of the figure from14-B is |ong bl onde hair.
Freezes the frame, studying it.

PARKER
Gol dy Zel aggi o.

Par ker punches in "14th Floor: Canera Two" and sets the tines.
ON THE MONI TOR
A DI FFERENT ANGLE of the 14th fl oor.
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At 2:03 the Maid | eaves room 14-F.
At 2:10 it picks up a shadow near room 14-B
Par ker stops the DvVD

PARKER
Tania's exit?

Can't tell fromthe DVD. It's just a shadow on the wall.
He continues running canera tw's DVD
At 2:13, a blur with a puff of snoke near room 14- A

PARKER
Jenny returning fromthe beach?

At 2:14 the canmera pans towards 14-B..
And we see the figure again!
But only the TIPS OF THE SHOES fromthis angle.

Par ker hits pause, studying the shoes.
Pol i shed, dark, |eather.

PARKER
Fer guson's shoes?

Notices a third object in the far left of the frane...
Harry's wal king stick? |It's hard to tell.

LI VE SECURI TY MONI TORS (| obby)

On the bank of security nonitors we follow Burnett fromthe
Hotel Bar across the Lobby to the elevators. Going up.

I NT. THE ELEVATOR -- DAY

Burnett runs his card through the mag card slot. Presses
14. Headed up to Lehman's room

| NT. HOTEL SECURI TY OFFI CE -- DAY

Par ker doesn't realize Burnett is on his way to di scover the
body, punches in "14th Floor: Canera Three", and the tines.

ON THE MONI TOR
A DI FFERENT ANGLE, a different pan speed.

At 2:03:
DeSouza exits the elevator with a gl ass of bourbon and ice.

At 2:07:
The door to room 14-C swings closed in the background.
No one around the door.

At 2:14:.
The canera BARELY picks up the figure | eaving room 14-B.
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All we can see is the edge of their back.
It looks like they are wearing a robe.

Par ker freezes the frane and studies it.
It 1ooks |Iike Yehmani's robe.

| NT. HOTEL HALLWAY -- DAY

Agent Burnett strides out of the elevator to room 14-B..

| NT. HOTEL SECURI TY OFFI CE -- DAY

Par ker punches in "14th Floor: Canera Four", the tine frane.
ON THE MONI TOR

ANOTHER ANGLE shows the hal | way.

The Maid enters room 14-C at 2: 03.
A flickering shadow at 2:07.

At 2:14 the canera pans..
Showi ng a BIG CLOSE UP of the KILLER S LEFT HAND

PARKER HI TS THE PAUSE BUTTON

Studi es the hand.
Not a very fem nine hand, but not masculine either.

PARKER
M chael Hayes' hand?

Hts a few buttons, puts ALL FOUR | MAGES on his screen at
the sane tinme, recording themon the conputer's hard drive.

ON THE MONI TOR

1) CGoldy Zelaggio's Hair.
2) Harry Ferguson's Shoes.
3) M chael Hayes' Hand.

4) Ahnmed Yehmani's Robes.

PARKER
Gol dy Zelaggio's hair. Harry
Ferguson's shoes. Ahned Yehmani's
robes. M chael Hayes' Hand.
(beat)
Crap. |It's video Rashonon.

Every nmonitor in the room shows each one of the images.
PARKER
Four caneras, four angles...
Four different killers.

He puts all four inages split screen on the main nonitor.
Accidental |y takes the images off pause.
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SPLI'T SCREEN as four views continue past 2:14.
CAMERA ONE

Shows Jenny | eaving her roomat 2:27 and the Maid enter room
14-B at 2: 30.

CAVERA TWO

Shows the Maid entering room 14-D at 2:21 and Ferguson | eavi ng
his roomat 2:30.

CAMERA THREE
Shows the Maid | eaving room 14-D at 2:29.
CAVERA FOUR

Shows Parker exiting the service elevator at 2:17, carrying
an arm | oad of sheets.

The canera pans, follow ng hi m PERFECTLY as he uses his mag
card to enter 14-B. The door closes, the canmera pans away.

PARKER
Cr ap.

Par ker EJECTS DVD nunber 14/ 4.
Parker turns to the bank of nmonitors, and sees..
LI VE SECURI TY MONI TOR (14th fl oor)

Burnett at room 14-B.
He pounds on the door.
Getting no answer, he pounds agai n.

PARKER
Crap. ..

Par ker drops the DVD on the counter, bolts out of the office.
| NT. 14TH FLOOR HALLWAY -- DAY

Burnett is about to break down the door to 14-B, when ParKker
steps out of the elevator.

PARKER
Can | help you with sonething?

BURNETT
M. Lehman isn't answering his door.

PARKER
Maybe he's not in.
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BURNETT
There's an easy way to find out.
(smles)
You' ve got a pass key don't you?

Burnett hol ds out his hand.

PARKER
| don't think that's a good idea.

BURNETT
| don't care what you think
(no smle)
| f Lehman has ski pped the country,
he's in violation of federal |aw
That gi ves nme probabl e cause.

PARKER
VWhat if he's just sitting in the
bar, having a drink?

BURNETT
Just give ne the key.

Par ker reluctantly hands Burnett the nmag card.

Burnett runs the mag card through the | ock.
When he gets the green light, he enters room 14-B.

Parker remains in the hall
He KNOWS what's i nside 14-B.

BURNETT
Come on. You can be ny w tness.

Par ker enters room 14-B.
The door cl oses behi nd them

I NT. SUTE 14-B -- DAY
Parker stands in the living room while Burnett does a search.

PARKER
| don't think we should be in here.
VWhat if Lehman cones back?

BURNETT
Do you think that's |ikely?

PARKER
"' m not supposed to be in his room..
Unless it's an energency.

BURNETT
Don't worry. You're not going to
| ose your job.
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Burnett continues sear chi ng.

Par ker 1s nervous, |eans against the desk.

BURNETT
Don't | eave any stray fingerprints.

Par ker realizes he has left fingerprints throughout the suite.

PARKER

This isn't a crinme scene.
BURNETT

We don't know that.

Par ker grabs the ice bucket... covering it wth fresh prints.

PARKER

Enpty chanpagne bucket. lce stil

cold. Is it a clue?
BURNETT

You're getting prints on it.

PARKER
Lehman did his swindling on Wl l
Street. How can this help or hurt
your case”?

Burnett gives hima cold | ook, enters the bedroom

Parker remains in the living room..
Pani c ri sing.

BURNETT (O S.)
Look what we have here?

Parker's curiosity gets the best of him
| N THE BEDROOM
Burnett is on his hands and knees | ooki ng under the bed.

PARKER
VWhat... Wiat is it?

BURNETT
Not what | expect ed.

PARKER
Bl ood?

Burnett pulls sonething fromunder the bed, noves to his
feet.

BURNETT
Evi dence of crimnal activity.
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PARKER
Should I call the police?

BURNETT
It's only Adultery.

Hol ds up the chanpagne cork, so Parker can see it.

BURNETT
Looks Iike Ms. Lehman was having a
little Afternoon Delight. Wnder
who the lucky man is?

PARKER
How do you know it's Ms. Lehman?

BURNETT
Because M. Lehnman's extra-curricul ar
isinaroomat the end of the hall.
And she doesn't drink chanpagne.

PARKER
Who is it?

BURNETT
None of your business.

Burnett pockets the chanpagne cork, continues his search
Parker tries not to panic as Burnett enters the bathroom

BURNETT (O.S.)
The nmaid's been here.

Burnett exits the bathroom | ooks at Parker.
BURNETT
Let's check the closet. See if he
took any extra clothes with him
The walls close in on Parker.
Burnett anbles across the roomto the closet.
Tensi on buil ds.

Burnett slides open the closet door.

VWHAM
Lehman's corpse falls to the floor at Burnett's feet.
PARKER
Ch, ny Cod...
BURNETT

Looks |i ke Lehman wasn't in the bar,
after all.
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Par ker grabs the phone, dials an outside |ine.
Burnett slanms his hand on the hang up bar.

BURNETT
What are you doi ng?
PARKER
Calling the police.
BURNETT
This is MY case.
PARKER
Yeah, and it's MY hotel. | say we

call the police. O did you want to
dunp the body in the ice nachine at
the end of the hall until the rest
of your FBI goons get here from
Washi ngt on?

Burnett takes his hand fromthe hang up bar.
Par ker dials the police.
| NT. SU TE 14-B -- LATER

FLASH!
The CRI ME SCENE PHOTOGRAPHER t akes a photo of Lehman's corpse.

The roomis crawing with POLI CE TECHNI Cl ANS
They draw crinme scene sketches, dust the roomfor prints,
and vacuumup fibers fromthe carpet.

Lt. Bob Nol an | ooks from Parker to Tani a Lehman.

NOLAN
Wll, ma' anf?

TANI A
Yes. It's Charl es.
(fighting tears)
It's... It's his tattoo. And his
weddi ng band and his... his body.

A PCLI CEMAN puts a sheet over what's left of Lehman's face.

NCLAN
|"msorry for your loss, Ms. Lehman.

Tani a nods, her eyes red with tears.
Nol an nods to Parker, who guides Tania out of the bedroom

NCLAN
Tag it and bag it.
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The Policeman fills out a toe tag.
Burnett glares at Nolan (no kid gloves for VIPs).

BURNETT
You didn't have to do that. | could
have |1 Ded him

NCLAN
It's got to be next of kin.

BURNETT
You neke it sound like it's your
case.

NCLAN

Murder isn't a Federal crine.
Burnett pops a cork and presses Nolan up agai nst the wall.

BURNETT

This man was under ny surveill ance.
He was part of an FBI investigation.
Whoever killed himwanted that
i nvestigation stopped.

(lets go)
That MAKES I T nmy case.

(sml es)
| f you want to take it up with
Washi ngton, fine with nme. But unti
then, you keep the fuck out of ny
way.
(smoot hs Nol an's suit)
Do we have an understandi ng on this?

Nol an pulls away from Burnett, turns to his nen.

NOLAN

Let's pack it up, gentlenen. It's
now officially an FBI case.
Fourteenth fl oor gives ne nosebl eeds
anyway.

(to Burnett)
Hope you brought your fingerprint
kit.

Nol an and Burnett stare each other down as Techni ci ans cl ose
their kits and | eave.

Lehman's body is zipped into a bag and renoved fromthe room
| NT. HOTEL HALLWAY -- DAY
Nol an, Burnett, and Parker stand outside suite 14-B.

Nol an sl aps an official police seal over the door.
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That' || keep the evidence safe until
your crew cones from Washi ngt on.

Nol an gi ves Parker a nod, |eaves.

Parker turns to Burnett.

PARKER
get Ms. Lehman into a new room

BURNETT

Have a bel | boy take care of that.

(gestures)

We've got nore inportant things to

do.

PARKER

Li ke what ?

BURNETT

Those vi deo caneras. ..

Burnett points fromone canera to the other..
Finding all four caneras.

The

BURNETT
killer's fifteen m nutes of fame.

| NT. HOTEL SECURI TY OFFI CE -- DAY

PARKER

They're hotel property.

BURNETT
gi ve you a receipt.

Bet ween Parker and Burnett is the desk..

And DVD #14/ 4,

show ng Parker entering room 14-B.

Par ker ignores the DVD, turns to the bank of video decks.

You

PARKER
know, | used to be on the job.

BURNETT

What happened? You're too young to

reti

re. Need twenty years before

FERS ki cks i n.

PARKER

Maybe expense accounts are nore
|iberal in the Bureau, but no one in
the Service would have |let nme stay
on the 14th fl oor.

47.
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BURNETT
Let's nake a deal: |I'll worry about
ny expense account and you worry
about handi ng over the evidence.

Ej ects DVD 14/1, hands it to Burnett.
Ej ects DVD 14/2, hands it to Burnett.
Ej ects DVD 14/3, hands it to Burnett.

BURNETT
VWhere's the fourth DVD?

PARKER
What do you nean?

BURNETT
Four caneras, four DVDs.

PARKER
Deck 14/4 is broken.

Parker hits the eject button on 14/4, nothing happens.
He opens the flap with his fingers, exposing enptiness.

PARKER
See? No DVD

Burnett sets the three DVDs on the desk... next to DVD 14/ 4.
Takes a closer | ook at the enpty deck.

BURNETT
How conveni ent .

PARKER
| didn't plan the mal function. It
happens soneti nes.

Par ker KNOWS Burnett suspects him

BURNETT
Fi ne.

Burnett scoops all four cassettes off the desk.

BURNETT
"Il take a | ook at these. See if
we can identify the killer.

Par ker sees DVD 14/ 4 on the bottom of Burnett's pile.

BURNETT
Have a bel | boy bring a couple of DVD
pl ayers up to ny room Also a dozen
bl ank DvDs and sone, what do you
call those things? Junper cables.



PARKER
Dubbi ng cabl es.

BURNETT
Right. You didn't make any copies
of these, did you?

PARKER

No.
BURNETT

Tanper with themin any way?
PARKER

You saw ne take them out of the

machi ne.

Burnett turns to | eave.

PARKER
Agent Burnett?

BURNETT
Yeah?

PARKER

You picked up an extra DVD

BURNETT
Dd1I?

He exam nes the four DVDs, separating DVD 14/ 4.

BURNETT
So | did.

Burnett exam nes DVD 14/ 4.

PARKER
Must have picked it up by m stake.

BURNETT
Ri ght .
(examnes it)
This DVD's fromthe broken machi ne.

PARKER
It's bl ank.

Burnett notes that it's 75%recorded - not al
back, you can see the grooves.

BURNETT
O course it is.

He hands the DVD to ParKker.

49.

gl ossy on the



50.

PARKER
Just leave it on the desk

Burnett sets the DVD on the desk, wal ks to the door.

BURNETT
Don't forget to send that equi pnent
up to nmy room Anybody tries to
tanper wwth evidence, |I'll have a
back up.

Burnett | eaves.

PARKER
Cr ap.

Par ker drops DVD 14/4 in his desk's bottomdrawer, |ocks it.

Puts the key in his pocket, finds the St. Maarten's Nati onal
Bank brochure. The phone nunber is circled in red ink.

Par ker dials the phone.

PARKER

Hello. This is Wallace Burnett with
t he Federal Bureau O |nvestigation.

(l'istens)
Can you tell ne if a Charles Lehman
has an account with you?

(l'istens)
No?

Par ker i s confused.

PARKER
How about a Tania Lehman?
(l'istens)
vefl, t hank you for your cooperation.

Par ker hangs up, stuffs the brochure back in his pocket,
passes Kenny on his way out the door.

PARKER
There's been a killing on celeb
central .

Kenny doesn't ask who - a | ook of disappointnent at Parker.

PARKER
Focus on that floor - nake sure no
one nesses with the police seal on
14- B.
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| NT. HOTEL BAR -- DAY

Par ker spots Ahned Yehmani: sipping scotch, Penthouse hidden

behi nd a newspaper... Bodyguards near by.
PARKER
M. Yehmani ? Lou Parker, hotel
security.
YEHVAN
Yes?
PARKER

You may have noticed police activity
at the hotel today.

YEHVAN
Yes. \WWhat happened?
PARKER
One of our guests was kill ed.
YEHVAN
Yes? \Who?
PARKER

Charl es Lehman.
Yehmani | aughs, sets down his paper.

YEHVAN
Let Al ah be praised.

PARKER
What do you nean by that?

YEHVAN
| lost a considerable amobunt of noney
in his investnent schene. Wuldn't
have stayed here, had | known Lehman
was a guest... But the best hotel on
the islands. Wat choice did | have?

PARKER
W're trying to establish tinme of
death. Wen did you | ast see hinf

YEHVAN
Thi s afternoon.
PARKER
Between two and two thirty?
YEHVAN
Before. | had an appoi ntnent at one

thirty.
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PARKER
After that?

YEHVAN
|'ve been here in the bar.
(grabs his paper)
| hope | have been of sone help.

Bl ocks out Parker with the newspaper, dism ssing him
Par ker spots Goldy Zelaggio at a table, sipping white w ne.

PARKER
M ss Zel aggi 0?

GOLDY
Who's it to?

She grabs a pen, ready to sign an autograph.

PARKER
Lou Parker, Hotel Security. | was in
your room a few nights ago.

Sets her pen down, focuses on Parker.

PARKER
When did you | ast see Charles Lehnan?

GoLDY
Twenty years ago.

(sips)
| was born the day he left.

PARKER
You two used to be... involved?

GCOLDY
Charles was only self-involved. He
was ny date to the Oscars twenty

three years ago. The year | lost to
Fonda.

PARKER
He was staying down the hall from
you.

GoLDbY

Didn't know t hat.

PARKER
Thi s afternoon, about two fifteen,
sonebody shot him \Were were you?

Takes a sip of her white w ne.
Sm | es.



53.

GOLDY
You nean: Was | in the library with
t he nonkey wench? O was that
Col onel Mustard?

PARKER

Where were you at two fifteen?
GOLDbY

You'll have to roll the dice to find

out. Play the gane.
(canmera smle)
Her e.

Hands hi m an aut ographed napki n, shoos hi m away.
EXT. THE 99 STEPS -- EVEN NG

A staircase street built by the Danes in the 1700s to connect
Bl ackbeard's Castle to the residential area in the hills
above.

Parker joins Nolan at the top of the stairs, |ooking down
over the Castle and city of Charlotte Amalie. Pulls a couple
of Red Stripe beers froma hotel bag, hands one to Nol an.

NOLAN
Why not neet at the hotel bar?
PARKER
This is private. Of the record,
okay?
NOLAN

(si ps beer, shrugs)
What record?

PARKER
(goes down a few steps)
What woul d happen in | got into a

] anf?
NOLAN
How bad?
PARKER
Worst there is.
NOLAN
(stops - di sappoi nt ed)
Shit, Lou. | always thought sone
j eal ous husband woul d kill you..

Never thought you'd beat himto it.

PARKER
| didn't kill Lehman.



NCLAN
But you were fucking his wfe?

No answer from Parker, who continues down the steps.

NOLAN
Way the hell do you have to go after
the rich bitches? Aren't there enough
hor ny busi nesswonen and tourist girls
in that place to keep your wi ck wet?
(spi ns Parker around)
VWat the hell were you thinking?

PARKER
Nol an - -

NOLAN
You social clinbing? That it? Trying
to fuck your way to fame and fortune?
See how the other half |oves?

PARKER
Agent Burnett is going to --

NCLAN
| can't do anythi ng about the FB
guy. He's a fucking bulldozer. 1I'm
not going to stand in his way.

PARKER
It's not his jurisdiction, it
shoul dn't be his case. Look, if it
were your case --

NOLAN
Lou, I"mnot going to | ose ny fucking
job for you. You got yourself into
this one. | wasn't screwi ng the
dead guy's wife. It's not ny problem
PARKER

You' re supposed to be ny friend.

NCLAN
That neans | take the bullet for
you? No fucking way. You did
sonet hing stupid and you want ne to
bail you out --

PARKER
That's what friends are supposed to
do.

NOLAN

Who the hell bailed you out when you
got bounced fromthe Service and
( MORE)



NOLAN ( CONT' D)
needed a job? Wen you needed noney
to nmove down here? Wth that crazy
woman | ast year?

PARKER
Nol an - -

NOLAN
Wien's it my turn to get bailed out?
Wiy is it always ne doing for you?

PARKER
| really need your help --

Nol an starts to the base of the steps, Parker catches up.

NCLAN
|"mjust a regular working guy, Lou.
| have no idea what | can do for
you. You' ve got fourteenth fl oor
pr obl ens.

PARKER
Pl ease. ..

NCLAN
Your picture will be on the front
page. You're gonna be a sonebody,
Lou.

PARKER
You want me to get down on ny knees?
What the hell do you want nme to do?

NOLAN
Can't you get one of your celebrity
pals to recommend a good | awyer?

PARKER
You're the only one |I've got. This
FBI guy is going to start putting

stuff together... then he's going to
arrest ne.

NOLAN
He's a Fed, |I'mjust a dunb island
cop.

Not what Parker wanted to hear. He grabs Nol an, pleading,
angry.

PARKER
|"msorry |I'msuch a fuck up, okay?
|"msorry you had to carry ne al
t hese years. Now wi ||l you fucking
hel p nme?

55.
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NOLAN
There's a limt to what | can do for
my friends. You wanna get away with
murder, you're on your own. Thanks
for the beer.

Nol an tosses his enpty in a trash can at the bottom of the
steps, cuts through the Castle grounds to the city...
Leavi ng Parker al one.

| NT. PARKER S APARTMENT -- NI GHT

Par ker takes off his coat and tie. |It's been a | ong day.

A noise fromthe bedroom
Sonmeone is in his apartnent.

PARKER
Hel | 0?

Sil ence and darkness fromthe bedroom

Moving into a defensive stance, he creeps into his bedroom
| N THE BEDROOM

Shadows stretch out in the darkness.

Parker's eyes aren't accustoned to the dark.
He feels his way inside.

VWHAM
Sonebody grabs him pressing himagainst the wall.

Parker tries to fight.

The ASSAI LANT SLAMS hi m agai nst the wall.
Ki cks his | egs apart.

Hol ds himti ght.

PARKER
Take it easy. |'m unarned.
Spread-eagl e against the wall, Parker awaits his fate.
PARKER

What do you want ?

The Assail ant npbves cl oser to Parker..
And ki sses him

TANI A
Who were you expecting?

PARKER
VWhat are you doi ng here?



She switches on the |ights.
Tania is in a peek-a-boo teddy, stockings, a sheer wap.

TANI A
The police sealed ny room Thought
| could stay with you.

She drops the sheer wrap, running her hands over him
Unbuttoning his shirt.

PARKER
| arranged for you to have room 1318.
Al'l your |uggage has been noved.
Shoul d have checked at the front
desk.

TANI A
"1l check tonorrow norning.

She kisses him pressing himback agai nst the bed.
Par ker pushes her away roughly.

PARKER
Your husband isn't even cold yet.

TANI A
So, it's okay for us to sleep together
when Charl es was alive, but now that
he's dead it's wong?

PARKER
You shoul d consi der appear ances.

TANI A
| don't care about appearances.
care about US. | care about ME.
|'malone. M€Mre alone than |'ve
ever been.
(adm ts)
| need sonebody.

PARKER
We're both under a | ot of pressure.

Tani a makes the nove, and they kiss.

They end up in bed.
Par ker wondering if he's making love with a killer.

AFTERWARDS
Tani a ki sses his chest.
PARKER

Where were you today between two and
two thirty?



TANI A
What do you nean?

PARKER
Do you have an alibi for tine of
your husband's nurder?

TANI A
You don't trust me? |Is that it?
(angry) |
You'll make |ove with nme, put yourself
i nside of ne, but you won't trust
ne.
PARKER
It's just...
TANI A
You think I killed him don't you?
PARKER
It doesn't matter what | think.
(alie)
The police are going to be asking
t he sane questions, | just want to

make sure you have an alibi.
(does she?)

Agent Burnett's ideas of nourning

may not be as liberal as m ne.

TANI A
That's Burnett's problem

Silence stretches, as if she's daring Parker to continue.

PARKER
You' d tell me, wouldn't you?
TANI A
Tell you what ?
PARKER
Tell me if you killed him
TANI A
Then you'd have to tell Burnett,
right?
PARKER
Yes.
TANI A
Then | didn't doit. | was in the

hotel bar fromtwo to two thirty.

PARKER
s that the truth?

58.



59.

TANI A
Wul d you rather | lie?

PARKER
| don't want Burnett to think you
and | conspired to murder your

husband. . .

TANI A
Wul d you have?

PARKER
What ?

TANI A

Wul d you have nurdered Charles for
me? Wuld you have taken your
pi stol ...
She strokes him adding tons of innuendo to "pistol™

TANI A
...And blown his head off?

PARKER
No.

TANI A
That's not very flattering.

She gives hima kiss, rolls over to go to sleep

Parker lays in the dark, unable to sleep
| s she involved in her husband's nurder?

The cel ebrity photos | ook down on himfromthe walls.
Judging. On the dresser: his high school track & field trophy
glitters.

EXT. FRENCHVAN S BLUFF HOTEL - ST. THOMAS -- MORN NG
The hotel glitters in the sun.

| NT. HOTEL SECURI TY OFFI CE -- DAY

Par ker studi es the suspects.

ON THE MONI TOR

1) CGoldy Zelaggio's Hair.

2) Harry Ferguson's Shoes.

3) M chael Hayes' Hand.

4) Ahnmed Yehmani's Robes.

The office door opens, Parker clicks off the nonitor..

| eaving his face reflected in the screen - maybe he IS the
killer.



MARY
Brought you coffee. Were's Kenny?

PARKER
| have hi mwal king the floors.

Par ker takes the coffee, stops her before she can | eave.

PARKER
| need your help.

MARY
(sarcastic)
Real | y?

PARKER
Did you see Tania Lehman at any tine
between two and two thirty yesterday?

MARY
Wor ki ng on her alibi?

PARKER
Wondering if she has one.

MARY
She canme in at two thirty. Barb had
just cone back from |l unch

PARKER
VWhat about the other 14th fl oor
guests?

MARY
Isn't this Nolan's job? O that FBI
guy' s?

PARKER
l"mgoing to handle it.

MARY
You can't just go up there and pl ay
Secret Service agent... Those people

are celebrities. They cone here for
their privacy. They don't want you
poking around in their lives.

PARKER
| can be discrete.

MARY
You t hi nk because you have a key
that takes you all the way up to the
14t h fl oor you're one of thenf

Par ker touches her arm reaching out to her for help.
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PARKER
Mare, when | found Lehman, |aying
there dead, | got sick..

Mary pulls away fromhis touch

PARKER
Sick with fear. |'d wi shed hi mdead,
and I got ny wwsh. Wen | first saw
himlaying there, |I felt relieved.
He couldn't find out about Tania and
ne. ..

She backs to the door, afraid - was he involved in the nurder?

MARY
You were there?

Busted. Parker back-pedal s.
He needs all the friends he can get.

PARKER

Burnett and | discovered the body.

(she's still afraid)

| wanted himdead, | admt that, but

| wouldn't kill anyone..
MARY

| don't know what you' d do to be up

t here.

She | eaves Parker alone - |looking at his reflection on the

nmoni t or.
| NT. HOTEL BAR -- DAY

Harry Ferguson sips his vodka and linme, no tonic, no ice.

PARKER
M ster Ferguson....
FERGUSON
Harry. Everyone calls ne Harry.
PARKER
Lou Parker. Hotel Security. It's
about the... disturbance... yesterday.
FERGUSON

Poor Charli e.

PARKER
You knew hi nf?

FERGUSON
W were friends.
( MORE)
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FERGUSON ( CONT' D)
| was one of his very first investors.
Profits created expansi on noney for
my airline. Now we fly nonstop from
Los Angel es to London.

PARKER
|"'mtrying to find out who the | ast
person to see himalive was..

FERGUSON
Anyt hi ng to hel p.

PARKER
Did you see him between two and two
thirty?

FERGUSON

Let ne think.
(pretends to think)
Between two and two thirty?
(sml es)
| believe | was napping in my room

PARKER
He was right down the hall from you
You hear any gunshots?

FERGUSON
Not that | recall.
(sml es)
Poor Charlie. Al ways knew he woul d
go violently. Wsn't nuch good at
maki ng friends. | was probably the
only one.

PARKER
|"m sure you were a great friend.

Hurl ed as an insult as Parker |eaves, frustrated.
EXT. BEACH NEAR HOTEL -- DAY

Par ker grabs a di sgui sed man | eaving the hotel - M chael
Hayes.

PARKER
M. Hayes. Lou Parker, hotel
security. Can | ask you a coupl e of
gquestions?

HAYES
About what ?

PARKER
There was a nurder in the hotel
yest er day.
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HAYES
And?

PARKER
On the fourteenth floor. Only eight
peopl e have access to that floor..

HAYES
VWhat are you trying to say?

PARKER
| just want to know where you were
yesterday between two and two thirty.

HAYES
You're an enpl oyee here, right?
(Par ker nods)
So the hotel pays your salary.

Par ker nods... anger surfacing.

HAYES
Where do you think the hotel gets
the noney to pay you? From guests
like me. So I'mreally your boss,
right?

PARKER
What's your point?

HAYES
Just so you know where you stand.

Par ker considers this..
Then punches Hayes in the face, knocking the novie star down.

PARKER
Who the hell do you think you are?

Hts himin the face again, hurts his hand in the process.

PARKER
Son of a bitch. Quch. Quch. Quch.

Par ker shakes his hand, cradles it.
He storns away, |eaves Hayes al one on the sand.

| NT. HOTEL BAR -- DAY

Shei k Ahned Yehmani has the newspaper ripped out of his hands,
exposi ng the Pent house nagazi ne beneat h.

PARKER
Want to give ne the nane of your
alibi?



Par ker studi es his robes -

Parker tries to stare hi m down,

way.

Par ker

passes nousey Jennifer

YEHVAN
Surely this is a police matter?

PARKER

The hotel has a policy about hookers.

(does that transl ate?)
Prostitutes. Whores. Put as.
Harl ot s.

YEHVAN
Yes, | under st and.
(studies him
M. Parker, do you know what it's

like to be loved? Yes, | think you
do. | was born a Prince. | did not
asked to be born this. | had no

choice. There was no tinme that |
was not a Prince.

PARKER
The hooker on the third fl oor?

YEHMAN
Wnen do not love ne for who | am
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but for what I am.. a wealthy Prince.

PARKER
Hookers are above all that?

YEHVAN

Yes, these wonen may only want to
make | ove with nme for ny noney, but
they are honest about it. To them
| amlike any other man. | am a
j ob.

(gat hers hi s newspaper)
Even if | had killed Charles, | am
i mmune from prosecution in your
country.

AT GOLDY' S BOOTH

Gol dy sips white w ne,

PARKER
Rol l ed the dice and cane up with
your bill. They've cancel ed al

your cards.

near the piano -

the same as on the security video?

t he newspaper gets in the

stinking drunk.

paper and pen shoved in front of her.
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Not arrogant, not inpatient, not superior... she's afraid.
Par ker studies her hair - same as on the security video?

GoLDbY

| asked Charlie for a personal |oan,
and he laughed in ny face, asked ne
about ny earning potential...

(1l ooks at the bill)
When | took himto the Acadeny Awards
he was nobody. Sone hot shot Wall
Street penny stocker with too nuch
chari sma. .

(gul ps wi ne)
Bei ng seen with ne nade him

PARKER
He was born the day you net.

GOoLDbY
| lost the Oscar, started | osing
j obs, | osing noney, losing ny mnd..
Like Charlie and | traded pl aces.
He becane sonebody and | becane. ..
VWhat am | M. Parker? Wat do they
call nme behind ny back? A has-been?
O worse?

Parker is enbarrassed. He's pushed too hard and broken her.

&OLDbY
(studies the bill)
Can soneone help me with ny bags? |
don't think I can carry them nyself.

Par ker gently takes the bill from her, |eaves her al one.
AT THE BAR

Harry Ferguson taps his cane while waiting for Mary to nake
his vodka and line, no tonic, no ice.

PARKER
M. Ferguson..

FERGUSON
Harry. Everyone calls ne Harry.
My, nmy. You're |ooking the worse
for wear.

PARKER
Lehman's only friend.

FERGUSON
Charlie was a white-hot flanme, a
beacon in the darkness, a guiding
light... He burned everyone who got
too cl ose.



66.
Ferguson taps the cane. Parker grabs it from his hands.

PARKER
Tell me about him Not the guy on
TV, not the Wall Street Ponzi schener,
t he man under neat h.

Par ker studies the tip of the cane. Did it nmake the marks
on Lehman's floor? 1Is it the object on the security DVD?

FERGUSON
Do you think I Iike wal king on the
wi ngs of airplanes? Putting ny head
in the foul snmelling nmouths of tigers?

PARKER
VWhat you do in your private life is
none of ny busi ness.

FERGUSON
Nei ther Charlie nor | wanted to be
public figures, we just wanted to
make sone noney. But everyone | oves
a tale of success. The rich are
f anous whet her or not we want it.

PARKER
Lehman was afraid of Robin Leach
knocki ng on his door?

FERGUSON
Charlie was afraid of being fanous
in prison. Stripped of power and
prestige. Every convict woul d know
his name. He woul d have done anyt hing
to stay out of prison... Even have
hi nsel f kill ed.

Ferguson takes his cane from Parker, crosses to his booth.
Leavi ng Parker at the bar with Mary, relationship strained.

MARY
CGet your confession?

PARKER
Everybody has an angle. Barracudas
fighting over a scrap of neat.
Feedi ng of f each other. Maybe they
all killed hinf
(1 ooks for DeSouza)
What about the rock and roller?

MARY
Haven't seen him But he'd be at
the top of MY suspect |ist.



PARKER
Why ?

MARY
Your girlfriend was in all his videos.
One of the rungs on her clinb to the
t op.

PARKER
Wen was the |last tinme you saw hin?

MARY
Left yesterday at two. Sone inportant
meeting. Forgot to sign his tab..

PARKER
Think he took his gun to this neeting?

MARY
Woul dn't surprise ne.

I NT. THE ELEVATOR -- DAY

Parker enters the mrrored elevator - and there's M chael
Hayes. Doors close, trapping them
PARKER
Got a question for you... What are

you doing at the end of the hall?
Shoul dn't you be in the roomright
off the elevator? The prino room
i nstead of the |ong wal k?

Par ker reaches towards him..
Hayes tries not to flinch.
Par ker pushes the floor button.

HAYES
Privacy. | need the privacy to
sear ch.
(conf esses)
| don't know who | am anynore.

PARKER
Ever ybody knows who you are.

HAYES
They think I'mthe tough cop or the
crusading reporter or the fireman..

PARKER
In front of the canera.

HAYES
I"malways in front of the canera.
( MORE)
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HAYES ( CONT' D)
Wien |' m not working, I'm M chael
Hayes the novie star. Wfe and kids,
great sense of hunor. That's a role
| play. It's not really ne. It used
to be ne... Mybe.

Par ker studi es Hayes' hand - the sane as on the security
vi deo?

HAYES
| was one person, then | was two
peopl e, now |I' m nobody. | can't find
my self.
PARKER
(touches his shoul der)
Good | uck.

El evat or doors open and Parker steps off. He's stripped
away the celebrity to expose the needy, frightened, folks
beneat h.

| NT. HOTEL SECURI TY OFFI CE -- DAY
Kenny is off. Parker |ooks at the four views of the killer.
ON THE MONI TOR

1) CGoldy Zelaggio's Hair.
2) Harry Ferguson's Shoes.
3) M chael Hayes' Hand.

4) Ahnmed Yehmani's Robes.

Par ker isolates the ROBES, punches "l nmage Search"

The "Robes"” go to half screen.
| mmges whirr past until a TWO SIM LAR i nages pop up

Par ker hits PLAY.
The FIRST i mage pans until we see: Ahned Yehmani in his robes.

Par ker PLAYS the SECOND nat ch.
The canera pans to show Eddy DeSouza in his rain coat.

PARKER
Wait a mnute. ..

He isolates the "HAIR' and does an inmage natch.
Two simlar imges:

Gol dy Zel aggi o bl onde tresses.

Eddy DeSouza's | ong rocker | ocks.

Par ker isolates the "SHOES' and the inmages whirr...
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Two sim | ar matches:
One image PLAYS into Harry Ferguson in brown | eather shoes
twirling his wal king sti ck.
The second i mage PLAYS into... Eddy DeSouza's boots.
ON THE MONI TOR
1) Eddy DeSouza's Hair.
2) Eddy DeSouza's Shoes.
3) Eddy DeSouza's Hand.
4) Eddy DeSouza's Rain Coat.

PARKER
Eddy DeSouza.

Par ker notices sonmething, brings the "Shoes" inmage ful
screen. The tip of the walking stick in the far left corner.

PARKER
A shot gun barrel ?

He bl ows the "wal king stick” up to full screen.

It DOES | ook |ike a shotgun barrel.

Par ker notices sonmething on the security nonitors:

ON THE MONI TOR

Eddy DeSouza, long hair, rain coat, boots, |eaves his room
Par ker makes sure his gun is | oaded and | eaves.

| NT. HOTEL LOBBY -- DAY

Par ker steps into the elevator.

| NT. THE ELEVATOR -- DAY

The doors cl osed behi nd Parker. .
Jenny Hill shoves a 32 caliber automatic into his back.

JENNY
You killed him didn't you?

Par ker rai ses his hands.

PARKER
Take it easy, okay?

JENNY
You and that bitch wife of his.

Par ker | ooks at her reflection in the mrror wall ed el evator.
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PARKER
Just lower the gun. We'll talk..
JENNY
Way don't | just kill you? The way
you killed Charlie?
PARKER
| didn't kill Lehman.
JENNY
| KNOWyou did. | have proof.
PARKER

There's no proof...
(is there?)

JENNY
(pokes himw th gun)
You were screw ng that slut every
aft ernoon. Changi ng the sheets so
Charlie wouldn't find out.

PARKER
Where'd you hear that?

JENNY

| SAW you.
| saw you | eaving her room afterwards.

After the nurder?

PARKER
VWhen?

JENNY
The day before yesterday.

Par ker rel axes..

Then flips into action.

Knocki ng the gun up and grabbing Jenny's wists.

They struggle, the gun between them

BLAM

A bullet flies past Parker's face, SHATTERS a mrrored wall.
G ass flies.

Jenny nuscles the gun around, aimng it at Parker's eye.
Her trigger finger tightens.

Par ker pushes the barrel away fromhis face.
She pushes it back, gets ready to fire.

THEY STRUGGLE in the el evator, gun between them
Aim ng from Parker's face to Jenny's and back.
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BLAM
Par ker drops, the bullet skins over his head.

Twi sting, he pulls Jenny down, westles the gun away.
Par ker keeps the gun ained down at her.
Jenny begi ns crying.

JENNY
| don't know what to do. Charlie
was everything. How am | going to
pay ny roombill? How am| going t

buy ny food? Wthout Charlie... |I'm
not hi ng.
She reaches out for Parker. He steps away... she's pathetic.
JENNY

| wanted to know what made him
special. Wiy he gets his way, and |
never get mne. Wy we run from our
lives to be near him Wiy peopl e do
what he says, but never do what |
say. Wiy he's sonebody, and I'm..

(1 ocks eyes with Parker)
You know what | nean.

PARKER
No | don't.
(Yes he does)

Li ke looking into a mrror and really seeing hinself for the
first tinme. Her life on the fringe of VIPs is just |ike
hi s.

JENNY
Why did you have to kill hinf

She grabs for the gun.

PARKER
No. I'mgoing to keep this safe for
you. Go to your room Try to get
sonme sl eep.

I NT. 14TH FLOOR HALLWAY -- DAY

Par ker pockets the gun, waits until Jenny is in her room
before using his pass card to enter 14-F.

I NT. SU TE 14-F -- DAY

Par ker searches Eddy DeSouza's room for the shotgun.
The rocker mght return at any tine.

I N THE BATHROOM
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Par ker checks the shower.

Enpt y.

Opens cabi net doors.

Checks under the sink.

Not hi ng.

On the counter is a large black bag.

Unzips the | arge bag. Inside: nmake up.

Everything fromface powder to red finger nail polish.
| N THE BED ROOM

Checks the waste basket.
Enpty and unused.

Moves to the closet.

| NSI DE THE CLOSET

Par ker searches DeSouza's bags.
Lots of weird cl othes.

A bag contains pronmo CDs for all the Pagan Babi es al buns.
Covers show a bare chested DeSouza holding rattl e snakes.

PARKER
John Tesh watch out.

At the bottom of the bag are a couple of Rock Video DVDs.
Puts the DVDs back, but pockets one.

A suitcase contains two EMPTY pistol cases, a cleaning kit,
an NRA newsl etter, a box of ammo.

Anot her case contains a bag of DeSouza's blond hair.

PARKER
Saving up to join the Hair C ub.

| N THE BEDROOM

Par ker opens drawers and cabi nets.
Not hing nore interesting than a studded | eather jock strap.

He | ooks under the bed, sees nothing, alnobst turns away.

Par ker crawl s under the bed, |ooks at the box springs.
Comes out with a shotgun case.

HE OPENS THE CASE and there it is:

A Remi ngton 870 Marine Magnum Chrone and bl ack nonster
with a cut down barrel, designed for mlitary use.
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He snells the barrel

PARKER
Fired recently.

Par ker carefully replaces the shotgun and case under the
bed.

| NT. HOTEL SECURI TY OFFI CE -- DAY

Mary enters with two to-go cups of coffee, ends up in the
center of a stand off between Kenny and Agent Burnett.

BURNETT
Perfect timng.
(takes one of the
cof f ees)
Could you tell this kid who | anf

KENNY

He wants to search Parker's desk.
BURNETT

Hey, | just had ni neteen nonths of

i nvestigation fucked up beyond beli ef
because sone asshol e popped ny perp.
Sonebody's gotta pay. |If it's not
Lehman, it's the asshol e who popped
hi m

MARY
VWhat does that have to do with us?

BURNETT
You got four caneras in that hallway.
Par ker gave nme three DVDs, put the
fourth sonepl ace safe for ne. |
just want to pick it up. Is that
too nuch to ask?

MARY
He' s not here?

BURNETT
Been | ooking all over for him Seens
to have di sappear ed.
(sml es)
Coul d you hel p nme?

MARY

VWhat does it | ook |ike?
KENNY

Mary. ..
BURNETT

It's | abel ed 14-sl ash-4.
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Mary hel ps Burnett search Parker's desk
Kenny wat ches, unhappy.

Wil e | ooking for the DVD, Burnett flips through address
books. Reads Parker's mail. Exam nes Parker's check book.
Rocking on to his i Pod.

THE BOTTOM DRAVER i s | ocked.

BURNETT
It's probably in here. The evidence.
(sml es)
Locked it for safe keeping..

He gives the drawer another yank.
Not hi ng.

Mary opens the top drawer, feels the underside of the desktop.

KENNY
Mary. ..

She pulls out a key, taped to the bottom of the drawer.
KENNY
We should wait for Parker to get
back.
Burnett tries to take the key.

MARY
"1l open it.

She unl ocks the drawer... betraying Parker.

Mary pulls out a DVD | abeled 14/4, hands it to Burnett.
Burnett goes to the DVD pl ayer.

BURNETT
Let's take a | ook.

He pops in the DVD and hits PLAY. Mary and Kenny watch.
ON THE MONI TOR

The canera pans across the 14th fl oor.
Servi ce El evator doors open.

Par ker steps out, arns piled with sheets.

Canera pans, follow ng perfectly, as he wal ks down the hal
to Room 14-B, pulls out his passkey, enters the room

MARY
Ch ny Cod.
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BURNETT
Looks |i ke Parker knew who the killer
was al |l al ong.

Mary bolts out, frightened.

Burnett smles, pockets the DVD. Kenny closes the door after
Burnett | eaves.

| NT. HOTEL LOBBY -- DAY

Par ker asks the Desk O erk.

PARKER

Have you seen M. DeSouza from 14-F?
CLERK

No, sir.
PARKER

If he cones in, give ne a call

The Desk O erk nods.
Par ker crosses to the el evators.

AFTER PARKER IS GONE, Mary runs to the front desk, frightened.

MARY
Have you seen Lou?

CLERK
M ssed himby a m nute.

MARY
Where did he go?

CLERK
The el evator.
(beat)
He was | ooking for a guest...
Mary bolts to the elevators before he can say nore.
AT THE ELEVATORS

Mary grabs Goldy as she exits the el evators.

MARY
Have you seen M. Parker from Hotel
Security?

GOLDY

He's already talked to ne. ..

ry lets go, |looks fromelevator indicator to indicator.
| elevators are noving.

| stop at different floors.

[

Va
Al
Al
VWhi ch one is Parker on?
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Mary junps inside the elevator before the doors close.
A MOMENT LATER

Burnett shows, gun in hand.
Looks from el evator to el evator.

When an el evator's doors open, Burnett shoves a COUPLE asi de,
gets on.

BURNETT
FBI busi ness.

He flashes his gun instead of badge.
The el evator doors cl ose.

| NT. THE ELEVATOR -- DAY

Burnett | ooks at his reflection, broken a thousand ti mes
fromJenny's bullets.

BURNETT
Seven years bad | uck

| NT. DOWNSTAI RS HOTEL HALLWAY -- DAY

Bal | roons and Conference Roons.
Par ker opens every door, searching for DeSouza.

PARKER
DeSouza?

Opens a door.
Janitor closet.
No DeSouza.

Anot her door.

Conf erence Room

Ent er s.

| NT. CONFERENCE ROOM -- DAY

Par ker | ooks around the room
Enpt y.

| NT. DOWNSTAI RS HOTEL HALLWAY -- DAY
Par ker backs out. ..

...a hand grabs his shoul der..
... Spi nning himaround.

Caught!

PARKER
Look... | can explain..
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Par ker raises his hands, turns to face...

MARY
Burnett got into your desk.
(evasi ve)
He found the other DVD. He knows
you killed Lehman.

PARKER
How do you. .

MARY
You' ve got to hide.

FOOTSTEPS in from around the corner of the hall.

Mary and Parker | ook at each other, panic rising.

AT THE OTHER END OF THE HALL

Burnett, gun ready, strides down the hall to the corner.
| N FRONT OF THE CONFERENCE ROOM

Mary pulls Parker into the Conference Room
Par ker shakes his head, pulls her TOMRDS t he corner.

TOMRDS Bur nett.
Pani c!

AT THE OTHER END OF THE HALL

Burnett gets to the corner.
Turns. Heads RI GHT AT PARKER AND MARY

NEAR THE CONFERENCE ROOM

Parker pulls Mary into the Janitor's C oset.
Shuts the door, SECONDS before Burnett turns the corner.

I NT. JANI TORS CLCSET -- DAY

Par ker and Mary squeezed tightly together.
Burnett's footsteps echo around them

The footsteps stop.
Ri ght outside the door!

BURNETT
Par ker? Anybody t here?

Par ker and Mary hold their breath.
Faces inches away. Still hol ding hands from running.

Burnett's footsteps resune.
Headed back to the el evators.



| NT. DOWNSTAI RS HOTEL HALLWAY -- DAY

Burnett steps onto an el evator.

| NT. JANI TORS CLOSET -- DAY

Par ker and Mary hear the elevator grind into service.

PARKER
Thanks.

Mary ki sses him
Par ker hesitates, kisses back.

MARY
Quch.

She finds the source of disconfort: The Rock Video DvD
Parker pulls it from her hands.

PARKER
Eddy DeSouza. He's been hiding in
his room since Lehnman was kil l ed.
Avoiding his public. Now he's
di sappeared. And he had a shotgun
hi dden under his bed --

| NT. CONFERENCE ROOM -- DAY
A conference roomw th a video projector and screen.

PARKER
-- | think it's the nurder weapon.

Par ker pops the DVD into the projector, cuts the lights.

THE MUSI C VI DEO

A pre-title sequence shows the gala Holl ywood premer.
Spot lights and |inousines.

A mal e and femal e EXTRA! team gives the play by play.

EXTRA MAN
You can feel the excitenent fromthe
cromd as the Pagan Babies arrive in
their custom | i nousine.

EXTRA WOVAN
There's Stix, the drumer, his date,
star of "Rodeo Drive", Heather
VanKanp.

EXTRA NAN
Earlier in the evening, a herd of
goats was ushered into the theater
to...
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EXTRA WOMVAN
There's the snake-man hinsel f, Eddy
DeSouza, with his girlfriend...

Par ker hits the pause button.

Freezi ng DeSouza and Tania on the screen.
Arnms |inked, bodies close.

PARKER
Tani a Lehnan.

FLASH The lights are turned on.

BURNETT
We're | ooking at videos? That's
good! Want to nmake it a double
feature?

Burnett holds up DVD 14/ 4.

Par ker takes a step.
Burnett's gun stops himfromtaking anot her.

PARKER
| can explain that.

BURNETT
Can you? |1'd like to hear that. |
think it'd be entertaining. Not as
good as The Pagan Babi es, but since
you aren't a nusic fan..

Burnett pops out the Rock Video, tosses it to Mary, pops in
DVD 14/ 4 and hits play.

ON THE SCREEN
Par ker enters room 14-B carrying an arm oad of sheets.
Burnett hits pause, freezing Parker at the door.
BURNETT
(aimng his gun)
Hel pi ng the mai d?

PARKER
| was sleeping with Lehman's wi fe.

Mary | ooks away from Parker.

PARKER
| went to the room Thought he was
gone. Thought she was waiting for
ne.



BURNETT
But Lehman was there, right?
(poi nts gun)
And you killed him

PARKER
He was al ready dead. Face bl own
off. In the bed... Jesus.
BURNETT

Way didn't you call the police?

PARKER
Nol an woul d arrest me on the spot.
My fingerprints were all over the
room |'ve got notive, nmeans, and
opportunity.

BURNETT
(1 aughs)
So... You did kill him

PARKER
Li sten: He was dead when | got there.

BURNETT
VWhat'd he do? Kill hinmsel f?

PARKER
It's the truth.

Burnett points to the screen.
Par ker entering room 14-B.

BURNETT
That's the truth. You killed Charles
Lehman. This was ny big fucking
case. The one that was gonna bunp ne
up to GS-15 so that | could retire
in style. You fucked it up.

PARKER
| used to be on the job, just |ike
you --

BURNETT

You' re sone broke dick who got canned
from governnent guard duty and popped
your girlfriend s sl eaze-bag husband.
You and ne got nothing in comon.

PARKER
Just give ne a day, okay? Twenty
f our hours. ['lIl find the real
killer.
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(1 aughs)
You're the real killer.

Burnett pops out the DVD, pockets it.

PARKER
No. Eddy DeSouza. He's on all four
DVDs com ng out of the room

BURNETT
|"ve seen the other three DVDs. You're
the only one com ng out of that room

Par ker | ooks around for support from Mary, she's gone.
| NT. HOTEL LOBBY -- DAY

Par ker hands Burnett his passport and photo |ID.
The anti que | obby clock strikes three.

BURNETT

You got three hours. Get your affairs
in order, tell your friends goodbye,
what ever .

(slaps himwth

passport)

Get anywhere near an airplane you're
dead. You're on the airport hot
sheet .

Burnett gets right in Parker's face.

BURNETT
| " m personal |l y gonna see that you
get the death penalty for fucking up
my investigation. You with nme on
this?

PARKER
| didn"t...

Burnett lets himgo, enters the elevator, ignoring him

| NT. PARKER S APARTMENT -- DAY

A suitcase on the bed.

Parker pulls clothes froma drawer, tosses theminto the
case. Stops.

The VI P photos stare down at himfromthe walls.
Accusi ng him

Par ker expl odes, tearing the photos fromthe walls.
Smashing them Destroying them
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Ends up near his dresser, grabs his old track and field
trophy. Sits down on the edge of the bed, studying the trophy.

| NT. HOTEL SECURI TY OFFI CE -- DAY
Par ker studies the four inmages.
ON THE MONI TOR

1) CGoldy Zelaggio's Hair.
2) M chael Hayes' Hand.

3) Ahned Yehmani's robes.
4) Harry Ferguson's shoes.

Par ker | ooks at the "live" nonitors, panning each floor.

A) Jenny H Il sits alone in the bar, crying.

B) Ahned Yehmani on the 3rd Floor hall with his hooker.

C) Harry Ferguson tapping and twirling his cane in the | obby.
D) Mary serving drinks at the bar.

E) Gol dy Zel aggi o signing an autograph on the beach.

F) Tania Lehman in a mcrokini sips a cold drink by the pool.
G M chael Hayes, in disguise, slipping past the Paparazzi.
H Wally Burnett strolls down the 14th floor, o00zing nenace.

PARKER
No sign of DeSouza.

ON THE MONI TOR

Burnett checks his watch, smles..

| NT. 14TH FLOOR HALLWAY -- DAY

...knocks a tattoo on door 14-G uses a mag card to open it.
| NT. SU TE 14-G -- DAY

Burnett enters, closes the door.
A MAN (unseen) sits on the sofa.

VAN
Thi nk he knows?

BURNETT
He was watchi ng Best O The Pagan
Babi es when | caught him

MAN
You should have arrested him..

BURNETT
You worry too nmuch. The guy's an
idiot. Nobody. Sone blue collar
asshole with a plastic badge. He
doesn't know shit.

( MORE)
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BURNETT ( CONT' D)

(1 aughs)
Thi nks he sees you on the security
vi deos.
MAN

Wiy isn't he in jail..

BURNETT
|"ve seen all four videos. The only
one com ng out of that roomis Lou
Parker. Open and shut... And he
knows it.

Looks at his watch.

BURNETT

| gave himthree hours.

(1 aughs)
If he's smart he's halfway to Grand
Caymans by now. Wien | told him
we'd be watching the airport, you
could see the little wheels turning -
t hi nki ng about all those boats out
there. ..

(sml es)
"1l drop off the security DVDs with
that island cop on our way out of
town. | still get to be the hero..

The Man sits forward.
BURNETT
VWat'd | be doing with killer in ny
roonf?

Long blond hair, calf length rain coat, cowboy boots.
Eddy DeSouza.

MAN/ DESOQUZA
Getting ready to collect a third of
sixty billion dollars?

A knock at the door.
Burnett grabs his gun, answers it.

Tania enters in her mncrokini.
C}osses_to DeSou;a.
G ves him a passionate Kkiss.

TANI A
Wl come back

MAN/ DESQUZA
Mhrmmm | Iike that wel come.



84.

TANI A
There's nore.
(l'icks her 1ips)
But busi ness before pl easure.

Turns to Burnett, her voice cooling.

TANI A
Sonmething to report, Agent Burnett?

BURNETT
| don't answer to you.

TANI A
You're forgetting who's..

DeSouza cuts her off before they start pummeling each other.

MAN/ DESOQUZA
Hey! It's not polite to fight.
need you to tolerate each other until
we get this thing settled, okay?

BURNETT
By tonorrow they' Il have the hotel
dick in custody --

TANI A
Meanwhi l e, we're off spending the
sixty billion Lehman enbezzl ed from

t hose poor Wall Street investors.

MAN/ DESQUZA
Speaki ng of which. ...
(pul'ls out a passbook)
The boat ready?

TANI A
O course.

MAN/ DESOUZA
When | cone back, we'll be sixty
billion dollars richer.

DeSouza exits.
The door closes: Burnett and Tania are all over each other.

TANI A
Thought he'd never | eave.

BURNETT
Does he know?

TANI A
He doesn't even suspect.
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Burnett undresses Tani a.
They meke | ove on the sofa where DeSouza was sitting.

| NT. HOTEL LOBBY -- DAY

DeSouza | eaves the | obby.
The video canera pans, follow ng his inage.

EXT. BEACH NEAR HOTEL -- DAY

DeSouza wal ks across the beach.
Tappi ng t he bank passbook agai nst his palm

EXT. BOAT RENTALS -- DAY

DeSouza smles at a BOAT MMAN in a wildly colored outfit.

MAN/ DESOUZA
You have a boat for ne?
BOAT MAN
For the DeSouza man? Sure thing,

non.
Boat Man hands DeSouza keys, leads himto a boat on the sand.

MAN/ DESOQUZA
Here. Keep the change.

DeSouza hands hima wad of hundred dollar bills.

BOAT NMAN
You're a good nan.

DeSouza clinbs into the boat.
The Boat Man pushes himinto the Caribbean.

BOAT NMAN
Cool runnings, Mster DeSouza.

DeSouza starts the power skiff's outboard engine.
EXT. THE CARI BBEAN -- DAY

The power skiff zoons across the water.
Heading to the Island of St. Marten.

| NT. HOTEL SECURI TY OFFI CE -- DAY
ON THE MONI TOR

1) CGoldy Zelaggio's Hair.

2) M chael Hayes' Hand.

3) Ahned Yehmani's robes.
4) Harry Ferguson's shoes.
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Par ker studies the four inmages.
Wbnder i ng.

The door opens behind him

It's only Kenny.

| NT. SUI TE 14-G -- DAY
Heavy nmetal blasts fromthe CD pl ayer.

Tania's bare skin contrasts with Burnett's cl othes, as they
make | ove on the sofa. Throw pillows in disarray.

TANI A
| was thinking...

BURNETT
"Il bet you were.

TANI A
Way split the noney three ways, when
we could spit it two?

BURNETT
(pl ays dumb)

What are you sayi ng?
TAN A

VWhen he cones back fromthe bank...
BURNETT

Yeah?
TAN A

We kill him

Burnett doesn't mss a stroke.

BURNETT

How do we do it?

Tania pulls the gun fromhis hol ster. WIl she shoot hinf

TANI A

| have a question...
BURNETT

Shoot .
TANI A

What do | need you for?
Burnett takes the gun from her.

BURNETT
To kill your |over.
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TANI A
| can do that nyself.

BURNETT
Isn"t it nmore fun to do it together?

Burnett uses the gun for frottage, rubbing it over her.

The gun touches her nipples, her navel, lower, |ower still.
She shudders at the dangerous turn on.

Burnett returns the gun to the hol ster, they continue.
Ani mal passion to the heavy netal nusic.

AFTERWARDS
Si de by side, sweat glistening.

TANI A
How do we do it?

BURNETT
After he comes back. .

TANI A
...wWith the noney.

BURNETT
Right. Tell himyou want to
celebrate. Get himinto bed.

(1 aughs)
| conme in with the shotgun and bl ast
hi m
TANI A
|'ve heard this before..
BURNETT
Wrked with Lehman, it'll work with

Eddy.
Tania's hand is VERY close to the hol stered gun.

TANI A
Sounds like I'"mdoing all the work.

BURNETT
Think you can do it al one?
(1 aughs)
Get himinto bed, then pull the
shot gun on hin? Renenber, he's gonna
have his fucking 357 magnum .. You
going to take that away from hinf?

TANI A
| can be very di sarm ng
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BURNETT
"1l bet.

She pulls the holstered gun, flips a pillowin front of it
and presses the gun barrel to Burnett's head.

TANI A
| took your pistol, | can take his.

Burnett takes the pillow fromher, puts it behind his head.

BURNETT
We've gotta use the shotgun
(1 ooks at the pistol)
Can't break our perfect frane.

Burnett gently pulls the pistol away, returns it to the
hol ster.

BURNETT
Wen we're done, I'Il hide the shotgun
in the hotel dick's room Let the
island cop find it. Mre evidence.
(1 aughs)
He'll go down. He'll go down bigtine.

TANI A
| Iike a man who goes down.

Burnett pulls up his pants, |ooks at his watch.

BURNETT
Better make sure he's escaped. Flight
is evidence of guilt, you know.

| NT. HOTEL LOBBY -- EVEN NG

The antique clock says quarter after four as Lehman passes.

| NT. HOTEL SECURI TY OFFI CE -- EVEN NG

Time is running out.

ON THE MONI TOR

1) Harry Ferguson's Shoes.

2) M chael Hayes' Hand.

3) Ahned Yehmani's Robes.

4) CGoldy Zelaggio's Hair.

Kenny | ooks over Parker's shoul der at the four inages.
KENNY

It's nobody. |It's sure as hell not
evidence that'll stand up in court.



PARKER
Think | should call Nolan, turn nyself
in? Beg for mercy and hope they
find DeSouza before he destroys the
evi dence?

KENNY
Either that or rabbit.

Mary enters with three cups of coffee, distributes them

PARKER
VWho's at the bar?

MARY
It's on automati c.

She noves behi nd Parker, rubs his shoul ders.
He wel cones her touch.

PARKER
Kenny thinks | should run.
(1 ooks at nonitors)
What if it's not DeSouza?

MARY
You nean - What if it's Harry
Ferguson? O Goldy Zel aggio? O
Ahmed Yehmani ? Or even M chael Hayes?

She points at each one of the inages.

PARKER
Am | focusing on DeSouza because |
don't know who he is..

MARY
And he owns a shotgun and was screw ng
the victims wife and is the only
one who could be all four of these
peopl e.

Par ker sm | es.
Mary nmoves in, and they Kkiss.
A friendly kiss. But also a pretty good ki ss.

KENNY
| think maybe 1'Il wal k the floors.

Kenny slips out, |eaving them al one together.
They ki ss again. Lingering.
MARY
DeSouza hasn't ordered from room

servi ce. Hasn't been in the
rest aur ant .

89.
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PARKER
|'ve seen himin the halls... But
he wasn't in his room

MARY
Soneone' s hi di ng hin?

They ki ss agai n.
Par ker nods to the Mbnitor.

PARKER
One of these four?

MARY
| don't think so.
(ki sses him

How come this never happened before?

PARKER
A murder in the hotel ?

MARY
You know what | nean.

PARKER
Too busy running. Chasing sonething
that doesn't matter.

They ki ss.
Par ker pulls away, |ooking at the nonitor.
PARKER
You think Tania is the second suspect?
MARY
Yes.
PARKER
You think she's hiding himin her
roonf
MARY

They used to live together.
Mary pops the Pagan Babies DVD into the player.
ON THE MONI TOR

The Pagan Babi es damage the eardruns of Anerica's youth while
Tani a dances, wearing a sprayed on dress.

When Tania |icks DeSouza's naked chest, Parker | ooks away.
That's when Mary notices it.

MARY
Wait a m nute.



She hits PAUSE, rewi nds, trying to find the inmage.
Finds it, PAUSEs agai n.

MARY
Lou?

Par ker | ooks.
ON THE MONI TOR

Eddy DeSouza's right arm
A tattoo of a rattle snake.

BAM
BAM
BAM
BAM

Par ker spins.
The knocki ng stops and Burnett enters.
Gun drawn, handcuffs in hand.

BURNETT
Loui s Parker, you are under arrest
for the nurder of Charles Lehnman.
"Il et Lt. Nolan read you your

rights...
PARKER

| didn't kill him
BURNETT

That's what everyone says.
PARKER

Look at the screen. There's your

killer.
Par ker points to the nonitor.

PARKER
Eddy DeSouza.
(four inmages)
Look! Look! Look! Look!

BURNETT
Know what | see? Sone hair, a pair
of shoes, a coat, and sone guy's
hand.
(1 aughs)
| don't see Eddy DeSouza.

PARKER
It's him Comng fromLehman's room
right after the nurder.

Burnett grabs Parker's wist, snapping on the cuffs.
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PARKER
He di sappeared after the nmurder. No
one's seen him Listen to ne Burnett!

MARY
"1l get a lawer. Bernie Ohls or
sonebody good. We'll get you out.

Burnett gets ready to click on the other cuff.

PARKER
Tani a Lehman used to be DeSouza's
lover. I've got it on video. They
came up with this plan to kill her
husband, and set nme up to take the
fall....

Before he can click on the cuff, Parker swings into action.
Ki cks Burnett away.

Burnett comes up with his gun
Aims at Parker's face.
Fi nger squeezes the trigger.

Par ker kicks the gun into the air.
BANG
It blasts a hole in the ceiling.

Ki cks agai n.
Knocks the gun from Burnett's hand.

BURNETT
Son of a bitch.

The gun | ands in the corner.
Burnett swi ngs at Parker, connects with his jaw

Par ker reels.

Cets his bal ance.

Swi ngs at Burnett.

VWHAM

Hits the FBI Agent's shoul der.

Par ker and Burnett trade punches.
Burnett is stronger.

Mary grabs Burnett.
He sl aps her asi de.
She sprawls onto the floor. Hitting hard.

BURNETT
Resisting arrest isn't gonna | ook
good.

PARKER

Neither is arresting the wong man.



They punch back and forth.
Slamm ng fists into each other.

Handcuffs dangle from Parker's left wist.
Par ker bl ocks one punch, takes another.

Burnett pummels him
WHAM SLAM  VWHAM

Mary | ooks for an opening.

The two nen sl am away at each ot her

Burnett noves in for the kill.

Par ker spins, kicks the FBI Agent's feet out from under

Burnett hits the floor.
Par ker stands over him The w nner of the fight.

PARKER
| didn't kill Lehman. Wiy woul d |
lie? Wiy would I stick around?
DeSouza's the one who ran.
(isn"t it obvious?)
He's the one that's guilty....

Burnett begi ns | aughi ng.
Laughing like a lunatic.

PARKER
What ?

Par ker sees why:

Burnett has found his fallen gun.
He ains at Parker, noves to his feet.
Ready to kill.

BURNETT
| think you got shot trying to escape.

PARKER
Take it easy.

Parker tries a step backwards.

PARKER
|'"'mnot a threat.

Burnett's trigger finger tightens.
He's going to kill Parker.

BURNETT
| know t hat.

93.
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BAM
Mary tackles Burnett.
Squeezing her arnms around him pinning the gun to his side.

Hol ding tight as Burnett tries to buck her off.

MARY
Run! Run!

Par ker runs, handcuffs dangling fromhis wist.
Burnett tosses Mary aside and gives chase.

| NT. HOTEL LOBBY -- EVEN NG

Par ker races across the | obby.

AT THE ELEVATOR BANKS

Every car is in use.
He keeps runni ng.

At the end of the | obby, a door marked "FI RE STAI RS"
Par ker sl anms open the door, starts clinbing.

I NT. FIRE STAIRS -- EVEN NG

Par ker races up the stairs, footsteps echoing. Mkes the
second | andi ng before the door BLASTS open and Burnett chases.

BURNETT
No escape, Parker!

Par ker gets to the 3rd floor door.

No handl e.
A mag reader and a fire al arm warni ng.

BLAM
Burnett shoots through the stairs at Parker.

The bull et takes a divot out of the wall near Parker's head.
Par ker keeps cli nbing.
BURNETT
How hi gh you gonna clinmb? All the
way up to fourteen?

Par ker scranbles up the stairs.
Burnett's footsteps echo behind him

BURNETT
Then where you going to go?

BLAM
BLAM Bull ets bl ast the staircase near Parker's head



Sparking. Ricocheting through the encl osed stairway.

BURNETT
You' re goi ng DOMN Par ker .

Par ker keeps clinbing, passing door after door.
None wi th door handl es.
He's trapped.

BLAM
BLAM
More bullets spark close to Parker's head.

BURNETT
Al the way dowmn. To the street.

Burnett chases Parker up the stairs.
Past the 10th fl oor.
Past the 11th fl oor.
Past the 12th fl oor.

Par ker pulls out his magnetic pass key.

BURNETT
Wher e you bel ong.

Burnett is only a flight beneath him.. and gai ni ng!
AT THE 14t h LANDI NG

Par ker sanmurai sw pes his nmag key through the slot.
BZZP!

The door pops open.
The fire alarm goes off.
| NT. 14TH FLOOR HALLWAY -- EVEN NG

Doors begi n snappi ng open.
CGuests clog the hall as the fire alarm bl ares.
Pani c.

Par ker cl oses the door, sealing out Burnett.
Weaves through the crowded hal | way.

Ahmed Yehmani and nousey Jenny burst out of a room half
dressed, followed by the trio of bodyguards.

YEHVAN
Has the fire departnment been call ed?

PARKER
It's a false alarm

YEHVAN
What do you nean?

95.
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Par ker breaks away, weaves through the crowded hall, passing
a pani cked Goldy Zelaggio in brand new |lingerie.
GOoLDbY
| need to get out of here. |'mnot

going to die up here..

Gol dy Zel aggi o opens the fire door.
She exits.

Bur nett enters.

Fifty feet of panicked people between Parker and Burnett.
Burnett can't shoot in the crowd.

BURNETT
FBI Agent Burnett, let nme through.
Move to the side. Let ne through

Yehmani, Jenny and the Guards bl ock Burnett's view of Parker.

BURNETT
Pl ease nove to the side..

Par ker gets to room 14-G ..
...pulls back the Police Seal..
...uses his mag card to
enter. C oses the door quickly behind him

Burnett pushes Yehmani aside, raises his gun to fire..
Par ker i1s gone.

Di sappeared in the pani cked crowd.

I NT. SU TE 14-G -- EVEN NG

Par ker | eans agai nst the door.
Saf e.

The fire alarm shuts off, |eaving silence.

a i ck.
The sound of a gun cocking?
A cylinder prods Parker's back.

PARKER
Take it easy, |'m unarned.

TANI A
So that isn't a pistol in your pocket.

Par ker spins..
...grabs the gun by the barrel...
...snatches the weapon out of Tania's hands.
Only it isn't agun - it's a bottle of Cicquot chanpagne.
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TANI A
Can you help ne with the cork?

PARKER
(renmoves foil & cage)
The weapon of choi ce.

Pop! Tania (in lingerie) holds out tw chanpagne fl utes,
catching the flow. Hands one to Parker.

TANI A
To tenptation.
(gl asses clink)

PARKER
Question: How did you get Lehman to
put the noney in DeSouza's nanme?

TANI A
(leads himinto the
bedr oom
It was easier than you think
PARKER
Eddy DeSouza.
(1 aughs)

You like "emw ld, don't you?
Unpr edi ct abl e.  Danger ous.

TANI A
Li ke you.
(sml es)
W're the sanme. W both started
with nothing. W're both fromthe

gutter.
PARKER
| clinbed out.
TAN A
| did what | had to do to survive.
PARKER
You becane one of them
TAN A
| had a choice between give and take.

| took.
Par ker tosses his enpty chanpagne flute, shattering it.

PARKER
|"mgoing to take you to jail.

TANI A
Al the evidence points to you.



PARKER
Once Burnett finds out the noney was
in DeSouza's nanme, once he finds out
DeSouza owns a shotgun, once he finds
out you and DeSouza are partners...

TANI A
DeSouza isn't ny partner.

She sets down the chanpagne flute near the bed.
The bed they nmade | ove on. The bed Lehman was killed on.

TANI A
Burnett is.

Her gun is only inches away.

TANI A
He's going to arrest you for nurder.
There's no way you can stop him

She grabs a pillow fromthe bed, turns to Parker.

TANI A
It doesn't have to end this way.
"Il take care of Burnett. The noney
will be OQURS. Al you have to do is
say so.

Tani a takes a sexy step towards him

TANI A
W& under st and each ot her, Lou.

Cl oser to Parker, pillow in her left hand.

TANI A
We both came fromthe sane pl ace.

Sparks of attraction between them
TANI A

We fought to get out of that gutter.
To better oursel ves.

Closer still. Is her gun behind the pillow?
TANI A
You know what sixty billion dollars

coul d buy us?
She noves wi thin kissing distance. Lips parting.
TANI A

VWhat do you say? When he cones back
we kill him Take the noney.

98.
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They al nost kiss, but Parker pulls back.

PARKER
No.

She raises the pillowto his chest.

TANI A
Wiy don't we "sleep on it"?

Par ker hears the hammer click on the gun behind the pill ow
Grabs for the gun.

They enbrace and struggle for the gun.
Falling on the bed in a parody of sex.

Face to face. |Inches fromeach other as the gun and pill ow
noves between them Rolling on the bed.

Aim ng at Parker.
Then at Tani a.
Then back to Parker.

Fi nger squeezing the trigger..

BANG
BANG
BANG

Feat hers bl ossom bet ween t hem Rai n down on their bodies.

Parker's face shows pain.
Shock.
Tani a ki sses himagently.

TANI A
Goodni ght sweet prince.

She rolls out of bed, gun still in hand.
Fixes a stray bit of hair. She's the kind of woman a man
woul d die for.

Par ker, shirt soaked wth bl ood, watches her turn away.
She takes a step. Takes anot her.
Then drops dead.

Parker gets to his feet.
Checks hinsel f for wounds.
It's all her bl ood.
Crosses to Tani a.

Grabs a blanket and pulls it over her, touching her face..

PARKER
Goodni ght .
(rmonent)
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...Before fully covering her.

A noi se behind him
Parker turns slowy...

Burnett ains his gun at Parker, enters the bedroom
Sees Tani a's body.

BURNETT
Shit.

He expl odes - snashes the chanpagne bottle with his gun.
Ki cks asi de anything between hinself and Tani a.

BURNETT
Shit! Shit! Shit! Shit! Shit!

Doesn't touch her.
Descends into a chair nearby, gun ainmed at Parker.
Two guys who were under the sane wonman's spell.

BURNETT
You were supposed to fucking run
Isn't that what you're good at? The
way you ran to your super like a
tattle tale when the Senator didn't
live up to your VIP expectations?
She said you even had a trophy in
your room

PARKER
Hi gh school track and field.

BURNETT
Wy didn't you run?

Par ker shrugs.

PARKER
Put down the gun. [It's over.

BURNETT
How do you figure? There's stil
sixty billion dollars out there.
(gl ances at Tani a)
Now | just get a bigger cut.

PARKER
The cops' || be here any m nute.
"1l tell them everything.

Burnett ains his gun at Parker.

BURNETT
That you killed Tania? You'll end
up in jail. Two nurders, plenty of

evi dence.
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Par ker gl ances at the gun in Tania' s dead hand.

PARKER
Nol an wi Il believe ny story.

BURNETT
No he won't.
(1 aughs)
You were killed trying to escape.

Burnett ains at Parker, finger tightening on the trigger.

Par ker dives, grabs the gun fromTania's hand, rolls to his
feet and pulls the trigger three tines.

aick!

aick!

aick!

Qut of shells!

Burnett | aughs.

Par ker throws the gun at Burnett's face.
SLAM Direct hit!

Burnett bl ocks the front door.
No escape!

Parker runs to the sliding glass bal cony door.
EXT. THE BALCONY -- EVEN NG

Fourteen fl oors up.
The next balcony is five feet away.

Par ker clinbs onto the bal cony railing.
Prepares to junp to the next bal cony.
The beach is 500 feet bel ow

Par ker gets ready to junp.
Burnett bursts onto the bal cony.
Yanks himoff the railing.

They trade punches.
Trying to knock each other over the edge.

PARKER
|''mnot the one who's seen all four
angles. Wio knows DeSouza --

Burnett slanms Parker across the face with his gun.
VWHAM

BURNETT
Your barmaid friend? Wo0's gonna
bel i eve her? She's nobody.
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Burnett quick ains at Parker.
Pulls the trigger.
BANG
Ri ps the shoul der of Parker's coat. M sses flesh.

Par ker grabs the gun barrel to press it away.
SCREAMS, as the hot gun barrel burns his pal ns.

BURNETT
You' re goi ng down.

Parker twi sts the gun around to aimat Burnett.
Burnett kicks Parker in the groin wwth his knee.
Parker lets go of the gun.

Sprawl i ng backwards into the bal cony railing.

Al nost goi ng over.

Burnett ains the gun, ready to fire.

Par ker swi ngs his hand cuff |ike a chain.
Clang! Connects with Burnett's head.

BURNETT
Son of a bitch. That hurt.

Par ker swi ngs the cuff again.
WOOSH!

Burnett pulls back, and it m sses.

Par ker swi ngs the handcuff again, |like a biker's chain.
CLANG

Burnett blocks it with his gun.

The gun barrel presses into Parker's forehead.
Burnett gets ready to pull the trigger!

Par ker gives Burnett a hard push.
Pushi ng hi m of f bal ance.
Pushi ng hi mover the rail

Burnett falls, gets off a couple of shots on the way down.
A hundred and forty feet of scream ng.

BURNETT
AHHHHHHHHHHHHHHHHHHHHHHHHHH

SPLAT!
Burnett hits the beach.

I NT. SU TE 14-G -- EVEN NG

Par ker dials the police.



PARKER
Lt. Nol an, pl ease.
(l'istens)
Bob? Lou.
(l'istens)
I'"d like to report a couple of
mur ders.
(l'istens)
Yeah. As in "nore than one".
(l'istens)
Burnett can't handle it.
(l'istens)
VWiy? | threw himout of the hotel.
(l'istens)
Ckay.

Par ker hangs up.
I NT. SU TE 14-G -- LATER

FLASH!
A CRI ME PHOTOGRAPHER phot ographs Tani a's body.

NOLAN
So let me get this straight: You
killed Ms. Lehman?

PARKER
In self defense.
NOLAN
Then you killed Agent Burnett?
PARKER
Sel f defense again.
NOLAN
Three people killed, all in this
roonf
PARKER

Burnett started in this room but he
di ed way down there on the beach.

NOLAN
So, do Ms. Lehman and Burnett's
deat hs cl ose out the Charles Lehman
mur der ?

PARKER
You'll probably have to reclassify
Lehman' s nur der

NOLAN
Sel f def ense?

103.
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PARKER
Sui ci de.

NOLAN
Charl es Lehnman killed hinsel f?

Par ker nods.
THE PHOTOGRAPHER s bul b fl ashes agai n.

EXT. BEACH NEAR HOTEL -- NI GHT
DeSouza's boat pulls onto the sand.

DeSouza tosses three heavy duffle bags off the boat.
THUD!  THUD!I  THUD!

Junps onto the sand.
Grabs the bags and drags themtowards the hotel.

Behind him the skiff drifts away.

DeSouza keeps dragging the heavy bags towards the hotel.
Wi stling one of The Pagan Babies greatest hits.

Closer to the light of the hotel.

Par ker steps out of the shadows.
Bl ocki ng hi m

PARKER
Burnett and Tania aren't here to
hel p you with your bags.

MAN/ DESOQUZA
They in jail?

PARKER
They' re dead.

MAN/ DESOQUZA
Excellent. You' ve saved ne the
t roubl e.
(sml es)
They woul d have killed ne if they
had t he chance.

PARKER
Can't trust anyone these days.

MAN/ DESOUZA
Ain't that the truth.
(curious)
You' re supposed to be halfway to
Grand Cayman by now. Wat happened?
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PARKER
Sorry | couldn't be your diversion
GQuess |"'mnot the fugitive kind after
all. Not interested in making
headl i nes.

DeSouza gestures to the duffle bags.

MAN/ DESQUZA
Hel p me carry these and you can have
one.
PARKER
Until you killed ne.
MAN/ DESQUZA
Take a chance.
(shrugs)
If not, I'Il have to kill you here.
PARKER

Funny thing, DeSouza: You're not
wearing any toe nail polish.

MAN/ DESOQUZA
Forgot to put it on.

PARKER
But you renenbered the w g.

DeSouza | aughs, pulls off his long blond hair.
Exposing his true identity for the first tine.

Because, if you've been follow ng the clues, you know t hat
this man isn't Eddy DeSouza.

It's really...
Charl es Lehman tosses the wig on the sand.

L EHVAN
| underestimted you, Parker.

PARKER
| underestimated nyself.

Par ker ains his gun at Lehman.

L EHMAN

It was the perfect crine.
(shark smle)

If you kill yourself, people stop
| ooking for you. Leaves plenty of
time to spend the noney.

PARKER
Not hi ng' s perfect.
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As Parker tells the story, we SEE it unfold.
EXT. LEHMAN S MANHATTAN PENTHOUSE -- DAY

PARKER (V. Q)
You, Tania and Burnett figured it
out .

Lehman, Tania, Burnett drink together on the penthouse
bal cony.

I NT. ROCK CONCERT

PARKER (V. Q.)
Tania rekindled an affair with ex-
boyfri end Eddy DeSouza..

DeSouza sm |l es as Tania rushes to him They enbrace.
| NT. 14TH FLOOR HALLWAY

PARKER (V. Q.)
...had himneet her here at the hotel.

Tani a and DeSouza talk in the hall, Jenny passes behind them
We saw this on page 25.

EXT. FORT CHRI STI AN -- NI GHT

PARKER (V. Q)
Tania arranged to neet DeSouza in
her room for some afternoon delight.

Eddy DeSouza steals a kiss from Tania on page 29.
| NT. SU TE 14-B

The lowball glass with linme twist is Tania's. (page 30)
The nmenthol cigarette is DeSouza's. (page 31)
So are the gl asses, placed on the night stand. (page 31)

PARKER (V. Q)
After they nmade | ove, you canme in
and killed him

Tani a | eaves.
Lehman bl asts DeSouza with the shot gun.

PARKER (V. Q)
You had to use the shotgun, because
you didn't | ook anything alike.

EXT. BEACH NEAR HOTEL -- N GHT

PARKER
Took a chance, there.
( MORE)
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PARKER ( CONT' D)
(expl ai ns)
The VIP roons are sound proofed, but
they aren't shotgun tested.

LEHVAN
No chances. | played nmusic at the
sanme deci bel reading. No conplaints.
Used a pillow to be on the safe side.

| NT. SU TE 14-B
Lehman sets the shotgun down, pulls out a pair of scissors.

PARKER (V. Q)
You cut Eddy's hair to look |ike
yours.

A HANK OF BLOND HAIR falls under the bed as they cut DeSouza's
hair. (page 31)

I NT. SU TE 14-F

PARKER (V. Q)
You hid the hair in DeSouza's room

The BAG OF HAIR in DeSouza's room (page 74)
| NT. SU TE 14-B
Lehman puts on DeSouza's cl othes, becom ng the dead man.

PARKER (V. Q)
Put on DeSouza's clothes, |eaving
yours behind to aid in identification.

EXT. BEACH NEAR HOTEL -- N GHT

PARKER
Where' d you get the w g?

LEHVAN
It was Tani a's.

| NT. SU TE 14-B
Lehnman dresses as DeSouza, grabs the shotgun, |eaves.

PARKER (V. Q)
DeSouza woul d be accused of the
murder. He had notive, nmeans, and
opportunity. And after the crine,
he di sappear ed.



EXT. BEACH NEAR HOTEL -- N GHT

PARKER
Flight is evidence of guilt nost
pl aces.

I NT. 14TH FLOOR HALLWAY

Lehman (as DeSouza) wal ks down the hall.
Al'l four video caneras pan past him
Four different images.

EXT. BEACH NEAR HOTEL -- N GHT

PARKER
But you needed a delay. A suspect
for the police, so DeSouza coul d get
away.
(smles)
That was ny part in this little show

| NT. SU TE 14-B
Par ker pulls back the sheet on DeSouza's corpse.

PARKER (V. Q)
Burnett and your wife |IDed the body
as yours, while you hid out where?
Burnett's roonf

LEHMAN (V. O.)

Ri ght .
PARKER (V. Q)
For twelve hours, | was prine suspect.
A fugitive the police would be
chasi ng.

Par ker and Burnett discover the body.
EXT. BEACH NEAR HOTEL -- N GHT

PARKER
Wil e you were coll ecting the noney.

LEHVAN
Sixty four billion.

PARKER
You never thought 1'd figure it out.

Lehman pulls DeSouza's 357 Magnum ains at Parker.
L EHVAN

So what do you want? A prize?
( MORE)

108.
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LEHMAN ( CONT' D)
(cocks gun)
You're a stupid little nobody who
got lucky, that's all.
Lehman gets ready to fire.
L EHMAN
Thanks for the help. Couldn't have
done it w thout you...
Fi nger tightens on the trigger.
| NT. POLI CE COVMUNI CATI ONS VAN -- NI GHT
ON A VI DEO MONI TOR
Lehman gets ready to fire.

Lt. BOB NOLAN watches the nonitor, Mary standi ng behind him
Nol an grabs the m crophone.

NCLAN
! ! Co!

ON THE MONI TOR
A SWAT TEAM cones out of the shadows.

From under boats.
From behi nd dressi ng cabanas.

A dozen heavily arnmed nen in body arnor.
EXT. BEACH NEAR HOTEL -- N GHT

THE SWAT TEAM aimtheir rifles at Lehman.
Lehman i s conf used.

LEHVAN
Wit a mnute. Wit a m nute.

He | owers the 357 Mag, as the SWAT Team surrounds him

PARKER
That's twi ce you' ve underesti mat ed
me. You're about to become a cell bl ock
celebrity. No cushy Cub Fed for
you. Killers go to general popul ation.

They knock the gun from Lehman's hands and snap on the cuffs.

L EHVAN
VWho do you think the jury wll

bel i eve?
( MORE)
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LEHMAN ( CONT' D)
Sonme blue collar rent-a-cop? A
nobody? O a Harvard educated Wl l
Street Investor froma known famly?

Nol an and Mary cross the sand to them slaps Parker's hand.
Friends agai n.

PARKER
You get it?

NCLAN
Yeah.

PARKER

(to Lehman)
You want to wave to the camera?
(poi nts)
We have your confession on video.
One caner a.
(hol ds up finger)
One angl e.
(hol ds up finger)
No Rashonon effect.
(a different finger)

NOLAN
Charl es Lehman, you are charged with
mur der and conspiracy to conm t
mur der. You have the right to..

Mary grabs Parker, |eading himaway fromthe police.

MARY
Cone on.

Nol an sm | es, watches them wal k away.

Mary and Parker wal k al ong the beach in the noonlight.
Wen they are far away fromthe flashing of police |lights,
they kiss, waves crashing against the shore next to them
It's a kiss full of prom se.

FADE OUT
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