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by
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ON TELEVI SION: N. F. L. FOOTBALL GAME

The quarterback can't be seen under the pile of LINEVMEN on

top of him The linenmen get up, exposing parts of the

quarterback, "Big" MARK BAI LEY.

Mar k stands up and brushes off his uniform

MARK exudes a cocky self confidence, and a rugged joy for

the gane. Even if he wasn't making six figures a year,

still be out here playing.

Mar k noves across the field to huddle with his team

The ANNOUNCER and t he COLORMAN comment .
ANNOUNCER

There he is, Mark Bailey. He may
not be the fastest man in the N F.L.
but he's certainly the nost fun to

wat ch.

COLOR

No doubt about it. He's single-
handedly put the FUN back in football.

The ANNOUNCER, a Al M chaels type, smles at the Terry

Br adshaw | i ke COLORVAN

he' d

Mark gives the canmera a big smle, noves into the huddle.

COLOR

Everyone wants to know what Big Mark's

gonna do next.

ANNOUNCER

Already this season, he's used severa

of yesteryear's nore unusual

to gain yardage and bring the Panthers
to victory. The 'Flying Wdge',
"Quarterback Sneak', and even the

"Statue O Liberty' play...
The huddl e breaks up.
COLOR

|'d never seen that done before.
Wen | was playing, we wouldn't even
t hi nk of doi ng sonething that strange.

The team assunes their positions on the |ine.

ANNOUNCER

There's the snap. Looks |like a pass
play, Gl man's going out |ong..

wait! Mark Bailey's running.

Mark circles the rush of |inenen, speeds towards the goal.



COLOR
Running li ke a son of a bitch!

ANNOUNCER
Look at that! Look at hi m run!

At the ten yard line, a pair of HUGE |inemen SLAMinto Mark

Mark hits the ground wth enough inpact to drown out the
pl ay by pl ay.

ANNOUNCER
Oh! Got himon the ten yard |ine.
A definite first down which brings
the Panthers into scoring position.

Mark doesn't get up. His left leg is twisted around in an
unusual position.

ANNOUNCER
Sonmet hing's wong. Bailey's not
nmoving. They're calling for a nedic.
A pair of MEDICS with a stretcher run onto the field.

COLOR
Looks li ke Bailey is out of the gane.

Mark Bailey is carefully | oaded onto the stretcher.

An AMBULANCE pulls up on the field, and Mark is | oaded into
t he back.

I NT. MARK' S APARTMENT -- NI GHT

The tel evision screen freezes as the tape in the VCR reaches
its concl usion.

The lighted controls go fromPLAY to REWND - tape whirring
backwards. The tel evision screen shows only snow.

MARK BAI LEY is asleep in a Lazy-Boy chair. Not as young as
he was on television, alnpbst a dozen years have passed.

Light fromthe television flickers across his face. On the
armof the chair next to hima bentwdod cane hangs.

EXT. LAS PALMAS MOTEL -- N GHT

Through a gap in the curtains, Mark can be seen sl eeping.

H s apartnent is attached to the office of the Las Pal nas
Motel on Key West - a 1950s style resort gone to seed. Bright
colors, maybe even a few palmtrees. You'd conplain to your
travel agent if they sent you here..

FADE QUT.



FADE | N:
| NT. LAS PALMAS COFFI CE -- DAY

Behi nd the counter Mark checks over the registration card
for the couple across fromhim Another couple is |eaving,
drops their key on the counter.

MARK
Thanks, hope you enjoyed your stay.

Mark grabs the key for unit six, hands it across the counter.
Mark notices their weddi ng bands don't nmatch. Neither has
| uggage. Both in business attire.

MARK
Unit six. To your left, in the
corner. Enjoy your stay.

The MAN takes the key and the WOMAN s arm and | eaves.
The phone rings.

MARK
Las Palmas Motel. Yes. W have a
unit available for this afternoon.

A MAN cones in and drops off a roomkey on the counter.
MARK
Thanks. Yes: Forty nine ninety five
pl us tax.
The door opens again, and two people enter.
When Mark sees the woman, ends the phone conversati on.

MARK
Good- bye.

LACY HALLI DAY is the nost beautiful woman Mark has ever seen
Dressed in a clinging wap skirt cut very lowin front.

Lacy is beautiful, seductive, and acconpanied by a man with
a gun not very well conceal ed under his coat.

RAOUL AZUL is a short Hi spanic dressed in an exaggerat ed
suit and enough gold chains to sink a shinp.

Lacy | ooks at the pile of returned keys on the counter.

LACY
Too much work for one man. If you d
like, 1'lIl wite the owner. GCet you

sonme nore counter help.



MARK
| AMthe owner. But you can stil
wite nme if you want.

Raoul doesn't like Mark flirting with his woman.

RAOUL
M wife and | need a room Two weeks.

Mark | ooks at Lacy's hand. No weddi ng band. He grabs a
pair of keys to unit seventeen.

MARK
Unit seventeen. AT the back of the
motel. Quiet. Fill out the card,
here, it'll be two hundred and fifty
a week, including tax.

Raoul sets down his briefcase and fills out the card, then
pulls five crisp hundred dollar bills fromhis wallet.

RACUL
You accept cash?

MARK
Sure do.

RACUL
You have a safe? | have some
i nportant papers in ny case.

Mark points to the big upright safe directly behind him

MARK
Right there. Also rent fishing
equi pnent and sell live bait.

Raoul watches carefully as Mark opens the safe and pl aces
the briefcase inside.

MARK
Anyt hi ng el se?

Raoul shakes his head no. Mark | ooks at Lacy and sm | es.

MARK
Then have a nice stay.

Lacy returns Mark's smle, then follows Raoul out.

Mark steps from behind the counter to watch her glide down
the wal k, past the pool, to unit nunber seventeen.

He i s hooked.



EXT. POOLSI DE -- EVEN NG

The Las Pal nas Mdtel is shaped Iike a horseshoe with the
pool in the center. Twenty units with the office like a
spur on the left end of the U From behind the counter, Mark
can see anyone com ng or goi ng.

Mar k makes his rounds, feeling good, not carrying his cane.

HELEN GARROMY steps out of unit 12. \Whol esone good | ooks
and skin that freckles instead of tans.

MARK

How you doi ng today, M ss Garroway?
HELEN

Good, thanks.

Hel en | eaves t he conpl ex.

At the back of the Mditel, an archway | eads to the dock. The
Pal ms can take drive ups or sail ups. Mark |ooks through
the archway at a pair of boats tied up at the dock

MARK
Busier than | thought.

Mark hops the the low privacy wall to the pool.

Sitting in a chaise |ounge is BOBBY WALKER, an ex-M am cop

in shorts, a LOUD print shirt funky sungl asses, 35mm canera

around his neck. Bobby has a cooler filled wwth beer, and a
there's pile of crushed cans on the cenment around him

MARK
Bobby.

BOBBY
Have a beer.

Mark pulls up a webbed chair and Bobby hands hima beer.

MARK
Rent's two weeks | ate.

BOBBY
Tell it to Mam P.D. You'd think,
a guy takes four bullets in the chest,
the Il east they could do is get the
pensi on check to himon tine.

MARK
Just meke sure | get it.
BOBBY
Hey. | been living here, what?

Four years? | ever stiffed you?



MARK
You never paid it on tine, either.

BOBBY
Gve ne a break. Think of all the
money | saved you in naid fees.

MARK
Maria wouldn't go in your roomon a
dar e.

BOBBY

"Fraid I'd slipit to her. You know
she wants ne. Always | ooking at ne.

They | augh, finish their beers.
Bobby hands Mark anot her and pops one for hinself.

Mark notes a pair of binoculars slung over the back of the
chai se | ounge.

MARK
VWhat's with the binocul ars?

BOBBY
Just wat ching the nooner trade.
Checking out the | atest positions.

MARK
Bobby. . ..

Bobby cuts himoff.

BOBBY
|"mjust a curious guy. You know
one of the Religious Retreat gals in
four undressed with her shades open.

Mark | ooks up to nunmber four.

The venetian blinds are open and he can see GLORI A and JESSI E
virginal looking girls, wal king around in very nodest dresses.

Mark puts a hand over his eyes, turns away.

BOBBY
You can't tell nme you're not just a
little curious about that nurse in
twelve. That's centerfold materi al

MARK
VWhat about the Janowskis in ten?

Bobby wrinkles his browin horror.



BOBBY
Jesus, Mark. Wio wants to | ook at
sagging tits and gray pubes? You
si ck or sonething?

MARK
You' re the one peeping.

BOBBY
Rand, the guy in five, | think he's
a Vanpire. Wars his sungl asses at
night... Just like in the song.

Mark holds up his hand to cut himoff.

MARK
You know | don't like to know about
the guests. | never go in their
roons. That's why | got a nmaid.
BOBBY
You're never going to see them again.
MARK
Bobby, that's their private lives in
there. None of ny business. | don't

want to peek through their w ndows
and find out what they're doing. |
don't want them peeking through MY
w ndows and seei ng what |'m doi ng.

BOBBY

What are you afraid of seeing?
MARK

Not hi ng.
BOBBY

Wong. You're afraid of seeing people
as they really are.

Mar k crushes his enpty can.

MARK
" mjust not interested.

He tosses the enpty in the trash can - nakes he shot.
BOBBY
I f 1 had naked pictures of the nurse,
you' d be interested...

MARK
Maybe.

Bobby | aughs at Mark, tosses hi m anot her beer.



BOBBY
You're so full of shit.

Mar k catches the beer, joins in Bobby's |aughter.
EXT. LAS PALMAS MOTEL -- N GHT

The flickering neon reads "LAS PALMAS MOTEL. RENT BY THE
DAY, WEEK, MONTH' The NO VACANCY |ights on for the night.

EX. LAS PALMAS MOTEL -- DAY

Neon still flickering, but the NO VACANCY is off.
Cars | eave the parking lot - the nooner trade.

| NT. LAS PALMAS OFFI CE - DAY

Mar k behi nd the counter, hanging up keys fromthe nooner
trade, when Bobby pops his head through the office door.

BOBBY
Going to the store to get sone beer.
Want anyt hi ng?

MARK
Not hing | can think of.

BOBBY
"1l get extra beer, just in case.

Bobby nods and ducks out.

Mark with the keys, then switches the phone to 'exterior
bell', strolls out of the office.

EXT. POOLSI DE -- DAY

Mark |inmps around one of the unbrella tables to | ook at the
pool. No one it in, no leaves in it.

MARK
Clean it tonorrow.

He takes a | ook at unit 17 - where Lacy and Raoul Azul are.

MR. and MRS. Janowski |eave unit 10, dressed for the beach.
A pair of retired folks from New York, who bring the brotherly
| ove of that city with them wherever they go.

MARK
M. and Ms. Janowski. Enjoying
your stay in Key West?

MR JANOANSK
It's not New York.



MARK

Yeah, but we're working on it.
MR JANOWSKI

Too dammed quiet. Can't sleep.
MARK

You want, I'll hire some kids to

keep you awake.

MR, JANOWSK
You getting |ippy with ne?

MARK
Just trying to nmake your stay nore
enjoyable. Just call ne.

The Janowskis munbl e to each other as they | eave.

Mark sits in the same webbed chair as last night, sipping a
can of beer, eyes closed to the glare of the sun. Hears
footsteps fromthe other side of the pool. Fenmale footsteps.

Lacy lays out a towel on a chaise |ounge; dressed in an
abbrevi ated white bikini that shows every tanned curve.

MARK
Af t er noon.

Lacy goes to the diving board at the deep end and gracefully
dives in. Wter splashes.

Mark sips his beer while she does a couple of |aps.
She swins over to the side of the pool near Mark.

LACY
Who's m nding the store?

MARK
On automatic. Slow tine of day.

LACY
You nean: all the "M and Ms.
Sm t hs" have checked out?

MARK
(1 aughs)
Sign out front says "Rent by the
Mont h, Week, Day". Mst folks only
rent for an hour. Welcone to Key
West, where the wealthy cone to play.

She takes the beer from Mark's hand, has a sip.



LACY
You don't belong here. | can't see
you running a 'Hot Sheet' notel.
MARK
VWhy' s that?
LACY

Too smart. Too good | ooking. What
happened to your knee?

MARK

Got sacked on the ten yard |ine.
LACY

H gh school ? Col | ege?
MARK

Pro ball. | used to quarterback for

the Panthers. Mark Bail ey.

LACY
Lacy Hal i day.

10.

They shake. Mark doesn't want to let go of her hand. A
charge of sexual electricity passes between them

LACY
|'ve been here four days, surprised
you haven't nade a pass, yet.

MARK
Didn't know you were an eligible
receiver.

LACY

Wbul d have been nice if you' d have

tried. No harmin flirting, is there?

MARK
Your husband woul dn't object?

LACY
Husband? OCh, you nean Raoul .

On cue, the door to seventeen opens and Raou
dressed in one of his exaggerated suits.

RAOUL
Lacy! Cone get dressed. We'll be
| ate for dinner.

She answers over her shoul der.

LACY
On ny way, Raoul .

steps out,



11.
Turns back to Mark and sm | es.

LACY
This was fun. Let's talk again.

MARK
Sure, have a good one.

Lacy swwns to the shallow end, wal ks up the steps to Raoul.

After Lacy disappears inside, Raoul gives Mark a smle and
cl oses the door.

MARK
She's yours, | get it.

A noi se behind him
He spins to see..
Bobby standi ng behind himwth a twel ve pack of beer.

BOBBY
| nteresting conversation?

MARK
She didn't know who | was.

Bobby sits down and rips into the twel ve pack.
BOBBY
You been out of the ganme too | ong.
Col d one?

Hands Mark a beer, takes one for hinself.

MARK
Thanks.
BOBBY
I nteresting couple. | been watching

them for the past couple' a days.

MARK
Looking to get busted for peeping?

Bobby takes a sip of his beer, sits back.

BOBBY
Fucki ng Cubano and his 'chiquita
bl anca'. They sure |ike the bl ondes,
don't they? You think it's the skin
contrast thing? | tried ne a white
girl once, and it was kinda cool.
Ebony and ivory - like that song.



12.

MARK
Bobby, just play it cool with the
bi nocs, okay? Don't want to hear
any conplaints fromthe guests.

BOBBY
That Raoul guy is bad news. Seen
his gun? He don't |eave hone w t hout
it. Always strapped.

MARK
None of ny business. Little guy,
maybe he's insecure.

BOBBY
Gets a lot of visitors, too. Two,
three a night. They come in boats
and | eave in taxis.

MARK
Boat s?

BOBBY
You check your dock the past couple
of days? Hardly any place to berth.

Mark | ooks at the archway to the dock.

BOBBY
Go take a | ook.

EXT. LAS PALMAS DOCK -- DAY
Two dozen spaces, nost of themfilled.
Mar k and Bobby wal k past the boats, sipping on their beers.

Most of the boats are | ate nodel powerboats - every state
except Florida as their honme ports.

BOBBY
Know what | think? Stolen. | bet
there's not one boat here that's not
on the Coast @uard's 'hot sheet'.

MARK
What kind of noney's in stolen boats?

BOBBY
Not much. But if the holds are filled
wi th cocaine or pot or, God forbid,
heroin, it makes for a great way to
transport drugs, aml right?

MARK
The Coast Guard woul d stop them
Search t hem



13.

BOBBY
Maybe. But if it was sone nice
touri st couple from Texas, just
tooling through the Gul f?

MARK
Why' d they pick ny place?
BOBBY
Look at it! It's perfect. Low
profile shit-hole notel - no offense.
MARK
None t aken.
BOBBY

Peopl e cone and go, all of naned
Smith. No one wants to see anyt hi ng,
| east they be seen thensel ves.

MARK
What am | gonna do?

BOBBY
Have a beer and forget about it.

Bobby | aughs and cl aps a hand around Mark's shoul ders.
| NT. SHERATON LUXURY HOTEL RESTAURANT -- NI GHT

A back booth. Raoul Azul has an after dinner coffee while
he di scusses business with WIlliam James Wi ght.

RAQUL
You think I"'mtrying to screw you?

WRI GHT is a suave gangster in the George Saunders nol d,
dressed in el egant eveni ng wear.

V\RI GHT
O course not. | amsinply saying
that you already have the nerchandi se.
Also at the table are Wight's henchnen:

NI CK DRAGO, a creepy little Cuban wth a huge scar on the
side of his face.

RUSS LAMBERT, a huge ex-heavywei ght boxer with squinty eyes.
Lacy Halliday sits at Raoul's side, bored.
Raoul plays nervously with a Hotel matchbook.

RAOUL
Two boats m ssing.
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V\RI GHT
They' Il be delivered tonorrow night,
| promse you. But it would be an
error for you to take the nerchandi se
w t hout paying ne. A grave error.

RAOUL
You'll get your noney. | always
pai d before, right?

Raoul | ooks down at the matchbook for a nonent.

V\RI GHT
"1l give you two days to exam ne
the nmerchandise. |'ll expect paynment
Fri day norning.

RAQUL
You'll get your noney. Wen | get

my boats. You don't trust nme? Well,
you' re the one who owes ne boats.

Two boats. You don't give ne ny
boats, you see what happens.

VRl GHT

Playing with matches is what gets
your burned.

Raoul pockets the natches.

| NT. MARK' S APARTMENT -- NI GHT

Mark lays in bed unable to sleep. Checks the time - 12:17am
Throws on pants, grabs a flashlight, exits his apartnent.
EXT. LAS PALMAS DOCK -- N GHT

Mark wal ks to the boat on the very end of the dock. Kicks
it wwth his foot.

MARK
(whi spers)
Perm ssion to cone aboard? Hello?
Anyone hone?

No answer. He junps onto the boat, quietly clinbs into the
cabin and then flicks on the flashlight.

| NT. BOAT -- N GHT

Mar k sweeps the interior of the boat with the light. Nobody
here. He does a quick surface search... finds a newspaper -
The Nassau Guardi an.



15.

MARK
Maybe they were at the paternity
trial?
He knocks against the wall, listening for holl ow sounds.

Goes all the way around the cabin. Nothing.

MARK
If you're a cop | ong enough, everyone
seens Suspi ci ous.

Notices a rug on the floor, kicks it aside.
Sone of the deck seens to be a different color than the rest.
As if it the wood wasn't as ol d.

MARK
Recent repairs?

He pulls at the different col ored wood...
It opens up - a secret hatch.

Exposi ng bags of cocai ne inside.

Maybe a dozen of them

MARK
Way couldn't you use a Motel 67

Cl oses the door, puts the rug back, clicks off the flash.
| NT. LAS PALMAS OFFICE -- NI GHT

Mark crosses to the big upright safe.
Stares at it for a few m nutes.

MARK
Bury ny head or | ook inside?

He spins conbination dial spin, unlocks the safe.
Looks at Raoul's briefcase for a nonent, then pulls it out.
Mar k studies the polished chrone | atches on the briefcase.

MARK
Key | ocks. Pickable.

Opens the desk drawer, pulls out a pair of paper clips.
Carefully picks the |ocks.

Twi ce, he accidentally scratches the chrone with the clips.
Can't get it open.

MARK
So easy on TW.

Mark hears the bell, spins around.
Soneone has entered the office!

Hel en Garroway, dressed in a tied off shirt and jeans.
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MARK
M ss Garroway. . .

HELEN
Call nme Hel en.

Mar k positions his body between Helen and the open safe.

MARK
What can | do for you?

HELEN
Saw the lights on. Thought |I'd cone
over and tal k.

MARK
Thought you'd still be out on the
town. Bars haven't even cl osed.

HELEN
You go on vacation to get away from
the boredom Try to escape your
life by changing your |ocation. But
you al ways bring yourself al ong.

MARK
You kind of have to, don't you?

HELEN
You think you're going to neet sone
new i nteresting people, but the guys
in the bars in Key West are no
di fferent than anywhere el se.

Hel en noves to the left.
Mark tries to keep the briefcase and safe covered.

MARK
You're a nurse, right?
HELEN
R N.
MARK

Don't you neet interesting people in
your work?

HELEN
As soon as they're well, they al ways
| eave.

Mar k | ooks down at his |leg self consciously.

MARK
You gonna ask about ny | eg?
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HELEN
Don't have to. | was there.

MARK
You' re ki ddi ng.

HELEN
| saw all of your ganes, nost on TV.
But | was in the stands that day.

MARK
My last day in the gane.

HELEN
And now you own this |uxury notel

Mar k | aughs, forgets about blocking the safe for a m nute.

MARK
Li ve here, too.

Hel en changes positions, |ooking past Mark.

HELEN
You got a bedroom back there?

Not an innocent question.
Mark nmoves a bit, blocks her view of the briefcase again.

MARK
Li ving room and kitchen, too. Used
to be two units, but | conbined them

HELEN
You can cook?

MARK
Enough to get by. Wwen | first bought
this place, there were connecting
doors between all the units.

HELEN
Real ly? Why'd they do that?

MARK
That's how they used to run ' Hot
Sheet' notels in the old days. Rent
one roomto the man, the other to
the woman, let 'emuse the connecting
door to get together.

HELEN
It's easier to sleep around, now.
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MARK
Yeabh. | nailed the doors shut and
built closets around them

HELEN
You keep the place up pretty good.
This wasn't ny first choice..

MARK
But it was cheap.
HELEN
Yeah. | figured I'd only use the

roomto sleep, so who cares? But
the place isn't bad.

MARK
"Il use that next time | splurge
for an ad in one of the travel nmags.

HELEN
Wy don't you advertise that you're
the owmer? M ght bring people in?

MARK
That was the old me. The fanous ne.
No one renenbers. Not sure | really
want themto.

HELEN
| remenber.
She touches his hand.
MARK
It's late. | have to close up
HELEN

When you're finished, why don't you
come over to nmy roomfor a nightcap?

MARK
Can | take a rain-check?

Hel en takes her hand away.

HELEN
| | eave next Tuesday.

She | eaves wi t hout sayi ng goodbye.
Mar k wat ches her | eave, thinking he handled that all wong.

He turns back to the briefcase, returning it to the safe.
Spins the conbination dial.



19.
I NT. MARK' S APARTMENT -- NI GHT

Mark sits in his recliner, drinking beers. Conan on TV -
but he isn't watching, mnd el sewhere.

MARK
They' Il be gone in a week, take the
boats with them Wat do | care?

But he can't stop thinking about Lacy and Raoul and the hot
boats on the dock and the cold cash in the briefcase.

FADE QUT.
FADE | N:
I NT. MARK' S APARTMENT -- NI GHT

Mark is asleep in the recliner when a noise wakes him Looks
at the tinme on the VCR - 3:23am

Spl ashing fromthe pool

MARK
Dammed hi gh school ki ds.

Grabs his cane, ready to chase them away.
EXT. LAS PALMAS MOTEL -- N GHT
Mark sees that it isn't high school kids.
In the pale nmoonlight Lacy Halliday swi ns, her towel draped
over a chaise lounge. It isn't until Mark gets to the
pool si de that he realizes she's swi mm ng buck naked.
Lacy stops at the side of the pool.
MARK

Pardon ne, M ss Halliday. Thought

it was high school Kkids.
Mark starts to | eave.

LACY
You don't have to go.

Mar k stops, not knowi ng what to say.

LACY
Wy don't you join nme?

Mark | ooks down to unit seventeen and Lacy sm | es.
LACY

Raoul 's asl eep. He probably won't
wake up "till noon.
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Mark | ooks fromunit seventeen to Lacy. Makes his deci sion.

MARK
How s the water?

Pulls off his clothes, dives into the pool.
I N THE POCL

Mark and Lacy swmin the noonlight |ike playful dol phins.
They surface and spl ash each other, | aughing.

The door to nunber seventeen remains cl osed - Raoul asleep.
Lacy dives underwater.

Mar k searches the noonlight pool, trying to find her.

She springs out of the water in front of him

Taking himin her arns.

LACY
Did | scare you?

MARK
Not at all.

They kiss in the noonlight, steam fromthe heated pool
swirling around them He noves down to taste her nipple.
Her hand noves down Mark's chest. He kisses her again.

Lacy di sengages and paddles to the side of the pool, pulling
hersel f out of the water and |aying on the cool cenent.

Mark follows her, hoisting hinself out of the water.
AT THE SIDE OF THE POOL

They kiss, nmoonlight glittering off their wet bodies.
Maki ng | ove in the noonlight at the side of the pool.

Mark | ooks at the door to unit seventeen.

MARK
Hope he's a sound sl eeper.

LACY
Don't worry about Raoul .

Entwined with their passionis alittle fear at the
possibility that Raoul mght catch them And kill them

Lacy's climax is frighteningly vocal.
Mark | ooks at unit seventeen, expecting a light to go on.

Not hi ng happens.
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MARK
| couldn't have slept through that.

LACY
Let's hope not.

Lacy pulls his |ips down to hers.

Wil e they kiss, sonmeone noves quietly inside unit seventeen.
Nei t her notice the curtains nove cl osed.

| NT. LAS PALMAS OFFI CE -- DAY
Mar k stands behind the counter, smling.

That expression changes he sees Raoul headed to the office.
Pani c sets in.

Mar k opens the drawer directly under the cash drawer, exposing
a 32 caliber revolver.

The door bell tinkles as Raoul steps into the office.

RAQUL
Senor Bail ey?

Mark's hand sits on the counter directly over the gun drawer.
Raoul 's gun bul ges under the left |apel of his disco suit.

MARK
Sonmething | can do for you?

Raoul noves his hand to his suit |apel.
Mar k al nost di ves behind the counter.

| nstead of going for the gun, Raoul flicks lint off his suit.

RACUL

You know, you gotta pretty nice place.
MARK

Thanks.
RACUL

It's clean. Quiet. N ce pool.

Mar k tenses, hand over the drawer.

MARK

Sonmet hing wong with the pool ?
RAQUL

No. No.
MARK

Then what can | do for you?
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Raoul sm | es and brushes his | apel again.
Mark gets ready to go for the gun

Raoul 's hand returns to his side.

RAOUL
"1l be doing business tonorrow
nmorning. | need ny briefcase.
MARK
Sure.
RAOUL
You still have it, right?
MARK
O course.

Mark tw sts the conbination dial, opens up the safe, and
reaches inside for the briefcase.

Hesi t at es.

In the high-contrast light, the scratches on the briefcase
| ocks are easy to spot.

Mark has tanpered with the man's briefcase, and tanpered
with the man's wonman.

He grabs the briefcase and carefully pulls it out.
Raoul studies the case, checking the | ocks.

MARK
There you go. Anything el se?

Mark's hand is back over the drawer with the 32 revol ver.
Dots of sweat on his brow

RAQUL
Yes. MWy wife..

MARK
Ms. Azul ?

RAQUL

(confused for a nonent)
Yes, that is right, she would be
Ms. Azul.

(1 aughs)
| have sone business this afternoon.
Coul d you keep an eye on her. |
worry about the man in the shirt --

MARK
Bobby?
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RACUL
Yes, this Bobby. He watches her.
MARK
He's retired. Nothing better to do.
RACUL
Yes, well, | feel better if you are
t he one wat chi ng her.
MARK
"1l tell Bobby to mind his own
busi ness.
RACUL

That woul d be very kind of you
Raoul takes the briefcase, turns and | eaves the office.
Mark slowy closes the drawer, hiding the 32 caliber revol ver.
EXT. POOLSI DE -- DAY
Mark is cleaning out the pool with a | ong handl ed ski nmer.
GLORI A and JESSIE, the religious retreat gals fromunit four

conme back fromthe beach in one piece bathing suits that
show nothing at all.

MARK
How you doi ng t oday?
GLORIA
Very wel |, thank you.
JESSI E

The beach was kind of crowded. We'll
be stuck indoors all day tonorrow
with Bi ble study.

GLORI A
These things always end up nore
religious than retreat.

MARK
VWll, have a good one.

They give Mark a cool smle, proceeds to their room

Mar k goes back to work on the pool.

The door to unit five opens and RAND steps out, dressed in

bl ack sl acks and a bl ack pull-over sweater and sungl asses.
Pal e and gaunt, |ong bony fingers; he does resenbl e Nosferatu.

Mar k wat ches as Rand | ooks up at the sun for a nonent.
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MARK

Hey, he didn't crunble into dust.
RAND

Par don nme?
MARK

Just wondering if you're enjoying
your stay in Key West?

RAND
| don't see how that's any of your
busi ness.

Rand gives Mark a scow and returns to unit five.

MARK
| get such friendly people.

Fi ni shes cl eaning the pool, puts the net back on it's hook.
| NT. LAS PALMAS CFFI CE -- DAY

Mar k opens the office door and steps inside. He passes
t hrough the office, heading to his apartnent.

I NT. MARK' S APARTMENT -- DAY

Mark enters his apartmnent.

Real i zes he is not al one.

A lone cigarette enber glows in the darkness.
Snoke creates a fog that filters through the room

He pulls his cane fromthe rack, lifts it like a club.
Reaches for the light swtch
dick.

MARK

What do you want ?

Li ght blasts through the room
Exposing the identity of the person in his chair.

LACY
Can't you guess?

Lacy Hal |i day.

MARK
VWhat are you doi ng here?

LACY
| had to see you. Talk with you.

She noves towards him
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MARK
VWhat about Raoul ?

LACY
He was the reason | had to cone.

MARK
He knows you're here?

LACY
No.
(touches him
Wien | met Raoul, | was divorced.
Br oke. Here was this little Cuban
who owned a Rolls and a Porsche.

MARK

Wonder where he got the noney.
LACY

He was charm ng, and romantic..
MARK

You didn't know he was in the drug

busi ness.

Lacy shakes her head.

LACY

| knew. At |east | suspected. But
| didn't know what it was going to
be like living wwth him

MARK
Pl aces like this?
LACY
Never having a home. Being his
"woman'. \When we're in bed, he's...
MARK

| don't want to know what goes on in
your room It's none of ny business.

LACY
| want out. WII you help ne?

She puts her arns around him

Their |ips slamtogether in passion.

Lacy rips his shirt off, buttons pinging all over the room
Mark pulls off her blouse, fingers trace over her nipples.

MARK
VWhere's Raoul ?
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LACY
Busi ness. Gone for an hour.

MARK
An hour? When did he | eave?

LACY
W have tine.

Mark's his fingers hook the crotch of her panties, gives a
yank, RIPPING them of f her body.

LACY
Yes! Yes!

Their lips fuse as they start to nmake | ove...
Knocki ng at the door!

VO CE (O S.)
Hel | 0? Anybody hone?

Mark pulls away - is it Raoul ?

MARK
Gve ne a mnute. ..

VO CE (O S.)
What you doing in there? Playing
w th yoursel f?

MARK
Bobby?
BOBBY (O S.)
Gotta fresh twel ve pack
MARK
Look, um I'mtaking a nap. Didn't
sleep well last night.
BOBBY (O S.)
Ckay. See you tonight, then.
Mark waits a mnute, |listening..
Then goes back to nmeking | ove with Lacy.
She | aughs. ..
Then noans.
AFTERWARDS:
They lay on the floor, entwined, light fromthe blinds formng

zebra stripes across their naked bodi es.
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LACY
| couldn't stop thinking about you.
Al day. | hooked up with Raoul out

of desperation, and now, | want to
be with soneone by choi ce.

MARK
It's not going to be easy.

She | ooks into Mark's eyes, her voice filled with confidence.

LACY
But it is. Tonorrow norning, Raou
has a neeting with his supplier,
M ster Wight. He hands over his
briefcase, there's six mllion dollars
init, in exchange for the cocaine
hi dden in the boats on your dock.

MARK
Wy are you telling nme this?

She caresses him

LACY
Don't you see? |f soneone stole
that briefcase tonight, Raoul would
be in big trouble with M. Wight.
He'd have to flee the country, |eave
me behind. H de out sonewhere.
Maybe go back to Cuba.

MARK
Soneone.

LACY
And ' Someone' would be six mllion
doll ars richer.

MARK
VWhat about the boats?

LACY
M. Wight would 'repossess' them

MARK
You nake it sound easy.

LACY
Wi ght just takes back the cocaine.

MARK
What is Raoul gonna say about this?
O did you forget about him and
that gun of us?
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LACY
He'll think one of the nmules Wi ght

gets to bring

t he boats robbed him

They | ook |ike tourist couples, but --

MARK
Why woul d they cross hinf

LACY
They know what's in the boats is
worth nore than Wight is paying

t hem It's o

nly a matter of tine.

MARK
Think he'll go after then?

She touches hi m agai n,

Mark feels the electricity.

LACY
Who el se knows about the boats and

t he noney?

MARK

You do. Now

| do.

Mark can feel her against him

LACY

[t'11 work.
dol l ars, and

We can steal six mllion
no one wll call the

police, because it's dirty noney.

She rolls on top of him rubbing her crotch against his.

LACY

Thi nk of what
with six mll

we coul d do toget her
ion dollars.

MARK

|'d be back in the gane.
LACY

Huh?
MARK

Spent eight years playing a gane

where they dr
st eppi ng over
one too many

aw a line, and you keep
it. | stepped over
and got sacked.

LACY
What does that nean?
MARK
For the past ten years, |'ve been

afraid to step over any lines.



Mark rolls to his feet, noves to the w ndow

MARK
Find a way to get out of your room
tonight...

LACY

W're going to do it?

MARK
| don't care where you go, as |long
as it's an alibi that Raoul can check.
Don't want himto go gunning for
you.

Lacy noves up behind him fingers noving to his groin.
Zebr a- people involved in the mating ritual.

LACY
"1l have dinner with M. Wight.
Two alibis for the price of one.

MARK
These guys that deliver the boats,
are they Cuban?

LACY
Wight hires themin Texas.
MARK
Ckay. 1'll wear a ski mask, do a

Texas accent, throw 'em off.
Lacy kisses his neck. Their |ips fuse together.
LACY

How are you getting into the roonf
| f you use a pass key, he'll --

MARK
Don't worry. | won't go in through
the front door.
LACY
How el se can you --
MARK
Tonmorrow, we'll neet at the pool.

They ki ss, |long and passionately.

LACY
We'll have six mllion dollars.
And Raoul will be a nenory.

29.
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They kiss again, lust consumng themlike a fire.
Dl SSOLVE TO
EXT. LAS PALMAS MOTEL -- N GHT
The neon sign goes from "Vacancy" to "No Vacancy".
| NT. LAS PALMAS OFFI CE -- N GHT

Behi nd the counter, Mark watches the entrance through the
wi ndow as if it were a television.

The clock ticks | oudly behind him

The Janowski s come back froma show, passing by the w ndow.
Mark nods at them

They glare at himw th anger.

Mar k opens a drawer: Ski mask covering the 32 revol ver.
Rand passes the office, headed out for the night.

MARK
Just take the ball and run with it.

Lacy wal ks past, | ooks at hi mand nods.
Mark returns the nod.

MARK
Showt i ne.

Stuffs the ski mask into his pocket.

When his hand reaches back over the drawer, the glittering
gun seens to fly into it; noving with a will of its own.

Mark grabs the key to unit eighteen.
EXT. POOLSIDE -- N GHT

Mar k wal ks quietly past the privacy wall, hanging close to
the left side of the conpl ex.

Trying to avoid Helen in twelve, the Janowskis in ten.

At unit four, he creeps quietly, so as not to wake G oria
and Jessie.

AT UNIT NI NE

Mar k can hear Bobby | aughing at sonmething on TV. The blinds
are partially open.

Squatting down, Mark creeps past the w ndow, hugging the
wall with his back
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Hi s gun scrapes the plaster.
The | aught er st ops.

BOBBY
Sonebody out there?

Mar k st ops novi ng.

Above him the blinds open w der and Bobby | ooks out, beer
can in hand. He |ooks at the steam ng pool.

Mar k hugs the wall.
Bobby sees nothing, lets the blinds fall back into place.
Mark waits for the |laughter to resune before continuing.

The blinds of unit seventeen have the flickering gl ow of
tel evision, but no sound.

Mark creeps to unit eighteen, slides the key into the door.
I NT. UNIT EI GHTEEN -- NI GHT

Mark quietly closes the door.

Flicks on his flashlight, crosses the spooky, enpty room
TNT. CLOSET OF UNIT ElI GHTEEN -- N GHT

Sliding open the closet door, Mark shines the beam around
until he spots the old connecting door.

A shelf built over the door.
It only takes a second to lift it out.

Mark pulls out the ski mask, pulls it over his face.

Pulls out the 32 revol ver.

Looks at the gun and gets cold feet.

Cl oset conpressing around him

He yanks off the ski mask, fighting for air.

MARK
Shit. ..

He stands in the enpty closet, panting.

MARK
Just take the ball and run.

Pul | s the ski mask back over his face.

Readi es the 32 revol ver.

Pops open the old connecting door between units.
Exposing a cl oset on the other side.
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| NT. CLOSET OF UNI' T SEVENTEEN -- NI GHT
Filled with cl othes, nost of them Raoul's.

The soft humfromthe tel evision, but nothing else.
Maybe Raoul is asleep?

I NT. UNI'T SEVENTEEN -- N GHT

Cl oset door slides open.
The 32 revol ver enters the room
Fol | oned by MarKk.

Bl ue-green flickering of the tel evision.

Raoul sits up in bed, dressed in an oriental robe.
Eyes cl osed.

@un in one hand.

On the tel evision: Robert Donat finds the dead wonan in his
flat in THE 39 STEPS.

Mark creeps to the bed.
WIl Raoul wake up and use the gun?

When Mark gets right up to the bed he sees the bl ood.
Three scorched holes in the red kinono.

Sheets puddled with crinson.

Soneone has punped a trio of bullets into Raoul's chest.

MARK
Shit.

Mark notices what's in Raoul's other hand.
The bri ef case.
Pried open and enpty.

Mark's 32 bounces on the fl oor.
Lands under the bed.

Hi s knees get weak and he runs into the bathroom
| N THE BATHROOM
He barely gets the ski mask off before vomting.

MARK
She set ne up

I N UNI T SEVENTEEN
Mar k | ooks at Raoul's corpse and the enpty briefcase.

MARK
Way didn't | wear gl oves?
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Mark grabs a towel, w ping down everything he's touched: The
toil et seat, the bathroom door, the end of the dresser.

On the dresser: three bags of cocaine | abel ed 'Blue Lady'.

MARK
The boats.

He throws the towel into the bat hroom
Turns to Raoul's corpse.

MARK
She killed you in Mam.

Mark pries open Raoul's hand and renoves the briefcase handl e.

He untucks the sheets and rolls the corpse up inside.
Throwi ng in the bags of cocaine and the gun. Throws in
Raoul 's suit as an afterthought.

MARK
Nobody goes to M am naked.

Mark pulls the roll off the bed, drops it to the floor.

The mattress is stained with bl ood.
He grabs it in both hands and flips it over.
The flip side is unstained.

Mark cleans up the rest of the room closing the briefcase
and putting it in the closet.

MARK
Let's get you out of here.

Mar k hoi sts the roll ed Raoul up over his shoul der.

Quietly opens the door.

Looks out over the quiet notel.

Cl ear.

He carries the Raoul burrito out, |ocks the door behind him
Forgetting his 32 revolver glittering under the bed.

EXT. POOLSIDE -- N GHT

Mark carries the Raoul burrito around the pool to the dock.
The extra weight is hard on Mark's knee; he's |inping again.

Terror buil ds.
Any m nute, sonmeone m ght open a door or | ook out a w ndow.

He hears sonething drop out of the roll onto the cenent.
St ops and turns around.
Raoul's feet collide with one of the unbrella tables.
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The sound echoes in the night.
Mark freezes.
Waiting for sonmeone to wake up.
Waiting to be discovered.
Not hi ng happens.
Mark continues turning, avoids the unbrella table this tine.

On the cenent is a matchbook fromthe Sheraton Hotel.
Covered with bl ood.

Mark sets the corpse down.

Pi cks up the mat chbook.

Ri nses the bl ood off in the pool.
Shoves it in a pocket.

A door slans sonewhere in the notel
Mark freezes.

All of the doors are still closed.
Mark hoists the rolled corpse, continues to the dock.
EXT. LAS PALMAS DOCK -- N GHT

Red neon buzzes as Mark lugs the rolled up corpse down the
dock to the boat he searched earlier

He tosses the corpse onto the deck of the boat.
Thud.

EXT. BOAT -- N GHT

Mark junps onto the boat, pulls the flash fromhis pocket,
clicks it on as he clinbs into the cabin.

| NT. BOAT -- N GHT

Moves behind the wheel, searching for the keys. Not in the

ignition. Not on the dash. |In the drawer under the dash?
MARK

A key - here.
Pops the key in the ignition and goes back to the deck.
EXT. BOAT -- N GHT

Mark drags the Raoul burrito into the cabin, then untethers
t he boat and uses a hook to push away.

As the boat drifts into the sea, Mark goes to the cabin.
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| NT. BOAT -- N GHT

Mark starts up the engine, pulls the boat away fromthe dock
wi thout running lights. Heading along the Keys to Mam.

EXT. BOAT -- N GHT

The boat cruises far enough off shore not to call attention,
yet close enough to be bathed in the lights of every town.

| NT. BOAT -- N GHT

Mar k keeps the running lights off, using anbient |ight and
dead reckoning to guide him Between Keys - along H ghway 1 -
the world is black - only the scattered stars providing |ight.
Suddenly - a boat appears in the darkness ahead.

MARK
Dam.

Mark tries to steer around it... but they flash their lights
at him He pops on his running |ights.

EXT. BOAT -- N GHT

Mar k' s boat and the other boat pass each other.

| NT. BOAT -- N GHT

The dead Raoul burrito on the deck near Mark's feet.
The |l ast thing he needs right now are new friends.
EXT. BOAT -- N GHT

Mar k steps out of the cabin and waves at the PARTIERS on the
other boat. He can hear their laughter roll across the water.

PARTI ER
What you doing in the dark there?
Playing with yoursel f?

MARK
Thanks! Eventually woul d have run
into sonething and turned 'em on.
The PARTI ERS cheer as their boat noves away from him
Mark gives thema final wave, goes back inside.
| NT. BOAT -- NI GHT
Mar k keeps the running lights on until the other boat is

gone, then shuts themoff again. As he approaches the 7
Ml e Bridge, another boat cones out of the darkness..
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A Coast @uard Cutter.

Mar k pops on his lights nonments before the Coast CGuard's
spotlight blasts his boat.

EXT. BOAT -- N GHT

The Coast Guard cutter - spotli
toward Mark's stolen boat fill

ght blazing, slowy notors
ed with drugs and a dead guy.

A COAST GUARD LI EUTENANT steps on deck with a |oud hailer

COAST GUARD LT.
Ahoy. Operator. Please turn off
your engi ne and step outside.

A coupl e of COAST GUARD guys have guns ready.
| NT. BOAT -- NI GHT

Mark doesn't want to be boarded. He |ooks down at the Raou
burrito, unrolls it alittle and pulls out Raoul's garish
suit jacket, tries to put it on. It tears up the back.

Wearing the garish jacket, Mark steps out of the cabin.
EXT. BOAT -- N GHT
Mark steps into the bright light. He tries on Raoul's accent.

MARK
How you doi ng?

COAST GUARD LT.
Nanme and nanme of your vessel ?

MARK
Raoul Azul. Lucky Lady, from
Gal vest on.

COAST GUARD LT.
What are you going this tinme of night?

MARK
Mam. M sister lives there. Ws
fishing for marlin today.

COAST GUARD LT.
Ki nd of | ate.

MARK
This is when they're biting.

COAST GUARD LT.
Prepare for boarding.
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MARK
No reason for that --

COAST GUARD LT.
Section 89, Title 14 gives us the
right to board and search any vesse
in US waters if we...
Mar k ducks back into the cabin.
| NT. BOAT -- N GHT

Hts the ignition, pushes the throttle lever as far as it
will go. The boat roars to |ife, shoots out of the spotlight.

Mark gives the boat full throttle, hoping to | ose the Coast
Guard Cutter near Marathon Key. But when he | ooks back..

EXT. SEVEN M LE BRI DGE -- N GHT

The Coast Guard Cutter roars to life, chasing him
Mar k' s boat speeds to the 7 Ml e Bridge.

| NT. BOAT -- N GHT

Mark clicks off the boat's running lights, blending with the
night. The spill fromthe bridge the only illum nation

MARK
Dar k under the bridge.

He races to the bridge.
Looks behind himat the Coast Guard Cutter... gaining.

EXT. SEVEN M LE BRI DGE -- N GHT

The darkness of the bridge a few feet ahead of Mark's boat.
The Coast Guard Cutter closing in - fifty yards behind him
| NT. BOAT -- N GHT

When Mark hits the darkness under the bridge, he spins the
wheel , huggi ng the shadows. He is invisible

EXT. SEVEN M LE BRI DGE -- N GHT

The boat is just another shadow under the bridge.

The Coast Guard Cutter slows as it approaches the bridge.
| NT. BOAT -- N GHT

Mar k zooms under the bridge to the next pillar.
| nvi si bl e.
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Until the Coast CGuard Cutter's spotlight blazes on him

MARK
Dam.

Hts the throttle and roars around the pillar.
Back into the shadows.

EXT. SEVEN M LE BRI DGE -- N GHT

The Coast Guard Cutter zoons around the pillar behind him
Spot lights finding himagain.

Mar k' s boat skids right, throwing a wake at the Coast Cuard
Cutter. The wake crashes agai nst the bow

| NT. BOAT -- N GHT

Mark spins hard left... the tight coat constricting him
He sheds it.

MARK
Can't outrun you, but | can sure as
hel | out maneuver you.
Mar k spins around another pillar, entering the darkness again.
EXT. SEVEN M LE BRI DGE -- N GHT

Mark zooms right, then left, slalomng through the pillars
under the bridge at high speed. Throwi ng wakes behi nd him

The Coast Guard Cutter crashes into the wakes - turning radius
is wider than Mark's boat... but it's faster.

Every time Mark's boat gains a few hundred feet, the Coast
Guard Cutter closes the gap. There is no escape.

The Cutter's spotlight finds Mark's boat in the darkness..
Then loses it as the boat zoons around a pillar..

Then finds it again.

Both slalomthrough the pillars under the Seven M| e Bridge.
| NT. BOAT -- NI GHT

Mark makes a tight turn, zoom ng back under the bridge after
rounding a pillar. He can't seemto |ose the Cutter.

When the boat shoots out fromunder the bridge he should be
in darkness... but a spotlight blazes over the boat.

MARK
VWhat the...?

Looks behind him- no Coast Guard Cutter yet - it's stil
comng around the pillar. Were's the spotlight comng fronf
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VO CE (O S.)

Shut down imediately. O we wll

open fire on your craft.
Mark | ooks UP at the voice.
EXT. SEVEN M LE BRI DGE -- N GHT
Not the voice of God... it's a Coast Guard Helicopter!
The helicopter swoops down at Mark's boat.

| NT. BOAT -- N GHT

Mar k doesn't stop.
He doesn't sl ow down.

He twi sts the rudders and zoons back under the bridge.
EXT. SEVEN M LE BRI DGE -- N GHT

The Coast CGuard Helicopter tries to follow, but can't.
The causeway is in the way.

It pulls away fromthe bridge..

Al most slammng into the Coast Guard Cutter as it zoons from
under the bridge.

The Helicopter msses the Cutter by less than a foot!
Hel i copter and Cutter react - steering away from each other.
Droppi ng out of the chase with Mark's boat.

For a nonent.

Then the Helicopter zoons OVER the bridge, giving chase.

The Coast Guard Cutter zoons UNDER the bridge, giving chase.
| NT. BOAT -- N GHT

Mark is in the dark, speeding along the bridge.

He keeps | ooking over his shoul der.
Waiting for it.

Wham  Light from behind and above. Blinding him

MARK
Can't hide, can't run. What's left?

Hard turn around the pillar and under the bridge.
BLAM Chased by machi negun fire fromthe Cutter
Bul l ets splatter over the boat.

Mark hits the dirt... |anding next to dead Raoul .
The corpse stairs at him
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The gunfire stops when he's out of the spotlight.

Mar k pops back onto his feet in time to see that he's going

to crash into a pillar! He yanks the wheel - headi ng back
into the spotlight... and the machi negun fire erupts again.
MARK
Shit.

Bul l ets spatter over the boat again.
Splinters fly near his head as a bullet alnost hits him

Mark hard turns back under the bridge - into the safety of
darkness. The gunfire stops... for the nonent.

He zoons under the bridge toward a pillar. Safety and danger.
EXT. SEVEN M LE BRI DGE -- N GHT

The Cutter follows Mark's boat and the Helicopter zoons over
the bridge to block his exit. Mark is trapped under the
bridge. No way out.

| NT. BOAT -- N GHT

Mark sees pools of light on either side of the bridge.
The pillar ahead of him- getting closer.

He reaches into the cubby hol e under the wheel.

Fi nds what he's | ooking for.

Pulls out the flare gun.

Ains at the Cutter rounding the pillar behind him

MARK
Sorry, guys.

Fires at them
Then hard turns away fromthe pillar seconds before crashing.

EXT. SEVEN M LE BRI DGE -- N GHT

The flare shoots onto the deck of the Cutter, scranbling
Coast CGuard O ficers. Instead of firing their machi neguns,
they' re busy dealing with the fire on their deck

But the Helicopter picks up the sl ack.
Zoom ng over the bridge to intercept Mark's boat.

| NT. BOAT -- N GHT

Mark gives the boat full throttle. Racing to do a wide turn
around the pillar and go back under the bridge before the
hel i copter catches him He can see the spotlight cresting
the bridge, ready to engulf him

MARK
No choi ce.
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He grabs the boat hook, then drops the the deck next to dead
Raoul for a nonent.

EXT. SEVEN M LE BRI DGE -- N GHT

The blinding circle fromthe helicopter's spotlight closes
in on Mark's boat. When it picks up the boat, the Helicopter
opens fire. Wod splinters, nmetal sparks..

The Mark's boat hard turns, zoom ng back under the bridge.
Back into the darkness.

The Hel i copter zoons over the bridge.

Mar k' s boat BLASTS out from under the bridge. |nstead of
turning back to safety under the bridge, it keeps going.
Headi ng out to sea!

The Hel i copter gives chase.

The Coast CGuard Cutter, already on this side of the bridge,
al so gi ves chase.

Mark's boat is shooting over the waves at full throttle.
Two spotlights struggle to find the speeding boat in the
darkness - the Helicopter and the Cutter. Wen both
spotlights capture the boat - sil houetting the man behi nd
the wheel in the cabin - they both open fire.

A steady stream of machinegun fire fromboth the Helicopter
and Coast CGuard Cutter riddles the boat. The fuel tank is
hit, gasoline spraying behind the boat.

It doesn't explode. That's stupid novie bullshit. Instead
the boat's speed decreases and then the engine sputters..

It begins to drift in the sea - propelled only by nonmentum
The Coast Guard Cutter reaches the boat, wedges it to a stop.
EXT. BOAT -- N GHT

The COAST GUARD LI EUTENANT gestures for TWDO ARVED COAST GUARD
GUYS to board the boat. They junp onto the deck.

Mar ks' boat has been splintered to pieces by gunfire.
The Two Coast GQuard GQuys enter the cabin.
| NT. BOAT -- N GHT

Using flashlights they carefully search the cabin.
Sonmeone mght still be hiding here wwth a gun.

I nstead, they find a corpse behind the wheel of the boat.
Ri ddl es with bullet holes.
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COAST GUARD GUY
Thi s dude's been Swi ss cheesed.

The corpse is wearing Raoul's ripped jacket.
O what's left of it.

The ot her Coast Guard Guy spots sonet hing under the splintered
deck... a bag of white powder. He digs it out, holds it up
for his partner to see.

COAST GUARD GUY
Man, you're getting your finger prints
all over that. |It's evidence, stupid.

EXT. BOAT -- N GHT
The Two Coast Guard Quys exit the cabin.
They report to the Coast CGuard Lieutenant.

COAST GUARD @QUY
Secure. Not nmuch left of the guy,
but there's a sizable stash of cocai ne
in a hidey-hol e under the deck.

COAST GUARD LT.
He' s dead?

COAST GUARD GUY
Affirmative, sir.

The Coast Guard Lieutenant signals the helicopter that it's
a wap.

EXT. SEVEN M LE BRI DGE -- N GHT

Mar k drops the boat hook in the water and flips from under
the bridge to a | edge on the side of the bridge.

He clinbs over the side railing and watches the Helicopter
zoom away in the distance. The Cutter keeps its spotlight

on the boat - creating a pool of light in the dark off shore.
Mark turns away fromthe show, wal ks down H ghway 1.

When headl i ghts wash over him he sticks out his thunb.

The car zoonms by w thout slow ng down.

MARK
Gonna make ne wal k seven ml es?

More headl i ghts wash over him

Thunb goes out.

This car slows to a stop a few feet ahead of him
Mark jogs up to the car.
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Mark clinbs in, sees that the DRIVER is in uniform
Looks like a cop's uniform

DRI VER
VWhat the hell you doing out here?

MARK
Car broke down.

DRI VER
Didn't see it back there.

MARK
My | uck, sonebody stole it.

Driver chuckles, shifts to drive, heads to Big Pine Key.

DRI VER
Wher e you headed?
MARK
Key West, but you can drop ne at Big
Pine. | can catch a cab fromthere.
DRI VER
What about your car?
MARK
"1l call Triple A when | get hone.
DRI VER
No cel |l ?
MARK

Forget to charge it.

Mark | ooks at the Driver's uniform

Badge.

| nsi gni as.

And the guy has a gun in a holster on his waist.

The Driver sees the light fromthe Coast Guard Cutter.

DRI VER
VWat's that all about?

MARK
Pretty good show. Was watching it
before you cane along. Coast Guard
chasing sone boat. @unfire and
everything. Finally caught the guy.

DRI VER
Fucki ng drug runners.
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MARK
Keys are full of them

DRI VER
Tell me about it. Half the scunbags
| deal with on a daily basis are on
sonmet hing or selling sonething.

MARK
All in a day's work, huh?
(nods to gun)
Even have to use that?

DRI VER
Not yet. Kind of itching, to, though.
(unsnaps hol ster)
| nmean, it's there, the scunbag's
bei ng an asshole and it woul d be so
easy to... but it's against policy.

The Driver pulls the gun out, lays it on his |ap.

MARK
Loaded?

DRI VER
Not nmuch use if it's not.

Mark notices sone blood on his shoes from Raoul .
Hopes the Driver won't notice.

EXT. SEVEN M LE BRI DGE -- N GHT

The car

reaches the end of the bridge, and Big Pine Key.

I NT. CAR -- N GHT

Mark sees the lights of a town ahead.

MARK
You can just drop ne at that gas
station ahead?

DRI VER
Make you call a cab at this hour?
You'll be waiting "til norning.
MARK
Not a probl em
DRI VER
"' m headed to Key West, take you al
t he way.
MARK

Thanks. You at the Flager Station?
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The Driver | ooks at him
Real |y | ooks at him

Mark crosses his feet to hide the bl ood spatters.

DRI VER
Fl ager Street Station? Oh, the
uniform You live by there?

MARK
| can get hone fromthere.

DRI VER
That's not where |I'm headed.

MARK
Don't expect you to take nme to ny
door. Just glad you stopped.

DRI VER
Gol f course okay with you?

MARK
Gol f course? Kind of late to be
pl ayi ng gol f.

DRI VER

|"'mthere to keep people from pl aying.
They' Il fuck up the greens if you
don't keep an eye on them

MARK
That's what the gun's for?

DRI VER
No way |'Il ever use it working the
golf course. They still want us

armed. Mre of a threat that way.

Mark takes a careful ook at the Driver's uniform ATAS
SECURITY is what it says on the badge.

DRI VER
Next rotation |I'mon a construction
site. Get a chance to draw down on
sonme copper thieves. Maybe get a
chance to fire this old hog.

MARK
Put a hole in one.

The Driver pulls onto Coll ege Road and stops.

MARK
Hey, thanks for the ride.
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DRI VER
Not a probl em

Mark gets out and the Driver continues to the Golf Course.
EXT. OVERSEAS H GHWAY -- N GHT

Mark gets back to the highway from Col | ege Road, wal ks hone.
EXT. LAS PALMAS MOTEL -- N GHT

Mar k passes the office on the way to the dock.
Checks his watch. Tinme - 3:17.

Everything is quiet. He takes a |ook at Unit Seventeen.
Dar k, enpty.

The scene of the crinme. D d he | eave any evidence behind?
EXT. LAS PALMAS DOCK -- NI GHT
Mar k wal ks down the dock and hops onboard a boat.

Unties it fromthe dock, pushes off, starts the notor and
zoons down t he coast.

| NT. BOAT -- N GHT

Mark pilots the boat to the broken down abandoned dock a
mle fromhis notel. Cuts the notor.

EXT. BROKEN DOWN DOCK -- NI GHT

Doesn't tie up the boat. Mark wal ks down the dock to the
street, careful where he steps. The wood is rotting.

EXT. LAS PALMAS DOCK -- NI GHT

Mar k hops onboard another boat. Unties it, pushes off.
| NT. BOAT -- N GHT

Mar k gets behind the wheel, prepares to start the notor.
Notices the registration.

Pulls it out.

Regi stered to Al berto Janowski .

MARK
One of m ne.

Repl aces the registration and | eaves the cabin.
EXT. LAS PALMAS DOCK -- N GHT

Reties the Janowski's boat, npbves to the next boat.
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MARK
Don't see themon a boat. Too

"I ppy”.

Mark unties the next boat, goes into the cabin and starts
the notor. The boat putters to the broken down dock.

EXT. BROKEN DOMN DOCK -- DAWN

Mark junps off the deck of a boat...

The dock is FULL of boats, now. Al of the boats fromthe
Las Pal mas Dock (except the Janowski's) are now floating
around t he broken down dock. Sone have drifted a few yards
out to sea.

Mar k wal ks down the broken dock, surrounded by the orange
glow of the rising sun. He's dead tired - alnbost steps on a
rotted portion of the dock.

MARK
All I need - break ny |eg here.

At the end of the dock, he drags hinself hone.

| NT. LAS PALMAS OFFI CE -- DAY

Mar k pops the BACK AT sign off the front w ndow, noves the
cl ock hands to 1pm replaces it. Keeps the NO VACANCY sign
lighted. Cdicks off the light and heads to his apartnent.

I NT. MARK' S APARTMENT -- DAY

Mark sets his alarmclock for 1pmand hits the sheets.
Time - 7:24am

In no tinme, he's asl eep.
| NT. MARK' S APARTMENT -- DAY
Loud ri ngi ng.

Mar k' s eyes open enough to find the alarmclock, push in the
alarmpin. Then his eyes drift closed...

But the ringing doesn't stop.
It becones nore insistent.

MARK
VWhat the....?

Sits up, grabs the alarmclock, prepares to throw it across
t he room when he spots the tine: 10:15.

More ringing. The office bell.

Mark rolls to his feet, grabs his cane.
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| NT. LAS PALMAS OFFI CE -- DAY
Mar k (dressed) hobbles over to the | ocked front door.
Qut si de: Bobby hits the buzzer again.

Mar k doesn't unlock the door. He takes the Back By sign off
t he door and doubl e checks the tinme. Rehangs it.

Then he unl ocks the door.
Not noticing that the hook for room #18' s key is enpty.

Bobby strolls into the office, an envelope in one hand and a
beer in the other.

MARK
Peepi ng Bobby.

BOBBY
Brought by ny rent.

MARK
You couldn't read the sign?

Mark points to the Back By sign

BOBBY
Figured it was a m sprint.

MARK
How can you m sprint hands on a cl ock?

BOBBY
Look, do you want the noney or not?

Mar k hol ds out his hand for the envel ope.

BOBBY
Hey, were you in last night?
MARK
Qut getting drunk. Can't you tell?
Mar k wonders if Bobby will buy the explanation... and alibi.
BOBBY

You do ook a little under the
weat her. Want a sip of ny beer?

MARK
Shit no. It's before noon.

Bobby finishes the beer and tosses the can over his shoul der,
Into the waste basket by the door.
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BOBBY
| drink on European Tine. Past noon
over there. Those guys drink al
day | ong anyway. Hammered by | unch.

MARK
They really know how to |ive.

BOBBY
Doi ng sonet hi ng naughty | ast night?

Li ke di sposing of a dead body and a bunch of drugs?

MARK
VWhat do you nean: naughty?

BOBBY
Dri nkin' al one.

MARK
Sorry | didn't invite you

BOBBY
That' s under st andabl e, you know, if
you were with those religious gals
in four or that nurse in twelve.

MARK
Hel en.

BOBBY
(sly smle)
Ri ght, Helen. You gettin' any of
that, yet? She's got that shy thing
goi ng, but you know what they say
about the quiet ones? --

MARK
Bobby. You're giving ne a headache.
BOBBY
Best thing for that's a cold brewski.
Hell, | could use one nyself.

Bobby notices the m ssing key.

BOBBY
Sonmeone check into ei ghteen?

Mark | ooks at the place where the key shoul d be.
MARK
Uh... no. | did sone repairs, forget
to put the key back.

He pulls the key fromhis pocket, replaces it.
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BOBBY
Repai rs?

MARK
Some nooners clogged the toilet -
you want the detail s?

BOBBY
Shitty job but sonebody's got to do
it. dadit's not ne.

Bobby lifts his hand to take a sip - no beer can!

BOBBY
Cone on.

Mark grabs his cane, linps out of the office after him
EXT. POOLSIDE -- DAY
Bobby turns to nmake sure Mark's follow ng, noticing the cane.

MARK
Knee' s bot hering ne today.

BOBBY
Al that drinking. Anyway, | was up
watching "I Spy", one of ny all tine
favorite shows. You know, it's got
conedy, action, girls. | nean, where
woul d novies |ike "Lethal Wapon"
and "Rush Hour" be without "I Spy"?

Mark notices the maid cart in front of unit sixteen.
One door away from 17... the crine scene.

MARK
Does this story have a point, or are
you gonna keep tal king about reruns?

BOBBY
Man, you ARE hung over. Chill out.
So I"'mwatching TV, and | coul d have
swore | heard gun shots.

MARK
@nshot s?

BOBBY
Yeah. Three of them

They get to Bobby's room and he unl ocks the door.

BOBBY
Not on TV. Here at The Pal ns.
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Bobby | ooks right into Mark's eyes, then enters his room
Does he know?

MARK
Shooting at The Pal ns? Never happen.

Mark sticks his head through the door, not wanting to break
his rul e about going into other people' s roons.

MARK
Maybe it was just M. Janowski
watching "Law & Order” with the vol une
up?

BOBBY
Coul d be. Janowski's a deaf old
guy. But | swear, it sounded real.
| know what gunshots sound i ke,
took four of them

Bobby conmes out with a pair of beers, offers one to Mark.

MARK
No t hanks.

BOBBY
More for ne.

Mark notices MARIA, the naid, |eaving unit sixteen. She pushes
the maid cart toward unit seventeen

BOBBY
It was like, three distinctive shots.

MARK
Thr ee?

Maria enters seventeen with sonme towels. Did he get rid of
all the blood? WII she wonder where the beddi ng went?

BOBBY
Yeah, and not those fake novie sound
effects. You know Ka-choooow
Bang Bang! Bl ammmm  None of those
sounds real. Too | oud.

MARK
Can you turn it down just a notch?

BOBBY
Beer will take care of that.

MARK
So woul d sl eep.

Maria returns to the cart a nonent |ater to get clean sheets.
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Bobby notices Mark staring at Mari a.

BOBBY
| tell you | been teaching Maria
Engl i sh?
MARK
What ?
BOBBY
Hey, Mari a.

Maria turns around, smling at Bobby.

MARI A
Your pants | ook rad today, Senior
Bobby.

Bobby snaps a picture of her wwth his 35mm caner a.

BOBBY
Thanks. How s it going with you?

MARI A
That man in nunber five is a bogus
snot from hell

BOBBY
Yeah, but he's a vanpire. He can't
help it. Have a nice day, Maria.
She waves and goes into unit seventeen.

Mark' s eyes stay on the doorway to nunber seventeen.

BOBBY

| haven't seen Disco Dan today.
MARK

Who?
BOBBY

Raoul Azul, you know? Haven't seen
his chiquita blanca either.

Mark | ooks fromthe door to unit seventeen (where Maria wl|
be di scovering the bl oody bed any m nute now) to Bobby (who
seens to be hinting at sonething).

MARK
Not ny job to keep tabs on them
You're the one with the binocul ars.

BOBBY
And you're the one does pl unbing.

In Unit eighteen, next door to the roomwth all the bl ood.
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MARK
You worried about then? Think I
shoul d call the cops or sonething?

BOBBY
Why? They're probably just hung
over, too.

Maria hasn't cone out of seventeen, yet.

BOBBY
What's she hangi ng around with that
Cubano for, anyway?

MARK
Wnen al ways go for dangerous guys.

BOBBY
You saying |'m not dangerous enough?

MARK
Bobby, you're half 'faced and it's
not even noon.

BOBBY
See - I'ma bad boy. Irresponsible.

Maria | eaves unit seventeen, closing the door behind her.
Mar k rel axes.

MARK
Get sone chains and shit, maybe she'l
dunp Azul. You need the bling if
you wanna be ki ng.

BOBBY

|'"d sure like to pork that woman.
MARK

Me, too... but it ain't gonna happen.

Maria pushes her cart to unit eighteen.
Mark |inps back to the office, |eaving Bobby drinking beer.

| NT. LAS PALMAS COFFI CE -- DAY

Mark puts the keys back after the noon rush, when Lacy glides
up to the counter, touches his arm

LACY
How d it go with Raoul ?

MARK
How do you think it went?

Mark pulls away slowy.
Her fingers fall onto the counter one by one.
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LACY
Sonet hi ng' s wr ong.

Mar k doesn't reply.

Lacy gives hima final |ook, wal ks out of the office.

Mark linps to the wi ndow, watches her enter unit seventeen.
Mar k expl odes, swiping the pile of keys onto the floor.
LATER:

Mark is picking up the scattered keys when the door bel
rings. He rises up, |ooking over the counter at Lacy.

LACY

Where'd Raoul go?
MARK

You don't know?
LACY

| was with M. Wight all night.
MARK

Al night?

She glares at him

LACY

Raoul never showed up for the payoff
this nmorning. M. Wight isn't happy
at all. Raoul knows better..

MARK
Maybe he skipped with the noney?

LACY
You nean, you didn't get it?

MARK
You know | didn't.

LACY
| don't under st and.

Only reason she'd play innocent is to pin the guilt on him

MARK
Practicing for the cops? G eat
rehearsal. You sound so dammed

innocent. Well you're guilty as
hell, girl. Never pull anything
like that on me again. | cleaned it
all up. | didn't want to, but |
didn't want to be invol ved.
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LACY
Mark, | don't know what you're talking
about .

MARK

The performance i s over Lacy.
Lacy | ooks confused.

LACY
What happened | ast night?

Mark nmoves his face right up to hers.
MARK
"Il tell you what happened:
Raoul was gone when | got there.

LACY
Gone?

MARK
| think he just got up, wal ked away.

Lacy is really confused, now.

LACY
Sonet hi ng' s goi ng on, here.
MARK
Right. 1'mnot going to play your

gane, anynore. Do you understand?

LACY
No. No, | don't.

She wal ks out of the office, even nore confused.

Mark turns away fromthe front doors and picks up the | ast
roomkey (#13) and puts it on the board.

EXT. LAS PALMAS MOTEL -- N GHT
Dar kness falls over the notel.
| NT. MARK' S APARTMENT -- N GHT

Mar k watches an old football gane, drinking a beer.
A pile of smashed beer cans sit next to his chair.

The office door bell rings.

Mark grabs his cane to hobble into the office.
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I NT. LAS PALMAS OFFI CE -- N GHT

Three nen are waiting. WIIliamJanes Wight, the suave
smuggl er, and his two henchnen: N ck Drago and Russ Lanbert.

MARK
Can | help you?
V\RI GHT
| hope so. | wonder if you know

where one of your guests, a M Raoul
Azul , m ght be found?

MARK
| think he checked out.

Wight | ooks at the board, a pair of keys for every room

Single keys for five, twelve, and nine. Enpty hook for room
ten and seventeen and four.

V\RI GHT
Vell, it looks as if he forgot to
return his key.

MARK
You're right.

VRl GHT
Yes, | am WIliam Janes Wi ght.
And you are?

MARK
Mark Bailey. | own this place.

Wight gives hima cold smle

V\RI GHT
Well, then |I'm sure you don't want
any trouble on your property.

MARK
| hate having to call the police.

Mar k' s hand touches the phone.

V\RI GHT
I'"d like to use your pass key to
search M. Azul' s roomfor sone...
papers of mne, he may have left.

MARK
No.

Mar k takes the handset off the cradle.
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V\RI GHT
Before you call the police, you m ght
want to know that Raoul Azul's body
was found behind the wheel of a stolen
boat this nmorning by the Coast Guard.

MARK
He have ny key in his pocket?

V\RI GHT
At this point in time the Coast CGuard
bel i eves they are responsible for
M. Azul's dem se. But, eventually
they' Il perform an autopsy and who
knows what they will find?

MARK
All nice, but I'ma busy man.

V\RI GHT
Maybe Raoul was killed somewhere
el se? Maybe soneone put his body
behi nd t he wheel of that boat?

Mark tries to wal k away, Lanbert steps in front of him
Hand on his shoul der - stopping him

V\RI GHT
The authorities don't know he was
staying here. \Wen they find out,
they' Il probably tear this place
apart | ooking for evidence of sone
sort. That can be nessy.

MARK
What do you want ?

WRI GHT
| don't think our friend Raoul was
killed on that boat. | think he was

killed here. And I'm always right.
Wi ght snaps his fingers.
Ni ck and Russ grab hold of Mark and YANK hi m over the counter.
Russ SLAMS Mark in the stomach.
The punch snmashes Mark into the counter.
He doubl es up

V\RI GHT
The pass key.

Russ gives Mark a one-two punch in the stonmach.

Mark swi nging an el bow, hits Russ in the nose which erupts
into a spray of bl ood.
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Ni ck SLAMS a fist into Mark's face.
Then takes himby the armand THROAS hi mtowards the door

Mark grabs for his cane, but it's out of reach.
Ni ck giggles, pulls a nasty switch bl ade, snaps it open.

NI CK
You wanna play rough, kitty cat?

Wi ght watches Nick rush at Mark with the knife.

Mark's right foot kicks up, connects with Nick's groin.
Kicking himinto the air.

Ni ck's face goes white.
He falls to the floor, knife skittering away.

MARK
| think that's --

Russ SLAMS Mark in the face.

Mark hits the fl oor.
Russ pounces on him pinning himonto the ground.
Def ensel ess.

Russ's fist races to Mark's right eye.
Mark jerks his knees up, slamm ng Russ in the groin.
Russ rolls off.

Mark nmoves to his feet, smles, thinking he's in the clear.
Ni ck janbs his sw tchbl ade agai nst his neck.

NI CK
You think you're hot shit, he? You
bl eed just |ike everyone el se.

Ni ck cuts Mark's neck.
Bl ood dri bbles onto Mark's cl ot hes.

V\RI GHT
Take it easy, Nick. He's just
protecting his property... And pride.
Russ staggers to his feet.

V\RI GHT
The pass keys.

Russ grabs Mark's pants pocket and rips it open.
Takes out the keys.

Mark squirnms under the sw tchblade, blood runs down his neck

Russ tosses the keys to Wight, who catches them
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V\RI GHT
Let himgo. He's a busy man.

Nick turns his blade sideways, pressing into the cut.
G ggles at Mark's response, then pulls the knife away.

V\RI GHT
Sorry for the ness.

Wight, Russ, and Nick |l eave. Head to unit seventeen.
Mark crunples to the floor, a broken man.

MARK
Damm t hem Damm t hem

He crawls to his cane, using it to clinb back onto his feet.
Needi ng the crutch nore than ever, now.

| NT. UNI'T SEVENTEEN -- NI GHT
Lacy, dressed in sexy lingerie, hears a key in the door.

LACY
Raoul ?

Wight wal ks into the roomfollowed by Drago and Russ Lanbert.

LACY
VWhat are you doi ng here?

V\RI GHT
| cane for ny noney.

Lacy noves to the opposite side of the bed.

LACY
Raoul took it and split.

V\RI GHT
Quite a trick, since he's dead.

LACY
How can he be dead...?

V\RI GHT
Shot dozens of tines by the Coast
GQuard. Trying to escape by boat.

LACY
Escape from what ?

V\RI GHT
Wth what. My six mllion.
( MORE)
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V\RI GHT ( CONT' D)
(smles)
O course, he may have been killed
somewhere el se. Perhaps this very
room

Lacy | ooks through the window to the office..
Were Mark | eans agai nst his cane...
Wat chi ng her.

LACY
| was with you | ast night.

VRl GHT
| renenber it well.

Wight turns to Russ and Ni ck.

VRl GHT
Toss it.

Russ searches the pair of cushioned chairs and the smal
round table near the door.

RUSS
(to N ck)
Hand?

Ni ck tears open each cushion with his switch bl ade.
They savagely rip the chairs to pieces - find nothing.

LACY
What are you doi ng?

Russ noves to the closet, N ck opens the desk drawers.
Russ yanks all of the clothes out of the closet, tearing

open pockets, checking shoul der paddi ng, tearing through al
of Lacy's cl ot hes.

LACY
You know how nmuch that cost?

Sniffs a pair on her panties.
RUSS
Panties ain't the best thing in the
worl d, but they're next to it.
Lacy squirnms, Wight smles.

Ni ck yanks out each drawer, spills the contents onto the
floor, kicks through it. Checks the bottom of each drawer.

NI CK
Not hi ng, boss.
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Ni ck dunps the flowers froma vase on the floor, smashes it
on the floor.

I N THE BATHROOM

Russ scatters Lacy's make up, finding nothing. Lifts the lid
on the flush tank. Not hing.

VRl GHT
The bed.

Russ pushes Lacy aside and takes one side of the mattress.
Ni ck takes the other side, they pull the mattress off...

The box springs are covered with blood. Russ flips the
mattress, exposing a MASSI VE bl ood st ai n.

V\RI GHT
Blood. Quite a |lot of bl ood.
LACY
| was with you, | don't know anyt hing

about this, you have to believe ne.
Wi ght noves up to Lacy, touching her face.

V\RI GHT
O course - you were with ne.

Wi ght grabs her face and squeezes her cheeks together,
jerking her towards him

V\RI GHT
| don't know how you and your
boyfriend planned to get away with
this. But it's over, now.

RUSS
Sonet hi ng you shoul d see.

Wi ght pushes her away.
Russ is on his hands and knees in front of the bed.
In his hand: Mark's revol ver.

Russ hands the revolver to Wight, who | ooks at Lacy.

Lacy shrinks against the wall, trying to stay as far away
from Wight as possible.

V\RI GHT
Any sign of the noney?

RUSS
Not hi ng.
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V\RI GHT
Maybe you DIDN T have anything to do
with this, Lacy.

LACY
| didn't M. Wight. | swear...

Wi ght advances towards her.

Lacy presses against the wall.

Wi ght grabs her face in his hand.

Tears fall down her cheeks, touching Wight's hand.
Wight noves his face right up to Lacy's.

And ki sses her gently on the |ips.

Letting go of her face, he takes a step back and sm | es.

V\RI GHT
Until we neet again.

He | eaves the room followed by N ck and Russ.

Lacy waits a beat before |ocking and bolting the door.

At the wi ndow, she watches Wight wal k up to Mark.

EXT. LAS PALMAS MOTEL -- N GHT

Mark tries to stand tall, even though he's scared to death.
Wight pulls the revolver fromhis pocket, ains it at Mark

V\RI GHT
You | eft your weapon behi nd.

Hands the 32 revolver to Mark.
I NT. UNIT ElI GHTEEN -- NI GHT
Lacy watches Mark accept the gun from Wight and pocket it.

LACY
Weren't supposed to kill him

She lets the blinds fall closed.
EXT. LAS PALMAS MOTEL -- NI GHT
Wi ght hands Mark back the pass key.
V\RI GHT
Her room was squeaky cl ean. She
doesn't know where the noney is.
That | eaves you.

Wi ght snaps his fingers.
Russ ki cks Marks | egs out from under him
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He hits the cenent HARD

VRI GHT
| want nt noney.

Ni ck moves in to kick hima few tinmes - giggling.
Russ put his foot on Mark's knee - ready to stonp it.

MARK
| don't have it...

Mark finds the 32 revolver in his pocket.
Yanks it out, fabric ripping.

Points it at Wight's face.

Pulls the trigger again and again.

Cick. dick. dick. dick. dick. dick. dick
Wi ght |aughs, pours the shells from bone hand to the other.

V\RI GHT
You think I'd give you a | oaded gun?

Nods to Russ, who yanks Mark off the cenent.

| NT. LAS PALMAS OFFI CE -- N GHT

Whaml Mark's face slans into the safe.

Russ pulls himback and slams himinto the safe again.

V\RI GHT
This woul d have been easier if | had
been able to reposes ny nerchandi se.

VWhaml  Mark's nose breaks as its slammed into the safe again.

V\RI GHT
But soneone reported several boats
drifting around an abandoned pier -
not that far fromhere it seens -
and the Coast Guard inpounded them

Whami  Mark's face hits the safe again.

V\RI GHT
So, really, | have no choice but to
recover the noney, do I?

This time Russ just pushes Mark to the safe.

Mark stunmbles for a nonment, wi pes the blood fromhis face -
but it just keeps flowing. Gves the conbination dial a
spin and opens the safe - exposing the contents to Wi ght.

MARK
| don't have your noney. Never did.



WRI GHT
You killed Raoul for the cooze?
She's hardly worth it. Debutante
turned coke whore turned --

MARK

He was dead when | got there.
V\RI GHT

Sui ci de?
MARK

She killed him Set ne up.

V\RI GHT
| seemto remenber her being in ny
room | ast night.

MARK

Soneone killed himfor her.
WRI GHT

You.
MARK

My gun hasn't been fired. Check it.
Russ sniffs the gun barrel.

RUSS
Fresh as a norning breeze.

WRI GHT
VWhere woul d she find such a nan?

MARK
She have any trouble getting you to
be her alibi? Any trouble getting
me to be her fall guy?

Wight turns, |ooking at Lacy | ook at him

MARK
Peopl e rent roons here by the day,
by the hour. Soneone coul d have
checked in, killed Raoul --

V\RI GHT
Took ny noney.

MARK
-- went back to their room and checked
out the next norning. Half of them
pay by cash and shove the key through
t he sl ot when they | eave.
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WRI GHT

Leave her here to deal with the ness?
MARK

You'd hunt her down and kill her if

she ran. She knows that.
Wi ght | ooks out the office window at Lacy in unit seventeen.

MARK
She screwed you, she screwed ne.

VRl GHT
You think he took it with him

MARK
You think she'd let hinf

Wi ght snaps his fingers.

Russ SLAMS Mark in the face with his 32 revol ver.

Mark hits the floor |Iike a sack of potatoes.

Pulls his gun, ains it at Mark's face, finger squeezing..

MARK
Gve ne a day. 1'll find your noney.

V\RI GHT
| f you don't?

MARK
Tear this place apart and find it.

V\RI GHT
AFTER I kill you and the cooze.

Nods to Russ, who hol sters his gun and drops Mark's revol ver
on his face. Quch.

V\RI GHT
You have twenty-four hours.

Wight begins to turn away, then stops, |ooking at Mark.
V\RI GHT
Don't get any ideas about | eaving
with the noney before | return.

M ster Drago will be parked out front,
and | have a boat parked in back.

Ni ck opens the office door for Wight,

V\RI GHT
Now, | bid you good night.

Wight and his nen | eave the office.
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Mar k wat ches them wal k away, grabs his cane and struggles to
his feet. He's covered in blood, everything hurts.

MARK
VWhere woul d she hide six mllion

Mar k pi cks up the pass keys.

| NT. MARK' S APARTMENT -- NI GHT

Mark takes off his bl oody clothes, wal ks into the bathroom
The shower goes on.

MARK (O. S.)
Shit. Damm.

Everything hurts.

Shower goes off, enters wearing a towel, hol ding another
towel to his nose. The towel is already bl oody.

At the mrror, Mark snaps his nose back in place, puts sone
ointnment up his nostrils to staunch the bl eeding. W pes
sonme bl ood off his face.

G abs sone clothes fromthe closet, carefully puts them on.
When he sits down on the bed to put on his socks, he | ays
back for a noment... eyes drifting closed.

| NT. MARK' S APARTMENT -- MORNI NG

The al arm cl ock goes off. Mark sits up, turns it off.

MARK
Seven? Shit.
Carefully nmoves to his feet, still in pain.
MARK

Day' s hal f gone.
G abs the pass keys off the dresser.
EXT. UNIT TWO -- DAY

Mar k | ooks around the notel.
No one wat chi ng.

He slides the pass key into the door to unit two.
Takes a deep breath, then steps into the room

INT. UNIT TWO -- DAY

Mark cl oses the door, noves to the chairs and begins
searching. Unzips each cushion and | ooks inside.
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MARK
Not hi ng.

Looks behi nd and underneath furniture, takes apart cushions,
pulls paintings off the wall, tries to find the m ssing noney.

Fi nds not hi ng.
EXT. POOLSI DE -- DAY

Mark | ocks two behind him

Makes sure that no one is watching.
Goes to unit three.

Uses the pass key to unl ock the door.

TNT. UNIT THREE -- DAY
A flipped version of two: bathroom and closet on the right.

Mar k searches the cl oset.
Opens the drawers of the desk.
Not hi ng i nside at either place.

Wast e baskets are totally enpty.
Looks under the bed.

Not hi ng.

| N THE BATHROOM

Toi |l et tank contai ns not hing.
Medi ci ne cabinet mrror is secure.
Not hi ng here.

In the bathroonis wastebasket: a section of the Havana Ti nes.

MARK
A mle? O just a tourist?

Looks at his watch.
Al nost el even.
The nooner trade will be here any m nute.

Pockets the pass keys and | eaves.
| NT. LAS PALMAS OFFI CE -- DAY

Mar k checks in one NOONER COUPLE as anot her COUPLE drop off
their keys. Two things at once.

MARK
Hope you enjoyed your stay.

Mark grabs the key for unit two.

MARK
Unit two. Just one door down.
Enj oy your stay.
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The MAN takes the key and the WOMAN s arm and they | eave.

Mark | ooks at the clock: al nost two.
Nooner trade wi ndi ng down.

Goria and Jessie fromunit four wave at himon their way to
their religious retreat. Mark returns the wave...

Flips on the "No Vacancy' sign and | eaves the office.

EXT. UNIT FOUR -- DAY

Mark uses the pass key to open unit four.

TNT. UNIT FOUR -- DAY

The roomis immacul ate. Fol ded clothes on the foot of the
bed, Bibles on the pillows. Religious study material stacked
neatly on the night stand near a Key West Gui debook.

He does a careful search of the room then goes to the closet.

IN THE CLOSET

Conservative clothes hang neatly. Looks nore like a store
di splay than a closet. Mark searches a couple of pockets,

finds nothing at all... but his foot kicks a suitcase.
It doesn't budge. Heavy. Full. O what?
Mark pops it open. Inside - lingerie, sex toys, a canera.

Mark pulls out the digital camera and clicks back through
the photos: Goria and Jessie in lingerie (and not) with a
variety of nen. Two gals, one guy. Their secret life.

The MAN in one picture wears gold chains |ike Raoul. Face
can't be seen, but both gals are involved in activities.

MARK
Raoul ?

Can't see the face no matter how he holds the canmera. He

repl aces the canera and sex toys, nakes sure the other two
suitcases are enpty, closes the closet door

| N THE BATHROOM

A dry cleaner bag filled with Goria & Jessie's dirty clothes.
Mark pulls out dirty underwear, soiled clothes, everything.

At the bottomof the bag: a white blouse with bl ood stains.

MARK
Goria's or Jessie' s?
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Me studies the blouse for a noment, replaces it.
EXT. POOLSI DE -- DAY

Mark | ocks the door to nunber four. Behind every door, sone
secret he doesn't want to |earn.

The door to ten SLAMS SHUT as the Janowskis | eave for a day
of sight seeing.

MARK
Enj oyi ng your stay?

MR JANOWSK
How i s that any of your business?

MARK
Have a good one!

Mar k wat ches them | eave the notel.
TNT. UNIT TEN -- DAY

The only indication that sonmeone is staying here are the
phot os of the Janowski's grandchildren on the desk.

I N THE CLOSET

Cl ot hes hung neatly.

Sui t cases enpty.

No sign of the mssing six mllion.
| N THE BATHROOM

The toil et tank contains nothing.
The medicine cabinet is filled wth prescription drugs.

He | ooks in the wastebasket.
A few tissues, no noney.

| N THE BEDROOM
Mar k opens the desk drawers.
The third drawer contains the Janowski's secret treasures:

A Baretta 9mm 92FM automatic pistol. A mrror with alittle
white powder on it. A dinme bag of cocaine. "Blue Lady".

MARK
Raoul ' s brand.

Mar k picks up the Baretta.
Clean, freshly oiled.
Pops out the clip.

He flicks each bullet fromthe clip and counts them
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MARK
Three... Four... Five out of eight.

Returns the shells to the clip, shoves the clip back into
the Baretta and returns it.

Cl osing the drawer, he notices an oil stain on the desk.

MARK
Shit.

Crosses to the bathroom cones back with a tissue.
Mark wi pes the oil, tosses the tissue into the waste basket.
MARK
Canme by boat... From New York? One
of Wight's nul es?
He backs away.
Somet hi ng SLAMS into his back!
Mar k spi ns.
Arms up to defend hinself.
It's only a chair.
Mark, |lowers his guard and | eaves the room
EXT. POOLSI DE -- DAY
Locks the door to unit ten, decides to check out the dock.
EXT. LAS PALMAS DOCK -- DAY

The Janowski's boat still tied up.
Honme city painted on the stern - Jacksonville.

MARK
They didn't cone from New YorK.

Wight's speedboat anchored a few dozen feet off the end of
t he dock. A GUNMAN onboard wat ches him

Mark wal ks to the end of the dock..
The Gunman lifts his MAC-10 machinegun - aimng it at him

MARK
No reason to get hostile.

Mar k wal ks carefully back to the notel
EXT. LAS PALMAS MOTEL -- DAY

Pull s out his pass key and slips it into unit el even.



71.
I NT. UNIT ELEVEN -- DAY
Gets three steps into eleven and realizes it is occupi ed.
He has wal ked in on a married coupl e.
Not married to each other, but married just the sane.
The naked woman | ooks at Mark when he enters the room

MARK
Sorry. Didn't nmean to bother you.

He backs out the door, closes it behind him
EXT. POOLSI DE -- DAY
Steps away fromthe door, hears a sound behind him

Rand | eaves his room pale body dressed in black speedo.
Knee pads. Sungl asses and a gym bag.

MARK
Af t er noon.

Rand says nothing at all.

Mar k wat ches hi m wal k away.
Then crosses to unit five and breaks into Rand's room

INT. UNIT FIVE -- DAY

A black suit is laid out on the bed. A Key Wst gui de book
and sone pocket change on top of the desk.

Mar k searches through the pockets of the suit.
Fi nds not hi ng.

On top of the dresser - five pair of sungl asses.

MARK
In case he | oses a pair.

First drawer - nothing. Second drawer - nothing. Third
drawer - a stack of gay beach boy porno nagazi nes.

MARK
And | thought he sucked bl ood.

Mark flips through the magazi nes, finds twenty crisp hundred
dollar bills amdst the Mahler bait. Returns it.

He searches the rest of the room | ooking behind and
underneath furniture, opening drawers.
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| N THE CLOSET
Mar k pops open Rand's suitcase. Enpty.

Goes through the pockets of Rand's suits.
Fi nds a mat chbook fromthe Sheraton Hotel.

Mark reaches into his pocket and pulls out an identical
mat chbook. Al nost identical. Mark's is stained with bl ood.

Keeps the cl ean mat chbook, puts the bloody one in Rand's
suit pocket. Money, matchbook... nurderer?

EXT. POOLSIDE -- DAY
Mar k makes sure the door is | ocked, noves to eight...
Bobby steps out of nine.

BOBBY
Headed on a beer run. Need anything?

MARK
' m fine.

Changes course from ei ght and checks the pool filter.
Bobby | ocks his door.

BOBBY
Somet hing going in in eight?

MARK
You're the one with the binocs.

BOBBY
What' d those guys want | ast night?

MARK
A private matter.

BOBBY
That's right - you're big on privacy.
You don't wanna know about the guests.
Don't wanna peep through their w ndows
or go in their roomns.

MARK
Ri ght .

Bobby waves goodbye.
Mark waits until he's gone and breaks into his room

INT. UNIT NI NE -- DAY

Cl ot hes thrown over the chairs, socks and underwear on the
fl oor, a nmound of pocket change and mat chbooks on the desk.
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Enpty beer cans strewn on the floor. Dom nos pizza boxes.
MARK
"' m sending Maria in here, whether
he likes it or not.

He searches through the discarded clothes, careful not to
touch any socks or underwear. Finds nothing.

MARK
Come on, Bobby, where'd you hide it?

On the dresser - two sets of binoculars and a pair of 35mm
caneras. A tripod propped up in he corner.

Clothes just thrown in the drawers.

Last drawer: a stack of skin mags. Hidden under the mags, a
spiral notebook. Mark flips it open.

Nanes, addresses, dates, and nunbers - with dollar signs.

MARK
What the hell are you up to?

He repl aces the notebook. Also in the drawer - Bobby's badge
and hol stered gun. A few M am PD conmendation pl agues

THE BATHROOM

Converted into a make-shift dark room A drying line cuts
the roomin half. A dozen photos are drying.

Shots of nooner couples. Face shots of couples entering the
room Sone juicy through-the-blind shots of couples screw ng.

MARK
Shit.

A stack of photos on the counter: Paper-clipped together: A
face shot, a sex shot, a note with car nmake, |icense nunber.

MARK
He's bl ackmailing them

Mark returns the photos, spots sonething in the tray:
Lacy's face.

THE PHOTO
A bl ack and white shot of Mark and Lacy screw ng by the pool.

MARK
Evi dence.

Shoves the photo in his pocket and searches for any others.
None.
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Looks at his watch.
Better get out of here before Bobby returns.

EXT. POOLSI DE -- DAY

Mar k makes sure Bobby hasn't returned.

Heads to unit eight, using his pass key to enter.
I NT. UNIT EI GHT -- DAY

Mar k pushes the door closed, but it doesn't catch.

Searches the chair cushions, opens the desk drawers, |ooks
behi nd and underneath the bed, noves into the bathroom

VWhen Mark steps into the bathroom he hears the door open.
Freezes.

Foot st eps nove toward him
He i s defensel ess.
Caught .

BOBBY
What are you doi ng?

Bobby with a grocery bag.
The fol ded photo in Mark's pocket is protruding.

MARK
Just checking out the room

BOBBY
Thought you never went in the roons.

MARK
Maria finished in record tine, and |
wanted to make sure she's been getting
t he roons cl ean.

BOBBY
Don't want one nooner couple to sleep
in another's wet spot.

MARK
Yeah.

Bobby reaches in the bag and pulls out a beer.

BOBBY
Br ewsky?

MARK
Maybe | ater.

Bobby pops open the beer.
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BOBBY
You know where to find ne.

Bobby | eaves.

Mark pulls the photo out of his pocket, tearing it into little
pi eces, he drops it into the toilet and flushes it away.

EXT. POOLSI DE -- DAY

Mark | ocks eight, wal ks around the pool: staying as far away
from Bobby's door as possible.

Mark goes to unit twelve.

Knocks on the door.

No answer .

He unl ocks the door and di sappears inside.
I NT. UNIT TWELVE -- DAY

Hel en the nurse's roomis clean.

| N THE BATHROOM

The toil et tank contains nothing.
The nedicine cabinet filled with vitam ns.

In the wastebasket: a few tissues, no noney.
| N THE BEDROOM
Mar k opens the drawers. Carefully folded clothes.

One drawer has a | eather bound book - newspaper clipping
poking out. Mark pulls out the clipping.

Headl i ne: Cougars Quarterback Mark Bailey Washes Up In Key
Vst .

A candid photo shows himlooking |ike hell as he skins the
pool . Obviously shot by Bobby.

MARK
Thanks, Bobby.

Article is typical tabloid fall fromgrace stuff. Mark
replaces it in the book and cl oses the drawer.

Not hing in the sofa cushions, nothing in the trash.
I N THE CLOSET
Suitcases enpty. No sign of the mssing two mllion.

Cl othes neatly separated into tops and skirts or pants.
Al so separated by color. Very organized.
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Hanging in the back of the closet - lingerie. A black |ace
teddy, sone baby dolls, a red |lace trimed cammy, a few garter
sets, a blue lace teddy. WMark snells a teddy - perfuned.
The door opens behind him
Mark spins, still holding the blue | ace teddy.

HELEN
Look who's sitting in ny chair.

Caught red handed, and red faced.

MARK
| was checking on ny maid' s work.

HELEN
She nmakes lingerie on the side?

She takes the teddy out of his hands.

MARK
Sorry, | was a little curious.

HELEN
Want to try it on?

She tries to give it back, but he won't take it.
Hel en | aughs. Mark is nervous.

MARK
| think | should | eave.

HELEN
You aren't here for that nightcap?

She noves to kissing distance.

HELEN
"1l even put this on, if you'd Ilike.
But then, | don't want to rush you
MARK
|'ve been rushed before. |It's part

of the gane.

Mark kisses her. Hell, it's one way to get out of the room
W t hout any nore questions. She tosses the teddy on a chair.

Hel en ki sses down Mark's neck, opening his shirt and kissing
his chest. He slowy undresses her, kissing every new bit
of skin he exposes. They fall onto the bed.

A soft, tender sex scene. Gentle passion.



Bot h naked on top of the bed.
Ki ssing, |icking, caressing.

AFTERVWARDS:
The sun is beginning to set outside the w ndow.

MARK
How ol d were you when you saw ny
| ast gane? Twenty?

HELEN
Si xt een.

Quch.
Mar k grabs his underwear, pulls them on.

HELEN
No bullshit... What were you really
doing in my roonf

Mark tries to smle.
MARK

| " ve been having sone problens with
Maria, the maid, and..

HELEN

You were searching nmy room
MARK

No, | was --
HELEN

| said no bullshit.
Mark decides to tell the truth.

MARK
The guy in nunber seventeen, Raoul,
was using the notel as a drug drop.

HELEN
On the water. Makes sense.

MARK
He was supposed to neet this guy
Wight yesterday. Pay himsix mllion
i n exchange for sone cocai ne.

HELEN
But ?

MARK
Sonebody shot Raoul and the noney's
m ssing. Wight thinks | took it.

7.
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HELEN
Why woul d he think that?

MARK
| don't know --

HELEN
Because you were screwi ng Raoul 's
w fe?

The rug pulled out from under WMark.

MARK
She tal ked ne into taking the noney.
Set me up. | think the noney's still
here. In one of the roons.

HELEN

When' s he com ng back?

MARK
| n about two hours.

HELEN
How many roons you have l|eft?

MARK
Four.. no, five.

HELEN
Then we'd better get busy.

She grabs hi mand heads out.
EXT. UNI'T TH RTEEN -- DAY

Mark slides the pass key into the door while Hel en stands
| ook out. They enter the room

I NT. UNIT TH RTEEN -- DAY
Mark searches the dresser while Hel en takes the bat hroom
After a few m nutes of searching..

HELEN (O S.)
Not hi ng.

MARK
Cl ean.

Hel en comes out of the bathroom and they | eave.
EXT. UNIT FOURTEEN -- DAY

Mark is | ook out as Hel en opens the door.
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I NT. UNI T FOURTEEN -- DAY
Hel en takes the bedroom and Mark searches the bat hroom
Hel en searches under the cushions, through the drawers of
the desk and the drawers of the dresser. Everything is enpty.
This is a nooner room
| N THE BATHROOM
Mark searches the toilet tank, the medicine cabinet - both
enpty. Wen he pulls back the shower curtain, the rod falls
fromthe walls...
And a half dozen syringes fall out of the curtain rod.

MARK
Shit.

HELEN
Fi nd sonet hi ng?

Hel en pokes her head in.

MARK
Not the noney. Sonebody's stash.

Carefully picks up all of the syringes - doesn't want to
prick hinmself - and throws themin the trash. Replaces the
shower curtain rod.

EXT. UNIT FI FTEEN -- DAY

Mar k pops open the door while Hel en keeps watch.

She doesn't notice the blinds on Bobby's w ndows part.

INT. UNIT NINE -- DAY

Bobby wat ches them go fromroomto room

BOBBY
VWhat the hell you up to?

He watches them enter the room

I NT. UNIT FI FTEEN -- EVEN NG

They search the room- needs to click on the |ight.
Mark | ooks at his watch. Running out of tine.

Mar k searches the room Helen takes the bathroom
At the dresser - drawer #1 is enpty.

Drawer #2 is enpty.
He ski ps drawer #3.
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HELEN (O. S.)
Cl ean.

She returns fromthe bathroom and the head out. ..
EXT. UNIT FI FTEEN -- DAY
Mar k opens the door... runs into Lacy in her white bikini.

LACY
What's going on? Tell ne.

MARK
You tell me.

Hel en stands in the darkness just behind Mark.

LACY
| saw Wight give you that gun. D d
you kill Raoul? Was there a fight?

MARK
A fight?

LACY
Raoul woul dn't give you the noney.
Did Raoul pull his gun? You had to
shoot hi n?

MARK
| didn't shoot him you did.

LACY
| need to get ny half and hide it
before Wight cones back.

MARK
| don't have the noney.

LACY
You have to...

MARK
That is one hell of a performance.
Maybe good enough to convince Wi ght.
But 1'mgonna tell you - |'m not
taking the fall. You killed him--

LACY
| don't know what you're talking
about. | don't have the noney. |

wasn't even here..
She touches Mark, and he renpbves her hand.

LACY
It's the truth, Mark.
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MARK
That one needs nore rehearsal.
just don't buy it.

Lacy wal ks away.

Pl ops down on a |lounge in front of nunber ten.
G ares at Mark, puts on her dark gl asses.

Mark steps out, followed by Hel en.

HELEN
That was interesting.

They nove in to roomsixteen... but don't get that far.
EXT. POOLSI DE -- EVEN NG

WIlliamJames Wight stands just inside the conplex, flanked
by Russ and Nick. Wight cradles an Uzi in both hands.

V\RI GHT
| believe you have ny noney.

Mark | ooks from Wight to Russ to N ck.

RUSS has a Striker 12 automatic shotgun with a 12 inch barre
and pistol grip over his shoulder. The Striker 12 can fire a
dozen 12 gauge shells in less than three seconds. He also
has a 44 magnum wi t h suppressor under his arm

MARK
You... You're early.

NICK carries a Baretta PML25 machi ne pistol, with a 32 round
magazi ne and never goes anywhere w thout his switch bl ade.

V\RI GHT
"' m having drinks |later.

They enter the pool area like the gunfighters in "Hi gh Noon".
The sun setting behind them

A pair of HENCHVEN stay near the entrance. Each arnmed with
an Uzi machine pistol. No way out.

Mark turns to Hel en.

MARK
Go to your room

HELEN
Mar k?

MARK

Lock t he door. Don't cone out.
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Hel en reluctantly goes to her room opens the door, gives a
| ast | ook at Mark, then closes and | ocks the door.

Wi ght noves to Lacy and reaches out for her face.

V\RI GHT
Lacy. Looking lovely this evening.
Too bad Raoul isn't here to partake
of your beauty.

MARK
What do you want ?

Wight's hand caresses Lacy's face gently.

WRI GHT
| cane for what is m ne.

MARK
Don't have your noney. Never did.
V\RI GHT
|'d be willing to pay a... finder's
fee... ten thousand doll ars.
MARK

Looked for it, but couldn't find it.
Mark and Wight face off on opposite sides of the pool.

V\RI GHT
Ten thousand is nmy limt. No sense
in trying to bargain.

MARK
| don't have your noney.

Wi ght snaps his fingers.

Russ yanks Lacy out of the | ounge.
Presses his 44 Magnumto her head.
Lacy panics and sobs.

LACY
No... Pl ease..

The gun in her honey hair.

LACY
Mar k, give him his noney.
MARK
| don't have it.
V\RI GHT
He will have to kill her if you don't

gi ve nme the noney.
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MARK
| don't have it. She has it! She
set nme up!

LACY
Just give himthe noney.

V\RI GHT
s what this man says true? Do YQU
have ny noney?
LACY
| didn't take it. | was with you.
He... He was supposed to take it.
Wi ght focuses on Mark again.
MARK
| was gonna take it, but it was gone
when | got there. Let her go.
Sweat pours off Mark's brow as he awaits Wight's deci sion.

V\RI GHT
| believe you.

Wight turns to Russ and nods.

Mark sighs in relief.

Lacy stops pani cki ng.

Russ pulls the trigger.

Bl ow ng Lacy's brains all over the chaise | ounge.

MARK
No0o0000000000001

Her corpse drops into the pool with a spl ash.

They aren't playing by the rules. No ref - he's on his own.
Mark grabs a lawn chair and throws it at Wight.

Hits himsquare in the face.

Wi ght ROARS

Russ raises the Striker 12 and opens fire.

Mark rolls to an unbrella table.

Shot gun bl asts follow him tearing a lawn chair in half.
Taki ng out the wi ndow of unit two.

Sparking off the cenent.

Mar k di ves behind the unbrella table just as Russ blasts the
unbrella in half. Sparks and splinters fly.
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Mar k knocks the table over, using it as a shield.
Wight noves to his feet, w pes blood fromhis face.

WRI GHT
Kill that son of a bitch

Russ blasts at the unbrella table.
Shot pellets denting and sparking the table.

Mark starts to roll the table out of the line of fire.
Crouching behind it as it's pounded with gunfire.

Ni ck' s machi ne pistol sparks gunfire off the walls behind
Mark. C ouds of plaster spray over him Wen a bullet hits
the table, it PUNCTURES the al um num

Mark rolls the table to Unit Eleven. Bullets and shot
sprayi ng, poundi ng, puncturing, shredding.

A shrub to Mark's left is blasted out of the ground.

Mark gets the pass key in the door, pops it open, dives
inside. Cl oses the door behind himand gives the unbrella
table a push - rolling it toward Unit Thirteen.

I NT. UNIT ELEVEN -- N GHT

Mark |lays on the floor for a nonent, catching his breath.
EXT. POOLSIDE -- N GHT

Russ and Nick continue to blast at the rolling table.
Punchi ng huge holes in it.

The table - what's left of it - stops rolling at Thirteen.
I NT. UNIT ELEVEN -- N GHT

Gunfire continues blasting away outsi de.

Mark rolls to his feet, throws the bolt, wedges a chair under
t he door knob. Safe?

This roomis a ness. Sheets scattered. Used condons on the
floor. Two used sanpl e packs of Viagra.

MARK
Nooner s.

Suddenly, the shooting stops.
EXT. POOLSIDE -- N GHT
Not much left of the unmbrella table.

V\RI GHT
Drag hi m here.
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Ni ck hol sters his gun, pulls out his knife.
Scanpers to the torn up table.
Kicks it aside... nothing.

NI CK
Ain't here, boss.

Wight | ooks to Eleven, where the table stopped for a nonment.

VRl GHT
That room

Poi nt s.

Ni ck scanmpers to Unit El even

Draws hi s gun again.

I NT. UNIT ELEVEN -- N GHT

Mark runs to the closet and crawl s i nside.

Cl oses the closet door just as Nick kicks down the door to
roomel even. Wod splinters. The chair in front of the
door becones ki ndli ng.

Ni ck junps into the room gun ready.

NI CK
Here, kitty-kitty.

IN THE CLOSET
Mar k hears Nick kicking over furniture and trashing room
| N THE BEDROOM

Nick fires a shot under the bed.
Hi ts not hi ng.
Goes into the bat hroom

NI CK
Kitty-cat, tinme to cone out and pl ay.

Ni ck springs into the bathroom gun ready.
| N THE BATHROOM

Nobody here.

Ni ck | ooks at the cl osed shower curtain.
s Mark hiding there?

Advances sl owy.

G ggl es and yanks open the shower curtain.
Fires a shot that ricochets through the shower.
The shower is enpty.

| N THE BEDROOM
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Ni ck kicks over a chair, |ooks through unit el even.

NI CK
You don't want to play kitty-cat?

He spots the closet door.
| N THE CLOSET

Mark pulls down the wood shelf, finds the connecting door.
Springs the connecting door open.

NICK (O S.)
Now you have to pl ay.

Mar k squeezes into the closet of unit twelve, replaces the
shelf in #11, closes the old connecting door.

| N THE BEDROOM

Ni ck kicks open the cl oset door.
Enpt y.

No cl ot hes, no |uggage, nothing to hide behind.

NI CK
VWhat the...?

EXT. POOLSIDE -- N GHT
Ni ck cones out of eleven, |ooks at Wight.

NI CK
He' s not here.

V\RI GHT
| npossible. Search all the roons.
He didn't just disappear.

Russ starts at the Ofice, Nick starts at the other end.
They ki ck down doors, guns ready.

Wight takes a seat by the pool.
INT. UNIT TEN -- N GHT

M. Janowski holds his 9nm Baretta in his shaking hands,
ainmed at the front door. H's wife hides behind him

INT. UNIT FIVE -- N GHT
Rand | ays under his bed, waiting to die.
INT. UNIT FOUR -- NI GHT

doria and Jessie hide in the bat hroom
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G oria renenbers sonething, nods to Jessie and does a sl ow
commando-crawl to out the closet.

When she returns to the bathroom she hands Jessie a whip,
keeps one for herself... ready for action.

INT. UNIT TWELVE -- N GHT
Hel en hi des against the wall, scared to death.

THE CLOSET DOOR creaks open.
She | ooks around for a weapon.
Grabs a discarded shoe.

A man rolls out of the closet...
Mar k.
She | owers the shoe.

HELEN
You said --

Mark puts his finger to his Iips.

MARK
Shhhh!

Next door, Nick trashes the room

Mark scurries to the phone.
Dials 9 and then 9-1-1...
Not hi ng.

No dial tone.

MARK
They cut the phone |ines.

HELEN
| have a cell...

MARK
Call ni ne one one.

Helen crawls to her cell, flips it open and dials.
A gun blast fromthe room next door.

MARK
We' || probably dead by the tine they
get here.

HELEN
' mon hold.

MARK
Room to room
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Mar k pi cks up the phone, dials roomto room
Mark hears the phone ring two units away.

INT. NINE -- N GHT

Bobby is about to polish off the last in a 12 pack, drunk.
G abs the phone.

BOBBY
Madanme Lee's House OF Teenaged Grls -
your full service prostitution --

MARK (V. Q)
Bobby.

BOBBY
Mark! What the hell's all that noise?

Bobby reaches for his beer, out of the phone cord' s reach.
INT. UNIT TWELVE -- NI GHT
Mar k whi spers into the phone.

MARK
Peopl e with guns.

BOBBY (V. O.)
That dammed Janowski agai n!

Hel en waits for a human to pick up the phone.
MARK
No. Raoul's boss. They killed Lacy,
now t hey're searching for ne.

BOBBY (V. O.)
Well, that sucks.

Mar k hears FOOTSTEPS novi ng towards the door.
INT. UNIT NINE -- N GHT
Bobby finally gets the phone cord to reach to the | ast beer.

MARK (V. Q)
| need your help.

BOBBY
VWhat the hell? Retirenent's dull.
What do you need?
No answer... the phone has gone dead.
EXT. UNIT TWELVE -- NI GHT

Ni ck kicks open the door to unit twelve.
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INT. UNIT TWELVE -- N GHT

The door splinters in. N ck charges into the room gun ready.
Ains at the bed and fires.

The bed expl odes into stuffing.
But it's enpty.

Ki cks over a chair. Trashes the desk

NI CK
You in here, kitty-cat?

He notices the open cl oset door.

Ni ck saunters over to the closet. Using his gun to rips
t hrough Hel en's hangi ng cl othes. Nothing behind them

NI CK
You pissing, little kitty?

Ni ck ki cks open the bat hroom door.
| N THE BATHROOM

When Nick's foot slans through the door, Mark grabs it.
Pulls himinto the bathroom

NI CK
Found hi m

When Mark gets Nick into the bathroom Helen swings the toilet
tank lid at him Wosh - m sses.

Nick ains his gun at Mark's face.

NI CK
Say good-bye kitty-cat.

Hel en swi ngs again. .

Connects with the gun hand.

The machi ne pistol skitters across the floor.

EXT. POOLSIDE -- N GHT

Wl liam James Wight | ooks at the doorway to twelve.

VRl GHT
M. Lanbert - nunber twel ve.

Russ Lanbert steps out of two, swings the Striker 12 into
hi s hands and jogs around the pool to twelve.

INT. UNIT TWELVE -- N GHT

Nick rolls out of the bathroom
Fol | owed by Helen, swinging the toilet tank |id.
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She hits the wall and it shatters.
Ni ck pops to his feet, clicks open his sw tchbl ade.

HELEN
Mar k!

Mark stunmbl es out with the machi ne pistol.

Ni ck kicks the gun out of his hands.

It slides across the floor.

Ni ck sl ashes his knife at Mark's face.

Mark grabs a chair, holding it up for protection.
Nick tries slashing around it.

Mar k pokes the chair at Nick, like a lion taner.

Ni ck steps back, giggling.
Grabs the chair legs to pull it away from MarKk.

Mark spins the chair left, right, slapping N ck's hands away.
He pokes the chair at Nick, forcing himagainst the bed.

NI CK
You wanna get ne in bed, kitty?

Hel en scranbles for the fallen machine pistol.

Mark swings the chair at Nick
It shatters over him knocking himonto the fl oor.
Chair | egs bounce agai nst the bed.

Hel en reaches the fallen gun.

Ni ck grabs a chair leg, swings it at Mark's face.
Mar k junps back

Swi ngs agai n.

Barely m sses Mark.

Swi ngs agai n.

Connect s!

Mark is knocked to the floor!

Hel en swings the gun up - ainms it N ck.

HELEN
Drop it, asshole.

Nick drops the chair leg. @G ggles.
NI CK

You not bad | ooking. Fiery. | like
that. Big gun
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HELEN
Mar k?

Mark pulls hinself to his hands and knees.
Nick quietly pulls the switch blade fromhis pocket.

NI CK
You know how to shoot? | don't think
So. You too pretty to shoot ne.

Ni ck's switchbl ade slices at her, alnbst cutting off a finger.
She pulls her hand away.

Ni ck swings the knife.
Bl ade swi shes past Hel en, alnost cutting her.
Ni ck giggles, swinging the knife at Hel en.

She uses the gun to deflect the bl ade.

He swi ngs the knife again.

Bl ade slices through the fabric of her blouse, m sses flesh.
Hel en takes anot her step back.

NI CK
You can't do it, huh?

Ni ck swi ngs the knife again.
Kni fe m sses her nose by |less than an inch.

She takes anot her step backwards.
Rai ses the gun at Nick's face.
Cl oses her eyes and squeezes the trigger.

dick.
Qut of shells.

NI CK
(1 aughs)
Maybe you lucky in |ove, he?

The kni fe slashes half of her bl ouse off.

Hel en takes anot her step back..
Hts the wall.
Drops the enpty.

Ni ck giggles and swings the switch bl ade again.

Hel en wat ches the blade slice towards her left eye.
Then st op.

Ni ck | ooks down at his wist, a hand clanped on it.
Turns to see who's hand.

Sees a fist instead.

Mar k punches Nick down and out, knocking hi mover the bed.
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MARK
Cone on.

Mark pulls Helen to the closet door..
Just as Russ kicks through the door.

Russ sees a flitter of Helen disappear in the closet.
Runs to the closet - sees the wall between cl osets broken.

I NT. UNIT ELEVEN -- N GHT
Mark and Hel en race through the roomto the front door.
EXT. POOLSIDE -- N GHT

Mark and Hel en run out of unit el even.
| nto Russ Lambert.

RUSS
You're a tricky one.

Russ ains his Striker 12 at Mark, finger on the trigger.
Mark grabs the shotgun barrel, pushes it into the air.

Russ squeezes the trigger.
Di scharges four shells in I ess than a second.

BLAM BLAM BLAM BLAM

Expl odi ng ri ght between the two struggling nen.
The flash fromthe shotgun singes Mark's hair, blinds him
Hel en junps back fromthe expl osions.

MARK AND RUSS struggle wth the shotgun

Russ tries to twist the barrel down at Mark's face.
Mark tries to keep the damed thing away from him
BLAAAAAAM

Anot her shot bl asts through the night.

Mark tries to push the barrel away.
Russ twists - and Mark |l oses his grip on the barrel!
Russ | evel s the shotgun at Mark..

Hel en kicks Russ in the balls.
Russ groans and drops to the cenent.

Mark lets go of the shotgun, blinks the flash fromhis eyes.

HELEN
Cone on.

MARK
| can't see.

Hel en grabs his arm pulls himbehind her.
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Russ grabs the shotgun, pulls hinself to his feet...

A door opens in front of Helen, she dives inside - pulling
Mar k behi nd her. The door slans closed just as...

Russ rolls to his feet, shotgun ready to fire.
Nobody t here.
INT. UNIT TEN -- NI GHT

Ms. Janowsi pushes a chair in front of the door as M.
Janowski ains his gun out the w ndow.

Mar k and Hel en stay down.
MR, JANOWBK

What kind of a place are you runni ng?
Peopl e shooti ng?

MARK
"1l give you a refund.
MR, JANOWSK
Dammed right you will. And we're

not com ng here again.

MARK
Hear the shooting two nights ago?

MRS. JANOABK
Thi s has happened before?

MR JANOWSK
Must have slept through it.

Sonet hi ng bl ocks the patio |ights com ng through the w ndow.
EXT. POOLSIDE -- N GHT

Russ, shotgun ready, prepares to kick in the door to ten.
Bang! Bang! Bang!

Bull ets shatter the w ndow next to him

Russ hits the dirt.

Vell, the concrete - skins his face in the process.

INT. UNIT TEN -- NI GHT

M. Janowski goes for the door.

MR JANOABK
Conme on, we have a boat --
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MARK
They have peopl e back there. Two
guys with machi ne guns.

MRS. JANOWSKI
| told you we shoul d have gone to
Hawai i, but you wanted Key West.

MARK
The closet's our only way out.

MR, JANOWSK
| don't swing that way, young nman.

MARK
There's a passage to the next room

Mark and Hel en race to the cl oset.
The Janowskis reluctantly follow.

Mark tears everything out of the closet, pulls out the
shel ves. Pops open the connecting door..

BOBBY' S CLOSET
Is filled with crap. It flows into Unit Ten.

Mark and Helen pull the stuff out of the way. Trying to
make a man-sized hole in the clutter.

| N THE BEDROOM

The front door starts to open..
And M. Janowski opens fire.

Bl asting hol es through the door.

RUSS (O S.)
Son of a bitch!

Mark and Hel en dive through the closet into..
INT. UNIT NINE -- N GHT
Mar k and Hel en smash through the closet door into the room

A gun barrel touches Mark's face.
Bobby ai nms the gun.

MARK
Wel cone to the party.

BOBBY
Telling nme you invited those asshol es?
Who' s your date?
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MARK
This is Hel en.

Bobby starts to say sonethi ng when..

M. and Ms. Janowski crash out of the closet into the room

MARK
The Janowskis. Al berto has a gun.
MR JANOWSK
"Il kill those notherfuckers.
BOBBY
Nice to neet you
HELEN
Thanks for the hel p.
BOBBY
If | was sober or knew what | was
doing, | would have "just said no"

Bobby reaches into his pocket and pulls out a 38 Police
Special, tossing it to Mark.

BOBBY
Chri stmas present.

Mark catches the gun. Bobby | ooks at Hel en and shrugs.

BOBBY
Sorry | didn't buy nothing for you.
Maybe next Chri stnas.

Bobby pulls out a box of 45 ammp and refills his clip.

Mar k breaks open the 38.
Three live rounds and three spent shells.

MARK
Got any nore 38 ammop?

BOBBY
Don't you have a gun?

MARK
In the office. Want to get it for
me?

Bobby | aughs, slans the clip back into the automati c.
Mar k snaps the cylinder back into place.

MARK
M. Janoswki ? How you doing on anmp?
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MR, JANOWSK
Ful | box back in the room Three
shells here. How many are there?

HELEN
Fi ve.
MARK
Two on the boat.
MR JANOANSK
Seven.
MARK
You still on hol d?
HELEN

Maybe. The phone's in ny room

MARK
They could GPS it and find us. Not
likely. Gotta cell, Bobby?

BOBBY
Who' s gonna call ne?

MARK
We've got Rand in five, the Religious
Retreat girls in four. Let's see if
we can get to them keep them safe.

Bobby pulls his shaving mrror off the desk, |eans agai nst
the wall and edges the mrror past the doorfrane.

IN THE M RROR

Russ, shotgun ready, only a few feet away.
Creeping to the doorway.

Bobby pulls the mrror back.

BOBBY
Cover ne.

Before Mark can stop him Bobby rolls out of unit nine..
Into the war zone.

EXT. POOLSI DE -- N GHT

Bobby pops to his feet, ains his 45 at Russ with both hands.
Russ is shocked for a nmonment. Then raises his Striker 12.
Bobby squeezes off two shots.

BLAM
BLAM
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Russ rolls away, both m ss, spraying plaster dust.

RUSS
Nice try, butt-face.

Russ janbs the barrel of the Striker 12 into Bobby's chin.
Fi nger ready to squeeze the trigger.

Bobby fires a third shot.
Hits Russ square in the chest.

Russ flies back, nouth opening into a bl oody scream
Into the pool, shotgun discharging as he hits the water.

Wat er sprays over the sides of the pool.

BOBBY
Thanks.

Russ' body floats in the pool, a dozen feet from Lacy's.
Back-1it fromthe pool I|ights.

Bobby pretends to bl ow snoke fromhis 45, |ike a cowboy.

BOBBY
"Il be back with the girls.

| NSI DE THE ROOM

Mark and Helen smle.

AT POOLSI DE

Bobby gets ready race to unit four.

Still seated in his lawn chair, Wight ains his gun at Bobby
and fires a stream of bullets.

Hel en and Mark duck behind the doorframe as bullets strafe
past them..

Bobby sl ans down on the cenent, screami ng in agony.

His 45 skitters across the cenent, junping the tile and
spl ashing into the pool.

Bobby has no gun.

No def ense.

Looks down at his | egs.

Four hits.

Three in his right thigh, one in his left.
Bl ood punps out of the wounds.

BOBBY
Freakin' damm shit hell

Bobby conti nues scream ng.
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Wi ght gestures to HENCHVAN #1.

V\RI GHT
That's really annoying. Quiet him

Henchman #1 | eaves Henchnman #2 to guard the exit and trots
over to kill Bobby.

INT. UNIT NINE -- N GHT

Mark and Helen |isten to Bobby scream outside the door.

MARK

Three bul |l ets. Cover ne.
HELEN

Wth what ?
MARK

M. Janowski ?
Janowski grunbl es as he noves to the door with his gun.
Mark gets ready to run when Helen plants a kiss on his |ips.

HELEN
For | uck.

MARK
['l]l need it.

Mark takes a firmgrip on the 38, rolls out of unit nine.
EXT. POOLSI DE -- N GHT

Mark runs to Bobby.

Henchman #1 j ogs to Bobby.

M. Janowski fires at Henchman #1, forcing himto take cover.
Janowski now has two shells left.

Mark gets cl oser to Bobby.

Henchman #1 fires back at Janowski. In the room everyone
pul I s back but Janowski - who springs to his feet.
MR JANOWBK

Eat | ead you son of a bitch
Fires his two remaini ng shots.
Henchman #1 hits the dirt.

G ving Mark the advant age!
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Mark is al nost to Bobby when he slips in the water from Russ's
splash and falls on his butt. Lands HARD. Slans onto the
cenent. The w nd knocked out of him

MARK
Shit.

The 38 revol ver goes sliding across the wet cenent.
Hts the wall of unit nine and bounces.
Comes to rest a dozen feet fromthe door

Henchman #1 pops to his feet - gun blasting.
M. Janowski dives back inside the room
Bul l ets send plaster dust flying.

Henchman #1 stops runni ng when he gets to Mark.

Presses his nmachi negun agai nst Mark's head. Bobby | ooks at
Mar k.

Hs friend is going to get killed for trying to save him

VRl GHT
Do it.

Hel en di ves out of the door to unit nine.
Henchman #1 see the notion, pull his weapon away from MarKk.

WRI GHT
She' s unar ned.

The gun noves back to Mark.

Helen rolls to the fallen 38 revol ver

G abs the gun.

Pops to her feet.

Tosses it to Mark.

Mar k makes a perfect one hand catch.
Henchman #1 swi ngs his gun down at Mark.
Mark swi ngs his gun up at Henchman #L1.
Mark fires first.

Henchman #1 is propelled back into an unbrella table.
Hi s Uzi discharges, sparking gunfire off the rain gutters.

Henchman #1 and the unbrella table roll across the cenent,
crashing into a wall.

Henchman #2 char ges.
Mark sees the notion, spins, fires.

Henchman #2 skitters across the cenent... dead.

Wight is shocked. Myves slowy to his feet.
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V\RI GHT
Why can't you just kill hinf

Mar k grabs Bobby and drags him quickly back into unit nine.
Any second, now, Wight will take aimand fire.

INT. UNIT NINE -- N GHT

Mar k drags Bobby inside, props himup against the wall.
Saf e.
Turns to thank Helen - but she isn't in the room

EXT. POOLSIDE -- N GHT

Ni ck holds his switch blade to Helen's throat, his other arm
encircling her waist.

NI CK
Got you, kitty-cat.

He drags Hel en around the pool.
She kicks and fights.
Ni ck drags her to where Wight stands, in front of four.

HELEN
You need to take your hands off ne
and cut down on the after-shave.

A pair of gunfighters: Wight and Nick stand in the undul ating
[ight fromthe pool

Wi ght caresses Helen's cheek, smling at her.

V\RI GHT
How nuch do you think you're worth?
Six mllion dollars?

HELEN
Your life.

WRI GHT
| assure you, it is your life that
is on the |line, here. Not m ne.

Wi ght | ooks across the pool to unit nine's open door.

WRI GHT
Mark! We're both civilized nen.
No reason for further bl oodshed.

Ni ck presses the blade into Helen's neck until she squirns.

V\RI GHT
| know you've got the noney. You' ve
always had it. So let's trade! The
nmoney for the girl. \What do you
say?
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Uzi ready, in case the answer is no.
INT. UNIT NINE -- N GHT

Mar k breaks open the cylinder of the 38 revol ver.
One bullet left.

MARK
The noney for the girl?
V\RI GHT
You wal k away. |'m bei ng generous.

G ving you a chance to live.
Mar k | ooks at Bobby.

MARK
Ckay! W deal!

Mar k whi spers to Bobby.

MARK
| need an enpty suitcase.

BOBBY
In the closet - what's left of it.

Mark grabs a blue plastic suitcase fromthe rubble.

BOBBY
Where you gonna get the noney?

Mark | ooks at a pile of Playboy Magazi nes near Bobby's bed.

MARK

Thi nk Hugh Hefner'd loan it to nme?
BOBBY

Gve hima call. Wile you re at

it, order ne a centerfold. To go.

Mark fills the suitcase with old Playboys. Coses it, grabs
the handle and lifts. It feels heavy enough.

EXT. POOLSIDE -- N GHT

Ni ck scrapes the knife across Helen's throat.
G ggling when she squirns.

INT. UNIT NINE -- N GHT
Mar k grabs the suitcase.

MARK
Good | uck.
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BOBBY
You, too.

Mar k steps through the door. Into the war zone.

EXT. POOLSI DE -- N GHT

Mark wal ks to the edge of the pool, suitcase at his side.
Ni ck holds the switch bl ade tight against Helen' s neck.

Mar k sees bl ood on her ripped blouse, and al nost |oses it.

MARK
You said you wouldn't hurt her.
WRI GHT
| said we wouldn't kill her
MARK
Here's the deal: | | eave the suitcase

here, you leave the girl there. W
circle the pool until you cone to
the suitcase and I cone to the girl.

Wi ght | ooks bor ed.

MARK
You get yours at the sane tine | get
m ne. W wal k away.

Wi ght shakes his head.

V\RI GHT
Wong. Here's the deal: You |eave
the suitcase there, we circle the
pool WTH the girl. You circle the
pool. W check the suitcase. |If
the noney's there, you get the girl.
If it's not there: W kill her.

MARK
No deal .
V\RI GHT
It's the only deal avail able.
MARK
No deal .
V\RI GHT

You can SEE the girl, but | can't
see t he noney.

MARK
No deal .
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VRl GHT
It's MY way, or NO way.

Wight turns to Nick, who pushes the knife into Helen's neck.

MARK
Ckay! Ckay! Ckay!

Ni ck giggles at Mark's reaction, pulls the knife away.

V\RI GHT
Thought you'd see it ny way.

Mar k | ooks at Hel en.

MARK
You okay?

HELEN
Al this tinme, you had the noney?
You fucking lied to nme?

MARK
Lacy and | planned it.

Hel en is confused, angered, betrayed, helpless..

V\RI GHT
Ready?

Mark | owers the suitcase to the cenent. Raises up, keeps
hi s hands away from his body.

They nove slowy, at the sane speed, circling the pool.

Ni ck draggi ng Hel en, keeping the knife bl ade at her neck.
G ggling every once in a while.

Wight, walking with the regal self awareness of a king, Uzi
in one hand |ike a scepter.

VRl GHT
Not too fast.

Mar k paces them on the opposite side of the pool.
Al ways directly across fromthem
Keeps hi s hands up.

Hal fway around, Mark slips on sone water.
Fal | s.
Hands out to catch hinself.

Wight raises his gun
Ni ck gets ready to slice off Helen's head.

MARK
Hey! Hey!
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Wight allows Mark to get back on his feet.
Nods to N ck, who doesn't slice Helen.

Finally, they've circled the pool, exchangi ng pl aces.
Mark stands in front of unit four.

Ni ck, Helen, and Wight stand in front of unit nine.
Next to the suitcase.

MARK
As soon as you see the noney, you
| et her go, right?

V\RI GHT
You have ny word.

No trace of honesty in his voice.
Wi ght bends down to the suitcase.
Snhap.

He undoes one of the |atches.

Mar k' s hands are shaki ng.
The tension is unbearable.

Hel en | ooks over Nick's knife armat the suitcase.
Wi ght noves to the second | atch

Snap.

Slowy opens the suitcase.

Mark tries to stop shaking.
He watches Wight slowy open the suitcase.

| N THE SUI TCASE
The smling face of Shannon Tweed on the cover of Pl ayboy.

VRl GHT
VWhat is this!

Wight digs through the case, finding nothing but Playboys.

VRl GHT
Kill them

Bobby rolls out the doorway to nine, shoots N ck in the back.
BLAAM

Bl ood flies past Helen, as Hobby's chest opens up.

Ni ck drops the switchblade, lets go of Helen, grabs his

spurting chest to hold his lungs and |ife inside.
He fails.
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Hel en dives through the door to unit nine, rolling past Bobby.
Wight |ooks fromNi ck's corpse across the pool at Mark.

Russ floats, dead, in the pool between them
Al of Wight's nmen are dead.

Mark | owers his hands, | ooks across the bl oody water.

MARK
It's over, Wight. | never had the
money. Just |ay down your gun and
go hone. I'Il let you live.

V\RI GHT
It's not over.

MARK
You' re wrong.

V\RI GHT
I"mright. |'malways right.

Wight ains his machine gun at Mark and pulls the trigger.

Mark dives into the pool.
Machi negun fire mssing himby | ess than an inch.

BANG BANG BANG BANG BANG

Wight sees Mark underwater, ains at him
The stream of bullets cuts through the pool.
M ssing Mark due to the parall ax.

Bul l ets splash and splatter.
UNDERWATER

Mark swi nms, bullets raining around him
He | ooks up and sees Russ's floating corps.
Begins swming to the surface.

POOLSI DE

Wight |oses Mark for a nonent.
Real i zes he's under Russ's corpse.
He pulls his streamof fire around to neet the target.

V\RI GHT
Thi nk you can hide? You have to
cone up for air.

Mar k pops to the surface..
Hol ding the Striker 12.
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Wight pulls his trigger.
Mark pulls his.
BLAM BLAM BLAM BLAM

A deaf ening bl ast of water and shot.
The Striker 12 fires four rounds in | ess than a second.

Wight flies back, hits the window of eight, breaks it, flies
i nside the room

INT. UNIT EIGHT -- N GHT

Wight's body plows backwards, flying glass surrounding it.
Smashes into the back wall, bouncing onto the fl oor.

EXT. POOLSIDE -- N GHT

Mar k, dripping wet, shotgun in his hands, |ooks through the
shattered wi ndow of eight at Wight's corpse.

MARK
You coul d have wal ked away.

In the distance, a police siren.
Mark turns fromthe w ndow, |ooks towards the siren.
MARK
About time. How |long do they keep
peopl e on hol d?
He throws the shotgun into the pool and wal ks into unit nine.
INT. UNIT NINE -- N GHT

Mark | ooks at Helen, holding a towel to the cut on her neck.

MARK
You okay?
HELEN
Not the best vacation |I've had.
Bobby, propped up by the wall, neck ties around his | egs as
tourni quets, sips a beer.
BOBBY
VWhat about ne? | nean, shit, |I'm
t he guy got shot.
MARK
You okay?
BOBBY

Take four in the chest on the job
and four in the legs just m nding ny
own business sitting around the house.
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MARK
Thanks.

Mark slides down the wall next to Bobby.

BOBBY
| nmean... where's the fucking justice?

Mark grabs the beer out of Bobby's hands, takes a sip.

Sirens get cl oser.

MARK
On their way. There's still enough
tinme to tell nme where the noney is.
BOBBY
VWhat noney?
MARK
Come on, Bobby. | know you killed
Raoul. | know you took the noney.
MRS. JANOWSK

VWhat noney? This is about noney?

MARK
You spy on everyone. Take their
pi ctures. You were the one who
noticed the boats. You couldn't
have m ssed seei ng the noney.

BOBBY
| spy on people. Doesn't prove
not hi ng.

Mark uses a screwdriver to pick up Bobby's 38.

MARK
Your 38 had fired three rounds
recently. Al they've got to do is
conpare the bullets from Raoul with
the one from N ck
(beat)
Your prints are still on the gun.

Bobby | ooks at MarKk.

BOBBY
| didn't nean to set you up. The
guy was scum He was hurting you,
hurting The Palnms. | figured they'd
think one of the nules did it.

The sirens have arrived.
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BOBBY
| was gonna fuck up a drug deal and
get rich, all at the sane tine.

He | ooks up at Mark.

BOBBY
Never meant to get you in trouble.

MARK
| know.

Sirens are right outside, red and blue strobes flash across
the the notel. Pool turning blue and red.

EXT. LAS PALMAS DOCK -- N GHT

The Gunman hears the sirens, puts down his machi negun and
gets behind the wheel of the boat. Starts it up and takes
of f before the Coast CGuard arrives.

EXT. LAS PALMAS MOTEL -- NI GHT
Cops are everywhere

Mark and Hel en | ook down at Bobby as the AMBULANCE ATTENDANTS
pul | him past in a gurney.

BOBBY
Mar k!

Mar k goes to the anbul ance doors.
BOBBY
Money's in ny air conditioner.
Two screws and it's yours.

MARK
"1l keep it safe for you.

Bobby sm | es and extends his hand from under the sheet.
Mark takes it and shakes it.

Then the Anbul ance Attendants |ift the gurney and slide it
into the back of the anbul ance, closing the door.

Mar k wal ks back to Helen, puts his arns around her.
They hol d each ot her, watching the anbul ance pull away.

HELEN
Where's your cane?

MARK
In my room Let's go get it.

She | aughs as they go to his room
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OVERHEAD

Mar k and Hel en, surrounded by the strobes and police cars,
wal k t hrough the ness to his room as DETECTI VES question the
Janowskis. Rand, and the two girls.

FADE QUT.

THE END.
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