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"THE LAST STAND'
EXT. OAKLAND, CA -- DAY

West Cakland. Under the freeway approach to the Bay Bridge.
More war torn and battle scared than Baghdad.

A tricked out black & silver Humrer 2 zoons past Eli's Mle
High Club - a mlitary vehicle in a different kind of war.

On the edge of the battle zone, a sprinkling of gentrification.
A der buildings, cleaned up and turned into mddle cl ass
apartnents... surrounded by fences and barbed wre.

EXT. NEW APARTMENT -- DAY

The Humrer 2 pulls up in front of one of the buildings.
Honks it's horn a couple of tines.

BOB McCREA, a good | ooking accountant, just turned thirty,
steps out of the building, jogs to the Humrer. MCrea is a
man of words not actions. Briefcase in hand, ready for work.

The Humrer doors pop open and three nen step out:

MATT ROGERS, |ooks |ike an ex-college football player now
selling life insurance. MCrea's ol dest friend.

ROGERS
W' re taking your bucket.

MCCREA
My car?

CARL BRONSQN, an ugly, nuscl ebound gang-banger with a shaved
head and prison tattoos. He's always strapped.

BRONSON
| think we'll all fit.

FELI X JEFFRI ES, head of Oakland's nost vicious crime famly.
Worked his way up froma ponyboy to Black Caesar. QOozes power,
under his smle we sense his violent nature. Puffs his cigar.

JEFFRI ES
Morning, Bob. How s the wfe?
MCCREA
Fine sir... You' re going to | eave your

car here?

McCrea | eads themto his new Vol vo Stationwagon



JEFFRI ES
Thi nk anybody' Il fuck with it?

Bronson | aughs at the thought. They clinb in, car pulls out.
| NT. MCCREA' S VOLVO -- DAY
McCrea is nervous. Jeffries puffs his cigar in the back seat.

JEFFRI ES
We're cruisin' over the bridge.

MCCREA
Ckay.

McCrea pulls onto the freeway.
EXT. BAY BRI DGE -- DAY

The Vol vo zoons across the bridge - fromBunp Gty to
sophi sticated San Fran - the two couldn't be nore different.

EXT. JUST OFF COLUMBUS AVENUE -- DAY
The Volvo pulls to the curb next to a hydrant.
| NT. MCCREA' S VOLVO -- DAY

They sit in silence. MOCrea is nervous. Jeffries pops open
the door and gets out. Rogers and Bronson al so get out.

When McCrea pops open his door, Bronson pushes it closed.

BRONSON
You wait in the car, baby. M. Jeffries
got sone busi ness.

MCCREA
Sur e.

McCrea watches as the three men - the wong color for this
all Italian neighborhood - wal k across the street to a
restaurant. Bronson and Rogers stop at the curb.

Jeffries waits near the restaurant awning. A mnute passes.

McCrea watches as the restaurant doors open, and "Don" JOHN

LEONE steps out, flanked by two BODYGUARDS. H s aged MOTHER
on Leone's arm He gives her a kiss on the cheek.

LEONE
You get sone rest, nonma.



Jeffries pulls a gun, steps forward, blows away both
Bodyguards. Then presses the gun into Leone's left eye.

JEFFRI ES
Fuck you and your famly.

Bl ows Leone's head into a mllion prices that splatter on his
Mot her. She screans. Falls to the sidewal k.

Jeffries holsters his gun, wal ks back to the Vol vo.
Rogers and Bronson falling into place at his side.

McCrea can't take his eyes of the scream ng old woman.
The three clinb into the Vol vo, doors closing.

JEFFRI ES
Maybe we shoul d pick up sonme Chi nkchow
for lunch. You know, the real stuff.

BRONSON
Be cold by the the time we get back to
the office.

JEFFRI ES
Skip it. Let's get out of here.

McCrea doesn't start the car - focused on the scream ng wonan.
Bronson has to nudge himfromthe back seat.

MCCREA
Sorry.

Starts up the Volvo and takes off... back to Cakl and.
As McCrea drives, the gunshots echo in his m nd.

I NT. COURTROOM - DAY
BLAM BLAM BLAM

The JUDGE pounds his gavel.
All we see is the Wtness Stand.

Enpt y.

Atitle is superinposed:
"Alameda Crimnal Courts Building. Courtroom #7."

DI STRI CT ATTORNEY (O. S.)
Prosecution calls Robert MCrea.

BAILIFF (O S.)
WIl M. MCrea take the stand.



McCrea steps into the witness stand, nervously raises his
hand to be sworn in.

BAI LI FF
Do you swear to tell the truth, the
whol e truth, and nothing but the truth?

MCCREA
| swear.

McCrea sits in the stand.

DI STRI CT ATTORNEY
M. MCrea, can you tell us what your
relationship is to M. Jeffries and
the Jeffries Crime Fam|y?

MCCREA
"' ma book keeper.

McCrea gl ances at:
THE DEFENSE TABLE
Fred Jeffries smles at him
THE W TNESS STAND

DI STRI CT ATTORNEY
Were there any "irregularities" in M.
Jeffries's books?

McCrea | ooks at the D. A

_ MCCREA
Yes, sir. He had seven nmillion dollars
i n undecl ared earnings |ast year.

DI STRI CT ATTORNEY
Did M. Jeffries tell you the source
of these undecl ared earni ngs?

MCCREA
Yes, sir. Crimnal activities.

Dl STRI CT ATTORNEY
VWhat kind of crimnal activities?

MCCREA
Drug trafficking. Prostitution.
Ganbl i ng. Loan sharking. Receiving
and trafficking stolen nerchandi se.
Murder for hire.



DI STRI CT ATTORNEY
Wor ki ng for such a man didn't bother

you?

MCCREA
| had a famly to feed, sir. Al |
ever did was keep books and fill out
tax forns.

DI STRI CT ATTORNEY
But it did bother you?

MCCREA
Yes.

DI STRI CT ATTORNEY
When ny of fice approached you, you
were willing to wear a hidden m crophone
and tape several conversations with
M. Jeffries.

MCCREA
Yes. | wore a wire. But only once.

DI STRI CT ATTORNEY
Your honor, 1'd like to enter this
tape recording and its transcript into
evi dence.

THE DEFENSE TABLE

Jeffries | ooks at McCrea with cold hatred.

THE W TNESS STAND

McCrea turns away fromJeffries. H's hands are shaking.

JUDGE
Does the defense wish to cross exam ne
this w tness?

DEFENSE

Yes, your honor.

(beat)
Isn't it true, M. MCrea that all of
the crimes you claimare part of M.
Jeffries's crimnal activities are
hearsay and conjecture, and that the
wor st crinme you have ever w tnesses
M. Jeffries conmt was incone tax
evasi on. ..

(beat)
Which is really YOUR crine, since you
signed the tax docunents?



MCCREA
| saw himkill four nmen in cold bl ood.

The gallery in a frenzy.
The Judge pounds his gavel.

THE DEFENSE TABLE
Bronson | eans forward and whi spers into Jeffries's ear.

BRONSON
['Il take care of him

Jeffries nods, and Bronson sits back in his seat.

JUDGE
Order pl ease.

Bronson smles at MCrea.
THE W TNESS STAND
McCrea sits back in his seat, scared to death

DEFENSE
Four nmen? Wy didn't you conme forward
after you witnessed the first one?

MCCREA
| was... afraid.

DEFENSE
But not afraid enough to stop
associating wwth M. Jeffries, while
you claimhe allegedly killed three
nor e peopl e?

MCCREA
| was afraid...
DEFENSE
You participated in these all eged
killings?
MCCREA
No.
DEFENSE
Well, what were you doing there?
MCCREA

M. Jeffries asked ne to drive.
( MORE)



MCCREA ( CONT' D)
He woul dn't even let nme get out of the
car. He pulled out this gun and..
Killed three nen.

McCrea al nost breaks down on the stand.
The gallery in a frenzy again.
The Judge's gavel sounds |ike gun shots.

| NSERT SHOT

A NEWSPAPER HEADLI NE
"Crime Boss Found Guilty!"

| NT. COURTROOM HALLWAY -- DAY

Fl ashbul bs pop.
MCrea is |lead through the crowd of reporters and photographers
by FBI Agent FORD

AGENT FORD is typically clean cut and conservatively dressed,
except for his cartoon character neck tie. He owns a dozen
of them featuring cartoon characters in wacky poses.

Surrounded by PCLI CEMEN, protecting McCrea from assassi nation.

MCCREA
They're gonna kill ne.

FORD
Don't worry. You'll be in Wtness
Rel ocation. You, your wfe, your kid
wll have newidentities. W'IlIl put
you in sone suburban town in another
state. They'll never find you.

McCrea isn't convinced. Ford gives hima regulation FBI smle

FORD
You'l | be okay.

They press out of the court building.

EXT. SUBURBI A -- DAY

A quiet, calm Spielberg suburbi a.

KIDS play catch in the street and ride bicycles. Dogs bark
good naturedly. A whistling MAILMAN pushes his hand cart
down the sidewal k near well manicured front |awns.

SUPERED: Three years |ater.

The MAILMAN pulls letters fromhis cart and heads down the
wal kway of a typically suburban two storey house. Wistling.



| NT. MCCREA' S HOME -- DAY
LETTERS drop through the mail slot on the front door.

McCrea and his wife, SHERRY, in deep conversation when ten
year old son TOVMY dri bbles his basketball to the front door.

SHERRY
Tomry? What did | tell you about
dribbling in the house?

MCCREA
You can drool, but don't dribble.

Tommy | aughs at his dad's gag and hol ds onto the ball.

TOMW

Hey, dad, want to play sonme horse?
MCCREA

Sure. You warmup, I'Il be out in a

m nut e.
Tomry noves to the front door, followed by his dog, PECKH NPAW

MCCREA
Hey. |If Peckinpaw s going with you,
keep an eye on him Don't let him
crap in M. Marvin's front yard again

TOMW
Ri ght, dad.

Tonmmy and Pecki npaw | eave, Sherry turns back to MCrea.
SHERRY McCREA is an attractive, intelligent wonman a year

younger than her husband. She works part tine as a Mortgage
Underwiter, thinks of herself as "the brains of the famly".

SHERRY
You know who | was thinking of this
norni ng? David and Any. | wonder

whet her she had a boy or a girl?

MCCREA
It doesn't matter, Sherry. David and
Any are froma past life.

SHERRY
| still wonder.

MCCREA
W' ve been given sonet hi ng speci al .
( MORE)



MCCREA ( CONT' D)
A chance to start over. Al our past
m st akes forgotten.

SHERRY
There are things | don't want to forget.

MCCREA
We're different people. Wat happened
to those people, didn't happen to us.

McCrea noves cl oser, holding her.

MCCREA
We can't spend our lives thinking about
what we DI D, who we VERE.
(beat)
Living in the past brings regret.
(beat)
I"mglad that part of ny life is over.
(beat)
W're HERE. What's inportant is what
happens NOW

SHERRY
| wish we could go back. Just to visit.
See the ol d nei ghborhood. Wal k down
to the grocery.

MCCREA
It's the past, Sher. W can never go
back. If we did, it'd all be different.
Li ke goi ng back to your grade schoo
and seeing how small the hallways are.
Everything seened so big then, gets
smal | er as you get ol d.

Sherry and McCrea ki ss.

EXT. MCCREA' S HOVE -- DAY

ON THE DRI VEVWAY

Tonmy dribbles, trying to keep the basketball away fromthe
dog. He spins and shoots, hitting the backboard on the garage
bef ore dropping through the hoop.

THE BASKETBALL takes a weird bounce, rolling away from Tomry
down the driveway.

The ball is stopped by a man's | eather shoe, tilt up to reveal
Matt Rogers.

Rogers picks up the ball and bounces it to Tommy.
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| NT. MCCREA' S HOME -- DAY

McCrea turns from Sherry and | ooks out the front w ndow.
The grandfather clock chinmes the hour in the background.

THROUGH THE W NDOW
McCrea sees Tommy tal king to Rogers.

MCCREA
Ch ny Cod.

ROCGERS sees McCrea, smles, and lifts his hand in a wave.

A l ook of horror on McCrea's face. He bolts out of the house.
EXT. MCCREA' S HOVE -- DAY

McCrea runs to where Rogers and Tommy tal k.

Rogers ruffles Tommy's hair and | aughs.

McCrea grabs Tommy roughly and pulls himaway from Rogers.

MCCREA

Tonmmy. Go in the house.
TOMWY

But, | want to talk to Uncle Matt.
MCCREA

G0 in the house. Now.
Tomry is confused. He |ooks at Rogers and sm | es.

TOMWY
Conme back |later, Uncle Matt, we'll
pl ay "horse".

ROGERS
Sure Tommy. Sounds |i ke fun.

Tonmy grabs his basketball and goes into the house, | ooking
over his shoul der.
Wbnderi ng what's goi ng on.

McCrea waits until the front door cl oses.

ROGERS
So, Bob. How have you been?

MCCREA
What do you want ?
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ROGERS
What do | WANT?

Roger s | aughs.
| NT. HOTEL BALLROOM (PAST) -- N GHT
Roger s | aughs.

ROGERS
| WANT to offer you a job.

Ten years ago.
A hi gh school class reunion. The hotel ballroom has been
decorated with streamers, a DJ spins old H p Hop.

Rogers has his armover MCrea's shoulder, both are a little
drunk. A banner wel cones themto the 5 year class reunion.

MCCREA
Al ready have a | ob.

ROGERS
You call THAT a job? You spent four
years in coll ege.

MCCREA
Wanted to be corporate VP, but they
told me | had to start at the bottom

Rogers and McCrea | augh

ROGERS
Well, | think | can do better than
Henry Bl ock. What do they give you?
Six months of full tinme work?

MCCREA

| scrounge up sone work off season
ROGERS

Know a guy that'll hire you full tine,

on salary, for the entire year. Double
what you're making at H & R, plus four
weeks of paid vacation, and full nedical
coverage for you and the w fe.

MCCREA
Ful | medical ?

ROGERS
Sherry's gonna need it when she pops
that kid. This is a prine job, Bobby.
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MCCREA
Yeah? Wo do | gotta kill?

Roger s | aughs.

ROGERS
GQuy needs a book keeper. Has a few
tax problens, and figures if he has a
man on the payroll, maybe Uncle Sam
won't take as nuch.

MCCREA
Wy ne?

ROGERS
He's |l ooking for a guy fromthe
nei ghbor hood. And | recomended you.
VWat are friends for?

Rogers | aughs, and McCrea joins him Then stops and thinks.

MCCREA
There's still gotta be a catch

ROGERS
GQuy's got a little problemw th undecl ared
earni ngs. Wants sonebody sinpati co,
won't go running to the IRS.

MCCREA
| spend too much tine talking to the
IRS as it is.

ROGERS

KNEW you were ny nan.
Rogers pulls himcloser, they | augh.
The two cross to a VERY pregnant Sherry sipping a soft drink.

MCCREA
Honey, | ook who | found.

| NT. MOCREA' S HOVE ( PRESENT) -- DAY
Sherry | ooks out the w ndow.

SHERRY
Matt Rogers.

EXT. MCCREA' S HOVE -- DAY

Rogers | aughs as he pets Pecki npaw s head.



MCCREA
How d you find ne.

ROGERS
Funny thing. After you left the city,
Bronson sent a bunch of guys out to
find you. A friggin' arny. They | ooked
everywhere. Not a trace.

(smles)
Then, I'mdriving down the street one
day, pull into a gas station, and there

was Tonmy. Putting air in a bike tire.

MCCREA
They going to kill ne?

ROGERS
Bob, you're one of us. Famly. That's
why they sent nme back here to talk to

you. |I'myour friend.
MCCREA
My friend?
ROGERS
Look. | know you took the stand agai nst

M ster Jeffries. But Bronson wants to
be fair. He wants you to cone back to
the city and stand trial.

MCCREA
Trial? Wat are you tal king about?

ROGERS
Qur trial. Jury of your peers. Maybe
there was a reason why you ratted..
Mtigating circunstances. You'll get
a chance to explain all that to the
jury. Maybe they'll see it your way.
Who knows?

MCCREA
| "' m not goi ng back.

ROGERS
Bob. You've got to take the stand to
defend yourself. If you don't, they're
sure to find you guilty.

MCCREA
No.

Rogers stops petting the dog. H s voice cold.

13.



14.

ROGERS
You don't understand, Bob. |I'min
this, too. They hired you on W
reconmendat i on.

He | ooks at McCrea, very serious.

ROGERS
| can't live without you. If | don't
bring you back. They kill ne.

McCrea | ooks at his friend. Makes a deci si on.

MCCREA
" msorry, Mtt.

McCrea turns and wal ks up the walk to his house.
Rogers shouts after him

ROGERS
Don't do this to nme, Bob. You' ve gotta
conme back. You've got to take the
st and.

McCrea hurries to the front door, trying to block out the
sound of Rogers.

| NT. MCCREA' S HOME -- DAY

ROGERS (O S.)
They'll try you in absentia! You can't
just wal k away fromthis!

McCrea cl oses the door, blocking out Rogers' voice.
Scared to death

SHERRY
VWhat did he want?

MCCREA
They want nme to go back. Stand trial.

DI NI NG ROOM -- NI GHT
McCrea, Sherry, and Tommy at the dinner table.

Tommy is slyly feedi ng Pecki npaw, who |ays at his feet under
t he tabl e.

SHERRY
Thomas Janmes, what did | tell you about
feeding the dog fromthe table?



TOMMWY
Just giving himsone of ny broccoli,
nmom He needs to eat vegetables..

SHERRY
So do you.

TOMW
s Uncle Matt com ng back?

McCrea | ooks down, realizing the full inplication

MCCREA
| don't think so.

TOVMW
Then how are we going to play "horse"?

MCCREA
| f you see Uncle Matt again, don't
talk to him Don't even go near him

TOMW
Wiy? Does he have the neasl es?
Tommy | aughs.
MCCREA
No. It's sonmething else. Just prom se
me you won't talk to him okay?
TOMW
(reluctantly)
Ckay. | prom se.

Tonmy | ooks at his plate. Nothing |eft but broccoli.

TOMW' S BEDROOM

Tomry is in bed when McCrea enters to turn off the light.

TOMW

It's about noving here, isn't it?
MCCREA

Yeah.
TOMW

Do you think Uncle Matt wll tell
soneone he found us?

MCCREA
Yes.

15.



TOMW
Wiy would he do that? |Is he mad at
us?

MCCREA
He's not nad at you, Tommy. He's mad
at me.

TOMW
Why ?

MCCREA

It's a long story.

TOMW
W won't have to nove again, wll we?

McCrea | ooks at his son. His past actions have hurt him

MCCREA
W won't have to nove
TOMWY
Good. | like it, here.

McCrea and Tommy sm |l e.
Both smles barely cover their fear.

MCCREA
Cet sone sl eep, okay?

TOMWY
You, too, dad.

McCrea turns out the |ight and cl oses the door.
MCCREA AND SHERRY' S BEDROOM

McCrea and Sherry are in bed.
Bot h are awake.

SHERRY

Do you think we should call Agent Ford?
MCCREA

No. | don't think it's that serious.

| think when Matt tells them|' m not

goi ng back, that'll be the end of it.
SHERRY

The end of it.

16.
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MCCREA
What el se can they do? You can't force
a man to | eave his hone and famly.

SHERRY
VWhat if he cones back with a gun?

MCCREA
It's not going to happen, Sher. They
woul dn't ri sk ki dnappi ng charges over
sonmething |like this.

SHERRY
They kill people for sonething |ike
t his.

MCCREA

Nothing I do or say at this point wll
help get M. Jeffries out of prison,
so what's the big deal ?

SHERRY
M STER Jeffries? You sound |ike you
still owe himrespect.

MCCREA

| don't owe him anyt hing.

(hol ds Sherry)
| think now that they've found ne they
feel conpelled to DO sonething, you
know? Threaten ne... Sonething. Now
that Matt's done that, it's over.

They ki ss.
MCCREA

There's no reason to worry about it.
We aren't exactly in their territory.

SHERRY
Wi te picket fence world.
MCCREA
If we were still in QGakland, it m ght

be different. But in the suburbs, the
air is clean streets are clean, and
M. Jeffries's people just don't have
any pull.

Anot her ki ss, and she responds with passion.

Sherry turns out the |light and noves back into McCrea's arns.
They undress each other, nmake |ove in the nmoon |ight.
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| NT. MCCREA' S HOMVE -- MORNI NG

THE KI TCHEN

Sherry sets a bowl of cereal in front of Tommy, MCrea enters.
McCrea is refreshed, smling, and happy.

He kisses Sherry on the cheek and tries to nove away, but she
grabs his neck tie.

SHERRY
Not so fast.

MCCREA
Going to skip breakfast this norning,
hon. Try to get a junp on the day.
She straightens his tie.
SHERRY
A junp last night, a junp this
nor ni ng. . .
She pulls himclose and ki sses him

TOMMY
You mnd? |I'mtrying to eat.

McCrea and Sherry | augh.

McCrea grabs his briefcase. Sherry foll ows.

THE LI VI NG ROOM

McCrea notes the bright sunlight comng through the curtains.

MCCREA
Looks like it's gonna be a nice day.

McCrea noves to the wi ndow, pulling open the curtains.
THROUGH THE W NDOW

McCrea sees a silver & black Humrer in front of his house.
Rogers opens the back door of the Hunmer, BRONSON steps out.
Bronson stands on the | awn near the curb.

REVERSE THROUGH THE W NDOW

MCrea's face white with horror

The mullions on the w ndow seem |ike prison bars, trapping
McCrea in his house.
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McCrea steps away fromthe window, walls close in on him

PECKI NPAW bar ks at the front door.
Snarling and barki ng.

MCCREA
They can't do this. W' re PROTECTED,
don't they know that?

SHERRY
What are you going to do?

MCCREA
They can't do anything to ne. Let him
sit out there in his car. |If | ignore

them after a while they' Il get bored
and go away.

McCrea noves to the front door, where Pecki npaw barks.

It takes a little juggling to open the front door so that the
dog doesn't charge out, but he nmanages.

EXT. MCCREA' S HOVE -- MORNI NG

McCrea closes the front door (we can still hear the dog) and
crosses the lawn to his Jeep Cherokee in the drive way.

BRONSON
MeCr ea.

McCrea ignores him Continues wal king towards the Jeep.

BRONSON
Me CREA!

Louder .
Still, MCrea ignores him unlocking the Cherokee's door.

Bronson noves to the parked Cherokee.

BRONSON
MeCr ea.

McCrea ignores him inserting the keys into the ignition and
starting the car.

A HAND reaches across McCrea, shuts the car off.

McCrea turns to Bronson
Bronson pulls the keys fromthe ignition and holds onto them

BRONSON
Where you goi ng, baby? | want to talk.
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MCCREA
| don't know you.

BRONSON
MeCrea. ..

MCCREA
You have ne confused with sonebody el se.
(poi nts)
Look at the nmail box. |'m Robert
Leonar d.

Bronson | ooks at McCrea as if he's lost his m nd.

BRONSON
No you aren't. You're...

| NT. JEFFRIES'S ESTATE (PAST) -- N GHT

ROGERS
Bob McCrea. This is Bronson.
(beat)
He's M. Jeffries's Executive Assistant.

Rogers introduces McCrea to Bronson

McCrea is inpressed by the opul ence of Jeffries's Piednont
estate. Dark wood, |eather, subdued original oils on the
wal I's. Nothing here fromthe ol d nei ghborhood.

McCrea shakes Bronson's hand.

MCCREA
A pleasure to neet you, sir.

ROGERS
This is the accountant | was telling
you about.

Rogers holds his arnms away from his body, allows Bronson to
pat hi m down.

ROGERS
Formalities, Bob. Mster Jeffries is
a very wealthy man. You don't go from
the West Side to Piednont w thout making
a few enem es.

BRONSON
No guns in the bosses office.

McCrea notices a gun hol stered under Bronson's arm
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MCCREA
What about your gun?

BRONSON
Stays. For everyone's protection.

MCrea lifts his arnms so that Bronson can pat hi m down.

BRONSON
Clean. That's good, baby.

McCrea |l owers his arns.

Bronson |l eads themto a pair of huge carved wood doors.

BRONSON
The boss doesn't |ike to shake hands
when he neets people. If he wants to
shake your hand, he'll offer his, okay?
MCCREA

Ckay.
Bronson opens the door and Rogers and McCrea to precede him
I NT. JEFFRIES S LI BRARY (PAST) -- N GHT
A fireplace crackles in front of Fred Jeffries's chair.
Two smal ler chairs face Jeffries, on the other side of the
firepl ace.

BRONSON
M. Jeffries. Rogers brought his
friend.

Jeffries doesn't rise. He gestures to the enpty chairs.

JEFFRI ES
Sit. Sit. Wuld you like anything to
dri nk?
ROGERS
No thank you, sir.
MCCREA
Not hing for ne, sir.
JEFFRI ES
| think I'l'l have a cognac, Carl.

That Martell Cordon Bl eu.

Bronson fills a snifter, hands it to Jeffries.



JEFFRI ES
' ma businessman, M ?

MCCREA
MeCr ea.

JEFFRI ES
M. MCrea. | have problens with the
|.R'S. just like every other
busi nessman. | need a book keeper to
help ne wth these problens.

MCCREA
|"mvery good, sir...

JEFFRI ES
Course you are. Rogers wouldn't bring
you here if you weren't.

MCCREA
Thank you, sir.

JEFFRI ES
to think of ny business as a

like
ly. Are you a famly man?

I

fam
MCCREA

Yes, sir. M wfe's expecting..

JEFFRI ES
Good. Good. What's nost inportant to
me is trust, loyalty, and famly. |
don't want to hire sone one who wl|
sell ny secrets to the conpetition

MCCREA
You can trust ne, sir...

JEFFRI ES
Good. But wll you be loyal to ne?
WI1l you put ny considerations before
all others? Before ever your own?

MCCREA
Yes, sir.

JEFFRI ES
Good. (Good.

Jeffries noves to his feet and offers his hand.

JEFFRI ES
You' ve got yourself a job.
( MORE)

22.
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JEFFRI ES ( CONT' D)
(sml es)
My new book keeper.

McCrea shakes Jeffries's hand, turns to face a smling Bronson,
and shakes his hand as well.

EXT. MCCREA' S HOME ( PRESENT) -- DAY
| N THE CHEROKEE
Bronson ISN T smling, now.

BRONSON
M. Jeffries is very disappointed with
you, McCrea. Thought that you were a
man of honor, man of integrity. He
invited you into our famly, treated
you |like a son.

MCCREA
| don't know anyone nanmed McCrea --

BRONSON
But you struck out against this man,
who woul d be your father. You tried
to destroy him

MCCREA
l"mgoing to be late for work --

BRONSON ( CONT' D)
You know why |'m here, baby?

McCrea doesn't answer. Doesn't nove. He's waiting for the
| ecture to end so he can get his keys back and drive away.

BRONSON
|'"'mhere to protect ny famly. Was
like a father to nme, too. Fresh outta
Q living in a halfway. Thinkin' 'bout
hol di ng up another liquor store. No
future. Look at ne, now. A business
man. All that because of M. Jeffries.

MCCREA
Pl ease. | need ny keys.

BRONSON
"Il do what's necessary to protect
him Because, unlike you, | believe
in the value of the famly. | honor
my famly.
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Bronson makes a fist around the Cherokee keys.

BRONSON
And when a son strikes his father, he
must be puni shed.

VWHAM

Bronson hits McCrea HARD
The car keys jab into McCrea's shirt, increasing the pain.

McCrea tries to cover hinself, but Bronson gets in two nore
HARD punches. MCrea slunps down in the car seat.
Seriously hurt.

BRONSON opens his fist, the keys to fall onto McCrea' s | ap.
BRONSON
Do what's right, baby. Conme back to

Cakl and voluntarily. The jury will be
lenient if you come back on your own.

Bronson wal ks back to his Humrer, clinbing inside.
The door cl oses behind him

| NT. MCCREA' S HOVE -- DAY
The front door closes behind MCrea, as he staggers in.

MCCREA
Get the realtor on the phone.

Sherry can't hear himover the barking dog, turns to Tomy.
SHERRY
Put Pecki npaw in the back yard. Make
sure the gates are cl osed.

TOMW
Come on, boy.

Tomry drags the barking dog out of the room

MCCREA

CGet the realtor on the phone NOW
SHERRY

Why ?
MCCREA

Can't you see? They aren't just going
to let this thing go.
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SHERRY
VWhat t hing?

MCCREA
They' ve FOUND US, we have to HI DE
sonepl ace.

McCrea goes to the phone and tears through the yell ow pages.

MCCREA
We're | eaving tonight.

SHERRY
Bob. We can't run forever.

MCCREA
What do you want nme to do? Let them
take ne back to OCakland? Participate
intheir crazy trial? A jury of ny
"peers"?

SHERRY
They can't drag you out of the house
in broad daylight. This isn't the
city. There are people here, police.

MCCREA
Sherry. ..

Sherry noves to McCrea, holding him

SHERRY
Just cal mdown, Bob. They can't do
anything to you. W'IlIl just stay here
and wait themout. After a while,
they' Il get bored and nove on.

McCrea | ooks at the curtained wi ndow.
MCCREA
| don't understand. Wat do they think
| owe thenf
EXT. DOMNTOMN QAKLAND ( PAST) -- DAY
An old office building near Hol nes Books.
| NT. M STER JEFFRIES S OFFI CE ( PAST) -- DAY

M. Jeffries hands McCrea an envel ope thick with noney.

JEFFRI ES
Your year end bonus.
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McCrea peeks inside the envel ope.
It's filled with hundred dollar bills.

MCCREA
Mster Jeffries, this is way too nuch..

JEFFRI ES
Nonsense. You've saved ne ten tines
that much in taxes.

McCrea | ooks at the noney, anmazed.
| NT. NEW APARTMENT ( PAST) -- DAY

McCrea and a very pregnant Sherry, follow a REAL ESTATE AGENT
on a tour of a brand new apartnent.

MCrea is amazed at the size of the place.

RE AGENT
And this roomwoul d make a very nice
nursery.

THEY ENTER a freshly painted room
McCrea and Sherry are excited.

SHERRY
It's beautiful.

MCCREA
(to Sherry's tumy)
It's gonna be your room sport.
Sherry giggles as McCrea tickles her tumy.

MCCREA
Can we | eave a cash deposit?

RE AGENT
O course, sSir.

McCrea pulls a few one hundred dollar bills fromhis pocket.
EXT. VOLVO DEALERSHI P ( PAST) -- DAY
McCrea hands sone one hundred dollar bills to the SALESMVAN.

MCCREA
Here's the down paynent.

The Sal esman sm |l es and hands over the car keys.
McCrea runs his hand over the new Vol vo stationwagon, smling.
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MCCREA
It's a gift for ny wife. W've never
had a new car, before. Just ny old
cl unker, and she has to take me back
and forth to work init.

SALESVAN
Well, it's a fine car Mster MCrea.
|"msure your wife will appreciate it.

McCrea adnmires his wife's Vol vo.
I NT. TAILOR SHOP (PAST) -- DAY

McCrea accepts a glass of wine froma pretty hospitality G RL,
admring her figure as she wal ks away.

A TAILOR is chal king the trousers of a new wool suit.

TAI LOR

Two greys and two blue pin stripes.
MCCREA

Ri ght .
TAI LOR

They' || be ready on Tuesday.
| NT. JEFFRIES' S OFFI CE (PAST) -- DAY
McCrea | ooks at the gold Rolex in the gift box.

MCCREA
Thank you.

JEFFRI ES
Just nake sure you're never |ate.

McCrea and Jeffries both |augh.
A DOORBELL ri ngs.

I NT. MCCREA' S HOME ( PRESENT) -- DAY
McCrea crosses to answer the door, the doorbell rings again.

MCCREA
Com ng.

McCrea opens the door, Bronson is on the other side, smling.

BRONSON
Just wanted to apol ogi ze for the way |
acted this norning, baby. | was a

little rough.
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McCrea tries to close the door, but Bronson wedges his foot
and shoul der against it.
BRONSON
Hope you accept this luggage as a little
gift. A gesture.

Bronson pushes three pieces of |eather Louis Vuitton |uggage
across the threshol d.

McCrea takes a step back, as if the luggage is diseased.
Bronson pushes the |luggage CLOSER to MCrea.

BRONSON
Here. Take it....

He pushes the | uggage cl oser to MCrea.

EXT. OAKLAND, CA (PAST) -- DAY

The Silver & Black Hunmer 2 cruises through the city.
| NT. HUMMER ( PAST) -- DAY

BRONSON
Take it...

Bronson pushes a 38 revol ver towards MCrea.
McCrea doesn't touch the gun

Rogers is behind the wheel, McCrea and Bronson in back.
They' re picking up satchels of noney fromJeffries' clubs.

MCCREA
VWhat do | want with a gun?

ROGERS
Bob, there's a war on. News is calling
it "Bloody August”. Italians are after
this territory. Want both sides of
t he bridge.

BRONSON

For your own protection.

MCCREA
| don't want a gun. Fired one once
and t hat was enough.

ROGERS
Take it.
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MCCREA
|'d be better off wthout it. M dad
gave ne a | ever action 30-30 for ny
fourteenth birthday. W were never
very close. He thought if we went
hunting together, we'd, | don't know,
becone friends, or sonething.

ROGERS
My pops took nme to Lucille's. Never
saw himagain. Just that one tine.

BRONSON
(smles, renmenbering)
Lucille's.
MCCREA
Lucky bastards. Me, | practiced
shooting cans, and we finally went out
squi rrel hunting.

ROGERS
Can you eat squirrel s?
BRONSON
You can eat al nost anyt hi ng.
ROGERS
You do any eatin' at Lucille's?
BRONSON
Hell, no. You don't know where those
t hi ngs have been.
(poi nts)

Autrey's.

Rogers pulls to the side of the road. Bronson and MCrea get
out of the Hummer, Rogers stays behi nd the wheel.

EXT. AUTREY'S CASI NO -- DAY

Sign on the w ndow says "Bookstore C osed". Wndows papered
over on the inside. Place |ooks abandoned.

Bronson knocks a code on the door... and it opens.

I NT. AUTREY' S CASI NO -- DAY

A DOOR GUARD nods to Bronson and McCrea, allows themto pass..

Through a small anteroom.. _
| nner door buzzes open, allowi ng theminto..

THE CASI NO craps, poker, blackjack, slot machines.
No custonmers at this tinme of day.
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AUTREY, tuxedo and corn-rows, is the friendliest man on earth.
Makes Billy Dee seemun charisnmatic.

AUTREY
Bronson, ny man, how you doing? M.
McCrea, great to see you again
Shakes both of their hands.

MCCREA
It's that time of nonth.

AUTREY
How s your wife? And that baby boy?
MCCREA
Doing well. She's trying to slim down,
he's getting bigger every day.
AUTREY
Li ke a trade off?
BRONSON
The bags?
AUTREY

M. Businessman? Don't have tine to
kick it with an old friend?

BRONSON
Got Rogers waiting in the car.

AUTREY
Let himwait.

BRONSON
We gotta be careful, baby. That San
Franci sco problem Car's full of noney.
Don't want to take any chances.

AUTREY
Well, here's sone nore

Passes two satchels to McCrea. They're heavy. Bronson shakes
Autrey's hand: an el aborate nei ghbor hood shake.

BRONSON
Later, Eugene.

AUTREY
Come back when you can kick it.

Bronson gives hima wave, they head to the door.



AUTREY

G ve your wife ny | ove.
MCCREA

| wll, thanks.

Bronson and McCrea | eave the casi no.
| NT.  HUMMER (PAST) -- DAY

When McCrea gets back into the Hunmer, the 38 revolver is
still sitting on the seat. Waiting for him

Rogers pulls out onto the street.

BRONSON
You were tal king about squirrel hunting.
ROGERS
Yeah. You shoot anyt hi ng?
MCCREA
We got up at five in the AM went out
to Redwood Regional. Walked for mles.
Finally saw a squirrel. Punped a shel

into the chamber, | ooked down the
si ghts, squeezed the trigger

BRONSON
You get it?

MCCREA
Started puking right away. The bull et
had taken the little guy's head off.
Was still blood punping fromhis neck.

BRONSON
You're shitting nme? Still noving?

MCCREA
That was it. No nore guns for ne.

Wth a | ook of contenpt, Bronson pockets the 38 revol ver.

McCrea | ooks from Bronson to Rogers, both look at himwth
t he sanme expression his father had.

| NT. MCCREA' S HOVE ( PRESENT) -- DAY

McCrea closes the front door and | ooks at the |uggage.
Another gift fromthe gang, tying himto their famly.

McCrea's heart pounding in fear.

31.
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McCrea carries the luggage down the hallway to the spare
bedroom holding it away fromhis body, as if it's diseased.

THE SPARE BEDROOM

Cluttered with cast offs.

Things no | onger wanted, but inpossible to throw away.
Sherry's sewi ng nmachine sits in one corner. Sone fishing
rods, an old wei ght bench, and a huge dusty rocki ng bassi net
whi ch once bel onged to Tomy.

McCrea dunps the luggage in a corner, trying to hide it.
McCrea sees the wood gun rack nounted on the far wall.

A hi gh school wood shop project.

Designed to hold three guns.

But it only holds one.

AN OLD LEVER ACTI ON W nchest er 30- 30.

McCrea studies the gun, heart poundi ng.

EXT. MCCREA' S HOVE -- DAY

ON THE DRI VEVWAY

Tommy' s basketbal|l pounds on the cenent.
He | ooks up when he hears the front door open.

TOVMY
Hey, dad. Little one on one?

McCrea | ooks at the black Iinp, parked across the street.
He tries not to sound scared when he answers Tommy.

MCCREA
Sur e.

McCREA AND TOMWY pl ay one-on-one.

Tommy is the better player, but McCrea is taller.
McCrea tw sts and shoots.

Basketball hits the backboard, rolls on the rim falls out.

MCCREA
Shoul da had t hat!

Tonmy rebounds, dribbling back behind a Iine on the cenent,
then turning to shoot.

McCrea bl ocks the shot.
Tomry dri bbl es away, trying again.



McCrea is there to bl ock
Tonmy dri bbles down to the street, McCrea doesn't foll ow.

MCCREA
You going all the way down the street?

TOMW
Wat ch.

Tommy shoot s.
The ball flies over MCrea's head. Gets nothing but net.

MCCREA
Wowl

TOMW
| ' ve been practicing.

MCCREA
| guess.

McCrea grabs the basketball, dribbling, trying to keep it
away from Tomy.

TOVMY
Way's Uncle Matt nmad at you?
MCCREA
You know, | |love you and your nom a
lot. 1'd do anything for you.
TOVMY
Yeah.
MCCREA

We didn't have nmuch noney before you
were born. Uncle Matt offered ne a
job. A job I didn't really want.

TOVMMY
So why'd you do it?

MCCREA
| thought it was best for the famly.
| thought if | worked hard, and made a
| ot of noney, then there'd be enough
for a nicer apartnent, enough to send
you to college, and we'd never have to
worry about not havi ng enough food.
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TOMWY
We could cut out broccoli.
(1 aughs))
Just ki ddi ng.

Tommy shoots.... nothing but net. McCrea gets the rebound.

MCCREA
| realized the job was keeping ne away
fromyou and nom
(throws - m sses)
And putting you guys in danger. No
nmoney is worth that.

TOMMY
So you quit?

MCCREA
Uncle Matt didn't |ike that.

Tonmy nods, hen nmakes a few qui ck noves and steal s the
basketball from McCrea. He shoots and scores.

McCrea laughs in pride at his son, w pes sweat fromhis brow.
| NT. OLD BAPTI ST CHURCH (PAST) -- DAY

THE M NI STER sprinkles a dribble of water on a BABY' s head.
Tommy's Christening, proud parents McCrea and Sherry wat ch
the M nister.

M NI STER
Thomas Janmes McCrea, you have becone a
new creation. May the help of your
famly and friends bring your Christian
dignity unstained to the everlasting
life of heaven.

The M nister turns to MCrea.

M NI STER
Have you chosen a godfat her?

MCCREA
Mat t hew Rogers.

Rogers steps forward, bows to the Mnister.

M NI STER
Mat t hew Rogers, will you see to the
spiritual growth of Thomas, help him
in his times of need and see that he
remenbers the words and | ove of the
Lord, our God?
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ROGERS
I wll.

The M nister turns to McCrea and Sherry.

M NI STER
Congr at ul ati ons.

McCrea and Sherry hug, the Baby cradl ed between them

CHEERS fromthe crowd in the church..
The CHO R sings an upbeat hymn, al nost gospel pop
A joyous occasion - everybody singing.

After the hymm, a pair of MEN carry a HUCGE beautiful rocking
bassinet with big red ribbon up the steps.

ROGERS
M. Jeffries sends his | ove.

Sherry | aughs.
The bassinet is wonderful.
She sets the Baby down in the bassinet and rocks it.

MCCREA
Thank M. Jeffries for ne.

The bassinet plays a nusic box tune as it rocks.
The Baby and Sherry both | augh.

SHERRY
It's beautiful!

Sherry hugs Rogers and MCrea.
| NT. MCCREA' S HOMVE ( PRESENT) -- MORNI NG
THE KI TCHEN

Pecki npaw i s barking non-stop in the living room as MCrea
enters the kitchen and ki sses Sherry on the cheek.

SHERRY
You get nuch sl eep?

MCCREA
The dog kept ne awake.

McCrea pours a cup of coffee.

MCCREA
"1l put himout in the back yard.
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THE LI VI NG ROOM

Pecki npaw i s barking at the front door when McCrea enters,
si ppi ng his coffee.

MCCREA
Shhhh. Shhh.

The dog conti nues.
McCrea pulls the curtains open and | ooks outsi de.

THROUGH THE W NDOW

A pair of four-door sedans pull up behind the black Humrer.
CAR DOORS OPEN and four men step into the norning sunlight.
HART is a | eg-breaker, face full of gold teeth and nost of
the bling on the West Coast. Rings, pendants, sungl asses.
Snake tattoo peeks fromhis sleeve. Blinged baseball bat.

STEELE is Bronson's bodyguard. Pinped out in a purple velvet
suit and matching hat. A gun bulges under his left arm

BOYD is a nassive brute, alnost seven feet tall, wth a skul
shaved into his hair. Always wears his iPod, listening to
ol d school rap. H's hands are massive weapons.

FONDA rolls out of the car puffing on a joint. Dreadl ocks.
Punp action shotgun in his right hand, gymbag in his |left
hand contains extra guns.

WAYNE is a twitching, scrawny psycho. Arns covered with track
mar ks. Torture expert, uses his bare hands, cigarettes, and
a pair of pliers to insure the co-operation of others.
Steel e spots McCrea wat ching them and gi ves hima wave.
McCREA cl oses the curtains quickly, in shock.

Pecki npaw conti nues barking at the door.

MCCREA
Shut up! Shut up! Shut up!

He grabs the dog roughly and drags it across the living room
THE KI TCHEN

Sherry wat ches McCrea nmanhandl e the barki ng dog across the
room and out the back door.

McCrea throws the dog outside and slanms the door
Even through the cl osed door, we can still hear the dog.
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SHERRY
Don't you think you're a little rough..
The doorbell RINGS
McCrea spins around, fear shooting through him

SHERRY
Bob?

THE LI VI NG ROOM
McCrea carefully opens the front door.
Across the threshold, STEELE sm |l es.

STEELE
Long tinme no see. How you doi ng?

MCCREA
"' m not going back, okay? So you can
just get into your cars and go away.

STEELE
Know we can't do that. Wy don't |
conme in? W'I|l talk about it.

Steele starts across the threshol d.
McCrea has to physically push him back
Steele finally stays put outside.

STEELE
Know, |'mthe nunber two man now t hat
M. J's in Leavenworth and Bronson
runs things.

MCCREA
Congrat ul ati ons, now - -

STEELE
M. Bronson's sitting out in the Hunmer
with the air cranked, talking on his
phone, taking care of business.

MCCREA
Just | eave, okay?

STEELE
You know t he boys?

I NT. BOYD S STRIP CLUB (PAST) -- DAY

Bronson i ntroduces McCrea to the nen as G RLS gyrate on st age.
A stairway in the back | eads to roons upstairs.
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BRONSON
Hart, who's in enforcenent.

Rogers whi spers to McCrea as each takes a seat at the table.

ROGERS
Leg breaker.

BRONSON
Fonda deals with our problem accounts.

ROGERS
(whi spers)
Ht man.

BRONSON
You know Autrey, who runs ganbling and
Boyd, our entertainment nanager.

ROGERS
(whi spers)
Pi mp.
BRONSON
Steele runs protective services.
ROGERS
(whi spers)
Bodyguar d.
BRONSON
And \Wayne.

Wayne giggles, |ooks creepy. Obviously high as a kite.

G RLS dance on stage, but keep away fromthe big table in back.
McCrea watches a G RL take a CLIENT up the stairs to a room
Only a handful of CUSTOVERS left - the girls out nunber them

Jeffries puffs on his big cigar and | ooks fromman to nman as
he speaks. The neetings has been called to order.

JEFFRI ES
You all know, we've been having sone
probl enms with our conpetition.
(beat)
They've hit a couple of Autrey's ganes,
and that cost us noney. How nmuch?

McCrea | ooks at his notes.
MCCREA

Ei ght hundred and fifty thousand
dol l ars, sir.
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AUTREY
Bob got it wong. Was a mllion five.

Autrey | ooks at McCrea - pleading with his eyes.

JEFFRI ES
No. YQU took the other six hundred
and fifty, Autrey.

AUTREY
| wouldn't do that. Wuldn't do
anything to hurt the famly...

G abs McCrea from across the table but McCrea shakes free.

AUTREY
Bob, tell himyou nade a m st ake.
They're just nunbers. Maybe you forgot
to carry the one or sonething..

Jeffries swngs a sawed off shot gun fromunder the table and
BLASTS both barrels at Autrey.

Ending his sentence and his life.

Grls scream

Custoners run for the door

A coupl e of naked girls run out into the street.
McCrea goes into shock

MCCREA
No. No. NO NO

He scoots his chair away in a panic.

BRONSON
Shut up.

MCCREA
You didn't have to kill him

Bronson SLAPS hi m open handed.

BRONSON

You're one of us. Act like it.
MCCREA

Just an accountant... |I'mnot...

Jeffries hands the shotgun to Fonda, conmes around the table
and grabs McCrea, dragging himacross to Autrey's corpse.

JEFFRI ES
You're a nmenber of this famly.
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MCCREA
No. No.
Drops himon the strip club floor next to Autrey's corpse.

Jeffries presses McCrea's hands into the warm punping, bl ood
comng fromAutrey's chest.

MCCREA
Oh, God. No.

Jeffries presses McCrea's hands DEEP into the wound.
Then | ets go and steps away.

JEFFRI ES
NOWyou' re one of us. His blood s on
YOUR hands.
McCrea tries wiping the blood off on his shirt, on his pants.
Rubs his hands RAWbut the blood is still there.
JEFFRI ES
One of us.

McCrea | ooks around at the other nen.

OTHERS | N UNI SON
One of us. One of us. One of us.

MCCREA
No!  No!

| NT. MCCREA' S HOME ( PRESENT) -- DAY
Steele sm | es.

STEELE
Afraid it's true. You don't conme with
us peaceably, be forced to take you.

MCCREA
No.

STEELE
There are easier ways, Bob. Could put
a bonmb in your car. Tw st the key and
BLAM they scraping you off the street.

MCCREA
No.

STEELE
W want to be fair.
( MORE)



STEELE ( CONT' D)
Gve you a little trial. Conme on back
Bunmp City m sses you, brother

Steel e grabs McCrea's shoul der.
McCrea steps away, forcing Steele to let go.

MCCREA
You can't force ne back.

STEELE
Know Wayne? He just got out.
(McCrea | ooks at Wayne)
That boy's spent nost his life in jail.
WAs in juvie at ten. Formative years.
Never devel oped a taste for wonen.
But | bet he'd Iike that son of yours..

WAYNE waves at MCrea.

McCrea sl anms the door before he can hear nore.
He | ocks and bolts the door.

Trapped i nside his house.

Pecki npaw conti nues bar ki ng out si de.

MCCREA

This is MY house. M famly. They

can't nmake ne |l eave. | REFUSE to | eave.
SHERRY

VWat if they cone in here?

MCCREA
Call the police and have them arrest ed.

SHERRY
Call them NOW

MCCREA
No | aw against themsitting outside in
their cars, but the mnute they set
foot in this house, they' re trespassing.
They KNOW 't hat .

A nonent of silence, all that can be heard is the barking.

MCCREA
| wish that dog would shut up

SHERRY
| f Pecki npaw keeps them out of our
yard, he can bark all he wants.

41.
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MCCREA
(sml es)

You can always find the bright side.
SHERRY

| have to go to the store.
MCCREA

Don't think that's a good i dea.
SHERRY

Bob, | haven't gone grocery shoppi ng

for nore than a week.

MCCREA
Hon, this is going to sound a little
crazy, but hear nme out. Get enough
stuff to last us a couple of weeks.
And sone bottled water, in case we
have an energency.

SHERRY

You think it's that serious?
MCCREA

Yes.
SHERRY

Ckay.

Sherry scoops up the Jeep keys and heads to the door.

MCCREA
Be careful.

They ki ss, then Sherry | eaves.
EXT. MCCREA' S HOVE -- DAY

Sherry crosses to the parked Cherokee, HART supplies cat-calls
fromthe hood of his car. Gold teeth sparkling.

HART
Hey, baby. Show us sonme skin. Cone
on. Don't be bashful. N ce tits you

got there, how about popping one out?
G ve ne a show?

Sherry ignores himas she opens the door of the Cherokee.
| NT. MCCREA'S JEEP CHEROKEE -- DAY

Sherry cl oses the door and pushes the keys into the ignition.
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THE |1 GNI TI ON

As Sherry twi sts the keys.

The car grinds a little, but doesn't start.

Sherry twi sts the keys again.

THE CHEROKEE ROARS to life, as the engine turns over.

Sherry puts the car into gear and backs out of the driveway.

AS SHE PULLS AWAY FROM THE HOUSE, Sherry | ooks up to the rear
view mrror.

IN THE M RROR

Hart get into his car, pulls out to follow her.

EXT. SUBURBAN STREETS - TAI LI NG SEQUENCE -- DAY

Sherry drives through suburbia, heading to the grocery store.
HART' S SEDAN i s right behind her.

SHERRY turns right onto a side street.

HART' S SEDAN turns right to follow her.

SHERRY speeds up, trying to | ose the sedan.

HART i ncreases speed, a hundred feet between the two cars.

SHERRY spins the wheel to the left, tire squealing as she
turns onto a side road. She hits the gas, speeding up.

VHEN SHE LOOKS IN THE REAR VI EWM RROR, Hart's sedan ski ds
around the corner, still behind her.

SHERRY
Shit.

She sl ows down and nmakes a left.

HART' S SEDAN nekes a | eft and fol |l ows.

| N THE SEDAN

Hart keeps the sedan a hundred feet behind the Cherokee.

HART
Now make a right.
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As if by magic, Sherry's Cherokee turns right at the next
intersection, rejoining the street they were originally on.
Hart turns right and follows her.
| N THE CHEROKEE

Sherry glances in the rear view mrror.
He's still behind her.

SHERRY
Fuck it. He can carry the groceries.

She continues down the street at a reasonable speed, until
she conmes to the Safeway.

TURNI NG RI GHT, she enters the Safeway parking |ot.

HART' S SEDAN follows her into the parking |ot.

| NT. MCCREA' S HOME -- DAY

| N THE SPARE ROOM

The dog barking outside as McCrea studies the bassinet.

He pushes the dusty bassinet with his hand, making it rock.
AS THE BASSI NET ROCKS, it plays a music box thene.

McCrea smles at the nusic, renmenbering Tonmy as a baby.
He continues rocking the bassinet.

THE DOG conti nues bar ki ng out si de.
| NT. SAFEWAY GROCERY -- DAY
A shopping cart wheel squeals on tile, w ggling.

Sherry pushes her shopping cart through the store, |ooking
over her shoul der occasionally at:

HART, who follows her.
No cart, no pretense of buying anything.

Sherry | oads her cart wth canned goods.
Practically w pes out a shelf of canned vegetabl es.
When she | ooks over her shoul der..

Hart is | eaning against an end display, smling at her. A
snake tattoo on his armlooking as if it's ready to strike.

Sherry noves down the aisle quickly, wheels squealing, and
turns around the corner to the dried goods aisle.
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HART
Hey, sugar, wait up.

Sherry | oads her cart with bags of rice and beans. Things
you don't normally buy, unless you' re stocking a bonb shelter.

Hart watches her, humm ng to hinself.
Sherry speeds her cart to the neat departnent.
THE MEAT DEPARTNENT

Sherry QUI CKLY | oads her cart with chicken and hanburger.
She doesn't even exam ne the neat.
She just shovels a bunch of packages into her cart.

BEHI ND HER, Hart picks up a 12 oz salam, examning it.

He sets the salam down, and picks up an 18 oz sal am.
Hefting it |ike a club.

Sets the 18 oz salam down, picks up a HUGE 5 | b salam chub
He slans it against his palma fewtines |like a club.

Then sm | es.

Sherry hears the SLAP behind her, and turns to see...

Bl i nged out Hart holding the salam in his hands.
Running his hand over the salam in an overtly sexual way.

HART
Want a ride, sugar?

Sherry speeds her cart to the produce departnent.

Hart sl aps the salam against his hands, humm ng a tune, as
he foll ows her.

THE PRODUCE SECTI ON

Sherry grabs lettuce and carrots, throwing themin her cart.
She has to lean over to lift up a sack of potatoes.

Hart | aughs behi nd her.

Hart studies the material taut over Sherry's butt as she | eans
over the pot at oes.

Sherry drops the potatoes in her basket and spins around.

SHERRY

Why don't you just |eave ne al one?
HART

"Cause | like you. You're a class

pi ece of ass.
( MORE)
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HART ( CONT' D)
Wiy are you with that banma account ant ?
Good | ooki ng worman |i ke you?

SHERRY
Just leave ny famly al one.

HART
We coul d get to know each ot her
think you'd Iike ne.

Sherry turns away, pushing her cart to the front of the store.
Hart strokes his salam a few tines, |aughs, follow ng her.

HART
l'"d let you play with ny tattoos.
Snakes and | adders.

Sherry tries to ignore him
Hart pokes her in the butt with the salam and | aughs.

HART
Snakes and | adders.
(1 aughs)
Come on, sugar. You gotta have Hart.

SHERRY
LEAVE ME ALONE

So | oud that a STOCKER approaches them price gun in hand.

STOCKER
|s there a problem here?

Hart shows the Stocker all of his gold teeth.

HART

Just me and the wife having a little fun.
SHERRY

This man isn't ny husband.
HART

Sugar... You're breaking ny heart.

(to the Stocker)
W're having a little di sagreenent.

STOCKER
Well, if you could continue your
argunment outside the store, so you
don't disrupt the other shoppers...

Hart nods and the Stocker turns and starts wal ki ng awnay.
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SHERRY
Sir. Sir! Pl ease don't | eave.

The St ocker stops hal fway down the aisle.

STOCKER
Ma'am |'ve got work to do. Five
hundred custonmers take stuff off the
shel ves, only four of us stocking them

SHERRY
He's not ny husband.

STOCKER
Not mne either, lady. Gve ne a break

The St ocker continues down the aisle into the back room
Rubber doors flap closed behind the Stocker, Hart |aughs.
HART
You and ne is the same, sugar. W

don't belong in this fancy-ass store.
Don't belong in this neighborhood.

SHERRY
Stay away from ne.
HART
He knows it. | knowit. \Wen you

gonna figure it out?

Sherry bolts to the front of the store, trying to escape from
Hart. Shoppi ng car wheel s squeaking on the tiles.

| NT. MCCREA' S HOME -- DAY
THE SPARE ROOM

The bassi net squeaks as it rocks back and forth.
The dog barks in the back ground.

McCrea stops rocking the bassinet, |ooks down at his hands.
McCREA' S HANDS are COVERED with brown dust.... |ike bl ood.
McCrea freaks out and rubs his hands on his clothes, trying
to renmove the dirt... the blood... the guilt.

He BOLTS out of the room

THE HALLWAY

McCrea runs down to Tonmy's room
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MCCREA
Tomy? Tommy?

He pushes open the bedroom door.

TOMW' S BEDROOM

s enpty.
Dar k.
Tonmy isn't in there.

McCrea enters the room flipping on the light, |ooking for
his son in a panic.

MCCREA
Tommy? Tomy? Tomy?

McCrea's heart pounding. He runs out of the room
THE LI VI NG ROOM

McCrea crosses the room |ooking for Tommy.
Heart POUNDI NG | ouder as fear overtakes him

MCCREA
Tommy? Tommy?

McCrea crosses to the front door
EXT. MCCREA' S HOVE -- DAY

AS McCREA STEPS QUTSI DE THE HOUSE, the pounding of his heart
i s augnented by the poundi ng of the basketball on the drive.

Tonmmy is playing basketball w th WAYNE

McCrea races across the |l awn and grabs Tommy's arm YANKI NG
hi m away from Wayne.

TOMW
Quch. Dad, you're hurting ne.

MCCREA
What the fuck do you think you're doing?

McCrea YELLS at his son.
THE BASKETBALL rolls aimessly down the driveway.
Wayne gives McCrea a psycho smle

WAYNE
You're hurting the boy. Let himgo.
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McCrea pulls Tommy farther away from Wayne.

TOMW
Dad, you're hurting ne.

MCCREA
VWhat were you doing with ny son?

WAYNE
Just playing a little one-on-one.

Wayne fills the phrase with innuendo.

McCrea lets go of Tommy and hits Wayne in the nouth, sending
t he man down.

MCCREA
Stay away from ny son.

TOVMMY
Daddy, you hit him

McCrea turns back to Tomrmy and grabs hi m ROUGHLY, yanki ng him
off of his feet and YELLING into his face.

MCCREA
Stay away fromthat man. You hear ne?

TOMW

(crying)
Quch. Daddy. ...

MCCREA
DO YOU HEAR ME!NIIITETETEL?

TOMW
Yes, Daddy. Let go of ne.

McCrea sets his son back down on the ground.
WAYNE
What kind of a father are you? Hurting
your kid like that?

MCCREA
Shut the fuck up

Tomry wat ches McCrea noves across the cenent and ki cks Wayne
in the stomach. Hard.

VWHEN McCREA turns to face his son, he sees the | ook of horror
in Tommy's eyes. MOCrea takes a step towards his son..

Tonmy BOLTS inside the house in fear.
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MCCREA
Tonmy ?

Behi nd him Wayne cackl es psychotically.
I NT. MCCREA'S HOME -- DAY

McCrea cl oses the door, shutting out Wayne's |aughter, and
slides down the wall until he's sitting on the floor.

He holds his face in his hands, sobbing.
THE KI TCHEN -- LATER

a i nk.

a i nk.

d i nk.

Cans bunp agai nst each other as SHERRY stocks the cupboards
W th groceries.

The dog is still barking outside, as McCrea crosses the
kitchen, exam ning the |lock on the back door.
SHERRY
You okay?
MCCREA

|"mworried about one of them breaking
into the house while we're asl eep.

SHERRY
We'd call the police..

MCCREA
VWhat if they didn't get here in tinme?
| think we need sone new | ocks on the
doors, nmaybe sonme storm shutters for
the w ndows.

SHERRY
Fort MCrea.

MCCREA
Have to protect ny famly. By any
means necessary.

SHERRY
Ckay.

MCCREA
" m going down to Builder's Club. I
don't want to | eave you and Tommy al one
in the house.



51.

Sherry nods.
THE UPSTAI RS HALL

McCrea knocks on Tommy's door.

MCCREA
Tonmy ?

TOMY (O S.)
Go away.

MCCREA
Look, Tommy, |'m sorry.

TOMY (O S.)

Leave ne al one.

McCrea tries opening the bedroom door.
It's | ocked.

MCCREA
We're going to Builder's Club, | don't
want to | eave you alone. | want you
to come with us.

TOMW (O S.)

| hate you.
McCrea fights tears as he wal ks away, descending the stairs.
THE KI TCHEN
Sherry finishes putting away the groceries.

MCCREA
He won't open his bedroom door.

SHERRY
"1l get him

Sherry | eaves the kitchen.

EXT. MCCREA S HOME -- EVEN NG

McCrea stands by the Jeep, as Sherry drags Tommy to the car.
| NT. JEEP CHEROKEE -- EVEN NG

McCrea | ooks at Tonmy in the rear view mrror

Tonmy | ooks away, crossing his arns over his chest.
Anger and tension are thick in the car.
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Sherry puts her hand on McCrea's shoul der.

SHERRY
Let's go.

McCrea nods and inserts the keys into the ignition.
THE | GNI TI ON

As McCrea twi sts the keys.

THE CHEROKEE ROARS to life, as the engine turns over.
AS THEY DRI VE THROUGH TOMN

McCrea keeps looking up to the rear view mrror at Tommy.
Tension so thick you couldn't cut it with a chain saw.

I NT. BU LDER S CLUB HARDWARE -- EVEN NG

In a giant, warehouse style, building supply store, MCrea
and his famly push a giant cart around the store.

BEHI ND THEM STEELE pushes a giant cart.

VWHEN McCREA sees Steele following them Steele gives hima
wave, as if they're old pals.

STEELE
Doi ng some hone inprovenent, Bob?

MCCREA
Get away from ne.

Tonmmy is sullen and conbative, staying as far away from MCrea
as possi bl e.

McCrea pulls a bunch of 2x4s froma rack, puts themon his cart.
St eel e chooses a wood saw, and sets it on his cart.

McCrea pushes his cart to a display of padl ocks. Decides on
a brand that's bullet proof, puts a half dozen on his cart.

Steele grabs a pair of heavy-duty bolt cutters, gives thema
try, smles, and places themon his cart.

McCrea grabs a dozen heavy duty hasps, puts themon his cart.
Steele selects a crow bar.
McCrea buys a half dozen sets of stormshutters. After he

pl aces the shutters on his cart, he |ooks up and reali zes
that Tormy is gone.
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MCCREA
Where's Tomy?

SHERRY
He was here a m nute ago. .

MCCREA
What the fuck are you doing? | thought
you were watching him

Sherry is shocked by his words, before she can reply, MCrea
runs away... Searching the store for Tonmmy.

MCCREA
Tomy? Tommy? Tonmmy?

McCrea | ooks up and down the aisles, trying to spot his son.

MCCREA
TOMW!  Tommy!  TOVMY?!

McCrea runs, panicked, through the store, searching for Tomy.

McCrea finds Tommy in the | awn nower section
Grabs himby the armroughly.

MCCREA

| thought | told you to stay with us?
TOMMY

| don't want to stay with you
MCCREA

Li sten, buster, |I'myour father and

you'll do what | say.

TOMW
| don't want you to be nmy father. You
can't make nme do anyt hi ng.

McCrea raises his hand to slap Tonmy. ..
Then st ops.
Real i zi ng what he was about to do.

MCCREA
W' re | eavi ng.

He drags Tommy back to the front of the store.
| NT. JEEP CHEROKEE -- DAY

In the Builder's Club parking lot, the Cherokee is | oaded and
ready to roll.
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McCrea | ooks at Tonmy in the rear view mrror

Tonmy | ooks away, arns tight across his chest.
Anger in his eyes.

McCrea inserts the key in the Cherokee's ignition.
THE |1 GNI TI ON

As McCrea twi sts the keys.

THE CHEROKEE ROARS TO LI FE..

Wth a | oud backfire.

There is a nonent of shocked sil ence.
They think it m ght be gunshots.

McCrea puts the car into gear, drives out of the parking |ot.
EXT. MCCREA' S HOME -- N GHT

Sherry pulls out her keys to unlock the door..

But it's already open.

SHERRY
Bob?

McCrea hears the panic in her voice and stops unl oading the
Cher okee, joining her on the porch.

SHERRY
The door's open.

MCCREA
You and Tommy wait here.

McCrea grabs a hammer from the Cherokee and pul |l s together
his courage... Then enters the house.

I NT. MCCREA'S HOVE -- N GHT

The first thing McCrea notices is the overturned sofa, spilling
stuffing all over the floor.

McCrea has wal ked right into hell.

A stack of picture franes on the floor, glass shards piercing
the prints and scattered across the carpet.

Sonmeone has done a very thorough job of trashing his hone,
and the trashers may still be here... waiting.
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Waiting with guns.

MCCREA
Shit.

McCrea noves deeper into the torn up house.

Destructi on.
Chairs overturned and cushion stuffing renoved, the television
taken apart, soneone has spray painted a nessage on the walls:

"ONE OF US" sprayed everywhere.
McCrea noves cautiously through the house.
THE DI NI NG ROOM

Has been redecorated with a pick axe.
A pile of broken plates sit on the table in a rubble.
Pictures |lay shattered on the floor.

Suddenly, the front door sl ans.

McCrea noves through the dining roomto the |iving room
The front door is closed.

MCCREA
Sherry?

No answer .
McCrea noves cautiously to the stairs.

THE STAI RCASE
McCrea grips the hamer as he clinbs the staircase.

TENSI ON builds with every step.

McCrea wonders what he'll find at the top of the stairs.
A noise fromupstairs - soneone waiting?

Suspense buil ds.

AT THE TOP OF THE STAI RS

Sil ence and darkness.

MCrea flicks on a light.

El ongat ed shadows in the upstairs hallway.
Cl ut ching the hamrer, he advances.

MCCREA AND SHERRY' S BEDROOM

McCrea throws open the door

Cautiously takes a step inside, hamrer up and ready.
Hand searches the wall for the light switch, clicks it on.
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The bedroom hasn't been torn apart.
But soneone has sprayed "ONE OF US" on the walls.

THE SU TCASES Bronson gave him are open on the bed.
Ready to be packed.
McCrea advances cautiously to the bat hroom

THE BATHROOM

Toiletries scattered all over the floor. Sherry's perfunes
have been shattered in the sink. A noise behind him

McCrea spins, but there is nobody there.
He | eaves the nmaster bedroom
AT THE DOOR TO TOMW' S ROOM

McCrea grabs the doorknob.
Tensi on bui l ds.
Twi sts the knob and enters Tommy's bedroom

TOMW' S BEDROOM

McCrea searches the wall for the light switch
a i ck.

LI GAT FLOODS t he room

McCrea sees a drawer pulled from Tommy's dresser..
The drawer enpty.

Tommy' s underwear scattered on the floor

McCrea exam nes the underwear. ..
Soneone has masturbated on it.

MCCREA
Oh, nmy God. Oh, shit.

Backs away from the underwear.

MCCREA
That freak! That fucking freak!

A LOUD noi se fromthe hallway.
Sonmeone is comng up the stairs!
Runni ng!
McCREA SPINS. . .
...Bolts to the hall..
... Hammer rai sed over his head.
Sherry and Tommy stand in the upstairs hall.

McCrea | owers the hamrer, stops Tomrmy fromentering his room
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MCCREA
(to Sherry)
Keep hi mout of there and call the

pol i ce.

TOMW
It's my room Mne! You can't tel
me what to do! | hate you

SHERRY

Tonmy. Soneone has been in there.
The police need to | ook for evidence.

TOMW
| want to see what they did. It's not
dad's room Wy can't | | ook?

SHERRY

After the police are done, okay?
Sherry takes Tomrmy downstairs.
| NT. MCCREA' S HOVE -- N GHT
Red and blue lights strobe across the curtains.
McCrea | ooks out the w ndow as a PCOLI CE CAR pul |l s up.
QUTSI DE THE W NDOW
OFFI CER RITTER, crew cut, weight lifter's body - | ooks nore
li ke an athlete than an accountant - gets out of his car, and
i s approached by Rogers and Bronson. Three of a kind.
McCREA wat ches as the three nen tal k.
Can't hear what they're saying.
But the relationship is NOTI adversari al .
At one point, Ritter even | aughs.
Ritter shakes hands with both nmen, heads to the front door.
I N THE HOUSE
McCrea opens the front door to greet him
| NT. MCCREA' S HOVE -- LATER
Oficer Ritter |ooks at the trashed roomand graffiti.

Rl TTER
Anyt hi ng st ol en?

MCCREA
| don't think so.



Rl TTER
Then it's just the vandalism

MCCREA

They're sitting right across the street.

Why don't you go arrest thenf

Rl TTER
Can you PROVE that they did this?

MCCREA
VWho el se woul d have done it?

RI TTER
"Il wite up a report, but unless
you' ve got actual proof that those
guys did this, nothing' s gonna happen.

MCCREA
(expl odes)
Can't you at |east get them away from
nmy house? M famly?

Rl TTER
M. Leonard, or M. MCrea, or whatever
your name is: You don't seemto
understand. That is a public street.
They can park there if they want, and
the only tinme | can force themto nove
is on the first Tuesday of the nonth.

MCCREA
What's the first Tuesday?

Rl TTER
Street cl eaning day.

MCCREA
You' re not going to do anything?

RI TTER
I"mwiting up a report.

McCrea | ooks at the officer suspiciously.

MCCREA
Wiy were you talking with thenf

Rl TTER
Wanted to find out if they'd seen
anyt hi ng suspi ci ous.

MCCREA
They DI D this.

58.



Rl TTER
You have no proof of that.

MCrea i s steam ng

59.

Ritter looks at himcalmy, closing his report book.

Rl TTER
You know what they told nme?

That you

used to be a gang-banger fromthe QGakl and.
You' re here under some w tness program

MCCREA

What does that have to do with anything?

Rl TTER

Let me get this straight: You turned
agai nst society and joined this gang.
Then you turned agai nst the gang, and
now you want society to protect you?

McCrea has trouble looking Ritter in the eyes.

Rl TTER

What do you want fromus? The police
departnment is here to protect straight
citizens. Wen you joined them you

| ost your right to our protection.

They' re your protection, now.

MCCREA
They're the ones who are tryi
kill me. Threatening ny fam
RI TTER

ng to
ly.

Shoul d have thought of that before you
ratted. Even the police protects their

own. We have our code of si

ence, you

guys have your code of silence.

(pockets report book)
You broke yours. Now you've
pay for it.

McCrea watches Ritter | eave the house,

got to

wal k to his patrol

car, drive away. Bronson and Rogers | aughter echoes.

McCrea cl oses the door - no one out there can help him

INT. FBlI OFFICE (PAST) -- DAY

Agent FORD, wearing a cartoon necktie,
McCrea's chest. Taping it in place.

FORD
Ther e. Gve it a shot.

fits the body mke to
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McCrea | owers his head and speaks.

Anot her

MCCREA
Testing. Testing.

FBI AGENT wearing a headset sees the sound needl e on

his big reel-to-reel recorder junp.

FBI AGENT
Just speak in a normal voice.

MCCREA
Ckay.

McCrea buttons his shirt over the body m ke.

FBI AGENT
W need you to get Jeffries to say it.
No yes or no answers. He has to
confess. Say exactly what he did.

FORD

You sure you want to do this?
MCCREA

| can't be part of that anynore.

Agent Ford still isn't sure McCrea under st ands.

FORD

You'll be ratting on your friends.

Sonme are going to end up in jail. The

rest aren't going to be happy with
you. You know what they do to rats?

FBI AGENT
They kill them

McCrea considers this - what if he's di scovered?

FORD
You ready to roll?

McCrea | ooks up at Agent Ford. |Is he ready for this?

| NT. HUMMER ( PAST) -- DAY

Bronson behi nd the wheel, as McCrea and Jeffries clinb in.

MCCREA
Were we goi ng?

JEFFRI ES
The pl ant.
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Bronson pulls fromthe curb, heads to the San Antoni o Housi ng
Project on 65th Street. MCrea | ooks down at his shirt.
EXT. QAKLAND, CA (PAST) -- DAY

The Hummrer heads to 65th Street... with a panel van three
cars behind them follow ng.

| NT. PANEL VAN (PAST) -- DAY

The back is filled with radi o and recordi ng equi pnent, plus
Agent Ford and the FBI Agent. Ford says to the DRI VER

FORD
Don't let them spot you.

The Driver nods.
| NT. HUMMER ( PAST) -- DAY
McCrea | ooks up fromhis shirt.

MCCREA
There a problem at the plant?

JEFFRI ES
Surprise inspection. Keeps 'em honest.

The Hummer pulls to the curb in front of the Housing Project.
EXT. SAN ANTONI O HOUSI NG PRQJECT (PAST) -- DAY

Four bl ocks of public housing - like a city inside the city.
Gray ugly buildings, |ike dom noes about to fall. Brown grass
in the courtyards between buil dings. Tw sted shopping carts.
McCrea wal ks with Bronson and Jeffries into the conpl ex.

BRONSON
Hey, baby, how s you doi ng?

A pair of BANCERS at the project entrance nod at Bronson..
McCrea notes their guns, in case the building is attacked.
Bronson passes the Bangers, enters the building.
Wen McCrea follows, Jeffries pulls himinto the courtyard.
JEFFRI ES
Bronson can handle this. Thought we'd
have ourselves a little conversation.

Does Jeffries know about the wire?
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MCCREA
They cut the stuff up there?

JEFFRI ES
No noney changes hands, Bob. No reason
to even think about it. Can't |et
your mnd wander, gotta stay focused.

MCCREA
Just curi ous.

JEFFRI ES
Don't want to end up a dead cat. O,
you thinking about all the titties on
di splay up there? Soneone tell you
they wear their natural uniforns, you
want to check it out?

MCCREA
Wanted to see that, |I'd go to Boyd's.
(where Autrey was killed)

MW wfe is...

Jeffries laughs, puts an armover his shoulder. MCrea can
see his gun in the shoulder rig - the gun that killed Autrey.

JEFFRI ES
Gotta wfe, too, | still |ike |ooking
at titties. Grls up there had anything
wort h | ooking at, Boyd' d have them
(sml es)
Be we ain't here to talk titties.

MCCREA

s this about Autrey?
JEFFRI ES

You still pondering that?
MCCREA

How coul d you...?

JEFFRI ES
Man needed to be fired. Part of being
the boss is making those deci sions.
But couldn't have done it w thout you.

MCCREA
If I would have known. ..

JEFFRI ES
You woul d have lied for hinf
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MCCREA
No, M. Jeffries.

JEFFRI ES
There's nothing worse than a not her
fucker who turns against his own.

MCCREA
You could have talked to him..

JEFFRI ES
You expect people to give thenselves a
bonus now and then, but not outright
fuck you. You got to do what's best
for the business, best for the whole
famly. That's doing, not talking.

MCCREA
Yes, sir.

Has McCrea been brought here to be killed?
Jeffries takes a puff on his cigar, |ooks around the buil dings.

JEFFRI ES
You know why the people love me? |I'm
not just talking about the people in
the projects, |I'mtalking about
everyone. GQuy out in Oinda, lives in

two mllion dollar house. Kid in
Ri chnond wi thout a nickel in his pocket.

MCCREA
The stuff they're nmaking upstairs?

JEFFRI ES

| give them what they want. \What they
need. See, everybody's got a vice.
It's human nature. Everybody got to
l[ive in this world, and it's a cold
nmot her fucker out there. You think
that guy in Oinda's got it nmade? The
world's still fucking him The nore
you got, the nore they can take. They
got to escape - just an hour or two.

MCCREA
Her oi n?

JEFFRI ES
Got drugs on the brain? Want to go up
and get yourself a sanple?

MCCREA
No, sir.
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JEFFRI ES
Ain't just the smack or the crack or
the crank or the powder, it's the tables
at Autrey's - chance to w n yourself
out of debt. Titties at Boyd' s - chance
to feel |like a young man again. Nobody
gi ves peopl e a chance anynore. Except
me. Governnment sure as hell doesn't.

MCCREA
They aren't in the heroin business.

JEFFRI ES
You sure? How you think we get this
stuff across the borders? Wn't |et
you take a pocket knife on an airplane
t hese days. They may not be in the
heroi n business, but they in the "gime
nmoney and we cl ose our eyes business".

MCCREA
Did | hide that in business expenses?

JEFFRI ES
You think the FBI, the Treasury, is
comng after ne?

MCCREA
How woul d | know?

JEFFRI ES
Government thinks it gets rid of ne,
gets rid of the problem But that
need's still there. People still gonna
have vices. Human nature. Human need.

MCCREA
That's what you do?

JEFFRI ES
VWhat we do. You're one of us, now
One of nmy boys. Al these people are
famly. That's why | buy that truckl oad
of turkeys from Saf eway every Chri stnas.
Gve "emout nyself. Think the FB
gonna gi ve these people turkeys? The
Presi dent even conme to the projects?

McCrea | aughs... Jeffries joins him

JEFFRI ES
Thi nk the President could wal k down
the street |like this?

( MORE)



JEFFRI ES ( CONT' D)

Peopl e be on the rooftops trying to
snoke his ass. Hell, ny nother'd be

up there. They screwed up her Medicare.

(puffs his cigar)

No one here'd do that to nme, because |
give thema chance. [|I'mlike a daddy
to them You don't hurt famly. Even
ani mal s, bl oody beasts |like the |ions,
don't do nothing to harmthe famly.

MCCREA
Ki ng of the jungle.

JEFFRI ES
That's right.
(touches his gun)
You ever think about dying, Bob?

MCCREA
try not to. I'monly thirty...

JEFFRI ES
Lot of young nen die. Kids you went
to school with, how many of them are
still standi ng? Besides Rogers.

MCCREA
| s somet hi ng w ong?

JEFFRI ES
What cold be wong?

MCCREA
The Italians?

JEFFRI ES
That's funny. Look back on it, one
dom no hits one dom no hits anot her,
the Italians are probably the reason
we're having this little chat.

MCCREA
The war --

JEFFRI ES
They lost. Just don't know it yet.
W'l | be taking San Francisco, the
whol e west coast. They still run it,
but they' Il be running it for ne.

65.

Jeffries pulls out his gun. The gun that killed Autrey. The

gun that killed the Italian Don and his bodyguards.

MeCr ea

tries to remain calm.. but the gun is casually ained at him
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JEFFRI ES
"Bl oody August" turned into a dammed
fine October for all of us.

MCCREA
Except M. Leone.

JEFFRI ES
That's what got me thinking. One mnute
a man, even a young nman, can be standing
here, the next he's dead. Bang. |It's
over. The good things he's done, gone.
Who i s gonna renenber?

MCCREA
Fam |y.

JEFFRI ES
Right. So | got to thinking - how w ||
peopl e renenber ne once |' m gone?

MCCREA
No one woul d forget you

JEFFRI ES
Autrey did. Was |like a son to ne.

MCCREA
(sweating - scared)
He just nmade a m st ake.

JEFFRI ES
| don't |ike people who make m st akes.
Peopl e who forget their famly.

MCCREA
(gun ained at him
| wouldn't do that, sir.

JEFFRI ES
Everyone forgets. So | want you to
start putting sonme noney aside. For
my funeral. Want a horse drawn carri age
to take ne all the way down Lake Street.
Every Rolls Royce you can find behind
it. | want for people be telling their
grandki ds about it. You understand?

MCCREA
Yes, M. Jeffries.

JEFFRI ES
This is between you and nme. No one
else. 1 can trust you, right?
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MCCREA
Yes, sir.

Jeffries holsters his gun. They have circled the San Ansel no
Projects, back to the entrance, just as Bronson energes.

JEFFRI ES
Everyt hi ng | ooki ng good?

BRONSON
Except for all themgritty titties.

Bronson hol ds the car door open for Jeffries, turns to MCrea.

BRONSON
You com ng?

| NT. MCCREA' S HOVE (PRESENT) -- NI GHT

MCCREA
What ?
McCrea staring at the graffiti on the wall: "ONE OF US"
SHERRY

Are you comng to bed?

For a nonent, nothing but dead sil ence.
No noi se from outside, no noise fromthe room

SHERRY
We'll clean up in the norning. Cal
the real estate agent. Get out.

MCCREA
" m not | eavi ng.

SHERRY
You saw what they did to Tonmy's room
W can't stay.

MCCREA
| can't run any nore. You were right.

SHERRY
| was WRONG Those nen are ani mal s.
Who knows what they'll do next?
don't even want to spend the night.

MCCREA
(expl odes)
This is MY house! You are My fam|ly!
It's job to protect you!
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SHERRY
That's what you're doing? Protecting
your famly? Then why are yelling at
me? Wy did you hit Tomry?

MCCREA
It was a m st ake.

SHERRY
|"ve had all of your protection that I
can take! Keep the house. Tommy and
| can find soneplace else to |ive.

He tries to grab her.

Tries to hold on to her.

She pushes hi m away.

Storns up the staircase to the nmaster bedroom..

MCCREA
Sherry! Sher. ..

Leavi ng McCrea al one.

McCrea lowers hinself to the couch, sits there for a noment
| ooking at the graffiti, then lays down and cl oses his eyes.

In a few nonents, he's asleep, and dream ng. ..

| NT. COURTHOUSE HALLWAY ( PAST) -- DAY
Qui et.

Ser ene.

Dream | i ke.

A JUDCE in black robes floats by on his way to a divorce trial
A LAWER glides down the hall, briefcase at his side.

The doors to Courtroom #7 BURST OPEN, and MCrea rushes out.
Sweating and jittery after testifying, he bolts to a door
mar ked "MEN S ROOM'.

| NT. COURTHOUSE MEN S ROOM ( PAST) -- DAY

McCrea washes his face in the sink.

Sees his reflection in the mrror.

The eyes of a betrayer?

W pes his face on a paper towel.

At a urinal, MCrea unzips to relieve hinself.

Bat hr oom door s open.
Rogers enters with Bronson.



Rogers and Bronson take urinals to either side of MCrea.

ROGERS
How coul d you do it?

BRONSON
M. Jeffries was like a father to you.
You treat your father like this?
MCCREA
Look... Matt...
MCrea is too frightened to speak.

ROGERS
| ' m di sappointed in you. Thought you
were ny friend.

BRONSON
We can't just let this go. You know
what happened to M. Autrey. He only
stol e noney. You stole our trust.

ROGERS

One of us, and you betrayed us.
MCCREA

Look... You gotta understand..

Bronson and Rogers zip up, flush their urinals.
Rogers pats McCrea on the shoul der

ROGERS
No, Bob. You have to under st and.

BRONSON
We'l|l be seeing you.

Bronson and Rogers | eave the bat hroom

McCrea stands there, shaking, unable to pee.
Too scared.

| NT. MCCREA' S HOVE ( PRESENT) -- DAY

McCrea wakes up with a start.
Takes hima while to figure out that he's on the sofa.

Tomry enters with a backpack over his shoul der.

TOMW
You and nom have a fight?

McCrea decides not to |lie.
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MCCREA
Yeah. Look, Tomy, |I'msorry for
yelling at you yesterday.

Tonmy gives himthe cold shoul der, opens the front door.

MCCREA
Where are you goi ng?
TOMW
School. It's Mnday, you know?

Tommy | eaves.
McCrea gets up, |ooks around the |iving room

It's dead quiet.
The door bell RINGS.
McCrea junps, then crosses the room and opens the door.

Bronson and Rogers on the threshol d.

BRONSON

We're here to of fer our condol ences.
MCCREA

VWhat ?
BRONSON

Heard there was a death in the famly.
McCrea tries to break through the two nen.

MCCREA
Tommy? Tommy?

ROGERS
Not Tonmy.

McCrea stops and | ooks from Bronson to Rogers, waiting.

Si|l ence stretches.

BRONSON
Your dog.
ROGERS
Pl ease cone back, Bob. [t'Il be so

much easier if you cooperate.
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McCrea slans the door in their faces, tears through the house.
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MCCREA
Pecki npaw? Peck? Here, Peck?

THE KI TCHEN

McCrea passes Sherry without a word, |ooking for the dog.
Heads out the back door.

EXT. MCCREA' S HOVE - BACKYARD -- MORN NG
McCrea searches the for the dog.

MCCREA
Pecki npaw? Here, boy. Peck?

McCrea finds Peckinpaw | aying under a tree.

MCCREA
Pecki npaw?

PECKI NPAW i s noti onl ess.
McCrea touches the dog.
He' s dead.

Cradling the dead dog in his arns, MCrea cries.

MCCREA
Pecki npaw.

(eul ogy)
You were always a good dog. Al ways

t here when we needed soneone to talk
to. Sonmeone to love us. I|'msorry,
boy. 1'mso sorry.

McCrea holds the dog's body close to him
DI SSOLVE TO
McCrea shovels the final scoop of dirt onto Peckinpaw s grave.

Tanps down the earth with the shovel
McCrea sets a | eash on top of the grave.

MCCREA
Goodbye, Peck.

Leans agai nst the shovel, hal oed by norning sun.
He seens stronger, and in control.

EXT. MCCREA' S HOVE -- DAY

Baml Baml  Bamni
McCrea nails a 2x4 over the living roomw ndow.
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McCrea takes off his tie, then his shirt, because of the work.

THE CONSTRUCTI ON WORK gi ves McCrea a feeling of control
Bare chested, he turns his hone into his fortress.
Bam Bam Bam

EXT. SCHOOLYARD -- DAY

Banml Bam  Banl
Tommy' s basketball on the asphalt as school |ets out.

Tonmy dri bbles out to the enpty basketball court, sets his
pack down near the back board.

Dribbles the ball for a while..
When he spins to shoot..
Soneone bl ocks the shot.

Wayne | aughs, as he and Tommy scranble to retrieve the ball.

WAYNE

You wanna play sone one on one?
TOMMY

You're too tall. Let's play horse.
WAYNE

Sur e.

Tomry dribbles to the first position, ains, shoots.
Al net.

TOMWY
H

Wayne grabs the ball, takes the position.
Shoot s.
Ball bounces off the backboard, falls in.

VWAYNE

H

Tommy | aughs, gets the ball, nobves to the second position.

VWAYNE

Your dad al ways that rough with you?
TOVMMWY

Not al ways.
VWAYNE

Looks |i ke he hurt you pretty bad.

They shoot again, fromthe next position.



Tonmmy and

WAYNE
My dad was al ways rough with ne. Used
to give ne a whipping for nothing.
Just to keep in practice, he'd say.

TOVMW
| thought he was breaking ny arm

WAYNE
He was getting pretty nean.

TOMW
| wanted to hit him

WAYNE
Shoul d have. Wat right does he have
to treat you like that? There's |aws
agai nst that.
(cackl es)
Course, you're just a kid. Calling
the police wouldn't do very nuch.

TOMW
Yeah.

Wayne have found a common ground.

VWAYNE
He ever spank you hard? You know,
pul | down your pants and hit you right
on the bare butt?

TOVMY
So hard | couldn't sit down.
VWAYNE
Did he use a paddle, or his bare hand?
TOVMY
H s hand.
VWAYNE

My pops used to use a paddle. The
ki nd you play ping-pong with?

TOVMMWY
Yeah?

VWAYNE
Used to beat the shit out of ne. Beat
me '"till there was blisters. 1'd |ay

awake, late at night, think of different

ways to kill him
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TOVW
| know what you nean.

VWAYNE
When they' re beating you, they al ways
say it's because they | ove you, but
t hat doesn't make any sense. That's
no way to show | ove.

TOMW
Yeah.

VWAYNE
Ever seen your nom and dad do it?

TOMW
You nean ki ss?

WAYNE
| mean DO IT. You know? GCet naked
with each other?

Tommy shakes hi s head.

WAYNE
You never seen your nom and dad naked?
TOVMY
No. |'ve heard them | aughi ng together
before. In their bedroom
WAYNE

You know what they're doing in there?
Tonmy shakes his head, dribbles the basketball.
EXT. MCCREA' S HOVE -- DAY

McCrea nails a board over the Iiving roomw ndow.

Al'l of the other first storey wi ndows have been boarded up.

It | ooks |like he's expecting a hurricane.

McCrea grabs another board, sees Bronson and Boyd crossing
the street to his house.

| gnores them nails the board over his w ndow.

BOYD
Alittle hone inprovenment?

MCCREA
Trying to protect ny famly.
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BRONSON
Seens to nme, you're hurting your famly.

MCCREA
You aren't ny famly.

Bronson ponders this.

BRONSON
Then it's okay for ne to do THI S.

Bronson SLUGS McCrea in the kidneys.

McCrea turns around with the hamrer, ready to strike.
Boyd slans a 2x4 into him
McCrea goes down.

Bronson and Boyd pumel MCrea wth 2x4s.
Sl amm ng the boards into him

BRONSON
Just protecting the famly.

Bl ood erupts from McCrea' s nose.
McCrea curls up like an armadill o.

Bronson and Boyd stop beating on him throw the boards aside.
BRONSON

W'l be back at seven O cl ock tonight.
That gives you four hours to pack.

BOYD
You don't cone quietly, we'll have to
drag you out.

BRONSON

Your wife and kid won't have to die.
Know how i nportant famly is to you

MCCREA
No! Pl ease. ..
BRONSON
We'll be back in four hours.

Bronson and Boyd go back to their cars.
EXT. SCHOOLYARD -- DAY

Wayne and Tommy are chatting |ike friends.
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WAYNE
You don't know how grown ups | ove each
ot her ?

Wayne | eans close to himand whi spers sonmething in his ear.
Very close to Tomy.

TOMMY
G oss.
WAYNE
Don't know '"till you try it.

Wayne's hand noves down to Tomy's butt.
Ki sses Tommy's ear, show ng his tongue..

Tomry stands very still.

Wayne's hand noves to the front of Tommy's trousers.

VWAYNE

"Il show you mne if you show ne yours?
TOMW

No.
VWAYNE

Come on. We'll be like grown ups..

Tonmy bats Wayne's hands away, running and scream ng.

Runs out of the school yard, |eaving his back pack and
basket bal | behi nd.

| NT. MCCREA' S HOME -- DAY

Sherry | ooks up when the front door opens... sees no one.
Hears a noi se, | ooks down, sees McCrea dragging hinself in.
Bl oody, clothes torn, beat up, McCrea | ooks like hell.

SHERRY
Bob!

Sherry runs to him helps himto his feet.

MCCREA
Lock the door. Lock the door!

Sherry | ocks the door.
Hel ps McCrea into the bat hroom
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THE BATHROOM
Sherry tends to McCrea's wounds.

MCCREA
|"msorry, Sherry.

SHERRY
This is going to hurt.

MCCREA
Not as much as getting it.

She | aughs, kisses himagently.
McCrea takes her in his arns and hol ds her cl ose.

MCCREA
| love you. | don't want anything to
happen to you. Ever.

She ki sses hi m agai n.

All of their enotions: fear, anger, pain, and |ove, cone
together in one driving force.

MCCREA AND SHERRY' S BEDROOM

Sherry presses McCrea's bandaged body down onto the bed.
Stands in front of him peels off her clothes.

Pi ece by piece.

When Sherry finishes her slow, sensual, strip, she noves into
McCrea's arns.

Sherry and McCrea nake | ove.
Every once in a while, finding a bruise.

MCCREA
Quch.

SHERRY
Shoul d we stop?

MCCREA
No.

They conti nue maki ng | ove, passion consum ng them
DI SSOLVE TO

They | ay naked in each other's arns.



MCCREA
| really screwed up. | was trying to
do what was best, and it backfired.

SHERRY
Don't worry about it.

MCCREA
Want ed Tommy to have everything that |
didn"t. | worked a full tinme job from

the time | was sixteen. Had to buy ny
own cl ot hes, ny own food.

SHERRY
K-Mart clothes. Those ten doll ar shoes,
| renenber.

MCCREA

Mom wor ked every day of her life. |
want ed sonething better for us. Ddn't
wor k out exactly the way | planned.

SHERRY
You did what you thought was right.
That's what matters.

She ki sses him
MCCREA
Fam |lies are nade of people, even if
all they have is ten dollar shoes..
Ki sses hi m agai n.

MCCREA
WI1l you forgive ne?

SHERRY
| | ove you.

THE LI VI NG ROOM -- LATER

McCrea, dressed, dials the phone.

MCCREA

My nanme is Bob McCrea. |1'd like to
speak with Special Agent Ford, please.

(beat)
Ckay.

(beat)
This is Bob MCrea. |I'mhaving a little
problem .. They found ne.

Sherry enters, listens to McCrea's side of the conversation.
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| NT. FBI OFFI CE -- EVEN NG
AGENT FORD searches for the file with McCrea's information

FORD
How many?

MCCREA (V. Q)
Seven of them Lead by Bronson.

FORD
Have they attenpted to kill you?

| NT. MCCREA' S HOMVE -- EVEN NG
MCCREA
They said they' ||l be here at seven to
drag nme back to OGakl and. Threatened
to kill ny famly if | refused.
| NT. FBI OFFI CE -- EVEN NG

Ford checks out his gun as he tal ks on the phone.

FORD
Ckay. It'll take me an hour to get
there... I'mleaving now.

(beat)
Hey, McCrea. Take care of yourself.

I NT. MCCREA' S HOMVE -- EVEN NG

MCCREA
Ri ght .

McCrea hangs up.

MCCREA
Agent Ford is on his way.

The front door bursts open.
Tomry rushes in, frightened.

Tomry runs to McCrea and gives hima big hug, holding on.

TOMW
|"msorry, dad. You were right. |'m
SO sorry.

MCCREA
It's okay. |It's all going to be okay.

McCrea, surrounded by his wife and child, boosted by their
| ove, | ooks powerful as he stands in his hone.
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THE GRANDFATHER CLOCK stri kes five behind them

MCCREA
They' || be here in two hours.

| NT. MCCREA' S HOME -- MONTAGE
THE FAM LY PREPARES FOR BATTLE.

McCrea pulls the lever action 30-30 off the gun rack. Takes
out a box of 30-30 long rifle cartridges.

THE KI TCHEN

Sherry enpties jars into the garbage, rinses them hands them
to Tomy.

Tomry fills the small jars with AMVON A

Hal f-fills the large jars with C orox bl each
Screws the lids TlIGHTLY on the small jars.
THE GRANDFATHER CLOCK ticks away the m nutes.
THE BATHROOM

McCrea grabs two cans of hair spray fromthe bathroom tapes
cigarette lighters on them stashes themthrough out the house.

THE KI TCHEN

Sherry is very CAREFUL as she lowers the small jars into the
jars of bleach. She screws the lids on tightly.

THE GRANDFATHER CLOCK keeps ti cki ng.

Tonmmy and McCrea nail boards over the back door

Wor ki ng t oget her.

A father and son team

Sherry sets two bottles of Wesson oil on the counter.

Tomry and McCrea finish nailing boards over the front door..
THE GRANDFATHER CLOCK stri kes 7:00.

They | ook at the clock as Sherry enters.

EXT. HUMMER -- SUNSET

Fonda punps hi s shot gun.

BRONSON
Guess we're doing it the hard way.
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Bronson pulls weapons of of the Humrer, distributing them
STEELE gets a pair of 44 Magnuns, purple grips match his suit.
FONDA gets his punp shotgun and bag- o- guns.

HART gets a 357, heavy chains, a blinged out baseball bat.
WAYNE gets the ax, and sone torture tools.

ROGERS gets a blue chronme automatic and hol ster

BOYD grabs a huge pick-ax, throwing it over his shoul der

SEVEN GANGSTERS hal oed by the burnt orange setting sun, weapons
r eady.

BRONSON
Let's go.

They cross the street to McCrea's hone. ..
GQuns glittering in the orange sunlight.

| NT. MCCREA' S HOME -- N GHT

CRASH

The sound of breaking glass froma downstairs w ndow.
THE LI VI NG ROOM

McCrea, Tomry, and Sherry flinch fromthe sound, | ooking around
the enpty living room

CRASH
CRASH
CRASH
More wi ndows breaking, fromall over

The fam |y surrounded by the sounds of breaking gl ass.
They scan the wi ndows for signs of a breach

CRASH
CRASH
CRASH

McCrea swi ngs the 30-30 | ever action fromw ndow to w ndow.
Ready for action.

Sherry and Tommy huddl e t oget her.
Surround by crashing.

Sl anmi ng.

Smashi ng.
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CRASH
CRASH
CRASH
More wi ndows smashi ng.

SHERRY
Stop it! Mke it stop!

Tension builds to a breaking point.
Sherry covers her ears.

CRASH
CRASH
CRASH

McCrea spins to the sounds, aimng the 30-30.
THWACK
THWACK
THWACK

The sound of an ax on wood. ..
Com ng fromthe center Living Room w ndow.

One of the boards shatters and a hand reaches inside the house.
McCrea slanms the hand with the gun butt, it w thdraws.

VOCE (O S.)
Bast ar d!

McCrea sticks the barrel of the 30-30 through the opening and
fires a pair of shots.

VO CE (O S.)
Shit! He's gotta gun

McCrea turns to Sherry.

MCCREA
Get a flame thrower.

Sherry | eaves, cones back with a hairspray can.

A HAND pokes through the openi ng again.

Sherry clicks on the cigarette lighter.

Hits the spray button.

FLAMES SHOOT fromthe can to the hand, burning it.

VO CE (O.S.)
AHHHHH! !

The hand w t hdraws qui ckly.



THWACK
THWACK
THWACK
Soneone's using the ax on the front door.

Tonmy bolts to the tel ephone and dials 9-1-1...
The phone is dead.

No di al tone.

Not hi ng.

TOMWY
Phone doesn't wor k!

MCCREA
We can hold themuntil Agent Ford gets here.

McCrea fires anot her shot out the w ndow.

Quick aim fire.
Wrk the |ever.
Quick aim fire.

CRASH
A w ndow breaks upstairs.

MCCREA
Stay here.

McCrea runs upstairs, 30-30 rifle ready.
I NT. POLICE CAR -- NI GHT
Oficer Ritter sits in his parked police car.
RADI O
Adam 17, Adam 17, we have a 10-57 from
the thirteen hundred bl ock of Maple
Street. Shots fired.

Ritter picks up the radio m ke.

Rl TTER
This is Ritter in Adam 23. ['1] take
that call for Adam 17, over.

RADI O
Do you need backup Adam 23?

Rl TTER
No. It's a code 4. |'ve handl ed this
one before. It's some kids with |eft

over fireworks. A 10-59 at nost. Over.
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RADI O
(1 aughs)
Ckay. Try to grab ne a sparkler

RI TTER
Sure thing, over.

Ritter rehooks the radio m ke and picks up a stack of hundred
dollar bills fromthe passenger seat, counting them

Down the street at McCrea's - nore gunfire.
Ritter | ooks up fromhis counting.

RI TTER
Shoul dn't have ratted.

Then he goes back to counting his payoff.

| NT. MCCREA' S HOME -- N GHT

TOP OF THE STAI RCASE

McCrea stops a few steps shy of the top, |istening.

The dark hallway stretches in front of him
Spooky and forebodi ng.

McCrea hears noises fromdirectly overhead:
Foot steps on the roof.
McCrea ains at the ceiling, follow ng the footsteps.

CRASH
Anot her wi ndow breaks on the second storey.

McCrea has to blink the sweat fromhis eyes.
Foot steps stop for a nonent.
McCrea hears nmuffl ed conversation
STEELE
(muf fl ed)
Take the......
FONDA
(muf fl ed)
Right.....

The steps begi n again.
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McCrea follows the footsteps with his rifle.
But they split up
Two sets of footsteps.

CRASH!
Anot her wi ndow br eaks.

McCrea clinbs the |l ast steps to the dark hall way.
THE DARK HALLWAY

McCrea noves down the hall, 30-30 ready in his hands.
Three bedroom doors to McCrea's left.

Hol ding tightly to the 30-30 rifle, he noves to the first one
and kicks it open.

THE SPARE BEDROOM

McCrea drops low, 30-30 rifle ready.
Hi s eyes scan the interior of the room
The bassi net and other cast offs could be hiding soneone.

McCrea creeps deeper into the room
Sear chi ng behi nd everythi ng, gun ready.

It is enpty.

McCrea backs slowy out of the room

THE HALLWAY

McCrea edges to the second bedroom door, 30-30 rifle ready.
Ki cks down the door, springing inside with the 30-30 rifle.
TOMW' S BEDROOM

Steele is ready with a 44 Magnum i n each hand.
Opens fire, sending a volley of shots at MCrea.

STEELE
How you doi ng?

McCrea fires the 30-30 rifle once at Steele.
M ssing... smashing a full length mrror to pieces.

STEELE
You mss ne? |'mnot gonna m sSs you.

Pi nped out Steele blasts both guns at McCrea, tearing up
everything. Posters. WMdel cars. The basketball.
McCrea rolls out of the room away fromthe gunfire.
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THE HALLWAY
McCrea rolls out of the line of fire.

Fonda spins out of the spare roomw th a punp shotgun.
Puffing on a joint, he sweeps his dreadl ocks asi de.
Ains at McCrea.

FONDA
Got cha, non!

BLAM
Pl ast er expl odes next to McCrea's head.

McCrea spins, fires the 30-30 | ever action a half dozen tines.
Li ke Chuck Conners in "The R fl eman".

Bang!

Bang!

Bang!

Bang!

Bang!

Bang!

Fonda is hit in the shoulder, spinning himin a graceful
pi rouette, shotgun discharging into the ceiling.

BLAM
Fonda falls to the fl oor.

Steele rolls out of Tommy's Bedroom behi nd McCrea.
Fires both 44s at him

BLAM
BLAM

Pl ast er expl odes next to McCrea's head.
Showers himw th powder that clouds the hallway.

McCrea spins, fires at Steele, forcing himinto the room

STEELE (O S.)
You still mss ne?

Wiile MCrea is firing at Steele..
Fonda rises wobbly to his feet...
Aims his shotgun, punping out the spent shell.

FONDA
You can go to hell, non.
McCrea hears the voice, spins, firing, working the |ever..
Bang!
Bang!

Bang!
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Hits Fonda square in the chest. He flies back, dreadl ocks
fluttering, skids along the floor to the top of the stairs..
Then down the stairs..

THE LI VI NG ROOM

Sherry spins as Fonda slans to rest at the base of the stairs.
Bl oody and dead.

THE DARK HALLWAY

Hart rolls out of the master bedroom springs to his feet,
fires his 357 magnum at MCr ea.

BLAM

Bul | et whi zzes past McCrea's ear.

He reains the 30-30 rifle, squeezes the trigger.
Bang!

M sses Hart, knocking a hole in the wall.

HART
Come on, Bobby! You call that shooting?

Hart fires the 357 magnum
McCrea dives into Tommy's bedroom

TOMW' S BEDROOM

McCrea presses against the wall, 30-30 in hand.

A hand grabs McCrea's shoul der, spinning him around.
Steele ainms one of his 44 magnuns at McCrea's left eye.

STEELE
Got his ass!

Steele yells to Hart and the others.

STEELE
Take care of the wife and ki d!

Hart runs past the doorway, down the stairs.

| NT. AGENT FORD S SEDAN -- NI GHT

Agent Ford, stuck in bunper to bunper traffic on the freeway.
Pounds on hi s horn.

FORD
Cone on! Cone on! Come on
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TRAFFI C continues noving at five mles per hour.

FORD
Shit.

Starts to pull out his cell phone, then has a better idea..

Agent Ford pulls his car to the shoulder, halfway in the ditch
zoom ng past the traffic.

FONDA
That's better.

Agent Ford m | es.

| NT. MCCREA'S HOVE -- N GHT
TOMWY' S BEDROOM

Steele sm | es.

STEELE
How you doi ng now? Better? Wrse?
W shing you' d a cone back when you had
a chance?

McCrea | ooks into the barrel of the 44 magnum

MCCREA
Pl ease. Take nme. Just don't hurt ny
famly. Leave themout of this.

STEELE
Drop the AK

McCrea takes aimat Steele's foot, throw ng the gun down HARD.

STEELE
Fuck!

For a nmoment the 44 magnumisn't aimng at McCrea' s face.

McCrea grabs Steele's wist, pushing the 44 magnum away.
BLAM
Pl aster showers them

Only inches between the two struggling nen.
Loaded gun novi ng between them

McCrea pushes toward Steele.

Steele twists it toward MCrea.

STEELE
Way fight? Just gonna hurt nore before
we kill you. Take it easy.
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Steele twists the barrel around to McCrea's face.
McCrea grabs the gun barrel to press it away.

Si zzl e!

The hot gun barrel burns his pal ns.

MCCREA
Shit.

STEELE
See?

Steel e presses the gun barrel against McCrea' s |eft cheek.
Finger ready to pull the trigger.

STEELE
You just gonna get hurt, and your
famly's gonna die anyway.

Steele's finger squeezes the trigger.

McCrea grabs the barrel in his burned hand, pushes it up.
BLAM
Blows the hat right off Steele's head.

STEELE
Fucked up ny hat.

MCCREA
You' re next.

Steele tries to twist the barrel down at MCrea's face.
MCrea tries to keep the dammed thing away from him

STEELE
Tough tal k, boy. Gonna math ne to
death? While you was in school, | was

out bangi ng.

McCrea twsts the gun until the barrel is ained at Steele.
Steele kicks McCrea in the groin.
McCrea |l ets go of the gun, sprawl ing backwards.

STEELE
See? You hurt again. It keep
happeni ng. But now you hurt no nore.

Steele ains the gun at McCrea' s head.

McCrea kicks Steele's wist.

BLAM

Takes out a | anp, sending shards and sparks over the room

McCrea scranbles for his fallen rifle.
Steele re-ains the 44 magnum noves closer to MCrea.
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McCrea scoops up the rifle..
...by the barrel, no way to shoot in tine...
...swings it like a club at Steele.

THWACK

The rifle butt hits Steele's head, breaking in half.
Splinters spray across the room

St eel e goes down and out.

MCCREA
How you doing? Hurtin' nuch?

McCrea scoops up the 44 magnum ains it at Steele.
Fi nger on the trigger.

Ready to kill him

Lowers the gun - can't do it.

Hears Sherry scream from downstairs.

McCrea gives Steele's head a kick to keep himout.

Puts the 44 magnumin a dresser drawer, scoops up the 30-30.
Checks the action on the Wnchester to nmake sure it working.
Leaves Tomry's room

THE LI VI NG ROOM

Hart swings his blinged baseball bat at Sherry.
She junps back... into a corner
He swi ngs the bat again.

Sherry junmps right quickly.
The bat punches a hole in the wall where her head used to be.

Hart | aughs, tries again.

HART
Come on, sugar. Tine to play snakes
and | adders.

Sherry evades the bat, swnging to the wall near the door.

THWACK
The front door is pierced by an ax.
Wbod splinters scatter through the room

Sherry screans and junps away fromthe front door

THWACK

THWACK

THWACK

As the ax hammers away at the front door and the 2x4s covering
it, WAYNE's crazed face is exposed on the other side.
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WAYNE
HEEEEERE' S WAYNE
Wayne breaks through the front door wth the ax.
ACROCSS THE ROOM

Tonmy scoops up one of the glass-jar in a glass-jar bonbs,
throws it at the front door.

Wayne ducks back
The jar bonb goes PERFECTLY through the hole in the door.

TOVMW
Two points.

EXT. MCCREA' S HOVE -- N GHT

Both jars hit Wayne and shatter.
Amoni a and bl each mx - forma gas.

VWAYNE
My eyes! M eyes!

WAYNE cl utches at his eyes, coughing, falling away.
The gas cl oud envel opes him

| NT. MCCREA' S HOVE -- N GHT
Hart swi ngs his bat at Sherry again.
The bat sw shes right in her face, alnost hitting her.

HART
Swing and a m ss.

Hart | aughs, tries again.
THE BASE OF STAI RS
McCrea hits the last step, ains the 30-30 at Hart's back.

MCCREA
Hold it right there.

BOYD
You hold it.

Boyd swi ngs from behind the | andi ng, punches himin the face.

McCrea drops the rifle.

Rai sing his hands to protect his face.

WHAM  WHAM

Massi ve hands punch in rhythmw th the i Pod nusic.
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THE RI FLE flips downstairs, |ands near the kitchen door.

Boyd swi ngs anot her punch.
McCrea sees his armwas burned fromthe hairspray torch

VWHAM
Hts McCrea's shoulder, forcing himup the stairs.

THE LI VI NG ROOM
HART swi ngs his bat at Sherry again.

Sherry rolls to the floor, popping up with the hairspray.
Flicks the lighter, sends a streamof flanmes at Hart.

HART
Don't burn ne, sugar!

Hart junps as flames shoot past.

HART
Love ne.

Sherry bl asts another stream of flanes at Hart.

Hart swing his bat and knocks the can out of Sherry's hand.
He | aughs, noves cl oser.

HART
Look, | got wood.

Hefts the bat. ..
| NT. AGENT FORD S SEDAN -- NI GHT

Ford caught in another traffic jam
Pounds the horn.

FORD
Conme on, conme one, cone on!

Cars continue to nove at a snail's pace.
I NT. MCCREA' S HOVE -- N GHT

VWHAM

Boyd sl anms anot her punch.

Connects with McCrea's chest.

Forcing hi mup anot her step.

BOYD
|"s fighting Gol den d oves --

McCrea' punch hits Boyd's jaw.
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Boyd noves down a step

BOYD
-- while you was in H gh School taking
tests and shit.

Boyd throws a conbination, forcing McCrea up the stairs.

BOYD
You ain't gonna w n.

McCrea backs up another step, as Boyd throws HARD punches.
McCrea bl ocks a punch with his arm but he's taking a beating.

BOYD
Hurt less if you just give up.

Boyd t hrows anot her conbi nati on.
Connects with McCrea's jaw
MCrea falls on his butt.

Boyd rushes him

MCCREA
You first.

McCrea kicks Boyd in the stonach.
Sl anm ng hi m back down three steps.

MCrea rolls to his feet, punches Boyd.
Boyd bl ocks the punch

BOYD
Put some nuscle behind it.

Slans his first into McCrea's shoul der

BOYD
You got any nuscl es?

An Errol Flynn/Basil Rathbone stairway duel: Boyd punching
McCrea up a step, McCrea punchi ng Boyd down a step

THE KI TCHEN
Hart swi ngs his bat at Sherry, backing her to the stove.

HART
| dig that hone cooki ng.

Sherry grabs a skillet, using it as a shield.
CLANG

The bat strikes the skillet, alnost knocking it from her hand.
Sherry grabs a carving knife in her right hand.
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CLANG
The bat slans against the skillet.

HART
You gonna fry nme up sonme grits with
that? Geens and fat back?

Sherry rushes Hart, the skillet as the shield. Hart sw ngs
the bat - but she's too close. Drops the bat, pulls his knife.

Sherry barely gets the skillet upintinme to deflect.
Sparks fly.

Sherry and Hart battle around the kitchen. Shield and knives
turning the fight into a battle between Roman gl adi ators.

HART
| dig that hone cooki ng.

CLANG
CLANG
The knives strike each other, sparking.
Sherry lifts her shield, noves in to attack with her knife.
CLANG
Hart's knife tw sts around hers..
Forcing it out of her hand.
SHERRY' S KNI FE skitters across the |inoleumfloor.
HART
(1 aughs)
Not hi ng ever cones between us again.
Hart rushes towards her with his knife.
THE LI VI NG ROOM
Tonmy sprays flames through the w ndow. ..
What's left of the front door SMASHES down.
Wayne crashes in, ax in hand.

VWAYNE
Anybody honme?

Face covered with blisters, eyes are BRI GHT RED

VWAYNE
Hey, it's ny little buddy.

Swi ngs the ax at Tonmmy.

Tonmmy spins the hairspray can, squirts flanes at Wayne.
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But the can goes EMPTY!
THE FLAME wi nps out to not hing.

VWAYNE
What you gonna do now?

Tommy throws the enpty can at Wayne's face.

Wayne takes the hit full on the face.
It doesn't even sl ow him down.

Wtne grabs Tormy with his free hand.

VWAYNE
Got chal

TOMW
Let go! Let ne go!

Tommy fights, as Wayne carries himto the downstairs hallway.
ON THE STAI RCASE

McCrea throws a massive punch at Boyd.

Boyd catches McCrea's fist and gives it a tw st.

CRUNCH

McCrea's wist snaps.
McCrea screans.

BOYD
We had our fun. Now this shit's over

Boyd SMASHES McCrea through the banister..
To the floor a dozen feet bel ow

THE LI VI NG ROOM

McCrea SLAMS to the fl oor
Scream ng as his wist nakes contact with the carpet.

MCCREA
Son of a...

Sits up, in agony, and sees:

Boyd racing down the stairs at him

McCrea tries scooting away, but there is no escape.
THE KI TCHEN

Hart rushes Sherry with his knife.
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Sherry reaches to the twi n sinks behind her.
One basin enpty, the other filled with soapy water and dishes.

She reaches into the water, cones up with a plate.
Sherry flings it like a Frisbee.

THE PLATE hits Hart in the face.
Breaki ng hi s nose.

HART
You bi tch!

Hart screans and grabs broken nose, dropping his weapons.

SHERRY
Wat ch your nout h.

Sherry grabs another plate, smashes it over his head.

Hart grabs her.
They struggl e together.

HART
Let's dance! Bunp, bunp, bunp.

Hart pulls Sherry close, grabbing her face and ki ssing her.

HART
Ni ppl es are hard. | can feel 'em

Sherry struggles to pull away.

HART
Fighting turns you on? M too. See?

SHERRY
Let go. Let go.

Hi s face noves down to kiss her again.
Sherry spits at him
A bi g, gooey one.

HART
Bi t ch!

Hart backs her to the sink..
Presses her face into the soapy water.

Sherry struggl es, hol ding her breath.
Then SLAMS her elbow into Hart's chest.
Hart lets go for a second.

Sherry comes up, gasping for air.
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HART
Sink or swm sugar.

Hart grabs her neck, pressing her into the water.

Sherry grabs Hart's hands, trying to pry themoff.
Her face is subnerged.

She pries one hand from her neck.
Hi s ot her hand keeps her subnerged.

HART
Don't fight it, sugar... drown.

Sherry's weakeni ng hand forces his wist into the enpty sink.

HART
You gonna drown ny hand, bitch?

Sherry forces Hart's hand down the enpty drain..

Her ot her hand noves from his hand on her neck..
To a pair of switches on the wall behind her.

Bubbl es spew from her nose... she's drowni ng.

She flicks a switch
The |ight over the sink cones on.

HART
Now | can see you drown better

She flicks the other switch
GROALLL!
The garbage di sposal grinds up Hart's fingers.

HART
Fuuuuuuuuuuuck!

Hart lets go of Sherry, puts his bloody stunps in his nouth.
Sherry blasts out of the sink, gasping for air.
Hart pulls the hand from his nouth, exam nes stunped fingers.

HART
You fucking bitch!!!

Rushes at Sherry.

Sherry noves to the range, grabs a pot of boiling Wesson O I.
Throws it at Hart's face.

The boiling oil burns and blisters him..



HART
Fucki ng bitch! KFC ne?

Hart keeps comi ng at her!

Sherry has nowhere to run

Throws the enpty pan at him

CLANG

Bounces off his face, but doesn't slow himdown.

HART
Where's ny fucking biscuit, bitch?

Sherry Is trapped.
Hart rushes towards her!

THE SPARE ROOM
Wayne tosses Tommy on the floor.

VWAYNE
Now we' re gonna have us sone fun

Wayne unbuckl es his belt.

Pulls it fromhis pants.

Tonmy backs away, runs into the bassinet.
Tr apped.

TOMW
Stay away fromnme. M daddy --

The bassi net plays the nusic box thene as Wayne advances.

VWAYNE
"' m your daddy, now.

Wayne whips Tommy with the belt.
WAYNE

Pul | down your pants. This is going

to hurt nme, nore than it hurts you..
Wayne whi ps the belt again.
EXT. MCCREA' S HOVE -- NI GHT
Agent Ford's sedan skids to a stop.
Ford runs across the yard to the front door.
Hears the sounds of gunfire frominside.

FORD
MeCr ea?

Ford unhol sters his gun, ready for action.

98.
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THE TORN OPEN FRONT DOOR
Ford in the FBlI crouch, ains through the splintered wood at:

Boyd rushing at McCrea in the |iving room

FORD
Stop or I'lIl shoot!
BANG
BANG
BANG

| NT. MCCREA' S HOVE

Boyd | ooks through the splintered door at Ford.

Just as Ford falls over dead, exposing..

EXT. MCCREA'S HOVE -- N GHT

Bronson, gun in hand, behind Agent Ford as he falls over dead.

BRONSON
So nmuch for the cavalry.

| NT. MCCREA' S HOVE -- NI GHT
McCrea realizes he's all al one.

MCCREA
Shit.

Grabs his wist and SNAPs it in place.
Ready for battle again.

THE KI TCHEN

Crispy critter Hart rushes at Sherry, mad as hell.
Sherry turns up the flane on the gas range..

Then falls onto her butt...

Kicks Hart's | egs.

Hart falls face first into the flam ng range..
Igniting the Wesson Q1 on his face and upper body.

Sherry scoots away as Hart is ENGULFED | N FLAMES.

HART
Ar ghhhhh!

HART SCREAMS, runs around the kitchen in full burn.
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Sherry finds the other can of hair spray.
Tosses it at Hart.

SHERRY
Cat ch!

When it hits him it EXPLODES. .

BLAAAAAAAAAAAAAAAAAAAAM

Blowing Hart into a mllion pieces.

VWat's left of Hart's body falls to the floor, still burning.

SHERRY
Go to hell.

Sherry noves to her feet, grabs the fire extinguisher.

SHERRY
G eat for Hart burn.

She puts himout before the whole kitchen starts on fire.
THE LI VI NG ROOM
Boyd rushes at MCrea.

BOYD
Your turn to die.

McCrea dives, rolls, knocks himdown |ike a bowing pin..
Pops to his feet behind Boyd.

McCrea junps on Boyd's back
One arm around his throat and the other gouging his eyes.

Boyd shakes his head so McCrea's fingers can't find purchase.

BOYD
Get. Of. M. Back.

Boyd sl anms his body back against the wall, smashing MCrea.
McCrea screans and lets go, laying winded on the fl oor.

Boyd grabs the coffee table, SLAMM NG it at MCrea.

MCrea rolls aside as the coffee table SMASHES to the carpet.
Boyd swings a splintered table leg at McCrea's face.

McCrea ducks, twi sts, punches Boyd in the face.

BOYD
That your best shot?
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McCrea fakes to Boyd' s face, double chops his hand.
Boyd drops the table leg to the fl oor.

MCCREA
This is.

McCrea throws a power punch which connects with Boyd' s jaw
But hurts McCrea's injured wist nore than it hurts the giant.

MCCREA
OoOmv  Shit.

Boyd grabs a chair and SMASHES it over McCrea' s head.
McCrea hits the fl oor

Chair | egs bouncing on the carpet next to him

He i s dazed.

Boyd stands over MCrea.

BOYD
How many feet am | hol di ng up?

Boyd stonps at McCrea's face.

McCrea noves his head quickly.
Foot slans into the floor an inch fromhis ear.

Boyd grabs the ax fromthe floor.

BOYD
Last round.

Boyd charges at him...

.................... Ax overhead........

McCrea reaches behind him feels the 30-30 rifle.

Boyd swi ngs the overhead.

McCrea flips the 30-30 up

Works the | ever.

Qui ckly squeezes the trigger.

BANG

Hits Boyd in the chest, but nomentum keeps hi m com ng.

BANG

The ax still sw nging at McCrea!
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BANG

Boyd slans to the floor next to McCrea, ax buries itself in
the wall an inch from MCrea's head.

McCrea staggers to his feet, 30-30 in hand.
But Boyd is dead.

MCCREA
THAT was ny best shot.

Sounds fromthe stairs behind him
He spins, rifle ready.

Steel e and Rogers at the base of the stairs.
Steele fires.

McCrea works the lever and fires at Steele.

BANG
BANG
BANG

Steele's shot shatters a |anp next to McCrea, shooting sparks.

McCrea's shots hit Steele's chest, slamhiminto the wall.
Dead.

Rogers ains his gun at McCrea - his ol dest friend.

ROGERS
Drop it, Bob.

McCrea keeps the rifle ainmed at Rogers.

MCCREA
You woul d shoot ne?

ROGERS
Qui ck as you'd shoot ne.

MCCREA
So. How are we going to end this?

Rogers gets ready to shoot MCrea.
THE SPARE ROOM

WAYNE snaps his belt at Tonmy.
Tommy rolls to the left and the belt m sses.

VWAYNE
Daddy's only doing this because he
| oves you.
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VWayne snaps the belt again.

Tonmy scranbl es backwar ds.

Knocki ng over a fishing tackle box, spilling |lures and hooks
across the floor.

VWAYNE
Be a good boy.

SNAP!
The belt hits Tommy's chest, tearing open his shirt.

TOMWY
Leave ne al onel

Tonmy grabs a hand full of lures and throws them at Wayne.
Several lures snag onto Wayne's face.

WAYNE
You little SH T!

Wayne snaps the belt.
Tonmy GRABS it.
The belt WHI PS around Tommy's hand.

TOVMY
My dad's gonna kick your ass.

Tomry pulls on the belt, trying to throw Wayne of f bal ance.

WAYNE
Your daddy's dead. |'m your daddy,
now... and you will do what | say.

Wayne lets go of the belt.
Tommy flies backwards.
Hts his head on the bassinet.
WAYNE
All I want to do is | ove you. Wat
can't you see that?
Wayne pulls out his knife, holds it to Tommy's throat.

WAYNE
Hold still or I'll cut your throat.

Tomry holds still as Wayne drags hi m awnay.
THE LI VI NG ROOM

McCrea levels his rifle at his best friend.
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ROGERS
How coul d you do this to nme?
MCCREA
This honme invasion is ny fault?
ROGERS
How | ong we known each ot her?
MCCREA
Ei ghth grade - | did your homework so
you could stay on the football team
ROGERS
And how many girls did | set you up
with? | drove you to every high schoo
dance, and saved your ass a dozen tines.
MCCREA
Long tine... and you threw it all away.

Rogers fires two shots at MCrea.
BANG
BANG

McCrea ai ns at Rogers.
a i ck.
Qut of shells!

McCrea dives at Rogers, knocking himto the floor
Rogers punches McCrea, as they roll across the fl oor.

ROGERS

| stuck ny neck out for you!
MCCREA

Once. | stuck mne out every day.

Every time | played with the nunbers
was breaki ng Federal |aw.

They continue to pumel each other.

ROGERS
What kind of a friend are you?

MCCREA
Sanme kind as you.

McCrea gets his hands on Rogers throat and begi ns squeezi ng.
Rogers finds his gun on the carpet, swings it up at MCrea.

ROGERS
When you woul dn't cone back, they were
going to KILL ne.
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Rogers presses the gun to McCrea's face, pulls the trigger
a i ck.
a i ck.

BANG
BANG
Rogers is BLOM off M Crea and goes flying across the room

Sherry stands in the kitchen doorway, Steele's 44 magnum
snoki ng in her hand.

SHERRY
End a a beautiful friendship.

McCrea staggers to his feet.

MCCREA
Thanks.

McCrea | ooks down the hallway and sees:
| N THE HALLWAY

Wayne holds a knife to Tormy's throat.

WAYNE
You don't gotta gun... | got your son.
MCCREA
Let hi m go.
McCrea has no weapon.
WAYNE

"' mgonna wal k right out of here, you
aren't gonna do a thing to stop ne.

MCCREA
W ong.

VWAYNE
Seens like | got all the cards.

Wayne tightens the knife to Tommy's throat, draw ng bl ood.
VWAYNE
Send you a postcard every coupl a years.
Tell you how Tommy and | are doing.
Wayne advances down the hall, knife tight to Tormmy's neck.
McCrea takes a step back

Unar ned.
Power | ess.
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MCCREA
Tommy. . ..

McCrea hol ds out his hand - Sherry tosses himthe gun.

MCCREA
Duck!
McCrea fires two shots.
BLAM
BLAM

Wayne is hit twice in the head.

Fl i ps backwards into the wall.

H's eyes blink a few tinmes, then he slides dowm to the carpet.
Dead.

TOVMY
Daddy! Daddy!

Tomy runs to McCrea...

VWho pushes hi m awnay!

McCrea hears a noi se behind himand spins.
Bronson just inside the door, holding an Uzi.

MCCREA
CGet the fuck out of ny house.

McCrea raises the 44 and pulls the trigger.
aick!

a i ck!

Qut of shells.

BRONSON
It's over, baby. And you | ost.

Bronson levels the Uzi at him

BRONSON
Shoul dn't have turned on your famly.

MCCREA
Sonetinmes you' ve got to take a stand.

BRONSON
Now you' ve gotta die.

Bronson sprays gunfire at MCrea.
McCrea dives out of the way.

Machi negun fire rips the wall behind McCrea, chasing him
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PLASTER DUST cl ouds the room

The wall is torn to sheds.
BRONSON
Hold still, baby. Only hurts for a
second.

Bronson corrects aim chasing McCrea with gunfire.

McCrea hits the floor and begins rolling..
The gunfire ripping up the carpet behind him

Sherry and Tormy watch bullets begin closing in on MCrea.

SHERRY
No!  No!

Bronson swings the Uzi faster, noving the destruction closer
to McCrea's rolling body.

McCrea rolls over Boyd's fallen shotgun, pops to his feet.
Shotgun in his hands.

He punps it.
Pulls the trigger.
BLAM

Punps it and pulls the trigger.
BLAM

MCCREA
NOW ' m one of you.

BOTH SHOTS hit Bronson, slam himback through the doorway.

Bronson lays half in, half out of the house.
Covered wi th bl ood.

Dyi ng.

McCrea | eans over the dying man.
Moving his face right up to Bronson's.

MCCREA
You can HAVE your famly.

Bronson di es.

McCrea w pes the blood fromhis hands onto Bronson's suit and
noves to his feet, throwing the shotgun on the dead man.

MCCREA
" ve got ny own.

He turns to Sherry and Tomy, who run into his arns.
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EXT. MCCREA'S HOME -- N GHT

McCrea's hone in the pleasant, suburban comunity as FIRE
TRUCKS, POLI CE CARS, and AMBULANCES pul | up.

McCrea and his famly step outside onto the front | awn, as
EMERGENCY PERSONNEL fl ood t he area.

FADE QUT.
THE END.
"The Last Stand" ¢ 2008 by Wlliam C Martell

Wlliam C. Martell
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