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"Rl PTI DES"
FADE | N:

EXT. BEACH -- DAY

Sunlight on the sand.

Only a hundred feet away fromthe nost expensive hones in
California; drop outs, drifters, surfers, and beach buns party
and drink beer.

SANDI FULLER, a beautiful beach bunny in her early twenties,
| aughs and throws a Frisbee across the sand. Dressed in a

m croscopi c bikini, she's the 21st Century version of G dget:
no job, no serious relationship, nothing to tie her down.

She lives for the sand and the surf.

The Frisbee skins over the sand, rising at the last mnute to
pop into the hand of TEDDY LEWS. A stringy-haired drifter
into drugs and petty theft, Teddy is Sandi's current |over.

A cigarette dangles fromhis nmouth, and there's a beer can in
his | eft hand.

TEDDY
Shit, | alnost spilled ny beer.

He fires the Frisbee to Sandi, but a gust of wnd blows it
over her head.

The Frisbee sails onto the redwod deck of a BEACH HOUSE

SANDI
You missed ne by a mle, Teddy.
TEDDY
Could of got it. Just gotta learn to

r each.

Sandi shakes her head and crosses the sand to the Beach House.

EXT. BEACH HOUSE -- DAY

A SIGN READS: No Trespassing. And warns that violators wll
be greeted by an arned response.

Sandi passes the sign and clinbs onto the deck. She searches
for the Frisbee, finally finding it under a chai se | ongue.

ROBERT
This is private property.

Sandi spins, startled.



Standing in the shadows near the sliding glass doors is ROBERT
GOODI S, an attractive gentleman in his late thirties.

In his right hand is a Colt Python 357 Magnum casually ai nmed
towards Sandi. Wth his Armani suit and gold jewelry, Robert
is anoir version of Cary Gant.

SANDI
|"mjust getting ny Frisbee, okay?

Robert steps out of the shadows, pocketing his gun.

ROBERT
Sorry. We've had sone burglaries in
t he nei ghbor hood.
(smles)
| m Robert. Robert CGoodis.

SANDI
| ' m Sandi .

ROBERT
Yes, you are.

Sandi smles and brushes sone sand from her shoul der... palm
nmovi ng cl ose to her breast.

Robert | ooks fromher hand up to her eyes and sm | es.
She's the sexiest thing he's ever seen.
Sparks of attraction fly between them

ROBERT

Do you live near here?
SANDI

Yeah.
LAURA

Dear? Who are you tal king to?
LAURA DASHI ELL- GOCDI S steps through the sliding glass doors.
An attractive woman in her forties, Laura was born wealthy
and is used to getting her way.

Robert is her trophy husband. Even after three years of
marriage, she is still trying to house train him

Laura and Sandi |ock eyes - will a cat fight erupt over Robert?
A nonent of unconfortable tension.

Br oken when Sandi lifts the Frisbee.

SANDI
|"ve gotta get back



Sandi jogs down the steps and across the sand.
Robert tries not to watch her. Laura touches him before
entering the house. C ai mng ownership.

| NT. BEACH HOUSE -- DAY

Robert cl oses the sliding glass door behind them

ROBERT
Her Frisbee | anded on our deck.

When he replaces the Colt Python behind the wet bar, he grabs
his martini.

LAURA
How many drinks is that?
ROBERT
| "' m not sure. | didn't know |'d be

qui zzed on it.
Laura turns so that Robert can zip up her gown.

LAURA
This dinner, tonight, is inportant.

ROBERT
It's only business.

Laura frowns and brushes past him

LAURA
Come on. W'l be late.
ROBERT
Dear. Don't forget your pill.
(sml es)
Hate to have you throw a fit, | nean,
seizure, during this "inportant”
di nner.

Laura controls her anger as she re-enters the bedroom and
grabs her vial of nedication.

THE VI AL READS: Dialantin. For treatnment of Epilepsy. Dosage:
One pill, every eight hours.

Laura takes her pill, |eaves, draggi ng Robert behind her.
EXT. BEACH -- EVEN NG

As the sun sets, the BEACH KIDS roast hot dogs in a bonfire
and listen to a trio of MJSICI ANS play a rock ball ad.



When the nusic ends, BRI AN, the world ol dest Beach Bum | ooks
out at the crashing surf. A ragged hard-bound copy of "The
Anar chist's Convention" is clutched in his right hand.

Sandi, wearing her Top Cat backpack, |istens.

BRI AN

It's the end of the world, you know?
SANDI

What is?
BRI AN

This is. The beach. | cone out from

W sconsin, over twenty years ago.
Si xteen years old. Hitch-hiken. Wanted
to see the world. Find sonething to
believe in. Got all the way here and
the water stopped ne. | couldn't walk
across the water, no way to hitch
hi ke... Trapped.

(beat)
So | learned to surf. At first | was
W ping out every tinme. Couldn't stay
on the board. People kept telling ne |
had bal ance issues. "You're unbal anced,
dude," they were saying. But | knew
it was the water knocking nme off the
board. Keeping nme trapped here on the
beach.

(beat)
| wasn't going to let the waves w n.
Every day | was on that | ongboard.
Trying to stay up. Find ny bal ance.
Standing up for all of us that are
| ooki ng for sonething to believe in.
Sonmet hing nore than this fast food
life the man tries to cram down our
throats. More than that m ni nrum wage
job with the nanme badge.

(beat)
Took ne al nost a year, but | was
standi ng proud on that board. | paddled

out to find the big waves, sonething
that would take ne all the way to
Hawaii. But no matter how big the
wave was, it always took nme back to
shore. Al the waves |lead right here.
(beat)

That's when | realized this was the
end of the world. Hawaii doesn't exist.

A Beach BUNNY seens confused.



BUNNY
| went there on vacation with ny parents
when | was fifteen.

BRI AN
You THI NK you went there, but how can
you be sure? The only way to get there
is by plane or by boat. You get on the
plane, it flies for a while, then | ands
sonepl ace and they tell you it's Hawaili .
That could all be a lie! The Man's
saying you're in Hawaii - it's probably
just soneplace in Mexico. You believe
that Hawaii exists because they tel
you. You get on that plane, that boat,
you don't know where they're really
taking you! Can you see Hawaii from
here? No. Can you walk to Hawaii ? Drive
to Hawai i ? No. Sone airline or cruise
line owmed by The Man SAYS they are
taking you to Hawaii. It's a scamto
take your noney. There is no Hawaii .
Not hi ng beyond t hose waves. This is
the end of the world. Can't go no
farther. We're all trapped here.
There's nothing to find, and no pl ace
el se to go.

Teddy rolls his eyes at the story and pulls on Sandi's el bow.

TEDDY
Cone on.

Sandi follows wthout asking "where?".

| NT. BEACH HOUSE -- NI GHT

Robert and Laura return from di nner.
Robert heads straight to the bar.

LAURA
That went rather well, | think.

Laura pulls back a painting of her first husband to expose a

wal | safe. She puts some docunents from her briefcase inside
the safe, then closes it. The painting of her first husband

makes himlook a little Iike 1940s novi e star Dana Andrews.

ROBERT
Add another mllion to the Laura Goodi s
f ortune. How nmuch is it now?

Laura frowns at him



ROBERT
|"msorry. | keep forgetting. |I'm
only your husband, your noney is none
of ny busi ness.

LAURA
Sonetinmes | wish | could just walk
away fromall of it. Ht the road
i ke Jack Keroack. No responsibilities.

ROBERT
Just spendi ng your noney?

Laura grabs the end of his neck tie.

LAURA
Hel p me out of this gown.

Robert grabs his drink as he is pulled into the bedroom

| NT. BEACH HOUSE BEDROOM

Robert renoves the last of his clothes and glides into bed
behi nd Laura. He kisses her neck, hand noving to her breast.

Laura renpoves the hand from her breast.

LAURA
Not toni ght.

ROBERT
Why shoul d tonight be any different?

Robert sits up, lights a cigarette.
LAURA

"1l be | eaving for Denver tonorrow,
to set up the Chandl er deal

ROBERT
Deal s, deal s and nore deal s.

LAURA
This is the ultimte deal. Once this
one closes |I'll never have to do anot her

deal for the rest of ny life.

ROBERT
How long will you be gone?

LAURA
Three days. [|'ll be home Friday night.



ROBERT
(sarcastic)
Fine. [I'll make sure dinner's waiting
on the table for you.

Robert snubs out his cigarette in the ash tray.

EXT. BEACH -- N GHT

Teddy snubs out his cigarette in the sand. Sandy |ays next to
him Top Cat backpack as a pillow, |ooks up at the stars.

SANDI
Teddy?

TEDDY
Yeah.

SANDI

Where do we go from here?

TEDDY
Nowhere, babe. |[It's like Brian said,
we're at the end of the world. Nowhere
el se to go.

SANDI
| want to go farther.
TEDDY
VWhat ? Hitchhi ke to Hawaii ? ol f

it even exists.
She props herself up on an el bow, | ooking at him

SANDI
No. | want to have ny own pl ace.
Things that are M NE

TEDDY
Babe, you don't own things. Things
own you. Talk like that, you end up
trapped in Consunmer Wrld on the ride
t o nowhere.

She | ays back down, | ooking up at the stars again.

SANDI
| was just thinking.



EXT. BEACH HOUSE DRI VEWAY -- DAY

Laura pulls out of the garage in her Mercedes, pausing next
to where Robert stands, w ndow down.

LAURA
You'll be thinking of me while I'm
gone, | hope?

ROBERT

O course, dear.

LAURA
Ki ss-ki ss.

She puts the car into gear and drives away.

Robert watches the car disappear, smles.

| NT. BEACH HOUSE -- N GHT
Robert smles as he watches the party in progress.

MJSI C bl asts fromthe CD player, and BEACH KI DS dance in the
center of the living room A few joints are being passed
around, and EVERYONE has a drink in hand.

There's a knock at the front door, and Robert answers it.
It's MARK, the bachel or who owns the place next door.

MARK
What' s goi ng on?

ROBERT
Throwi ng a party for the kids fromthe
beach. You could hear it from next
door ?

MARK
Sure. E S . P.P
(1 aughs)
Extra Sensory Party Perception.

ROBERT
Cone on in.

Robert cl oses the door behind Mark, who | ooks from one
beauti ful beach girl to another.

MARK
Ch, | get it: Wen the wife's away,
the mce will play.



Robert sm |l es.

ROBERT
You're lucky. You can do this every
day, if you want.

MARK
| tell you, |I'd do THAT every day.

A BUXOM girl wal ks by.
Mark' s eyes al nost pop out of his head.

MARK
Did you see what she had tattooed on
her boobs? "Not To Be Used As A
Fl oat ati on Devi ce".

Robert | aughs, then sees..
The sliding glass door opens, Teddy and Sandi join the party.

ROBERT
Excuse ne.

Robert | eaves Mark to the Buxomgirl, crosses to Sandi.

ROBERT
Well, hello.

SANDI
Hel |l o yoursel f.

Sandi and Robert smle at each other.
Sparks of attraction between them

Mark and the Buxom G rl begin dancing. Mrk has trouble
keeping his eyes off her chest as his wiggles to the nusic.

Teddy sits on the sofa, sharing a joint wwth Brian and sone
of the kids.

BRI AN
...those TV shows |ike Hawaii 5-0 and
Magnum P. | .? Shot on a soundstage in
Bur bank, just l|ike the noon | andings..

Robert | ooks from Teddy to Sandi .

ROBERT
| s that your date?

SANDI
| cane with him



10.

ROBERT
But you m ght not | eave with hinf

SANDI
| haven't made up ny mnd, yet.

Robert sm |l es.

ROBERT
| like that. Cone on, let's dance.

Robert and Sandi nove out to the center of the room and dance
with the other kids.

Mar k dances wth the Buxom Grl, clowning around and having a
good ti ne.

One of the beach girls takes off her top as she dances,
receiving cheers fromthe group.

Kl DS
Mor el Mor el

Robert touches Sandi's wai st as they dance. |It's |like a charge
of electricity passes between them Both getting hot.

Teddy wat ches them dance from behind the bar.

Sure that no one is watching him he opens the bedroom door
and di sappears i nside.

| NT. BEACH HOUSE BEDROOM

Teddy wanders around, opening drawers.

Looki ng for sonmething to steal.

| NT. LI VI NG ROOM

Sandi and Robert continue dancing as a sl ow nunber cones on.

| NT. BEACH HOUSE BEDROOM

Teddy hits pay dirt.

He opens a dresser drawer and finds a box filled with gold
cuff links, dianond studded tie tacks, and a gol d Rol ex.
There's also a pair of hundred dollar bills in the box.

SOMVEONE turns the bedroom door knob, opening it a crack.
Teddy freezes.



11.

GRL (O S)
Just a mnute while | take a w nky-
tink.

QY (O S.)

The bat hroom s over here.

GRL (OS)
on.

The door clicks shut, and Teddy rel axes. Then he pockets the
jewel ry and noney, replaces the box and cl oses the drawer.
| NT. LI VI NG ROOM

The sl ow dance is over, and Robert | eads Sandi over to the
bar. He nmakes a pair of drinks and gives her one.

The party is wi nding down, a few couples have already left.
Mark and the Buxom Grl stop by the bar to talk with Robert.
MARK

Hey, Robby, | got to | eave. Thanks
for inviting ne.

ROBERT
Sure. Hope the noise doesn't keep you
up all night.

MARK

| hope it does.
Mark allows the BuxomGrl to pull himtowards the door.
Robert waves goodbye, then turns back to Sandi.

SANDI
G eat house.

ROBERT
It's my wife's. But living on the
beach is a dream cone true for ne.

SANDI
Bei ng abl e to swi m whenever you want.

ROBERT
Yeah. Do you |ike sw mm ng?

Sandi gives hima sexy smle.
Neither is really tal ki ng about sw nm ng.



Sandi

SANDI
| love getting wet. Tides noving in
and out around you, waves crashing on
the shore. ..

ROBERT
My wife hates swimm ng. Probably
because she's not very good at it.

SANDI
She shoul d practice nore often.
ROBERT
Too busy with her business.
SANDI
| thought EVERYBCODY |iked to sw nf?
ROBERT
Laura doesn't even like to get wet.
She's afraid she'll go out too far,

get caught in a riptide and drown.

SANDI
But you aren't afraid?

ROBERT
Swming's ny favorite thing in life.
| could swmall day | ong.

SANDI
Real | y?

ROBERT
It takes a lot to tire nme out. Nothing
| like better than to wake up early,
do a couple of |aps before breakfast.

SANDI
Free style?

ROBERT
| prefer the breast stroke.

sm | es.

12.

Teddy cl oses the bedroom door behind him re-joins the party.

Not i ces Sandi

Robert touches her hand.

Sandi

feel s the sexua

ROBERT
Wul d you like to spend the night?

and Robert talking to each other and frowns.

electricity pass between them



13.

Sandl | ooks at him weighing it. It takes her a long tine to
deci de, and she's di sappoi nted by her own deci sion.

SANDI
It's too soon. Maybe sone ot her night.

ROBERT
Sonething to | ook forward to.

That's when Teddy noves up to the bar, smling at Sandi.

TEDDY
Ready to split?

Sandi | ooks at Robert for a nmonent, then back to Teddy.

SANDI
Sur e.

Robert wat ches as Sandi grabs her backpack and | eaves the
beach house wi th Teddy.

ALMOST EVERYONE | S GONE
Robert puts a couple of jazz disks in the CD pl ayer.

Then he turns to a Beach BUNNY in a tube top and sm | es.
ROBERT

S it true what they say about girls

|
in tube tops?

BUNNY
What ?

ROBERT
You get best results when you squeeze
fromthe bottonf

BUNNY
Try nme.

Robert ki sses the Beach Bunny.
Robert and the Beach Bunny cross to the bedroom
EXT. BEACH HOUSE -- N GHT

Sandi stands on the beach, watching the silhouettes of Robert
and Beach Bunny as they ripple across the bedroom curtai ns.

She | ooks down at the sand, w shes SHE had stayed the night
w th Robert.

Sandi i s hooked.



14.

EXT. BEACH HOUSE -- DAY

A Frisbee sails across the sand, |anding on the deck of
Robert's beach house.

Sandi, dressed in cut-offs and a shirt, clinbs onto the deck
to retrieve it. Wen she raises up, Frisbee in hand, Robert
st ands over her.

He | ooks out over the beach, it's enpty.

ROBERT
Who are you playing wth?
SANDI
Just nysel f.
ROBERT
No reason to do that.
(sml es)
Why don't you conme in for a drink
SANDI
(hesi tant)

... | don't know.

When Robert goes inside the house, Sandi has no choice but to
grab her backpack and fol |l ow.

She wants him

| NT. BEACH HOUSE -- DAY

The nonment Robert closes the sliding glass door, the Frisbee
drops to the floor and Sandi sweeps into his arns.

Their kiss is deep and passi onate.

SANDI
Good. As good as | thought it'd be.

Robert ki sses her again, hands nove over each other's bodi es.

Sandi reaches between his |egs, caressing over his trousers.
Robert's hands glides over her shirt, caressing her breasts.

SANDI
Ripnm!l O God, rip nel

Robert pulls on her shirt, tearing fabric and sendi ng buttons
zinging all over the living room

PING a shirt button |ands inside a wine glass on the bar.



15.
Robert tears the shirt to shreds, exposing Sandi's |acey white
br a.

SANDI
My pant s!

Robert snakes his hand up the I eg of her cut-offs and RI PS
them of f of her, exposing white cotton panti es.

SANDI
Yes! Yes!

Robert unhooks her bra, kissing and suckling her breasts as
he presses her against the wall.

Sandi unbuckl es his pants, reaching inside his fly.

Robert ki sses down her body to her panties, tearing them off
with his teeth.

Robert raises up, panties still between his teeth.
Sandi bites into them too.

Joined at the mouth by torn cotton, she presses his butt,
forcing himinto her.

They meke | ove against the wall, rattling the painting of
Laura's first husband.

Sandi | ooks even nore naked next to Robert's clothed body.

The sex is incredible... The best either has ever had.

| NT. BEACH HOUSE BEDROOM

It's dark outside.
Sandi and Robert lay in bed, a sheet draped across them
Thei r hands massage each ot her under the sheet.

SANDI

How nmuch tinme do we have?
ROBERT

Hm??
SANDI

Until your wi fe cones back

Robert rolls over, kisses her, hand still between her | egs.

ROBERT

She' Il be back tonorrow night.



16.
SANDI
That's not nuch tine.

Sandi giggles and they begin nmaking | ove again.

I NT. LI'VING ROOM -- MORNI NG

Sandi |ays spooned in Robert on the sofa, licking his fingers.
ROBERT
You born here?
SANDI
Cherry Hill, Mchigan. Land of the

rich. Private schools, sumer canp...

ROBERT
How d you get here?

SANDI

Usual way. Mm and dad split when
was ten. Momdated every rich guy in
Wayne County. ..

(beat)
Too many of her boyfriends hit on ne,
so | split.

(beat)
Htch hiked all the way. Had a couple
of shitty jobs waiting tables, but
they fired ne.

(shrugs)
Ended up on the beach with Teddy.

Robert ki sses her neck.

ROBERT
He doesn't seem i ke your type.

SANDI
Teddy's a loser. He's all nessed up,
with no place to go. Let's not talk
about him
Sandi gives Robert's fingers a final lick, then guides his
hand down her body. Over her breast, down her flat stomach,
and between her | egs.

Sandi nmoans with pleasure.

EXT. BEACH HOUSE -- N GHT

Mbans echo across the sand.



17.

| NT. BEACH HOUSE BEDROOM -- N GHT

Sandi moans with pleasure. She is on her hands and knees,
wi th Robert behind her, on the bed.

SANDI
| | ove that!

Robert hears a car pulling into the driveway.
He stops noving, |istening.

SANDI
Don't stop.

ROBERT
| heard a car.

SANDI
DON' T STOP!

EXT. BEACH HOUSE DRI VEWAY -- NI GHT

Laura parks her Mercedes in the driveway and gets out.

| NT. BEACH HOUSE BEDROOM -- N GHT

Robert and Sandi conti nue nmaking | ove.

EXT. BEACH HOUSE DRI VEWAY -- NI GHT

Laura pops open the trunk, pulls out her |uggage.

| NT. BEACH HOUSE BEDROOM -- NI GHT

Robert and Sandi's breathing is ragged and loud in the quiet
bedr oom

EXT. BEACH HOUSE -- N GHT

Laura slides the key into the front door | ock.

| NT. BEACH HOUSE BEDROOM -- NI GHT
Robert stops, listening to the sounds of the keys.
ROBERT

(whi speri ng)
M wife..



18.

SANDI
Don't stop.
| NT. LIVING ROOM -- N GHT

Laura opens the door and enters the house, setting down her
| uggage in the entrance hall.

LAURA
Robert ?
| NT. BEACH HOUSE BEDROOM -- NI GHT

Sandi bites down on a pillowto nuffle her cries of passion.

I NT. LI'VING ROOM -- NI GHT

Laura flicks on a light and noves deeper into the house.

| NT. BEACH HOUSE BEDROOM -- NI GHT

Sandi finds it harder and harder to nuffle her cries of orgasm
with the pillow. Robert bites his lip, trying to stay quiet.

I NT. LIVING ROOM -- NI GHT

LAURA
Honey? Are you hone?

Laura hears a sound, crosses to the bedroom
The door is closed.
She listens for a nonent at the door.

LAURA
Robert ?

She twi sts the bedroom door knob.
Slowl y openi ng the door.

Entering the bedroom

| NT. BEACH HOUSE BEDROOM -- NI GHT

Laura | ooks around the bedroom

Shadows fill the corners of the room The bed is enpty, but
unmade. Curtains ruffle in the breeze fromthe open w ndow.



19.
LAURA
Robert ?

Li ght from the bat hroom
The shower suddenly goes on.

Laura is startled, then advances into the bathroom

| NT. BATHROOM -- NI GHT

Laura sees Robert in the shower through the glass door. Al one.

LAURA
Robert ?

The shower door opens, Robert sticks his head out.
ROBERT
You're honme. Need help wth your bags?
"Il be out in a mnute.

LAURA
No. |'ve got them already.

Robert nods and goes back to his shower, closing the door.

Laura studies the shower for a nonent.

| NT. BEACH HOUSE BEDROOM -- N GHT

Laura | ooks at the blowing curtain and open wi ndow with a
confused | ook. Crossing the room she closes the w ndow.
Then notices the snell. The snell of passion is in the air.

EXT. BEACH -- DAY

Sandi cones out of the ocean, shaking out her hair.
Teddy, dressed in black jeans and a black T shirt, tosses her
a towel .

SANDI
Thanks.

TEDDY
You comn' by the bonfire tonight?

SANDI
| don't think so.

Sandi reaches into her backpack, pulls out Teddy's Frisbee.



20.

SANDI
Teddy... | don't know. | think it's
time for me to nove on, you know?

Teddy forces a smle.

TEDDY
Hey, no problem | was thinking of
getting sonething going wth Debby,

you know?
Sandi gives hima kiss on the cheek.

Teddy takes his Frisbee and runs down the beach.

EXT. BEACH -- N GHT

A FI GURE, dressed entirely in black, runs fromthe beach to
t he beach house.

EXT. BEACH HOUSE -- N GHT

The Figure in black stops at the sliding glass doors.

A bl ack gl oved hand uses a strip of tin to unlock the door.
The gl oved hand opens the sliding glass door, and the Figure
enters the beach house.

| NT. BEACH HOUSE -- N GHT

The bl ack clad Figure al nost nerges with the shadows, as it
creeps across the room

| NT. BEACH HOUSE BEDROOM -- NI GHT

Robert and Laura are asl eep next to each other in bed.

The doorknob begins turning, glittering in the nmoon |ight.
Slowy and quietly, the door opens.

The bl ack-clad figure is silhouetted in the door frane.

Robert and Laura conti nue sl eeping.

The bl ack-cl ad Fi gure noves deeper into the room
Not making a sound as it creeps.

A GLOVED HAND cl anps over Robert's nouth, nmuffling his screans
as he suddenly wakes up.



21.
Robert's hand reaches up, grabbing the wist of his assail ant,
trying to pull the hand from his nouth.
The bl ack-clad Figure puts a gloved finger up to her |ips.
Robert recogni zes the figure as Sandi.

Robert stop struggling, allows Sandi to pull himout of bed.
Careful not to wake Laura, Robert slips fromunder the covers.

Sandi pulls Robert out of the bedroom careful not to nmake a
sound.
| NT. BEACH HOUSE -- NI GHT
Sandi pulls Robert to the sofa.
ROBERT
(whi speri ng)
VWhat if she wakes up?

SANDI
Shhhh.

She begi ns unbuttoning his paj anas.

Robert | ooks at the bedroom door, still open.

Sandi places his hand between her |egs, gets his attention.
Robert ki sses her, peeling the tight black clothes off her.

Soon both are naked on the sofa,

illumnated only by the
moonl i ght filtering through the sl

[
i di ng gl ass doors.

They kiss. A deep, passionate Kkiss.

As they make | ove on the sofa, Robert keeps |ooking at the
open bedroom door. Entwined with his passion is a trickle of
fear that Laura wll wake up and catch them together.

Robert accidentally knocks over a nick-nack on the end table.
They st op.

Waiting for Laura to wake up and catch them

Not hi ng happens, so they continue nmaking | ove.

Sandi's climax is frighteningly vocal.

Robert | ooks at the door to the bedroom
Waiting for the light to conme on...

But not hi ng happens.
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SANDI
(whi spers)
Your wife's a sound sl eeper.

Robert sm |l es.

EXT. BEACH -- DAY

Ki ds on the beach.

A group plays tackle football in the sand using a Frisbee.
| NT. BEACH HOUSE -- EVEN NG

Robert hears Laura tal king to soneone outside, opens the
sliding glass door..

EXT. BEACH HOUSE -- EVEN NG

Laura and Sandi tal king.
Tension in the air.

LAURA
You have to nmake a decision - sleep
with himor deal with ne.

Sandi snatches a sheet of blue paper from Laura, storns off.

| NT. BEACH HOUSE -- EVEN NG

VWhen Laura turns and wal ks back to the house, Robert noves
away fromthe door - wouldn't want to be caught spying.

Laura enters, closes the door behind her.

ROBERT
VWhat was that all about?

LAURA
Telling your girlfriend who's boss.

They nmove into the...

| NT. DI NI NG ROOM -- EVEN NG

Robert pulls out the chair for Laura.
D nner by candle |ight.
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ROBERT
Do you really think I'm sleeping with
sone white trash kid fromthe beach?

LAURA
Aren't you?

ROBERT
Did she say that | was?

LAURA
No... but you just did.

Robert freezes, | ooks across the table at his wfe.

LAURA
You al ways underesti mate ne.

ROBERT
| really don't know what you're talking
about .

LAURA

| " m TALKI NG about divorce, Robert.

| "' m TALKI NG about seeing a | awyer next
week and havi ng you thrown out on the
street.

ROBERT
Laura, let's be reasonable...

LAURA
Wiy? Renmenber the prenuptial we signed?
You don't get a penny.

Robert lowers his fork, |ooks across the table at his wfe.
ROBERT
|"msorry you feel this way, Laura.
haven't done anything to hurt you. |
| ove you, |'ve always been faithful.
He gets up fromthe table and wal ks into the bedroom
Laura wat ches the bedroom door close, confused.
Was she just inmagining things?
| NT. BEACH HOUSE BEDROOM -- NI GHT

Robert watches his wife sleep, then slips out of bed.
He dresses in the darkness, before |eaving the bedroom
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EXT. BEACH -- N GHT

FROM OVER ROBERT' S SHOULDER we see the beach at m dni ght.
Ful | nmoon gl owi ng over head and waves crashing the shore.

Robert noves closer to the surf, com ng upon Sandi's beach
towel, handbag, and wrap. He squats for a nonment, studying
her things, then | ooks out at the water.

Sandi explodes fromthe water's surface, body glistening in
the noonlight, dressed in a sexy one-piece bathing suit.

Robert strips off his shirt and jeans, |eaving themat Sandi's
towel, as he runs towards the water in his briefs.

Sandi's | aughter echoes across the dunes as Robert spl ashes
into the water next to her.

The two frolic in the water, splashing each other, |aughing,
wrestling, sw nmm ng.

ROBERT
Can't go too far out. The riptides.
They' Il pull us right under.

SANDI
Then let's swimback to shore.

Sandi and Robert sw m back towards the shore.

Sandi takes Robert's hand, and they run along the edge of the
surf, waves crashing into their legs. A big wave knocks them
to the sand, and their bodies nelt together in passion.

Lips and | egs entw ned, as the surf breaks over them

Robert pulls the bathing suit from her shoul ders, exposing
her breasts to the noonlight. He fondles, licks, and kisses
them H's fingers travel down her body, noving under the |eg
band of Sandi's bathing suit, pressing and caressing.

Sandi reaches inside his wet briefs, taking hold of him
Robert gently slides the bathing suit off Sandi, kissing down
her body as he does so. Naked in the noonlight, Sandi's body
is the kind men kill for.

Sandi ki sses down Robert's chest, biting his left nipple, as
she renoves his wet briefs.

They meke | ove on the wet sand, waves crashing over them
bodi es entw ned.

AFTERWARDS



Robert and Sandi lay on a sand dune, still wapped in each
ot her, |l ooking up at the stars.

ROBERT
My wife suspects, doesn't she?

SANDI
She warned ne away.

ROBERT
| f she gets proof, it's over.
Everything's in her nane. The house,

the cars, the bank accounts. |If she
di vorces me, |'ve got nothing.

SANDI
Isn'"t California a conmunity property
state?

ROBERT

We signed a pre-nup. She wants to
destroy ne. Leave ne pennil ess.

SANDI
That's not fair. You spent tine with
her, that ought to be worth SOVETH NG
right? | nmean, she can't just DUWP
you. ..

Robert pulls her close.

ROBERT
| wish Laura would just go away. W
could live together in the beach house.
Just you and ne.

SANDI
(sotto)
|'d have a hone.

ROBERT
Sonetinmes | wi sh she'd forget to take
her nedi cation. Have a seizure, go
into a coma, and just die.
Sandi hol ds Robert's head agai nst her chest maternally.

After a nonment, she kisses himgently, and he responds.

ROBERT
Sandi, you're the best thing that ever
happened to ne. | want to spend the

rest of ny life with you.
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Sandi nods, and ki sses hi m agai n.
The passion increases, and they begin nmaking | ove.
ON A DUNE
A FI GURE wat ches Robert and Sandi make | ove.
G ggles and cries of passion echo through the night,
underscored by the crashing surf.

When he takes a drag on his cigarette, light fromthe enber
illumnates the figure's face for the first tine.

It's Teddy Lewis. Frisbee is clenched in his |left hand.

When he has seen enough, Teddy turns, and wal ks over the dunes
to the Beach Kid's canp.

EXT. BEACH -- DAY TO NI GHT

Waves crash agai nst the shore and sea gulls swoop as we tinme-

| aps fromday to night.

| NT. BEACH HOUSE BEDROOM -- NI GHT

We can hear Sandi and Robert making | ove on the deck.

Laura rolls over in her sleep.

EXT. BEACH HOUSE -- N GHT

Robert and Sandi |ay entwi ned after making | ove.

SANDI

| wish we could do this every night.
ROBERT

| wish she'd die.

(beat)
Just have a seizure and die.

Sandi | ooks into Robert's eyes.

SANDI
Wy don't we hel p her.

ROBERT
What do you nean?
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SANDI
She'll go into a seizure w thout her
medi cation, right? And she can't swim
very well...

ROBERT

You nean, why don't we drown her?

SANDI
But make it | ook Iike an accident...
Li ke she ski pped her nedication and
got caught in the riptides.

ROBERT
But the police will suspect nme. |I'Ill
need an alibi.

SANDI
What do you nean?

ROBERT

| can't be anywhere near here when it
happens. . .

(t hi nks)
Maybe one of your beach bum friends
can fly to San Franci sco, pretending
they're ne. War ny clothes, use ny
credit card, and check into a hotel
under ny nane.

SANDI
Teddy woul d do anything for ne.
ROBERT
Per f ect.
Robert ki sses her.
ROBERT
A week fromnow, ny wife wll be dead,
and we can be together... Forever.

As Robert and Sandi make | ove again, we raise up until the
beach house | ooks |ike sonething froma Mnopoly gane.

FADE QUT.
FADE | N:

| NT. BEACH HOUSE BEDROOM -- DAY

Robert creeps into the bedroom Sliding on a pair of rubber
gl oves, he takes Laura's pill vial from her night stand.



Uncapping the vial, Robert pours the pills out into a zip-
| ock baggie. He places the baggie in his left pocket.

Robert pulls an over-the-counter sleep aid fromhis pocket.

Opening the bottle, he pours the pills into Laura's vial.

The sleep aid pills are the sane size, shape, and col or as
Laura' s medi cati on.

Repl aci ng the vial, Robert sets the vial back on the night
stand and strips off his rubber gloves.

| NT. BEACH HOUSE -- DAY

Robert picks up the phone and dials a nunber.

| NT. CASABLANCA TRAVEL -- DAY
The phone rings at the travel agency, an AGENT grabs it.

AGENT
Casabl anca Travel, Ri chard speaking,
do you need a vacation?

ROBERT (V. Q)
Richard, this is Robert Goodis.

AGENT
Yes, M. Goodis, how are you? Ready
for eight days - seven nights in
beauti ful and exotic Bangkok? Ancient
Buddhi st tenples, fanmed pal aces,
mani cured parks and stunning nodern
hi gh-ri ses plus gournet restaurants
and exotic night life?

ROBERT (V. Q)
Love to, but | need to fly to San
Franci sco tonorrow on business. Could
you book ne an afternoon flight to SFO
with a Thursday return to LAX?

28.

The Agent turns to his conputer and keys in sone infornmation.

| NT. BEACH HOUSE -- DAY

AGENT (V.Q)
How about a one thirty American Ar,
arrives at two twenty five.



ROBERT
Geat. Can | pay by credit card and
pick up ny tickets at the gate?

| NT. CASABLANCA TRAVEL -- DAY

AGENT
No problem \Were wll you be staying?
The Hotel Atherton? | have a suite
package starting at only --

ROBERT (V. Q)
Not this tine. What's the Airport
Holiday Inn |ike?

AGENT
Busy and i npersonal .

| NT. BEACH HOUSE -- DAY
Robert | aughs.

ROBERT
Vell, reserve a roomthere anyway.
|'"ve got to be in Daly Cty bright and
early for a neeting and | don't want
to fight traffic.

AGENT (V.Q.)
How wi || you pay for that?

ROBERT
Wth ny credit card, when | get there.

AGENT (V.Q)

Ckay, M. Goodis. Tickets will be
waiting for you at the Anerican counter
and the Airport Holiday Inn will be
expecting you tonorrow for six days.

(beat)
Sure | can't book you for Bangkok while
I"mat it?

ROBERT
Maybe next nont h.

Robert hangs up the phone.

EXT. BEACH HOUSE DRI VEWAY -- DAY

Robert spots Mark watering his | awn and approaches him
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ROBERT
Mar k, how are you?
MARK
Hey, Robby. How they hangi ng?
ROBERT
Look, could you do nme a favor?
MARK
What do you need? Alibi for the wfe?
ROBERT
Nothing like that. 1've got to go to

San Francisco for a week on busi ness -
Just got off the phone with the travel

agent - |I'mkind of worried about Laura.
MARK

How so0?
ROBERT

She' s been havi ng troubl e sl eeping
|ately. So she's been doing these
m dnight swwns in order to rel ax...

MARK
| thought she hated sw mm ng?

ROBERT
Well, she read one of those self-help
books, and decided to "confront her
fears". She still hates it, but she's
doing it anyway.

MARK
['Il never understand wonen.

ROBERT
You and ne both. Anyway, if you could
just look in on her every couple of
days, I'd really appreciate it.

MARK
No probl eno.

ROBERT
Hey, thanks.

Robert gives Mark a wave, heads back inside the beach house.

EXT. BEACH -- N GHT

Sandi

approaches Teddy, who has an arm around DEBBY.
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They have a brief conversation, Teddy nodding a few tines,
then Sandi | eaves.

EXT. BEACH HOUSE -- DAY

Sandi and Teddy approach the beach house, knocking on the
sliding glass door.

Robert opens the door and beckons them i nsi de.

| NT. BEACH HOUSE -- DAY

Teddy sits on the sofa, beer in hand, listening to Robert's
pr oposal .
TEDDY
Sandi said sonet hing about sone noney.
ROBERT
Yes. | have a little job | want done.
TEDDY
Wrk is a four letter word... | don't

believe in it.

ROBERT
Oh, there's no work invol ved, here.
More of a vacation

TEDDY
Al'l expenses paid, of course.
ROBERT
O course. You see, | wish to go on

vacation with a young | ady, w thout
having ny wife find out about it.

TEDDY
Don't tell her.

Robert sm |l es.

ROBERT

But she mght still check airline
tickets, hotel reservations, and find
W tnesses who would ruin nme in divorce
court.

(smles)
So | need a ringer. Soneone to pretend
they're ne. Go to San Francisco for a

week.
( MORE)
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ROBERT ( CONT' D)
Check into a hotel, go out to dinner..
But do it alone. In case ny wife checks
up on ne, later

TEDDY
What if she decides to call this hotel
of yours?

Robert pulls an el ectronic device from behind the bar.

ROBERT
This is an electronic call re-router.
When you arrive at the hotel, plug it
into the phone jack in the room It's
pre-set for our condo in Mui.

Teddy exam nes the re-router, checking the phone jack.

ROBERT
If my wife calls San Francisco, the
call will automatically be rerouted
and the phone will ring in Muui.

(sml es)
That way, | can talk to her as if |
were in San Francisco... Alone, in ny

hotel room

TEDDY
What does it pay?

ROBERT
Fi ve thousand dollars. Cash.

Robert pulls a bundle of noney from behind the bar and tosses
it to Teddy.

Even though it's high and outside, Teddy catches the bundle
wi th one hand.

He adm res the noney.

More than he's ever seen before.

TEDDY
So? Wen do | do this?

ROBERT
Today. The plane | eaves at one thirty.
You'll pick up the tickets at the

t er m nal

Robert pulls out his billfold and extracts a credit card.
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ROBERT
There's a seven hundred dollar |ine of
credit on this card. Use it to pay
for the hotel room and neal s.

Teddy takes the card, smles.

ROBERT
You' re booked into the Holiday Inn at
the airport under ny nane.
(beat)
Don't get any ideas about using the
card for anything el se. Once the seven
hundred is used up, that's the end of

it. | plan to pay off the card and
cancel it at the sane tine. [t'Il be
wor t hl ess.

TEDDY
Ckay.

He pockets the credit card.

ROBERT
Now. You'll need to dress in ny
cl othes, and cut your hair |ike m ne,
to confuse any w t nesses.

Teddy brushes his hair with a hand, frowning.

TEDDY
Shit. For five grand, it'll grow back.

Sandi drops a newspaper to the floor and picks up a pair of
Sci ssors.

| NT. BEACH HOUSE -- LATER

Teddy, with hair styled |like Robert's, dressed in one of
Robert's suits and wearing dark gl asses; |ooks enough |ike
Robert to pass in a crowd.

Robert closes a suitcase on the re-router box and sone extra
suits and cl ot hi ng.

Sandi dunps the hair clippings and newspaper in the trash.

Teddy | ooks at hinself in the mrror.
He | ooks just |ike Robert.



ROBERT
This is ny old driver's license - you'l
need it to get past security at the
airport. It's a donestic flight -
they'I'l only glance at it.

TEDDY
How do | get to the airport?

ROBERT
I n my Jaguar. Here.

He hands Teddy his car keys, on a Jaguar enbl em key ring.
ROBERT

Leave it in long termlot C at LAX
"1l pick it up on ny way honme from

Hawai i .
TEDDY
Ckay.
ROBERT
Ch, and Teddy?
TEDDY
Yeah?
ROBERT
(sml es)
Don't fuck with ne. 1'Il check to
make sure ny car's in the airport |ot
this evening. |If it's not, I'll call
the police and report it stolen at
gunpoi nt .
TEDDY
Ckay.
Teddy nods sl owy.
ROBERT

"Il also call the hotel before flying

I

to Hawaii to make sure you' ve plugged

in the re-router. |If you haven't,

"1l phone the police and report ny

credit card and drivers license stolen.
(smles)

|"m sure you don't wish to deal with

the police. 1'll bet you're a rea

rip-off artist, with a record and every

t hi ng.

Teddy studies Robert for a mnute, then nods slowy.
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TEDDY
| won't fuck you

ROBERT
Good. Now you'd better hurry, or you'll
mss ny flight.

Teddy nods, tosses the keys up in the air and catches them
then | eaves the beach house.

Sandi and Robert watch the door close, and |listens as the
Jaguar starts up and pulls out of the driveway.

ROBERT
| think that went rather well.

Sandi nods, and |ifts her drink in toast.
Robert clinks glasses with her.

SANDI
To cri ne.

ROBERT
To PERFECT cri ne.

They finish their drinks, setting their enpty gl asses down on
the coffee table.
EXT. BEACH HOUSE DRI VEVAY -- EVEN NG

Laura parks her Mercedes, heads to the front door.

| NT. BEACH HOUSE -- EVEN NG

Robert sets a wine glass down on the dining roomtable, as
Laura enters the house.

Then notices the shirt button in the gl ass.
Laura's footsteps get closer.

Robert replaces the wine glass with an enpty one fromthe
bar, just as Laura enters the room

VWhen she sees Robert, she's startl ed.

LAURA
Where's your car?

ROBERT
Repair shop. Wuldn't start. Mark
drove nme back



LAURA
Any idea what's wong with it?

ROBERT
Too early to tell.

Laura notices the elegantly set table, candles, food.

LAURA
So. Wiat's the occasion?

| NT. DI NI NG ROOM -- NI GHT
Dinner is in progress.
Robert notices that Laura's wine glass is enpty, fills it.

ROBERT
| thought we could discuss our marri age.

LAURA
You nean: your settlenent.

Laura takes a sip of her w ne, watching Robert squirm

ROBERT
Have you tal ked to your |awer, yet?

LAURA
| have an appoi nt nent next Tuesday.

ROBERT
That gives us time to talk this over.

LAURA
| really have nothing to say.

She takes a sip of her w ne.
The nonent she sets her glass down, Robert tops it off.

ROBERT
Laura, | wish you'd reconsider. |
know | haven't been a nodel husband.
But | think you unfairly conpare ne to
your first husband...

Robert gestures to the painting of Laura's first husband.

ROBERT
It's hard to conpete with a dead man.

36.
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LAURA
VWhat you nean is: It's hard to | ose
to a dead man. But | think you' ve
done splendidly.

She takes another sip of wine, and Robert tops off her gl ass.

LAURA
| really shouldn't be drinking so much.
ROBERT
You took your nedication, right?
LAURA
O course.
ROBERT

Then there's nothing to worry about.
He tops of f her gl ass again.

LAURA
You're right. W should cel ebrate.

She lifts her glass in toast.

LAURA
To our marri age.

Robert clinks glasses with her, and both drink.

ROBERT
| don't want it to end, Laura. | | ove
you. | want to try again. Please,

gi ve nme anot her chance.
She takes another sip of wine studying him obviously tipsy.

LAURA
Anot her chance?

ROBERT
Yes.

Robert refills her gl ass.
LAURA
Anot her chance to do what? Spend ny
money? Flirt with ny friends? Ruin
my busi ness reputation?

Laura's eyes flutter spasnodically, she rubs them



ROBERT
Are you okay?

LAURA
|"mjust tired.

ROBERT

Maybe we shoul d di scuss this sonme ot her

tinme?
She | ooks up at him frowning.

LAURA
No... I'mfine.

She takes another sip of w ne.
Robert tops off her gl ass.

LAURA
| was thinking about our
yest er day. ..

ROBERT
And?

LAURA

|'ve made a deci sion

She takes a sip of w ne.

prenupti al

LAURA
A decision regarding your settlenment.
ROBERT
Yes?
The suspense is killing him

She takes another sip of her w ne,

LAURA

eyes twitching slightly.

The contract stands, Robert. You don't

get a cent.

ROBERT

|"msorry you feel that way.

Laura takes another sip of w ne, studying him

LAURA

You're taking it rather well.

ROBERT

VWhat do you want ne to do? Cry?

38.
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Laura takes another sip of wine, twtching slightly.
Robert tops off her gl ass.

ROBERT
A final toast.
(smles)
To the good tinmes we had.

Laura lifts her w ne gl ass.

LAURA
Bot h of them

She finishes her glass, her eyes begin twitching violently.

LAURA
Robert? | think...

Her eyes roll up and her left arm goes stiff, knocking her
enpty glass off the table.

THE GLASS SHATTERS an the fl oor.

Laura's eyes cl ose as she passes out, going into a mld
rigidity seizure.

Robert finishes his glass of wne, blots his nouth with his
napki n, then noves around the table to check her pul se.

A LOUD KNOCK at the sliding glass door.

Robert let's go of his wife's rigid arm and goes to the door.
He opens it.
Sandi enters.

Sandi | ooks at Laura, rigid and unconscious in her chair.

SANDI
| s she okay?

ROBERT
d seizure. Rigidity. And she's a
tle drunk, too.

M
it

Sandi nods, then heads into the bedroom

SANDI
Were's the bathing suit?
ROBERT
Third drawer down. It's a red one

pi ece wth a nonogram
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We hear drawers opening in the bedroom as Robert carefully
| owers Laura to the dining roomfl oor.

SANDI (0. S.)
Got it.

We hear the drawer cl ose.
Sandi cones in with the red swnsuit - nonogramed LDG

Robert and Sandi carefully peel Laura's clothes off of her
body. It isn't easy. Her arns and |legs are rigid.

ROBERT
Here. Let ne get her arm

Robert has to nmuscle her arminto position to renpove her bl ouse
and bra.

Sandi and Robert work to squeeze her into the swinsuit.
ROBERT
Darling, | think you' ve gained a little
wei ght .

Laura lays there w thout response.
Eyes fluttering behind their |ids.

Sandi pulls the straps over her shoul der, exam nes their work.

SANDI
Ther e. Looks fi ne.

Sandi's face is next to Robert's, and they Kkiss.

Passi on consunes them
He presses Sandi back against the table.

SANDI
Not now. Not now.

But she doesn't nean it.

Her hands are all over him

She unbuttons his shirt, noving her hands over his chest.
Robert reaches up under her skirt and pulls off her panties.

THE PANTI ES drop onto the floor next to Laura... whose eyes
flutter open.

Sandi unzi ps Robert's fly, as he presses her sweater up to
expose her breasts.

Robert ki sses her breasts and pushes her back onto the table.
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SANDI
Yes. Ch, yes.

Robert and Sandi make | ove on the table, dishes and sil ver
rattling around them Passion expl odi ng.

Laura's gl azed eyes watch her husband nmake | ove with Sandi.
Her arm begins tw tching out of control.

Laura nakes a | ow, breathy, npaning sound.

Al nost non- human.

Robert and Sandi make |ove on the table, plates rattling.
When they finish, they hear the nobani ng sound.

SANDI
She okay?

ROBERT
Not hing to worry about. Just part of
her seizure.

SANDI
She's not going to bite her tongue or
sonething, is she?

ROBERT
No. This is just lowgrade rigidity.
| f she goes into a panic, she may go
grand-mal and conpletely | ose control.

Laura's eyes cl ose again, and she stops noani ng.

ROBERT
Let nme get the towels.

Robert goes into the bathroom and conmes out with a pair of
bi g beach towels.

ROBERT
W'll tie her with this one.

Sandi and Robert roll one towel |ong-ways around Laura's upper
body, "tying" her arms to her sides.

ROBERT
There. Wn't | eave any nmarks.

They roll Laura onto the second towel, which they wap around
her entire body.

Conpl etely wapped, the only thing which shows is the top of
Laura' s head.
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ROBERT
You get the boat?
SANDI
It's out on the beach.
(beat)
No one will ever notice it m ssing.
ROBERT

Ckay. Ready to lift her?
Sandi nods.

ROBERT
Wait. The cl ot hes.

Robert gestures to Laura's cl ot hes.

SANDI
Ri ght .

Sandi scoops all of the clothes (including her panties) into
her Top Cat backpack and carries it to the bedroom

| NT. BEACH HOUSE BEDROOM -- NI GHT

Sandi sets the Top Cat backpack down next to the dresser,
counts down to drawer nunber four and opens it.

| NT. BEACH HOUSE -- N GHT

Sandi returns fromthe bedroom wearing the backpack.

ROBERT
Ready?

Robert bends down next to the w apped body.

She and Robert pick up Laura's w apped body and head towards
the sliding glass door.

ROBERT
Shit. | should have left it open.

Robert funbles as he tries to open the sliding glass door
while maintaining his grip on Laura.

He al nost drops Laura a couple of tines as he opens the door.
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EXT. BEACH HOUSE -- N GHT
Robert and Sandi carry Laura's w apped body out of the house.

They set her down on a chai se | ongue, while Robert closes and
| ocks the sliding glass door.

ROBERT
VWhere's the boat?

SANDI
Strai ght down there.

She points to the crashing surf.

Robert nods, and they |lift Laura's w apped body again.
Sandi |l eads as they negotiate the stairs down to the sand,
bal anci ng t he body.

EXT. BEACH -- N GHT

The beach is enpty, lights off in many of the beach houses.

Robert scans the beach, then they carry the rolled up body
across the sand towards the ocean.

The extra weight is hard on Sandi's back.
She tries not to stunble as her feet sink into the sand.

Terror buil ds.

Any m nute, sonmeone m ght open a door or | ook out a w ndow
and see Robert and Sandi with the rolled up body.

A light goes on in Mark's beach house.

II'lumnation falling over Sandi and Robert's faces.
They stop col d.

There is a sound, echoed in the stillness of the night. Robert
and Sandi freeze.

Waiting for sonmeone to wake up.
VWaiting to be discovered. Nothing happens.

The |ight goes off.
Robert and Sandi continue carrying Laura down to the ocean.
ON THE CREST OF A DUNE

Sandi hears sonething drop out of the roll onto the beach
behi nd her.
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SANDI
(whi speri ng)
Wait a m nute.
They stop and she turns around.

Behi nd Sandi on the beach is a Laura's weddi ng band, glittering
in the noonlight.

SANDI
Her weddi ng ri ng.

Robert | ooks around the beach for signs of life, then they
set Laura down an the beach. He picks up the wedding ring
and shoves it in a pocket.

A door sl ans sonewhere.
Robert and Sandi freeze.

Al of the doors fromthe beach houses are still cl osed.

After a nonent, Robert and Sandi hoist Laura's rolled up body
back up and continues to the beach.

NEAR THE WATER

Sandi and Robert stop dead.

There's a JOGGER on the beach.

Com ng towards them

Maybe two hundred feet away.

Sandi sees the row boat, beached about twenty feet away.

SANDI
The boat.

Robert nods.
The Jogger continues towards them

Robert and Sandi carry Laura down to the boat.
Lay her on the sand.

The boat is a small row boat, nmade of al um num
The Jogger gets cl oser.

Robert starts to drag the boat down to the water.
Sandi stops him

SANDI
Not enough ti ne.
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The Jogger gets cl oser.
Sandi gestures to Robert to nove quickly.

They take the alum num boat and flip it over Laura, keel up.
Covering her... but her arm sticks out.

The Jogger gets cl oser.

Sandi pulls Robert down to the sand and ki sses him | eaning
back agai nst the upsi de-down boat.

It's a pretty good kiss...

But the pressure on the boat presses against Laura' s arm

Laura begi ns MOANI NG under the boat.
The al um num gives it a nechani cal sound.

The Jogger is only a few feet away.
Cl oser.
Cl oser.
Cl oser!

Laura's noani ng gets | ouder.
Vi brating the al um num boat.
Nei t her Sandi nor Robert know what to do.

The Jogger runs right at them
Cl oser.
Cl oser!
CLCSER!

THE JOGGER gi ves them a nod of hello.

Then continues joggi ng down the beach.

He doesn't hear a thing.

He's wearing a Wl kman.

Robert and Sandi turn and watch himjog away.
Laura's noani ng stops.

The Jogger is just a silhouette on the horizon.

ROBERT
Where are your panties?
SANDI
| took themoff in the house... Should

| go back and get thenf

ROBERT
Not enough ti ne.

Robert and Sandi flip the boat back over, uncovering Laura.
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They lift Laura and place her inside, next to the paddl es.
Then they drag the boat down to the crashing surf.

EXT. ROW BQOAT -- N GHT

Robert and Sandi row the boat out to sea, with Laura' s w apped
body between them

Moonlight glitters over the water, as they row further and
further out to sea.

ROBERT
How f ar ?

SANDI
Al the way out to the buoy. Make
sure she gets caught in the riptides.

They continue rowing in the noonlight.
Finally, they reach a point far out at sea.
A buoy bell can be heard ringing nearby.

Robert |ays down his paddle and unrolls Laura fromthe first
beach towel .

Laura's eyes flutter under their |ids.
She's still unconsci ous.

Robert pulls the weddi ng band fromhis pocket and slides it
over Laura's finger.

ROBERT
"Till death do us part.

Sandi | ays down her paddle, |ooking at Laura.

SANDI
VWhat do we do now?

ROBERT
W throw her over the side.

SANDI
We can't just dunp her....

ROBERT
It's alittle late to get cold feet

SANDI
| can't do it, Robert. | just can't.
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Robert puts an arm around her, conforting her.

ROBERT
Sure you can. |It's easy.

Robert puts Sandi's hands under Laura's shoul ders.

He untucks the second towel, |oosening Laura's arns.
Then hi s hands go under Laura's knees.

ROBERT
Gently. Over the side.

Robert lifts, and Sandi follows suit; their eyes |ocked
t oget her.

Laura Is |lifted gently over the edge of the row boat.

BUT LAURA' S BODY gets away fromthem making a |oud SPLASH as
it hits the ocean and si nks from vi ew.

THE SOUND ECHOES ACROSS THE WATERS

Robert | ooks around the rowboat, wondering if anyone heard
t he noi se.

Behind him the Laura POPS back to the surface..
SCREAM NG, THRASHI NG  CONVULSI NG

Sandi sinks down in the row boat, trying to hide, as Laura
fights her way through the cold waters to the boat.

LAURA' S FI NGERS cl anmp onto the side of the boat.

LAURA
NO NO NO

Robert puts a hand on her face, pushes her away fromthe boat.
Her fingers hold tight.

Hol ding her with one hand, Robert begins prying her fingers
of f the boat one by one.

Sandi cowers on the floor of the boat, scared.
Wbnderi ng how she got into this.

LAURA
NO NO NO

Robert renpbves one entire hand fromthe boat.
The hand begins thrashing in the air.
He pulls the second hand's fingers fromthe boat, one by one.
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LAURA
No!  No! No!

He gets down to the |last finger.
Plucking it fromthe boat. He shoves Laura's head away.

Laura begi ns thrashing back to the row boat.
Robert picks up a paddle - ready to hit Laura in the head.

SANDI
No! Don't want to | eave narKks.

Robert places the bl ade against Laura's chest. Gently pushing
her away from the boat.

ROBERT
(smling)
Goodbye.

Laura continues thrashing, claw ng, scream ng, and yelling in
t he water.

Robert takes his seat in the row boat, grabs the other paddle.
He calmy begins rowing the boat back to the shore.

Sandi | ooks on in terror as Robert rows the boat to shore,
whil e Laura screans and thrashes in the water behind them

Robert rows, whistling "M chael Row The Boat To Shore"..

AS LAURA THRASHES in the water behind them

Finally, Laura gurgles, taking in a lung full of water.

She goes into a grand-nmal seizure, wheezing and tw tching out
of control. Taking in nore water.

LAURA FI NALLY SI NKS bel ow the water |evel..

Dr owni ng.

Caught in a riptide.

Robert calmy rows the boat, whistling in the noonlight.

Sandi sits up in the boat, eyes full of fear.

EXT. BEACH -- N GHT

Robert beaches the boat. Sandi gets out of the boat slowy,
still haunted by images of Laura's nurder.

ROBERT
Are you okay?
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SANDI
It's just a hell of a thing, you know?
Just dunping her out there...

Robert pulls her close, huggi ng her.

ROBERT
It'1l be okay.

Sandi nods, getting back sone strength.
ROBERT
You' ve got to take back the boat and
make the phone call.

SANDI
Yeah.

ROBERT
Look. W can't see each other for a
while. A couple of nonths, nmaybe nore.
We can't let the police suspect either
of us, okay?
Sandi takes a long tine before answering.

SANDI
Ckay.

Robert lets go of her, and starts to nove away; but Sandi
grabs himand gives hima final, passionate, Kkiss.

SANDI
To tide you over.

Robert smles, then wal ks across the beach to the Beach House.
Sandi watches himwal k away, feeling very al one.

She adjusts her Top Cat backpack and pushes the row boat back
into the water, begins rowing to the pier.

EXT. THE PIER -- N GHT

Sandi ties up the boat...

No | onger wearing the backpack.

| NT. PAY PHONE AT PIER -- NI GHT

Sandi steps into the phone booth and dials 911
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OPERATOR (V. Q)
Ni ne One One, operator twenty three.
Can | help you?

SANDI
| want to report a drowning.

OPERATOR (V. Q.)
Your nane pl ease.

SANDI
Look, this is an energency.
(beat)
| was night surfing out at Cain's Point
and heard sone woman screamng in the
wat er .

OPERATOR (V. Q)
At Cain's Point?

SANDI
Yes.

OPERATOR (V. Q.)
Your nane, please.

SANDI
Look, I wanted to hel p her.
(beat)
But she was too far out. Too close to
the rip tides.

Sandi | ooks down at the ocean, under the pier, and sees
sonething the thrashing in the water...

Just |ike Laura thrashed..

But this is just a sea gull.

OPERATOR (V. Q.)
Your nane, please?

SANDI
Afraid |I'd get caught in the rip
tides...
She hangs up the phone. Tur ns

away fromthe water.
Wal ks down the pier to town.

EXT. BEACH -- DAY

KIDS in swinsuits wal k across the sand in the norning sun.
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Looki ng conpl etely out of place, Lt. JACK WOOLRICH i s dressed
in a blue suit and tie. Wolrich is a smart, good | ooki ng ex-
big city cop. A no-nonsense hom ci de detective who never

goes anywhere without his Fred Flintstone Pez di spenser.

NEAR THE EDGE OF THE WATER

A pair of uniform policeman hold a crowd of sunbathers back
froma crine scene.

Wbol rich pops a Pez into his nmouth as he tries to squeeze
t hrough the crowd.

DETECTI VE NEBEL t akes phot ographs of sonmething on the beach.
He | owers his canera when he sees Wolrich.

DT. NEBEL
Hey, Wolrich. Wat's the flavor of
t he day?

Wbol rich pops a Pez into his nouth.

WOOLRI CH
G ape. \What have we got?
DT. NEBEL
Ni ne one one got a call |ast night -

woman drowni ng, caught in the riptides.
Coast CGuard did a search, found zip.
Then this washed up this afternoon.

WOCOLRI CH
That's all that's left of her?

DT. NEBEL
So far.

Wool rich squats down to exam ne the crine scene.
No body, just a ripped and bl oody red one piece bathing suit
w th a nmonogram - LDG

DT. NEBEL
W' ve had sone shark sightings..

WOOLRI CH
Anybody see anyt hi ng?

DT. NEBEL
Got a drunk who saw two wonen nmaki ng
out on the pier |ast night.
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WOOLRI CH
Find out what he's drinking and get ne
a bottle.
(1 ooks at bathing suit)
L.D. G Who could that be?
DT. NEBEL
Laura Goodis. She and her husband
live in the beach house over there.
Dt. Nebel points down the beach to the Goodis beach house.
Wool ri ch nods and pops a Pez in his nouth.

WOCOLRI CH
Anybody tal ked to the husband?

DT. NEBEL
Figured we'd |l et you do that.

WOCOLRI CH
(sml es)
Thanks.

Wol rich heads down the beach to the Beach House.

| NT. BEACH HOUSE BEDROOM - - DAY
Robert creeps into the bedroom and puts on his rubber gloves.
Suddenly, there is a LOUD KNOCKI NG at the sliding glass door.

WOOLRICH (O S.)
M ster Goodis? Ms. Goodis?

Robert freezes, not wanting to nmake a sound.
MORE KNOCKI NG on the gl ass door.

WOOLRICH (O S.)
M ster Goodis?

FOOTSTEPS novi ng across the deck.
Robert relaxes a little....

THEN A SHADOW falls over the bedroom w ndow.
A sil houette of Wolrich as he tries |ooking in the w ndow.

Even though the curtains are closed, Robert stands absolutely
still.

WOOLRI CH S SI LHOUETTE noves away from the w ndow.
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Robert waits a nonment, then pulls the enpty Som nex contai ner
fromhis |eft pocket.

Moving to the night stand, he pours the contents of Laura's
medi cation vial into the Son nex contai ner.

Pocketing the sleep-aid bottle, he pulls the baggi e containing
t he actual nedication fromhis right pocket and pours it into
the enpty vial.

Carefully re-capping the vial, he returns it to the night
st and.

Robert quietly crosses to the bathroom

| NT. BATHROOM -- DAY

Robert opens the nedicine cabinet and takes the bottle of
Som nex fromhis left pocket and returns it to the cabinet.

He noves a container of vitamns in front of it, and slowy
cl oses the nedicine cabinet.

SUDDENLY, there's a |oud knocking at the front door.
Robert freezes, trying not to make a sound.
WOCLRICH (O S.)
Anybody honme?
EXT. BEACH HOUSE DRI VEWAY -- DAY
Wool ri ch knocks on the door again.
Mar k anbl es over.

MARK
Can | help you?

Wbol rich turns around, spotting Mark.

WOOLRI CH
Are you Robert Goodis?
MARK
| I'ive next door.

(beat)
Who are you?

WOOLRI CH
Det ecti ve Jack Wolrich



He flips his ID for Mark to | ook at.

MARK

| s anyt hi ng wong?
WOOLRI CH

Have you seen Ms. Goodis today?
MARK

Her car's in the driveway... But |

haven't seen her.

WOOLRI CH
VWhat about M. Goodi s?

MARK
Robert's out of town.

WOCLRI CH
Fishing trip in Berkeley?

MARK
VWhat is this about?

WOCLRI CH
A woman got caught in the riptides and
drowned | ast ni ght.

MARK

Ch, ny God. | shoul da known.
WOOLRI CH

What ?
MARK

Laura had been taking these m dni ght
sw nms. Robert asked ne to keep an eye
on her while he was away.

WOCLRI CH
Away where?

MARK
San Franci sco. He's there for a week
on busi ness.

WOOLRI CH
Do you know where he's staying?

MARK
No. But you could call his trave
agent. Casablanca. Here in town.

Wolrich wites this down in his notebook, flips it cl osed.
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WOCLRI CH
Thanks.

Wbol rich wal ks away, popping a pez.

EXT. BEACH -- DAY

Dt. Nebel puts the swnsuit in a plastic evidence bag when
Wbol ri ch wal ks up

WOCOLRI CH
Tell me if this sounds famliar: Walthy
wife is mssing, husband has a perfect
alibi - away on busi ness.

DT. NEBEL
Pet er son case.

WOCOLRI CH
Wns the prize... Let's get a dive

crew out there to search for her body...
or whatever's left of it.

DT. NEBEL
Where you goi ng?

WOOLRI CH
Check out the husband's alibi before
he dies his hair and heads to Mexi co.

| NT. CASABLANCA TRAVEL -- DAY
Wolrich talks to Richard, the travel AGENT.

AGENT
Yes, he made his arrangenents through
me. He left at one thirty yesterday.

WOOLRI CH
Can you give nme his flight nunber and
hotel reservations?

AGENT
O course.

Ri chard punches information into his conputer and prints out
Robert's travel plans.

AGENT
You | ook like you could use a vacati on.
( MORE)
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AGENT ( CONT' D)
Ei ght days - seven nights in beautiful
and exotic Bangkok? Ancient Buddhi st
tenpl es, faned pal aces, mani cured parks,
pl us gournet restaurants and exotic
night life?

Wbol rich grabs the print-out and | eaves.

| NT. POLI CE STATION -- DAY

Wbolrich, at his desk on the phone, |ooks at the print-out.

WOCOLRI CH

So, his car's in the airport |ot.

(l'istens)
Did you check the time on his ticket?
Yeah.

(nods)
One 0'cl ock, huh? GCkay. Did he nmake
the flight?

(frowns)

He WAS on it, huh? GCkay. Thanks.

Wool ri ch hangs up the phone and picks up the hotel information.
He dials the nunber of the SFO Holiday Inn

WOCOLRI CH

Hello. Holiday Inn? Do you have a
Robert Goodis staying there?

(beat)
Yeah? Wen did he check in?

(beat)
Three 0'cl ock yesterday, huh? Well,
could you patch ne through to his roonf

Wool rich holds as they ring Robert's room

ESTABLI SH NG SHOT. SAN FRANCI SCO -- DAY

The San Franci sco skyline.

| NT. HOTEL ROOM -- DAY

In the non-descript hotel room Teddy hears the phone ring.
He turns to |l ook at the call re-router box.

THE RE- ROUTER clicks on, light going fromred to green and
di al spinning.

There isn't a second ring.
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| NT. BEACH HOUSE -- DAY

The phone rings.
Robert picks it up before it rings again.

ROBERT
Robert Goodis' room..

| NT. POLI CE STATION -- DAY

Wbol rich tosses the conputer print-out in his trash can and
pops a Pez.

WOCOLRI CH

M. Goodis? This is Detective Jack
Woolrich, with the Cain's Point Police
Depart nent .

(beat)
Yes, sir. Are you the husband of a
M's. Laura Goodis?

(beat)
When was the | ast tine you spoke with
your w fe?

(beat)
Sir, I"'msorry, but | have sone very
bad news for you

(beat)
A sw mm ng acci dent.

| NT. BEACH HOUSE -- DAY

Robert's voi ce sounds shocked, but his body is rel axed.

ROBERT
Ch, ny CGod
(beat)
Yes, sir. 1'll fly back right away.
Robert hangs up the phone. 1t's working.

EXT. BEACH -- DAY
Wool rich pops a Pez as he questions the BEACH Kl DS
WOCOLRI CH
So, none of you were surfing out here
| ast night.

He turns to BRIAN, the old beach bum
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WOCOLRI CH
What about you?

BRI AN
What's the point in surfing, man? The
waves just bring you back to the beach.

WOCOLRI CH
You don't know anybody that nade a
phone call to 9117

BRI AN
Back in Wsconsin ny friend El no once
made sone prank calls --

WOCOLRI CH
Anybody in California |last night?

Bri an shakes his head. Wholrich turns to Sandi .

WOCOLRI CH
What about you?

SANDI
| was at a party in town all night.

Wool ri ch nods, and wal ks away fromthe beach kids.

| NT. PCLI CE STATION - DAY
Wool rich pops a Pez and | ooks across his desk at Robert.

WOCOLRI CH
When was the |ast tine you spoke with
your w fe?

ROBERT
Before | left for the airport. | called
| ast night, she nust have been out. ..
Should I file a m ssing person report?

Wbol rich drops the plastic evidence bag on his desk.

WOOLRI CH
You ever seen that before?

ROBERT
M wife's bathing suit.

WOCOLRI CH
Forensics found traces of blood - OB
positive, your wife's blood type. Any
idea how it got there?
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ROBERT
You found ny wfe's bathing suit, but
you can't find ny wfe?

WOOLRI CH
VWhat are the odds of that?

ROBERT
| want to file a m ssing persons report.
VWhatever it takes for you to find her.

WOOLRI CH
We don't know if this is a m ssing person,
acci dental drowning, or sonething else.
You have any recent problenms with your

w fe?
ROBERT
No... Well, we had a di sagreenent | ast
week. Just a spat.
WOCOLRI CH
Real | y? What about ?
ROBERT
Should I have a | awyer present?
WOCOLRI CH
Thi nk you need one?
ROBERT
My wife is mssing - probably drowned.
| want you to find her. | don't want

to bury an enpty coffin.

Wool rich pops a Pez, decides to call Robert's bluff.

Rober t

WOCOLRI CH
W have dive teans searching out by
the old buoy... but usually a body
wi |l wash ashore by now Unless it's
wei ght ed down by sonet hi ng.

ROBERT
Find her. Please find her for nme.

WOCOLRI CH
Sure, but do ne a favor - don't take any
sudden trips out of town.

| eaves. Woolrich pops a Pez.
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WOOLRI CH
Don't dye your hair blond, don't grow a
goat ee.
| NT. BEACH HOUSE -- EVEN NG
Robert enters, dropping his luggage in the entry hall.

He grabs the evening paper fromhis porch, closes the front
door, and crosses to the bar.

Robert m xes hinself a drink, opening the paper.

THE HEADLI NE READS: "Soci ety Wman M ssing” A sub-headline
reads: "Victimof Riptides?”

Robert raises his drink in toast to the painting of Laura's
dead husband.

ROBERT
To Dead Spouses.

He finishes the drink in one swallow, crosses to the sliding
gl ass doors and | ooks out at...
EXT. BEACH -- EVEN NG

A DIVE TEAM bi g steps off a Search & Rescue boat - | ooking
for Laura's body at the bottom of the ocean.

FADE QUT.

FADE | N:

EXT. THE PI ER -- DAY

Saturday, and the pier is crowled with CH LDREN, FAM LI ES,
and COUPLES in shorts and T shirts. A uniformed POLI CEVMAN
strolls through the crowd.

Robert stands nervously at the pier railing, throw ng bread
scraps to the sea gulls.

A WOMAN in shorts, a tank top, and sungl asses noves to the
railing next to him |ooking out at the water.

The Wman pretends not to know Robert.

When she speaks quietly, we realize it's Sandi

SANDI
| mss you.



ROBERT
We shoul dn't even be neeting..

SANDI
How d it go wth the police?

ROBERT

They can't close the case until they
find a body. They've been searching
for days.

(beat)
They were supposed to find the body, do
an autopsy, no evidence of foul play...
because we didn't give her any drugs,
we just took away her nedication. You
can't see what isn't there. They'd cal
it an accident, case closed. But they
can't find the body...

SANDI
They questioned ne.

Robert fights the urge to turn towards her.

ROBERT
What ?

SANDI
This cop nanmed Wbolrich

The POLI CEMAN wanders past them

Robert is alnost in a panic fromthe last bit of
tries to remain calm

ROBERT
How d he find you?

SANDI
They questioned everyone on the beach.

Robert is relieved.

SANDI
| mss you, Robert. | want to feel
you i nside ne again.

Her hand touches his on the railing.

SANDI
When can we be together?

ROBERT
Maybe never.

61.

i nformati on,
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SANDI
What do you nean?

Robert extracts his hand from under hers.

ROBERT
M wife's dead. We nurdered her
(beat)
| f the police EVER connect you and ne,
we could end up in jail. Understand?
Jail .
(beat)

Maybe even the gas chanber.

He | ooks away from her.

ROBERT
So we can never see each other. Never.
Sandi tries to maintain her anger... fails.
SANDI

You can't just dunp ne. Throw ne away
I i ke garbage? After what we did

t oget her ?

ROBERT
VWhat are you going to do? Go to the
police?

Before Sandi can smle at the possibility, Robert dashes it.

ROBERT
I'"'mthe one with the alibi, renmenber?
You don't have any alibi for the tine
of Laura's nurder.

Sandi's expression turns to fear, but Robert continues.

ROBERT
VWat's nore, it's YOUR voice on the
police departnment's 911 tape.
(sml es)
They can voice-print you, prove it.

The Pol i ceman wanders past them agai n.
St opping for a nonent.

Robert and Sandi pretend not to know each other, but even
their silence is charged with tension

When the Policeman noves on, Sandi pleads with Robert.
Tears edge from under her sungl asses.
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SANDI
| didit all for you.

ROBERT
Everything you did to help our
"rel ati onshi p" hel ped put an end to
it. It's over, Sandi. Over.

She turns towards him voice |louder than it should be.

SANDI
You can't just dunp ne.
ROBERT
|f you don't |leave ne alone, 1'Il be

forced to call the police.
Robert wal ks away, |eaving Sandi alone at the railing.

Sandi | ooks at the water, a sea gull THRASHES and caws. ..

EXT. OCEAN -- FLASHBACK -- N GHT

Laura screans and thrashes in the water.

EXT. THE PIER -- DAY

Sandi sl ams her hands over her ears, trying to block out the
noi se of the sea gulls.

EXT. OCEAN -- EVEN NG

The Dive Team spl ashes out of the water, back onto the boat.

The Search & Rescue boat starts up and heads to the shore.

| NT. BEACH HOUSE -- N GHT
Robert watches the boat head back to the pier.

BUNNY (O S.)
What you | ooking at?

Robert lets the curtains fall closed and turns to the Beach
Bunny, smling.

ROBERT
The nost beautiful girl in the world.

He takes her in his arns and starts dancing with her.
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Robert whi spers in the Beach Bunny's ear, she giggles.

BUNNY
Real | y?

ROBERT
Let's find out.

BUNNY
Ckay.

Robert dances towards the sliding glass door wth the Beach
Bunny, and they nove outside.

EXT. BEACH HOUSE -- N GHT

Robert and the Bunny end up on the chai se | ongue.

She gi ggl es as he undresses her.

BUNNY
Qut here?

ROBERT
Don't worry, nobody's watching.
(sotto)
The police are between shifts.
Robert and the beach Bunny make | ove on the chai se | ongue.

Robert and the beach Bunny's naked bodi es nove rhythm cally.
Sweaty sounds echo across the dunes. Slap. Slap. Slap.

ON A DUNE OVERLOOKI NG THE BEACH HOUSE

Sandi watches Robert and the beach Bunny nake | ove. Sonet hi ng
sl aps agai nst her left hand rhythm cally.

We nove down slowy to see that it's a big kitchen knife.
Slap. Slap. Slap.

The knife glitters in the noonlight.
Sandi puts the knife in her tote-bag, turns, and wal ks away.

Sandi becones is a silhouette on the beach in the noonlight.

EXT. BEACH -- MORNI NG

Robert jogs along the beach, dressed in shorts and a hooded
sweat shirt.



65.
Tries not to ook at the Dive Team as they continue to search
for his wife's body. Splash! Splash! They enter the water.
ON A DUNE

Sandi watches Robert jog, a distant sil houette.

EXT. BEACH HOUSE DRI VEWAY -- DAY

Robert carries groceries fromthe Jaguar.
He bal ances them as he unl ocks the front door.

DOMWN THE STREET

Sandi watches himenter the house.

| NT. BEACH HOUSE -- DAY

Robert | ooks out the sliding glass door at the ocean..

Sees Sandi, just a silhouette, watching his house froma dune.
Robert frowns and noves away from the door

He m xes hinself a drink at the bar, thinking about this.

He returns to the sliding glass door with his drink, wondering
if she's gone.

SANDI IS STILL THERE
Standi ng on the stand dune, watching the beach house.

ROBERT
Shit.

Robert downs his entire drink in one gulp.

EXT. BEACH -- AFTERNOON

Sandi wat ches the house from a dune.

| NT. BEACH HOUSE -- AFTERNOON

Robert on the phone, lets the curtains fall - hiding Sandi
fromhis view

LAWER (V. Q)
You can't file a life insurance claim
until 1t's classified as an acci dent al
death. For that they need a body.



66.

ROBERT
VWhat if they never find her body?

LAWER (V. Q)
You wait seven years.

ROBERT
Seven years? Wiat about our ot her
asset s? The checking account is al nost
tapped and |I' mrunni ng out of room on
the credit cards.

LAWER (V. Q)
There ARE no ot her assets. Laura has
everything tied up in this Fuller deal.

ROBERT
Everyt hi ng?

LAWER (V. Q)
Ei ghteen point three mllion dollars.
She even borrowed agai nst the house.
ROBERT
VWhat am | supposed to do when the noney
runs out?

LAWER (V. Q)
Find a job?

Robert hangs up.

EXT. BEACH HOUSE -- N GHT

The beach house at night.

| NT. BEACH HOUSE -- N GHT
Robert noves to the sliding glass doors, |ooks out at the beach.
Sandi still stands on the sand dune.

Robert turns away fromthe glass and heads towards the bar.

EXT. BEACH HOUSE DRI VEVAY -- MORNI NG
Robert steps out onto the porch to get the newspaper.

When he | ooks up, paper in hand, Sandi is standing behind his
par ked Jaguar.



67.
ROBERT
What are you doi ng here?
She places the tip of her keys against the side of the Jag.

SANDI
Just going for a walKk.

Robert hears the keys SCREECH NG agai nst the car as she wal ks
its | ength.

Sandi gives Robert a final smle, then puts her keys in her
t ot e-bag and conti nues down the street.
| NT. BEACH HOUSE -- DAY

Robert races in, tossing his paper on the sofa, and scoops up
t he phone.

Robert dials the police nunber froman 'In Case O Energency’
sticker.

VO CE (V.0QO)
Cain's Point Police Departnent.
(beat)

Can | help you?
Robert slowy hangs up the phone, frowning.
WHEN HE OPENS HI S PAPER, the headline reads:
"Soci ety Woman M ssing”..
Sonmeone has witten "Mirdered" over "M ssing"” in red ink.

THE NEWSBPAPER DROPS to the fl oor.

EXT. STREET -- N GHT

A TRUCK pulls over to the side of the road and stops.
The passenger door opens, and Teddy hops out.

TEDDY
Hey. Thanks for the ride.

Teddy grabs his duffle bag fromthe truck and shuts the door.

As the truck speeds away, Teddy slings the duffle bag over
hi s shoul der and heads towards the beach.



68.

EXT. BEACH -- N GHT

Teddy finds a bench to sleep on.

He uses the duffle bag as a pillow, and grabs an ol d newspaper
to put over his face.

The newspaper's headline junps out at him

"Soci ety Woman M ssi ng"

TEDDY
Shit.

He pulls the newspaper fromhis face and tries to read it.
There's a little spill light froma street |ight, and by
hol di ng the paper at the correct angle, he can read.

"Heiress presuned dead. Victimof riptides."

TEDDY
He killed her.
grins)
Killed his fucking wife, and | was his

alibi.
Teddy drops the newspaper to the sand.

TEDDY
Five grand just ain't enough.

The newspaper |ays on the sand.

I NT. ROBERT'S JAGUAR -- DAY

Robert buckles his seat belt and starts the car, notices the
newspaper under his w per bl ade.

"Murdered" has been witten over "Mssing" in red ink again.

ROBERT
Fucki ng bitch.

Robert gets out of the car, ripping the newspaper from under
the wi per and destroying it.

He gets back into the car and drives away.

EXT. BEACH HOUSE -- DAY

As the Jaguar drives away, Sandi reaches down and picks up
t he newspaper, smling.
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EXT. PUBLIC LI BRARY -- DAY

Est abl i shing shot of the public library.

| NT. PUBLI C LI BRARY -- DAY

At a mcrofil mmachine Sandi flips through the Dallas Tribune.
She | ooks at a sheet of |ight blue paper with Dashiel

I ndustries letterhead with a hand witten |ist of Newspapers,
Dat es, and Page Nunbers... under the headi ng Robert Goodis.
Her research.

The page nunber next to Dallas Tribune is "3".

She scrolls through to page 3.

ON THE SCREEN

The newspaper page - Headline reads: "Society Wman Killed In
Aut o Acci dent".

A photo of Robert - identified as "Robert Hammett.

Sandi flips through pages fromthe Boston d obe, stopping at
an article on page twelve.

ON THE SCREEN
Headl i ne reads: "Wnman Migged/ Mur der ed”.

Sandi puts her finger on the victinis nane: "Ms. Robert
Gardner"... but the photo of the husband is Robert Goodis.

Sandi flips through pages of the San Franci sco Exam ner,
stopping at an article on page three.

ON THE SCREEN

The newspaper headline: "Society Wiman Killed By BART train".
The victims nane: Helen Daly, wfe of Robert Daly.

A PHOTO shows Robert Goodis... and his dead w fe.
Sandi sits back in her chair.

SANDI
He's a fucking black w dower.

She inserts a roll of mcrofilmfromthe New York Ti nes, and
flips through it.

A photo of Robert wi th another |ast nanme & another dead w fe.



| NT. BEACH HOUSE -- DAY

Robert flips through a copy of Forbes, sipping a cocktail,

when t he phone rings.

ROBERT
Hel | 0?
TEDDY (V. Q)
Is this Mster Robert Goodis?
ROBERT
Yes. Who is this?
TEDDY (V. Q)
Sorry to hear about your wfe.

(beat)

A shanmne she had to die like that...

| eave you all that noney.

ROBERT
VWho is this?

EXT. PAY PHONE AT PIER -- DAY

Teddy | eans agai nst the phone booth wall, smling.
TEDDY
You don't even recogni ze your partner's
voi ce? |'m shocked.
(grins)
This is Teddy Lewis. |'mback in town,

and | thought I mght return your charge

card. ...

ROBERT (V. Q)
| have nothing to say to you.

TEDDY

Well, if you'd rather | turned it over
to the police... Along with this cal

re-router.

ROBERT (V. Q)
What do you want ?

TEDDY
Now we' re tal king, huh?
(grins)

| read in the newspaper that your wfe

was worth mllions.
( MORE)

70.
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TEDDY ( CONT' D)
(beat)
| wouldn't ask for that nuch...
But ninety thousand woul d probably
keep nme qui et.

| NT. BEACH HOUSE -- N GHT

ROBERT
Go to hell.

Robert hangs up the phone and col | apses onto the sof a.
It's all com ng apart.

THE PHONE RI NGS LOUDLY
Robert junps.

He picks up the phone.
ROBERT
Hel | 0?

EXT. PAY PHONE AT PIER -- DAY

TEDDY
| f you don't pay ne, 1'll tel
everything I know to the police and
you'll end up doing life in prison.

(beat)
How nmuch is life worth to you?

Teddy hangs up before Robert can answer.

Leaves the phone booth and cl osing the door behind him

EXT. BEACH HOUSE -- DAY

Robert steps out to grab his newspaper.

When he opens the paper, a dozen Xeroxes fall onto the porch.

ROBERT
Shit.

Robert bends down to pick up the copies..

COPI ES OF NEWSPAPER STORI ES about his | ate w ves.
One Xerox for each wife.
Six in all.

ROBERT
My God.
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Bundling up the copies before a nosey nei ghbor can see them
he bolts into the house.
| NT. BEACH HOUSE -- DAY

Robert drops the Xerox copies on the floor, |ocks and bolts
the door... Trying the keep the world out.

THE PHONE RI NGS LOUDLY

Robert ignores it, sliding down the door to sit on the floor.
It's all falling apart.

EXT. BEACH HOUSE DRI VEWAY -- DAY

Robert cones out of the house dressed in a summer suit and
white shirt, car keys in hand, and stops suddenly.

THE JAGUAR is covered with graffiti.
Red letters spell out the word "MJRDERER' all over the car.

ROBERT
Shit.

Robert drops his keys and runs to the car.

ROBERT
NO NO NO

He runs his hand over the car, and when he pulls it away,
there's red paint on his palm

Robert races across the yard, grabs the garden hose and turns
on the faucet.

MARK
Hey, Robby. Finally caught you!

Robert spins, sees Mark standing on the property line.

Spray fromthe garden hose barely m sses Mark as Robert spins.

MARK

Hey! Watch it there!
ROBERT

Mar k... Caught nme what?

Robert keeps Mark focused on him so that he doesn't notice
graffitied car.
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MARK
Watering your |lawn. Thought you had a
gardeni ng service for that?

ROBERT
This heat... dries out the | awn...

Mark | ooks at Robert's hands, covered with red paint.

Robert tri

MARK
(1 aughs)
Looks li ke | caught you red handed!

ROBERT
(tries | aughing)
Just a little paint.

MARK
Well, | hope it conmes off... Sone of
that stuff's permanent.

(beat)
You just gotta WEAR it off.

es not to |l ook down at his hands, can't help it.

MARK
Anyt hing on Laura? | see they' ve got
di vers out there every day.

ROBERT
Not hi ng.

MARK
Thought about posting a reward for
i nformati on? Maybe putting together
search parties?

ROBERT
I f the Police and Coast Guard can't
find her... and there are nobney i ssues.
MARK

Get volunteers. Sone of these beach kids --

ROBERT
| asked you to keep an eye on her. D d
you see her go out to sw n?

MARK
| may have.
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ROBERT
The police may call off their search
unl ess they can find sonmeone who
actually saw her swimm ng that night.

MARK
Oh.

ROBERT
| need closure, Mark. If you could
tell themthat you saw her --

MARK
If we get jammed up in alie it's not
going to help either one of us... Look,
|"ve got to go.

(beat)
| hope they find her.

Bef ore Robert can stop hinself, he waves a red hand at Mark.
Mark gets into his car and drives off.
Robert watches the car drive off, turns to his graffitied Jag.

ROBERT
Shi t . Better cone off.

Robert sprays the hose at his car.
Red pai nt begi ns running down the vehicle |ike dripping bl ood.

Sone parts won't spray clean, and Robert rubs the paint off
with his hands.

RED WATER runs down the gutter and into the storm drain.
Spinning into the drain. Tw sting.

Soon the Jaguar is clean, but Robert is covered wth red paint.
Hs shirt, his suit, his hands; all are stained red. He turns
off the faucet, notices his clothes and hands.

| NT. BATHROOM - - DAY

Robert keeps scrubbing his hands in the sink, but can't get
all of the red paint off.

He scrubs until his hands are raw and bl eedi ng.
Robert EXPLODES in frustration.

ROBERT
Shit! Shit! Shit!
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He breaks everything in the bathroomof Laura's he can find,
crashing it all into the bathtub. Crash! Snmash!

Then Robert slides down the wall to the cool floor, covering
his face with his red hands. Covering his confusion.

| N THE BATHTUB

Vari egated col ors from shanpoos, nedicines, and perfunes tw st
together in a confusion of strange patterns.

EXT. BEACH -- DAY

Sandi wat ches the beach house, dressed in a TIE-D ED SH RT.
The cause of Robert's confusion.

AROUND HER ki ds play, |aughing, throw ng Frisbees.
It's a typical bright sunny day at the beach

Sandi sniles as she watches the beach house.
Humm ng "M chael Rows The Boat To shore".

SUDDENLY, a hand grabs her shoul der.
Pul I'i ng her back.

Sandi spins around in shock...
Sees the man who has captured her..

Teddy, dressed in his usual beach bumattire, grinning.

TEDDY
Li ke Marco Polo said: Long tinme no
sea.
SANDI
What are you doi ng here?
TEDDY
Question is: \Wat are YOU doi ng here?

(grins)
Wat chi ng the man's house, aren't you?

Sandi doesn't answer.
TEDDY

(grins)
You hel ped hi mwaste her, didn't you?

Sandi steps away from him

TEDDY
Hey, no reason to freak. So did |
remenber... | was his alibi.
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A trace of fear on Sandi's face, but she stops backing away.

TEDDY

So how much did he give you?
SANDI

Not hi ng.
TEDDY

So you're trying to fuck the man over,

right? Gve hima head trip?
little "G dget Goes Psychotic”
on hi nf?

SANDI

Trying to see how far | can reach

TEDDY

Wiy not get himwhere it hurts?

t he belt. You know?

(grins)
In his wallet.

Sandi | ooks back at the beach house.
Teddy knows he's hooked her.

TEDDY

Look, with what you know, and what

know, we could send the man to the gas
chanber. He knows that.

(grins)
|'"'msure he'd rather pay us a few neasly
hundred thousand dollars then be a

guest of the state, huh?
(wi der grin)
Am | right?

SANDI
You're right.

She says with a wicked smle.

| NT. BATHROOM -- DAY

Robert piles all of the newspapers and Xerox copies in the

bat hroom sink and |ights themon fire.

Wat ches them burn down to ash, then washes away the residue.
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| NT. BEACH HOUSE -- DAY

Robert m xes hinself a drink at the bar, trying to rel ax.
Takes a sip, smles, then crosses to the sofa and sits down.

VHAM VWHAM WHAM Soneone knocks on the door.

Robert grabs his Colt Python 357 Magnum cautiously opens the
front door...

Dt. WOOLRI CH stands on the other side of the threshold.

Robert keeps the gun hidden.

ROBERT
Have you found her?

WOOLRI CH
No. |I'msorry.

Robert slides the gun into his belt under his coat.

WOCOLRI CH
Mnd if I cone in? Got a couple of
guestions - mght help us find your wfe.

He allows Wholrich to enter, careful to keep the gun hidden.

ROBERT
What ki nd of questions?

WOOLRI CH
We've decided to call off the dive
teanms. They' ve gone over every inch
out there - haven't found anyt hing.

ROBERT
You have to keep | ooking.

Wbol ri ch pokes around the house as he tal ks - doing a casual
search. Robert tries to pull Wolrich's focus away from
potential evidence back to him.. while keeping the gun hidden.
Two predators - circling each other - ready to pounce.

WOCOLRI CH
We're beginning to believe she was
never in the water.

ROBERT
Didn't soneone see her by the buoy?

WOOLRI CH
| ' ve questioned everyone on the beach,
no one admts to making that call.



ROBERT
You're just going to give up?

WOOLRI CH

How di d you get back from San Franci sco?
ROBERT

A Boing 737 - | don't renenber which seat.
WOOLRI CH

Airlines have no record of your return.
ROBERT

You saying I'mstill in San Franci sco?

(sml es)
| traded tickets at the gate. | don't
know how t heir system works, so | have
no idea why there's no record of ny
return. Coviously I'mhere, right?

Wool rich pops a Pez, waits himout.
ROBERT

My wife drowned while | was in San
Franci sco. You found her bathing suit.

WOOLRI CH
You ever been married before?

ROBERT
What does that have to do with anything?
No.

WOOLRI CH

Even under anot her name?

ROBERT
Usually it's the wife who changes her
name. How is this bullshit helping to
find my wife?

Wbol rich starts poking around at the bar.

WOCOLRI CH
We'd |ike perm ssion to search the house.

ROBERT
What do you expect to find? Her car's
in the garage, her clothes are in the
closet, the only thing mssing is her
bat hing suit - and you have that.

Wholrich find the wine glass with the popped button.
Pours the button into his hand, studies it... pockets it.
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WOOLRI CH
We'd still like to | ook around - what
have you got to hide?

ROBERT
My wife drowned while sw mm ng. Her
body is out there. Not here.

WOCOLRI CH
So you aren't going to |let us search?

ROBERT
Not unl ess you have a warrant.

Wholrich nods, heads to the front door.

WOCLRI CH
Mght try a little lotion on those
hands. They | ook pretty rough.

ROBERT
Goodbye Detective Wolrich

Robert cl oses the door behind Wolrich, pours a fresh drink.
SUDDENLY, the phone rings, startling him
Robert spills his drink on his pants, picks up the phone.

ROBERT
Shit.

EXT. PAY PHONE AT PI ER -- DAY
Teddy stands in the phone booth, smling.

TEDDY
| s that anyway to answer your phone?
Where are your nmanners?

ROBERT
What do you want ?

TEDDY
You' d never guess who | bunped in to
today on the beach? dd friend of
yours. Used to go rowing with you
| ate at night.

| NT. BEACH HOUSE -- DAY

Col or drains from Robert's face.
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ROBERT
Is she with you now?

TEDDY
Sure. Say hello to the man.

SANDI
You shoul dn't have dunped ne.

TEDDY
Sounds |ike you could use a few pointers
on how to handl e wonen, M. Coodis.

ROBERT
What do you want ?

EXT. PAY PHONE AT PIER -- DAY

TEDDY

Thought |1'd sell you a used phone re-
router. Keep the phone fromringing
of f the hook at your place.

(grins)
|'"'msure you' d rather hear the sound
of silence than the sound of sirens.
Am | right?

(col d)
| nmean, you don't want the police to
call you and ask where you REALLY were
the night of your wfe's death.

ROBERT
You can't prove anything.

TEDDY
Alone | can't. But add a little
testinmony from Sandi, here, and you're
sitting on death row up in San Quentin
waiting for the gas chanber.
(beat)
Thi nk about it.

ROBERT
How much do you want ?

TEDDY
What does five hundred thousand sound
like to you?

ROBERT
Too nuch.
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TEDDY
Fi ve hundred thousand it is, then.

| NT. BEACH HOUSE -- DAY
Robert tries to control his anger.

ROBERT
Both of you, you and Sandi, show up at
my place tonight at three A M
(beat)
Bring the re-router. [I'll have the
nmoney for you.

He hangs up the phone.

EXT. PAY PHONE AT PI ER -- DAY
Teddy hangs up and turns to Sandi.
TEDDY

Done. Two hundred and fifty Gs for
you, two hundred and fifty Gs for ne.

SANDI
He's really going to pay?
TEDDY
We neet himat his house, tonight after

t hr ee.
Sandi sniles

Teddy grabs his duffle bag and hoists it over his shoul der.

EXT. BEACH -- N GHT

Teddy, duffle bag hoi sted over his shoul der, wal ks down the
beach to the Beach House with Sandi .

Waves crash agai nst the shore in the noonlight.

Teddy and Sandi stop on the crest of a dune overl ooking the
beach house.

Then they continue down to the beach house.
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| NT. BEACH HOUSE -- NI GHT

Dar k.
Teddy slides open the glass door, allow ng Sandi to precede
himinto the house.

SAND|
Robert ?

No answer.

She ventures deeper into the room finding the |ight swtch.
a i ck.
Light illum nates the room

SANDI AND TEDDY HAVE WALKED RI GHT | NTO HELL.

Furniture is in disarray, the TV and stereo are gone, and the
wal | safe has been torched open. The place |ooks like it's
been hit by a team of dangerous, violent burglars.

Sandi and Teddy are shocked by the destruction.

ROBERT
Wel come to ny nightmare.

A CHAI R SWVELS AROUND, exposing Robert; smling, with his
Colt Python 357 Magnumin his right hand.

SANDI
VWhat happened?

ROBERT
Oh this? Just a cover story to explain
the mssing half mllion dollars |I'm
about to give you.

Teddy | ooks around, not sure he believes the story.

ROBERT

Did you bring the re-router?
TEDDY

Yeah.
ROBERT

Let ne see it.

TEDDY
You first.

Robert sets his car keys down, reaches into his coat pocket,
pull's out a bundle of noney and tosses it to Teddy.
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Teddy catches the noney in one hand, then examnes it.

TEDDY
VWhat's this? A down paynent?
(beat)
Hey, we're not on the installnent plan,
her e.
ROBERT
You'll get the rest as soon as | check

out to re-router.

Teddy pockets the noney, and reaches down to his duffle bag.
He pulls out the call re-router, handing it towards Robert.

ROBERT
Just put it on the table.

Teddy places the re-router on the coffee table.

TEDDY
Now where's the rest of the noney?

Robert smles broadly, noving to his feet, but keeping the
357 Magnum ai med in Teddy's direction.

ROBERT

Can | tell you a funny story?

(smles)
Two days after ny first little party,
| noticed sone of ny dianond cuff-Iinks,
and of course, ny gold Rolex, at a
pawn shop. You know who pawned t henf
VWhose name was on the slip?

(smles at Teddy)
Teddy Lew s.

Teddy frowns.

ROBERT
Teddy the rip off.
(smles)
That's what gave ne the idea. The
solution to all of ny problens.

Sandi | ooks from Teddy to Robert.

ROBERT
You see, | canme hone | ate tonight and
found you two burglarizing ny hone.
There was a struggle, you were arned
with this gun...
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Robert pulls a cheap 22 Automatic pistol fromhis pocket and
tosses it to Teddy.

Teddy catches the gun, aimng it at Robert.

ROBERT

| had to protect ny home and property,
so | was forced to shoot both of you

(smles)
A honeowner's right. [It's an unwitten
I aw.

(beat)
Wen the police investigate, they'll
find that you' ve stolen sone things
bef ore.

(smles)
Case cl osed.

Teddy points the gun at Robert's face and pulls the trigger a
hal f dozen ti nes.
Click. dick. dick. dick. dick. dick

ROBERT
I[t's enpty.

Robert pulls a clip with one live round, and four shell casings
fromhis pocket, tossing themon the fl oor.

ROBERT
But recently fired.

Teddy drops the gun and runs towards the gl ass doors.
BANG

BANG

Robert fires tw ce.

Bl ood sprays from Teddy's chest, staining the wall.
Sandi screans and bolts into the D ning Room

Robert tw sts around and ains at Sandi... But she's gone.

| NT. DI Nl NG ROOM - - DAY

Sandi runs in panic, knocking over a pair of chairs.

She bunps the table, sending a crystal vase shattering to the
fl oor.

Ahead of her: a closed door to the right, an archway strai ght
ahead... which way to the garage?

Sandi runs through the archway, and immedi ately regrets it.
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| NT. KI TCHEN

Sandi stops just inside the archway.
The kitchen is a dead end.

No exit.

No where to hide.

ROBERT (O S.)
We can still work this together Sandi.

Sandi hears Robert yell, still in the living room

She turns, bolting back into the dining room

| NT. DI Nl NG ROOM

Sandi bolts to the cl osed door, funbling with the knob.

Robert slowy enters, 357 Magnum i n hand.

Sandi gets the door open and squeezes out of the D ning Room.

As Robert approaches.

| NT. HALLWAY

Sandi has a choice of three doors, chooses the m ddl e one.
Opening it and di sappearing inside..

JUST AS ROBERT opens the hall door.
He | ooks down the hall, wondering which door Sandi picked.

ROBERT
Well ? Door nunber one? Door nunber
two? O door nunber three?

Robert makes a choi ce and begi ns noving towards a door.

| NT. LI BRARY
Sandi cowers against the wall, watching the door knob.
ROBERT (O S.)
We could be a team You take the rich
husbands, | take the wealthy w ves.
Foot steps get closer in the hallway.

The door to the room next door is kicked in, and Sandi hears
furniture knocked over.

Sandi bolts to the closet, |oosing a shoe al ong the way.
No time to go back for it.
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She quietly slides the closet door open and crawl s inside.

Sandi cl oses the closet door just as Robert kicks down the
door to the room

Wod splinters through the roomas the door snmashes in.
Robert ains the Colt Python into the room eyes searching.

THE LI BRARY has a desk with Laura's PC, several shelves of
books, a pair of w ng-backed chairs, and a connecting door to
t he master bat hroom

Robert | ooks fromdesk to chair, wondering where she's hiding.

IN THE CLOSET

Sandi cowers against the wall, listening to the foot steps.

| NT. LI BRARY

Robert al nost backs out of the dark room..
But something on the floor glitters.
He flips on the lights.

On the floor is Sandi's sequined |eft shoe.

ROBERT
C nderella, you seemto have | ost your
gl ass sl i pper.

IN THE CLOSET

Sandi hears Robert kicking over furniture searching for her.
She scrunches up in the corner, hoping not to be found.

| NT. LI BRARY

Robert ains the 357 Magnum under the desk, no one hiding there.
He kicks over one of the w ng-back chairs.

ROBERT
| know you're in here, Cnderella. So
why don't you just cone out? W can
find a way to make this work. Blane it
all on Teddy. You an | can still be
t oget her.
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I N THE CLOSET

Sandi cowers in the corner.

Li stening as Robert's FOOTSTEPS go RI GHT PAST HER
She hol ds her breath.

The footsteps nove away.

| NT. LI BRARY

Robert passes the cl oset door, | ooking.
@Qun ready.

ROBERT
We can live happily ever after.

Robert wal ks to the bat hroom door and opens it.

| NT. BATHROOM

Robert springs into the room gun ready.
Nobody here.

He | ooks at the cl osed shower door and advances sl owy.

One hand on the shower door, one hand on the Magnum he sli des
open the shower door and fires a shot that ricochets through

t he shower, but hits nothing.

The shower is enpty.

He opens the connecting door to the Master Bedroom

| NT. BEACH HOUSE BEDROOM

Robert sees nothing in the bedroom backs into the Bathroom

IN THE CLOSET

Sandi hears no footsteps.
She reaches up and begins slowly opening the cl oset door.

THEN SHE HEARS t he footsteps approaching.

| NT. LI BRARY

As Robert enters fromthe bathroom the closet door silently
squeezes shut on the other side of the room

Robert bends down to exani ne the shoe on the fl oor.
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ROBERT
How far can you run w thout your shoe,
C nderel | a?
I N THE CLOSET

Sandi | ooks down at her bare foot, renenbers the broken vase.

| NT. BEACH HOUSE

The broken vase. Blocking the exit.

| NT. LI BRARY

Robert spots the sliding closet door and sm | es.
He saunters over to the closet.

Robert pulls back his foot to kick open the door.

Suddenly, the door jerks open and Sandi attacks.
She swings her tote bag at Robert, connects with his gun arm

Robert's Colt Python goes skittering across the floor.
Sandi swings the tote bag again.
Robert junps back, and the bag breezes right under his nose.
ROBERT
(sml es)
Found you.
Sandi pulls back the tote-bag to swi ng again.
Robert grabs a chair, pulling it up for protection.
The bag slanms against it, make-up flying through the room
Robert pokes the chair at Sandi, like a lion taner.
Sandi takes a step back, trying to avoid the chair.
Robert pokes again, | aughing.

Sandi grabs the front chair legs in he hands and tries to
pull the chair away from Robert.

Robert spins the chair left, then right, slapping Sandi's
hands fromthe | egs.



89.
Then he pokes the chair at Sandi once nore, forcing her up
agai nst the wall.

ROBERT
Ri ght where | want you.

Robert swi ngs the chair at Sandi.

It shatters over her, knocking her onto the fl oor.

Chair | egs bounce against the floor behind her.

Robert scoops up his revol ver, standing over Sandi .

Sandi kicks up with both legs, aimng for his groin.

BULLS EYE!

Robert screans and goes down.

Sandi scranbl es across the carpet towards the bathroom door,
torn tote-bag slung over her shoulder - spilling make-up.

| NT. BATHROOM

Sandi tries to slamthe door behind her.

BUT IT'S TOO LATE.
Robert is hal fway through the door when she closes it.

The door hits himin the face, but he doesn't go down.
He keeps pushing on the door.
Trying to nuscle it open.

Sandi pushes the door with all of her strength.
Can't get it closed.

Robert reaches a hand through, grabbing blindly at her face.
Sandi SCREAMS as the hand clutches at her throat.

She fights the hand off...
...................... taking a little pressure fromthe door.

Robert pushes the door open four nore inches, gaining control.
Sandi sl ams agai nst the door, crushing his arm

Robert SCREAMS, pulls back his arm and steps up pressure on
t he door.

THEY PUSH BACK AND FORTH W TH THE DOOR
Robert trying to get in, Sandi trying to keep himout.
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SEVERAL TI MES Robert gets a hand through to terrorize her.
Gougi ng at her face or ripping at her clothes.

AT ONE PO NT, Robert has enough space to squeeze inside.
Sandi SLAMS agai nst the door, pinning his shoul der.

When Robert screans, and wthdraws his arm Sandi SLAMS the
door closed and flips the | ock.

Sandi takes a step back, bunping into the counter.

She's trapped in the tiny bathroom

Robert POUNDS on the door.

ROBERT
Qpen up. Let ne inside.

Sandi pani cs as Robert pounds harder on the door.
Then she spots the knife handle in her tote bag.

ROBERT
You know you want me inside.

Sandi pulls the knife fromher torn tote-bag.
It glitters in the |ight.

BLAM
A bullet blasts through the door.
Sendi ng a spray of splinters through the bathroom

BLAM  BLAM
More bullets punch holes in the door. Splinters spray.

Sandi bolts through the connecting door, into the Master
Bedr oom

CRASH!
Robert breaks through the door, sending wood flying through
t he bat hroom

Sil houetted in the door franme, he is a picture of evil.

ROBERT
Pl ease, Sandi, don't make nme do anyt hing
we'll both regret.

Robert advances to the sw ngi ng connecting door.

| NT. BEACH HOUSE BEDROOM

Sandi dives under the bed, trying to hide.
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Robert sees her feet disappear in the shadows.

ROBERT
C nderel |l a?

Robert crosses the bedroom and grabs Sandi's ankl e.

ROBERT
Got chal

Yanks on Sandi's leg, tries to pull her fromunder the bed.

Sandi grabs hold of the bed frame, hol ding on.
Fingers trying to dig into the netal.

Robert pulls HARDER on her ankl e.

Sandi holds the frame with all of her strength.
She feels her fingers slipping.

Robert pulls on her ankle...

Then lets go, and JUWPS onto the bed, aimng his gun down.
Wen Robert lets go of her ankle, Sandi scurries away...
Com ng out from under the bed..

Robert smles down his gun sights..

As Sandi crawl s fromunder the bed..

Right into his cross-hairs!

ROBERT
Got cha.

Sandi grabs the bed sheets tightly as she | ooks up at the
crazy | eer of Robert towering over her.

ROBERT
Fairy tale's over, C nderella.

Robert points the 357 Magnum at her face.

Sandi pulls as hard as she can on the sheets.

THE SHEETS nove out from under Robert.

He | oses his balance, falling dowm on top of the bed... The
gun falls from his hand.

Robert bounces on his butt, laughing Iike a kid on a tranpoline.
Sandi crawl s fromunder the bed, knife in hand.

Robert bounces onto the fl oor.



92.

Sandi stabs out at his leg...

Bi ngo!
Robert SCREAMS as the bl ade sinks into his thigh.

Sandi begins crawling away at top speed.

ROBERT
You bi tch!

Robert pulls the knife fromhis thigh and springs for Sandi.
Sandi turns to see: The knife blade slicing towards her face.

Sandi rolls to the left and the knife whizzes an inch from
her face, plunging into the carpet.

Robert swi ngs the knife at her again.
Sandi rolls to the right, and the knife severs her earl obe.

Fear shows in her eyes as the glittering knife blade flashes
up into the air to plunge again.

As the knife shrieks down at her, she rolls her head out of
the way, losing a handful of hair.

Robert flips onto his knees, straddling her, jabbing the knife
down towards her face.

Sandi feels the knife cut her hair, noves her head asi de.
Robert sw ngs the knife down towards her face again.

Sandi swings out at the knife with her hands, knocking it off
aim It plunges into the carpet next to her head.

When Robert pulls it out, Sandi grabs his wists and tw sts
them She pulls the knife around, aimng it at Robert, then
uses all of her strength to push it up to his face.

Robert tries pulling his face away fromthe knife.
He struggl es.

Finally, he just lets go of the knife, allowing it to fal
onto the carpet next to her face.

Sandi tries crawing away, but doesn't get far.

Robert grabs the knife.
Brings it high over his head for maxi num i npact.

The bl ade begins hurtling down.
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Sandi sees the blade FLYI NG towards her |eft eye.
THE BLADE speeds down at her.

Sandi grabs the dresser leg in both hands and pulls wth all
of her strength.

HER BODY pul s out from under Robert.

THE KNI FE slans into the carpet between her |egs, m ssing
fl esh by an eighth of an inch.

Sandi begins crawling away, into the living room
Robert sees her getting away.

Tries to pull the knife fromthe fl oor.

It's in too deep.

ROBERT
Shi t!

He can't get it out.
Then he stops, and turns towards the bed...
Where the gun glitters in the |ight.

ROBERT
More fun with a gun..

Forgetting the knife, Robert picks up the revol ver.

| NT. BEACH HOUSE
Sandi scranbl es over Teddy's corpse to the fallen 22 Auto.

She grabs the clip, with its single shell, and SLAMS it into
the butt of the gun.

That's when Robert pounces on her.

Knocki ng the gun out of her hand.

THE 22 AUTOVATI C goes skittering across the fl oor.

Robert and Sandi roll across the floor, punching and scratching
at each other. The tote-bag rips all the way open. A blue
sheet of paper flutters fromthe tote-bag.

Sandi tries to keep a grip on the Robert, but lets go when
they plow into a chair.

Robert rolls onto his feet, revolver in his right hand.

Sandi scranbles to her feet.
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Robert ains the 357 Magnum at Sandi's face.

Sandi grabs the barrel, pushing it up into the air.

Robert squeezes the trigger.

BLAM

Expl odi ng ri ght between them

Ceiling plaster rains over them dust diffusing the |ight.

ROBERT
Dammed bitch

Robert tries to twist the barrel down at Sandi's face.
Sandi tries to keep the damed thing away from her.

BLAM
Anot her shot bl asts through the ceiling.

Robert pulls the gun back out of her grip...
Then lets her have it: R ght across the face.

Sandi sprawls to the floor fromthe pistol whipping..
Her fingers touch sonething netal.

The 22 Automati c.

Robert grabs a handful of Sandi's hair.

Pul | s her face into shooting range.

Sonet hi ng catches his eye - the blue sheet of paper.

Dashiell Industries letterhead - a list of newspaper stories.
Robert is confused.

Sandi | ooks down the barrel of the revol ver.

ROBERT
Qur relationship is over.

BANG
Robert is shot in the face and bl own off Sandi .

Sandi staggers to her feet and ains the 22 Automatic down at
Robert's corpse.

SANDI
Bast ar d.

She pulls the trigger again, but all she gets is a click. Qut
of bullets. She throws the enpty 22 down at Robert's corpse.
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She bends over Teddy's corpse, pulls the bundl e of noney from
hi s pocket, flips through it.

SANDI
W'l call this severance pay.

Sandi picks up the phone and dials 911.

SANDI
Hel | o, Police?
(beat)
l'd like to talk to a Detective
Wool ri ch.

| NT. POLI CE STATION -- DAY
Sandi sits across fromWolrich, telling her story.

SANDI
Teddy and | were surfing late at night,
and saw them He took his wife out on
a boat and threw her over the side.
She was pul |l ed under by the riptides.
It was horri bl e.

WOCOLRI CH
What' d you do?

SANDI
| called the police as soon as we got
to shore.

WOCOLRI CH
| know.

He hits the button on a cassette player, and Sandi's voice
cones on.

SANDI (V.QO)
| want to report a drowning..
(zi ps through fast

f or war d)
Look, I wanted to help her. But she
was too far out. Too close to the rip
tides.

Wbolrich hits the stop button.

WOOLRI CH
Way didn't you nention the nurder at
the tinme?
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SANDI
| don't know.

He drops sone of the Xerox copies of the "past w ves" articles
in front of her.

WOOLRI CH
Sonmeone mail ed nme these two days ago.
| nteresting reading.

Wool rich grabs one of the articles.

WOCOLRI CH
Sonebody did a lot of digging to find
this. But noney is a powerful notivation.
(smles)
You and Teddy were bl ackmailing him

SANDI
No. .

WOCOLRI CH
In this state, extortion's good for
five to ten in the state pen.
(pops a Pez)
That's a long time away fromthe beach

SANDI
It was Teddy's idea, | didn't want to --

Wbol rich puts the Xerox copies in the file folder.

WOCOLRI CH

Not enough evidence to prosecute, and
what's the point?

(closes the file)
Goodi s got his, Teddy got his..

(puts the file away)
But if | hear about you so nuch as jay
wal king in ny city, I'lIl open it.
Under st and?

SANDI
Yes, sir... Thank you.

Wbol rich grabs his Pez D spenser, pops a | enon Pez.

EXT. STREET -- DAY

Sandi wal ks past a "Entering Cain's Point" sign - |eaving
town. She sticks out her thunb as a car zoons towards her.
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The second car that passes her pulls to the shoul der and Sandi
grabs her suitcase, runs up and clinbs in.

| NT. MERCEDES -- DAY

Sandi throws her suitcase into the back seat...
Next to her Top Cat backpack - enpty, now

WOVAN
Wher e you headed?

SANDI
Anywher e but here.

WOVAN
That's exactly where |I' m goi ng.

She gives the Woman driving the car a kiss..
One hell of a good ki ss.
The Woman is Laura Goodis - alive!

LAURA
" m wearing your panti es.
(sml es)
How d you get to be so | ucky?

SANDI
Just | earned how to reach

LAURA
He al ways underestimated nme. Now I'm
free. No responsibility. Just the
open road... |ike Jack Keroack

Laura pulls the car onto the road, we see the Top Cat backpack.

VE ZI P BACKWARDS THROUGH TI ME - everything around the Top Cat
backpack a blur of notion.

EXT. THE PIER -- N GHT

St oppi ng when Sandi hands Laura (in her bathing suit) the Top
Cat backpack filled with her clothes. Laura pulls Sandi into
her arnms and ki sses her - one hell of a kiss. A DRUNK in the
background wat ches t hem nake out.

ZI P BACKWARDS - Sandi seens to take back the backpack, she
and Laura get on the boat... then everything but an oar becones
a blur of notion.
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EXT. OCEAN -- N GHT

St oppi ng when Sandi rows the boat to the buoy, where Laura
clings for her life. Sandi hel ps Laura into the boat.

ZI P BACK - everything around the Top Cat backpack on Sandi's
back a blur of notion.
| NT. BEACH HOUSE BEDROOM -- NI GHT

Sandi sets the Top Cat backpack down next to the dresser,
counts down to drawer nunber four and opens it.

Behind the clothes in the fourth drawer - a vial of pills.
Sandi tosses the vial into the backpack with Laura's cl othes.

ZI P BACK - everything around the pill vial a blur.

| NT. BEACH HOUSE BEDROOM -- NI GHT
Laura takes pills fromthe vial.

ROBERT (V. Q)
You took your nedication, right?

LAURA (V. O.)
O course.

Laura hides the vial in the fourth drawer and closes it.

ZI P BACK - everything a blur...

EXT. BEACH HOUSE -- EVEN NG
Laura and Sandi tal king.
LAURA
You have to nmake a decision - sleep
with himor deal with ne.

Sandi decides to nake a deal with Laura. She takes the sheet
of blue paper, wal ks off across the sand... a new begi nni ng.

FADE OUT
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