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" UNREASONABLE FORCE"
| NT. SEASI DE RESTAURANT -- NI GHT
PENNY WALKER, fresh-faced freckl ed hostess, weaves through
the crowded restaurant to an enpty table. A m ddle aged
couple in evening wear try to keep up with her youthful pace.

JAMES MENDOLSON i s chief of the Harbor Patrol, nore at hone
with the boys at the station house, than with his w fe PATTY.

AT THE TABLE
Penny hands the Mendol sons their nenus.

PENNY
WIIl this be alright?

MENDOL SON
Yes, fine.

When Patty opens her nenu, Penny realizes she gave her the
one with the prices.

PENNY
Qpps. Sorry about that.

Penny swi tches the nenus.

PENNY

My first day. | hope you don't m nd.
VENDOL SON

Not at all, dear. You're doing fine.
PENNY

Thank you. It's alittle hectic.

Your waiter will be here in a mnute.

Enj oy your neal .
Penny sm | es, weaves though the restaurant to the front desk.
AT THE PODI UM

Penny signals a passing WAI TER

PENNY

Roger, | just dropped a duce at 16.
WAl TER

Penny... You're not at Denny's

anynor e.
Penny | aughs, the Waiter |eaves.

A lock of hair falls over Penny's eyes. She sweeps it away,
accidentally un-clipping one of her ear rings.



THE EAR RING falls to the floor.
Penny bends to pick it up, hears the front door open.

Changi ng angl es, she sees three sets of nen's shoes enter
t he restaurant.

Clipping on the ear ring, she pulls nenus fromthe bin.

PENNY
Table for three?

The three nmen wear ski nasks over their faces.

The one in the YELLOWN MASK ains an Uzi at her
RED MASK hol ds a sawed of f shot gun
BLUE MASK (Zucker) holds a Mac-10 'burp gun'.

ZUCKER
| don't think we'll be staying for
di nner. But thank you, darlin'.

Penny lets go of the nenus, raising her hands.
Zucker prods Penny deeper into the restaurant.

Zucker, Yellow, and Red nove to the center of the restaurant.
Red fires his gun into the ceiling.

BLAM

A frightened hush falls over the restaurant. Zucker junps

up onto a table, like a crazed nmaster of cerenonies.
ZUCKER

Alright! Now that we have your
attention, this is a robbery!

Everybody sit still! Hands on the
tabl e! No sudden noves!
(grins)

Anyone noves, we shoot!
PATRONS carefully put their hands, palns down, on the tables.

When Mendol son puts his hands on the table, his coat opens,
briefly exposing a Smth and Wesson 38 in a shoulder rig.

ZUCKER
Now Wth a crowd this big, there's
liable to be a couple of people who
own guns! This is a special nessage
to YOU. Pull a gun, we kill you
For every shot you fire, we kill one
i nnocent person! No ki dding!

Patty | ooks at Mendol son's hand, inching towards his gun.



ZUCKER
The only heroes in this roomare
going to be dead heroes! Al we
want is your noney and your jewelry!
| f you cooperate with us, no one
will get hurt, and tonorrow you'l
be the life of the party telling
everyone how you spent your evening.

Patty's hand covers her husband's, stops it from grabbing
t he gun. Shakes her head no.

Yel |l ow points the Uzi fromface to face, keeps everybody
cover ed.

ZUCKER
My friends wll be making the rounds
with the donation bag! So renenber
to give, and give generously!

Zucker snaps his fingers.
Red pulls out plastic bag, noves fromtable to table.

CUSTOVERS drop wal l ets, watches, rings and jewelry into it.

Zucker watches from his vantage point atop the table.
Cccasionally, he has to pronpt a patron with a suggestion

ZUCKER
(to an A d Man)
The whole wallet, sir, not just the
cash. That's better

To an OLI VE COVPLECTED WOVAN:

ZUCKER
Don't forget those ear rings, darling.

To a SOCI ETY WOVAN:

ZUCKER
Lady, | know it's your wedding ring,
but it has a rock the size of Alcatraz
on it. Your hubby can afford anot her
one, and if not, well, it's the
t hought that counts. Right?

Red finally comes to mllionaire ALAN WOODBRI DGE, who refuses
to surrender his wallet.

Zucker smles at Wodbri dge.

ZUCKER
Well? Cone to see the show?

Wbodbri dge stares hi m down.



Zucker ainms his MAC-10 directly at Wodbri dge.

ZUCKER
You still have to pay the adm ssion.

Wbodbri dge studi es Zucker's eyes, behind the nask.
Tensi on as they stare each other down.

Zucker's finger TIGHTENS on the trigger.
Ready to fire.

Final |y Wodbridge drops his wallet into the bag.

Red to the next table.

ZUCKER
Darlin', what about the pear
neckl ace? Yeah! In the bag!

Red comes to Mendol son's table with the bag.

Patty drops her ear rings, wedding ring into the bag.
Mendol son carefully reaches inside his suit jacket.

Patty | ooks fromthe shotgun, to her husband' s hand under
his lapel... Going for his gun?

Zucker wat ches Mendol son's hand.

Patty cl oses her eyes...
As if not seeing her husband draw his gun will save him

Mendol son' s hand conmes out. ..

Wth his wallet.

Drops it in the bag, places his hands back on the table.
Patty opens her eyes and sm | es.

The bag cones to Penny. She drops in her ear rings, |ooking
up at Zucker. She notices a mark on his arm A tattoo.
ABRAHAM LI NCOLN fromthe five dollar bill

Zucker notices her staring, and she quickly | ooks away.

Red hits the last tw tables, filling the bag.

RED
That' s everyone.

He ties the bag, hands it up to Zucker.

ZUCKER
Thank you one and all! You've been
a very cooperative group! We'll be
| eaving, now. |f any one follows

us... Show em what w || happen.



Red ainms his shotgun at Patty Mendol son.
BLAM

Patty flies backwards fromthe force of the blast, slanmm ng
into the wall, leaving a huge red snmear as she hits the fl oor.

THE THREE ROBBERS run out of the restaurant.
Penny grabs the phone, dials 911
PENNY
Emer gency! Energency! A wonan's
been shot. Seaside Restaurant.
Wbodbri dge | ooks shocked.
Mendol son bends down over his dead wife, scream ng and crying.
VENDOL SON
No! No! Patty! Talk to ne Patty!
Ch, God! Onh, help ne, God...
| NT. SEASI DE RESTAURANT -- LATER
The police have arrived.

Pat rons have been dism ssed, to be questioned |ater, except
for Mendol son, who sits in a back booth wwth a police officer

The TECH CREW has phot ographed the corpse, chal ked the
outline, and is dusting the table Zucker was standi ng on.

HOM Cl DE SERGEANT' S POV
Movi ng through the restaurant. A UN FORM cop sal utes.

UNI FORM
Ser geant.

The PHOTOGRAPHER st ops short of saluting, total respect.
PHOTOGRAPHER
She's all yours. Pictures in about
an hour. Medical exam ner's over
t here.
He w pes sweat from his brow

PHOT OGRAPHER
Jeez. Hot enough for you?

The Phot ographer wal ks away.

The FI NGERPRI NT man | ooks away from his worKk.



FI NGERPRI NT
Not hi ng here, Sarge. Just a bunch
of snears, and a little Holl andai se
sauce.
(j oki ng)
The sauce is pretty good, if you
want to try sone.

The MEDI CAL EXAM NER bends over the sheet covered body.

MEDI CAL EXAM NER
Cause of death: shotgun, close range.
Looks Iike a 12 gauge.
(frowns)
Not a pretty picture.

He pulls back the sheet, exposing the bl oody corpse. W nmay
feel queasy, but the Hom cide Sergeant has seen it all before.

A UNI FORM cop noves in with his report.

UNI FORM
Sergeant. Here goes: Three nen,
caucasi ans, wearing ski-masks over
their faces, pull a hold up.
(beat)
Well, they get wallets and sone
jewelry, no scuffles, no hang ups.
Then they shoot the woman and | eave.
(beat)
We've got thirty witnesses. | got
their nanes and nunbers. Set up
interviews, here, tonorrow, then
rel eased them Ckay?

VE SW NG AROUND to see the Hom cide Sergeant's face.

KELLY BROOKS is an attractive woman in her early thirties,
dressed in a sharp, tailored suit. Her revolver sits in a
clip holster under her left arm She's not at all what we
expect to see as a hom ci de cop.

BROOKS
Coul dn't these people get killed at
a reasonabl e hour? Do you know what
"' m paying for a baby sitter?

UNI FORM
No, mam
(beat)
Victims husband's over there.

He points to Mendol son in the booth.

UNI FORM
Nanme' s Mendol son



BROOKS
Janes Mendol son?

UNI FORM
Yeabh.

BROOKS

The Chi ef of Harbor Patrol ?
Brooks | ooks at the crying man in the booth.

UNI FORM
Yeah. Biggest m stake those three
low |ifes ever made. They bl ew away
a cop's wife. The guy's a weck.
(beat)
Let me tell you, the harbor's aren't
gonna be safe tonight...

Br ooks crosses to where Mendol son sits.
EXT. THE MARI NA -- NI GHT
A warm sumrer ni ght on the mari na.

A hal f dozen piers, like fingers, point across the bay.
On each pier, slips occupied by sail boats or power cruisers.

The man under the lanp turns when he hears the footsteps.

HARRY KEATON is a big man, rough | ooking, dressed in a
Hawai i an print shirt, khaki shorts, black socks. A ful
duffle bag at his feet. He takes a puff on his cigarette,
tosses it into the water as the man approaches him

KEATON
Hot enough for you?

Wien the man wal ks into the light, Keaton frowns.

KEATON
Who the hell are you?

RAOCUL MENDEZ is a conmpact Mexican with sparkling eyes, dressed
in a white cotton suit, carrying a briefcase.

VENDEZ
Manny coul dn't make it. |'m Raoul.

KEATON
You aren't a cop, are you? Harbor
Patrol? |If you are and you don't
tell me, it's entrapnment and |'|
sue your ass.

VENDEZ
"' mnot a cop.



KEATON
What happened to Manny?

VENDEZ
You have t he coke?

KEATON
Yeah.

Keaton taps the duffle bag with his foot.

MENDEZ

Manny said you have over fifty grans.
KEATON

One thousand four hundred and forty

ounces.

Keat on ki cks the duffel bag again.

KEATON

Smuggled it in on ny boat...
VENDEZ

Manny says your price is two mllion.
KEATON

My deal is with Manny. \Were is he?
VENDEZ

Dead.
KEATON

(shocked)

VWhat happened?
VENDEZ

| killed him
KEATON

You what ?
VENDEZ

| killed him To take over his deal.
| have the two mllion dollars.

KEATON
What'd you kill himw th? Like a..
a knife?

VENDEZ

Wth this gun.
Mendez shows himthe Ll ama 9nm aut onati c.

KEATON
Jesus. Who'd you say you were again?



MENDEZ
Raoul Mendez. | killed Manny. |
take his place. Do we deal ?

KEATON
Let's see the noney.

Mendez |l owers the briefcase to the pier, opens it.
| NSI DE THE BRI EFCASE are neat stacks of hundred dollar bills.
Keat on | ooks at the noney in awe.

KEATON
You really aren't a cop.

MENDEZ
Now | et nme sanple the coke.

KEATON
Ww. Two mllion buckaroos.

Keat on reaches inside the duffle bag.
Pulls out a container and tosses it to Mendez.

Mendez catches it with one hand.
Fr owns.
He's caught a can of Coca- Col a.

VENDEZ
VWhat is this?
KEATON
Coke. | got D et and Caffeine Free,

too. \Watever you want.

Droppi ng the can, Mendez cl oses the briefcase so Keaton can't
adm re the noney.

VENDEZ
You're a lunati c!

KEATON
And you' re under arrest for the nurder
of Manny Lopez.

Keaton pulls out his badge, grabs his 44 Magnum
KEATON
We got it all on tape. The whole
confession. Smle. You' ve been on
' Candi d Canera'.

Keaton nods to the boat docked at the closest slip.



10.
ON THE BOAT

Anot her cop, LONNIE, stands up, show ng his badge.
A Cantorder in Lonnie's left hand has recorded everyt hing.

Mendez starts running, briefcase swnging at his side.

KEATON
Shi t!

Keaton fires. The shot goes wild, slammng into a sail boat.

Mendez twi sts and fires.
BLAM

The bullet tears into the deck at Keaton's feet.
Lonni e junps off the boat.

LONNI E
Keat on! It's a dead end!

KEATON
Cover ne.

Keat on chases after Mendez.
Mendez RUNS, briefcase swinging back and forth. Gun ready.

Keat on chases.
After only a mnute of running, his breath is ragged wheezes.

Mendez is only twenty feet ahead of him.. Rapidly com ng
to the end of the pier.

Lonni e, in good shape, catches up wth Keaton by the sixth
boat .

Keaton sees him would like to nmake a funny remark, but can
only wheeze.

KEATON
Lonn. ..

Mendez passes the ninth slip, end of the pier ahead of him
A dead end.

He spins and fires a shot.

BLAM

Keaton hits the deck, rolls onto his feet, gun ready.
Gunfire follows himacross the pier.

Mendez junps onto the tenth boat and runs frombow to stern.

KEATON
He's on the boat!



11.
Lonni e junps onto the bow of the boat, continuing the chase.

Steamrises froma vent halfway across the boat, creating a
bl anket of fog over the boat deck. |In the noonlight, it
| ooks like some surrealist's depiction of hell.

Mendez reaches the stern of the boat, junps to the stern of
the boat in the ninth slip.

KEATON
Stay on hini

LONNI E
"' m gl ue.

Lonnie junps from boat to boat. Keaton chasing on the pier.
Mendez junps from boat nine to boat eight, ains at Keaton.
BLAM

BLAM
BLAM

MENDEZ
You | oco! Crazy!

Bull ets splinter the deck at Keaton's feet.
He ainms at Mendez, squeezing off a shot.

Lonni e junps from boat nine to boat eight.
Mendez hears Lonnie RIGHT BEHHND HHM spins and fires.

Lonnie rolls across the boat in the wake of the bullet.
By the tine he pops to his feet and re-ains, Mendez is gone.

LONNI E
| lost him

KEATON
Gotta be here somewhere

LONNI E
Unl ess he took a dive.

Keaton runs along the pier, towards the sixth boat.
Both cops spot himat the sane tine.

LONNI E
Com ng at ya!

Mendez runs across the deck of the fourth boat, to the pier.
Lonni e junps over the four foot gap onto the next boat.

Mendez fires at Keaton.
BLAM



12.
It goes wld, shattering the window of a Chris Craft.

Keat on takes careful aim returns fire.
BLAM

Mendez di ves.
The bull et shatters a yacht w ndow next to Lonnie.

LONNI E
Watch it!

KEATON
Sorry.

Mendez return fire.
BLAM

The bullet rips into Keaton's shirt but m sses his flesh.

Keat on thinks he's been hit.
Lowers his gun to exam nes the bullet hole.

KEATON
Hey! This is ny favorite shirt!

Mendez re-ainms: ready to kill him
Then sees Lonnie running towards him

VENDEZ
Shit.

Mendez turns and bolts.
At the edge of the boat Mendez junps the ten foot gap onto
t he deck of the next boat.

KEATON
You better run. You owe ne a shirt,
asshol e.

Lonni e gives chase. But when he tries to junp the ten foot
gap between boats, |oses his footing at the |ast m nute.
Breaking his | eg.

LONNI E
Shi t!

Terror covers his face as Lonnie slides off the boat.
Twi sting at the last mnute, fingers find purchase on the
railing. Holding on for his |life, dangling over the water.

LONNI E
KEATON!

KEATON
Just hang in there, Lonnie.



13.
Keat on doesn't help his partner.
I nstead, he fires at Mendez.
BLAM

Mendez is HT in the shoulder, throwng himinto a spin.
Al nost knocki ng himoff boat nunber three.

Mendez regai ns bal ance, twists, firing at Keaton.

THE BULLET whi stl es past Keaton's head, ripping a vent to
tin shreds.

LONNI E
" m | oosing my grip!

KEATON
Be there in a m nute.

Keat on ignores Lonnie, concentrates on Mendez.

LONNI E
KEATON!

Mendez junps from boat nunber three to boat nunber two.
If he can get to the first boat, he can escape.

Keaton runs along the pier, trying to spot Mendez.

Lonnie is losing his grip... about to fall into the ocean.
LONNI E
Keaton! [I'mfalling!

Keat on spots Mendez on the first boat. Takes aim
Mendez al so ai ns.

A nonent .

Two gunslingers at high noon..

Except it's mdnight and they're on either end of a boat.
BLAM

BLAM

Mendez's shot whizzes past Keaton's ear, barely m ssing him

Keaton's bullet hits Mendez.
Sl amm ng hi m back agai nst the boat's stern railing.

Mendez hits the rail, |oses balance, falls into the water.
SPLASH!

THE BRI EFCASE opens up, showering the top of the water with
hundred dollar bills. The noney is ruined.

Keaton jogs to the stern of the boat and | ooks down at dead
Mendez, floating in the water surrounded by wet noney.
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LONNI E
KEATON!

KEATON
Ckay! Okay! [|'mcom ng.

Keaton jogs to his wounded partner, grabbing his arm and
pul l'i ng himon deck SECONDS before he woul d have fallen.

KEATON
Lonnie. It's gone. The entire two
mllion. Wet! W could ve been
mllionaires. Quit the force. Been
crawling with binbos! Al gone!

Lonnie is notionless. Eyes closed. Dead?

KEATON
Lonni e? You okay?

Keat on bends over his partner, cradling his head.

Lonni e's eyes pop open.

LONNI E
Get a fucking anbul ance before |
kill you.

KEATON

Sure. Sure. Shit. Sone people
have no gratitude.

LONNI E
You're a psycho, Keaton.

Keaton hol ds his thunb and finger an inch apart.
KEATON

But | canme that close to being a

rich psycho.
Keat on goes to call for an anbul ance.
| NT. KELLY BROOKS APARTMENT -- DAY
| N THE BEDROOM
Brooks is getting dressed for work.
The apartnment's front door is kicked open.
She finishes zipping her skirt, steps into the living room

I N THE LI VI NG ROOM

LI SA, Brooks' five year old daughter, kicks the door shut
behind her. Her arns filled with |library books.



BROOKS
VWat'd | tell you about kicking the
door ?

LI SA
Mom ... My arns are busy.

Li sa drops the stack of books on the couch.

BROOKS
How was day care today?

LI SA
lcky. | want to go back to
ki nder gart en.
BROOKS
Li sa, you're never going to go back
to kindergarten again. It'll be

first grade then high school, then
Mom goes to the old fol ks honme and
YOQU LL be the one who's be late for
wor K.

Brooks returns to the bedroomto finish dressing.

LI SA
VWhat's for snack?

BROOKS (O S.)
Brussel s sprouts.

LI SA
| think I1'd rather have a cooki e.

BROOKS (O S.)
Ckay. Just this once.

Lisa smles, goes into the kitchen.
I N THE KI TCHEN

Li sa opens a cookie jar shaped like a pig. Takes out a
cooki e, makes sure Momisn't watching, and takes another.

Soneone knocks at the front door.

LI SA
Mon? Soneone's at the door.

BROOKS (O. S.)

Could you get it for me, honey, |'m
putting on ny gun.
LI SA

Ckay, Mom

15.



16.
I N THE LI VI NG ROOM

Lisa finishes her cookies, opens the front door.
It's HEATHER, the baby sitter.

LI SA
Hey, Mom it's Heat her.

HEATHER
Hell o, M ss Brooks.

| N THE BEDROOM
Brooks puts on a bl azer, covering her 38 Smth & Wsson.

BROOKS
Hel | o, Heat her.

Checks herself in the mrror.

BROOKS
Accept abl e.
I N THE LI VI NG ROOM
BROOKS
kay, Heather. There's pizza in the
fridge. Ilce creamfor later, and
bed time is EIGHT o' clock. R ght,
Li sa?
LI SA

Mon? Can you stay for dinner?
Br ooks hugs her daughter.

BROOKS
No, honey. |'ve got to go out and
catch bad guys. Mnday | go back to
days, and we can have di nner every
ni ght. Okay?

LI SA
Ckay.

BROOKS
Now gi ve ne a ki ss.

Li sa gives her Moma kiss, conplete with smacki ng sounds.
Brooks tries to pull away, but Lisa holds her a little |onger.

LI SA
Be careful, Mm

BROCKS
| will, honey.
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Brooks gi ves her daughter another kiss, turns back to Heat her.

BROOKS
If you need me I'll be interview ng
W t nesses. You can beep ne. Ckay?

Heat her nods.

Br ooks waves goodbye to Lisa, |eaves.

EXT. POLI CE DEPARTMENT -- DAY

A sem -nodern tower of glass and concrete, built in the 50s.
| NT. POLI CE DEPARTMENT -- DAY

Harry Keaton follows RORY CHAPLIN, the steel haired Chief O
Detectives, down the hallway, getting chewed out.

CHAPLI N
We don't beat people, we don't
intimdate w tnesses, and we don't
shoot suspects.

KEATON
Sorry, sir.

CHAPLI N
Keat on, you're a di nosaur.

KEATON
Sir, are you accusing ne of being
sonme kind of reptile?

Chaplin stops and turns to Keaton.

CHAPLI N
"' m accusing you of being a cold
bl ooded, unt hi nki ng, uncari ng,
hot head. Lonnie is in the hospital,
Internal Affairs wants your badge,
and you're cracking jokes.

KEATON
"Il be serious from now on.

Keaton tries on several serious expressions. None work.

They conme to a door with VICE painted on the w ndow, Keaton
nmoves to open it, but Chaplin continues down the hall.

CHAPLI N
How many partner's has it been?

KEATON
This year, sir?
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Keaton |l ets go of the door, catches up with his boss.

CHAPLI N
There's no place in this departnent
for a gunslinger. No one wants to
work with you.

KEATON
"1l go solo.
CHAPLI N
No. I'mpulling you fromVice and

putting you in Robbery Hom ci de.

Chapl i n opens the door wi th ROBBERY HOM Cl DE pai nted on the
w ndow, gestures for Keaton to enter.

| NT. ROBBERY HOM Cl DE ROOM - - DAY

Li ke a converted warehouse. A dozen desks, cluttered with
papers, are spread out over the room Five cork boards

di splay everything frommaps of the city, current wanteds,
t o newspaper cartoons about Cops.

A hal f dozen detectives m |l around the room sone talking
to suspects, sone talking to w tnesses.

Keat on spots a sexy woman sitting on top of a desk, talking
on the phone, and yells at a DETECTI VE typing up a report.

KEATON
Hey? Who's the hooker?

Chaplin brings Keaton to the desk with the woman, and we see
her face for the first tine.

CHAPLI N
Harry Keaton, neet Kelly Brooks,
your new partner.

Keat on | ooks at her.

KEATON
You're a girl.

BROCKS
And you're a boy.

Brooks turns to Chaplin, talking as if Keaton weren't there.
BROCKS
s he going to be identifying
everybody by sex? Because that's
going to really get on ny nerves.

Chaplin in the sanme tone used for scolding a naughty child:
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CHAPLI N
From now on, M ss Brooks is your
boss. You're going to do everything
she says. Do you know why?

KEATON
“Cause she'll whip me if | don't?

Keaton turns to Brooks and raises his eyebrows a couple of
tinmes |ike Gouch Marx.

Chaplin doesn't find it funny.

CHAPLI N
No. Because she's going to wite an
eval uation on you. Then the
departnent is going to decide what
you are going to wear...

Chaplin gestures from Keaton's Hawaiian print shirt.

CHAPLI N
El egant apparel like this..

...to the blue uniformof a passing PATROLMAN

CHAPLI N
O drab blue uniforns, |ike that.

Chaplin is tal king denption. Keaton gets serious.

KEATON
Yes, sir.

Chaplin | ooks from Brooks to Keaton then turns and | eaves.

Keaton | ooks at his new partner again. A sexy woman. He
turns on his lounge lizard charm

KEATON
So. How did you get to be a cop?

BROOKS
| passed the test. How did YOU get
to be one?

Brooks' sarcasmis thick enough to shut Keaton up.

| NT. SEASI DE RESTAURANT -- DAY

The restaurant | ooks vacant.

No table clothes, no candles, no plates, and no custoners.
It's a crinme scene.

A pair of UNI FORMED COPS by the door, admtting w tnesses
fromthe |ist.
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On one side of the room Brooks sits at a table, questioning
one of the WTNESSES, the OLD MAN who asked Penny for coffee.

BROOKS
VWhat col or were these nasks?
OLD MAN
Yell ow, red, and the | eader wore
bl ue.
BROOKS

What ki nd of clothes were they
wearing? Suits?

OLD MAN
No. No. Jeans and shirts.
BROOKS
Long sl eeves? Short?
OLD MAN
Short.
BROOKS

What kind of pattern?
Brooks turns away fromthe witness for a nonent to check on:

KEATON, who is questioning a BLOND haired guy with an easy
grin on the other side of the room

BLOND
Solid col ors. Li ke a dress shirt.

KEATON
Sure, so the one in blue junps up on
the table and starts yelling. Wat'd
his voice sound |ike?

BROOKS is with another w tness, a blue haired SOCI ETY woman.

SOC ETY
Just a normal voice.
BROOKS
No trace of accent?
SOC ETY
Maybe a touch of drawl.... Especially

when he said "darling."

BROOKS
Texas? Arizona? Col orado?

KEATON i s questioning a POVWOUS busi nessman.



POVPQOUS

He was from Kentucky. | had a girl
in ny office from Kentucky once.
Terrible work habits. | had to |et
her go.

KEATON

Right. Back to the robbers. Dd
any of the others speak? O just
the | eader?

BROCKS i s questioning ROGER, the waiter.

ROGER
The other two were quiet the whole
tinme. Never said a word

BROCOKS
VWhen it...

ROGER
No. Wait a mnute. The one with
the bag said sonething like "W're
fini shed" when the bag was full.

KEATON | ooks at his witness, an CLI VE conpl exi oned wonman.

KEATON
Then what happened?

OLl VE
The | eader thanked us.

KEATON
He thanked you? Individually?

oLl VE
No. As a group. One of themfired
his gun at that poor woman, they
left.

BROCKS | ooks at her wi tness: a GREY haired businessman.
BROOKS
She didn't provoke themin any way?
Make a strange nove?

GREY
Nope. They just killed her.

BROCKS
Why woul d they do that?

The Grey haired man shakes his head.
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GREY
| don't know. Everyone cooper ated
with them A few people conpl ai ned,

but not nuch. 1'd say it was going
pretty well. No reason for the
vi ol ence.
BROOKS
St range.

BROOKS AND KEATON stand in the mddle of the room exchangi ng
i nformati on between interviews.

KEATON
| thought so too. They got their
noney, no one was Screw ng around
with "em so why kill the broad?

BROOKS
Maybe she recogni zed t henf?

KEATON
There's a thought. The Harbor
Patrol's wife hanging around with
crimnals.

BROOKS
Doesn't seem|ikely, does it?

KEATON
Maybe the heat got to 'en? It's
been ninety plus for five days
runni ng. Enough to drive anyone over
t he edge.

BROOKS
W're down to the |ast two. Maybe
t hey saw sonet hing no one el se did.
Br ooks | ooks over to her table.
PENNY the hostess is sitting there, waiting to be interviewed.
Br ooks | ooks over to Keaton's booth, grabs him

Sitting in the booth is A an Wodbri dge

BROCKS
Wait a m nute. You know who t hat
is?

KEATON

Sonme old fart, why?

BROOKS
That's Al an Wodbridge. He ran for
Mayor | ast year.
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KEATON
He lost, right? So he's just an old
fart.

BROOKS

Look, I don't think you should
guestion this guy.

KEATON
Wy not ?

BROCKS
Because you have no cout h.

KEATON
So couth ne...

BROOKS
Tell you what: You take mne, 1'11I
take yours. Okay?

KEATON
Yeabh. Fine. What the hell do |
care.

Keat on goes to question Penny.
Br ooks goes to question Wodbri dge.

BROOKS sits down across from Wodbri dge.

BROOKS
Sorry to keep you waiting, M.
Wodbridge. | won't take too nuch

of your tine.

WOODBRI DGE
| woul d appreciate that.

BROOKS
Wy don't you just tell ne what you
remenber about | ast night's incident.
From t he begi nni ng.

KEATON sm | es at Penny.
She's dressed in a T shirt and blue jeans. [It's obvious she
isn't wearing a bra.

PENNY
One of nmy ear rings fell off, so |
bent over to pick it up.

KEATON
Yeah?
PENNY
el | . First all | saw were their

feet, you know? These six shoes.
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KEATON
VWhat ki nd of shoes?

PENNY
They were all hard shoes, but | don't
know what kind. Boots. The one who
t al ked wore cowboy boots.

WOODBRI DGE turns to Brooks. He wins the award for ponposity.

WOODBRI DGE
He was very insulting.

BROOKS
How so? What did he say?

WOODBRI DGE
It's not WHAT he said, it's HOW he
said it. Like we were his inferiors.
| nstead of the other way around.

BROCKS
What did he say to you?

WOODBRI DGE
| was hesitant in handing over ny
wal l et, and he said "If you are going
to watch the show you nust pay the
adm ssi on".

BROOKS
Those exact words?

WOODBRI DGE
Sonmet hing |ike that.

BROCKS
And then what happened?

PENNY | eans forward to speak, and Keaton smles at the outline
of her breast against the T shirt.

PENNY
| took off nmy ear rings and dropped
themin the bag.

KEATON
And t hen?
PENNY
He just kept |ooking at ne.
KEATON
Yeah? Well, | can see why he'd do

that. You're a pretty girl.



PENNY
You t hink so?
KEATON
Ch, yeah. | was gonna ask you if

you ever nodel ed? You know? That
face, that body, those perky little
tits.

PENNY
Well, | thought about it...

WOODBRI DGE sits back, |ooking across the table at Brooks.

WOODBRI DGE
And | decided | wanted himkill ed.
BROOKS
Par don ne?
WOODBRI DGE
He insulted nme. In public. | want
himkill ed.
BROOKS

|'"'mafraid the Police Departnent
doesn't provide that service.

PENNY sm | es at Keat on. He returns the smle.

KEATON

Do you renenber anything el se?
PENNY

No... Wait. He had a tattoo.
KEATON

What ? A naked woman? An eagl e?

PENNY
No. Nothing like that. It was
Abr aham Li ncol n.

KEATON
Real | y?

PENNY
Yeabh. Li ke on the five dollar bill.

BROOKS AND KEATON in the m ddle of the enpty restaurant,
conpari ng notes.

BROCKS
| nt eresti ng.

25.
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KEATON
Yeah. | mean, how many guys get
tattoos of Lincoln. Wat'd you get?
BROOKS
Maybe a job for you.
KEATON
Yeah?
BROOKS

Wbodbri dge wants sonebody to gun
down the robbers. They insulted
hi m

Keat on shrugs. They walk to the front doors and Brooks talks
to the Uniform cop.

BROOKS
How d we do?

UNI FORM
Only one no-show, Sar ge.

BROOKS
Who?

UNI FORM
Quy naned Enri quez.

KEATON
PEDRO Enri quez?

UNI FROM
Yeah.

BROOKS

Friend of yours?

KEATON
He's a Colonbian. Big tinme ounce
dealer. Has a violent streak.

BROCKS
Let's drop in on him

KEATON
Hey, why don't we save it for
tomorrow. Ckay?

BROOKS
VWhat's the matter, Keaton? Got a
date toni ght?

KEATON
Well... Yeah.
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Br ooks | ooks out the doors and sees:
EXT. SEASI DE RESTAURANT PARKI NG LOT -- EVEN NG
Penny the hostess bundled up in her coat, waiting for Keaton.
| NT. SEASI DE RESTAURANT -- EVEN NG
Brooks | ooks back at Keaton, who gets defensive.

KEATON
Hey. She m ght renenber sonething
| ater on, you know?

BROOKS
And you' Il be right on top of it.

Keaton leers a little. Brooks rolls her eyes and | eaves.
EXT. DOCKSI DE WAREHOUSE - - DAY

A war ehouse on the waterfront, a |lighted wi ndow near the
front of the building.

| NT. DOCKSI DE WAREHOUSE - - DAY

IN THE GLASS WALLED OFFI CE, two nmen and a wonman sit facing
t he desk.

M. WLDER is a huge, nusclebound man with a nohawk haircut.
An ear ring shaped |ike a chain saw dangles fromhis ear.

ASHLEY ABRAMS is an overly busty wonman. Her figure is al
the nore accentuated in her skin tight dress.

The other man is M. Zucker. Wthout the ski mask his hair
is dusky red and covered by a cowboy hat.

We only see the silver hair of the man behi nd the desk, who
is obviously their LEADER. W do not see his face.

LEADER
M ster Zucker. Report.

ZUCKER
Made the front page of The Chronicle,
thanks to you. The restaurant robbery
went |ike clockwork. WMade a fair
anount of noney. ..

LEADER
M . Zucker..

ZUCKER
No one caught on to our real purpose.
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LEADER
The assassi nati on?

ZUCKER
Al nost bl ew her straight out the
back wall of the place.

LEADER
Very good. The police suspect no
ot her notive than robbery.

The silver hair turns to the woman.

LEADER
Ashl ey?

Ashl ey noves to her feet and reports.

ASHLEY

You were right, sir. After the ban
on assault rifles, prices skyrocketed.

(beat)
We have a strong market. We've asked
around and we can make a thousand
per item Sell the entire shipnent
wi thin a week.

LEADER
M. WIlder?

Ashl ey returns to her seat, WIlder stands and sets a netal
case on the table.

W LDER
Wanna take a | ook at the nerchandi se?

W | der pops open the case.

| NSI DE THE CASE is a A ock P-100 9mm machi ne pistol. Only
ei ght inches |ong, weighing under two pounds.

Wlder lifts the gun and displays it for the Leader.

W LDER

The d ock P-100. Seventeen round
clip, full auto. Wighs |ess than
two pounds.

(sml es)
And it's one hundred percent high
i npact plastic. Take it through any
metal detector in the world w thout
a hitch.

Wl der runs a hand held netal detector wand over the gun.
It doesn't even beep.
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W LDER
Airports, courtroons, police stations,
you nane it.
(smles)
Anot her NASA invention finds its way
into everyday life..

The Leader grabs the weapon from Wl der, examnes it.

LEADER
What do you think?

W LDER
Hey, man, | think it's a go. W
float a few tons of guns in and we're
mllionaires.

LEADER
Good. Very good.

ASHLEY
So when are they comng in?

Seeing the |leader's face for the first tine.
Recogni zi ng himright away.

WOCODBRI DGE
Wednesday, July fourth

Al an Wodbridge is the Leader of the badguys!
WOODBRI DGE

| can't wait for the fireworks to

begi n.
He smles wckedly, points the plastic gun at the wall.
| NT. UNMARKED CAR -- DAY
BANG
Keaton tosses a clipboard with the yellow sheet for their no-
show (Pedro Enriquez) onto the dashboard.
EXT. UNVMARKED CAR -- DAY
The unmarked car enters a | ow rent residential area.
| NT. UNMARKED CAR -- DAY
As Brooks twi sts the wheel, Keaton | ooks down her bl ouse.

BROOKS
VWhat are you | ooking at?

KEATON
You al ways wear a bullet proof vest?
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BROCKS
It's regulation.

KEATON
You al ways foll ow regul ati ons?

BROOKS
If I can help it. You always try to
| ook down your partner's shirts?

KEATON
Only the fenal e ones.

Keat on grabs the clipboard, |ooks fromthe address on the
printout to the street nunbers, and nods towards an apartnent.

KEATON
That ugly yell ow one.

Brooks pulls the Dodge to the side of the street.
THE APARTNMENT BUI LDI NG

s a typical stucco two story buil ding.

Keat on | ooks at Brooks.

KEATON
Where do you hide your gun?

BROCKS
It's here. Don't worry about it.

Brooks pats her shoul der rig.

KEATON

What do you carry?
BROOKS

Smth and Wesson 38. Regul ati on.
KEATON

Got a 32 in ny sock. A jungle knife,

and this...

He reaches under his shirt and pulls out a HUGE 44 Magnum

BROCKS
What's that for? Going El ephant
hunt i ng?

KEATON

Shot a couple of rats with it.

Keaton clinbs and begins strolling down the sidewal k to the:



31.
EXT. APARTMENT BUI LDI NG -- DAY
Keat on stops at the entrance and waits for Brooks.
KEATON
You' d think a big time drug deal er
could afford a better place.

Brooks ignores himand clinbs the staircase.
Keaton takes the steps two at a tine, catches up.

EXT. APARTMENT WALKWAY -- DAY

They stroll along a railed wal kway to nunber 313.
Disco nmusic drifts fromwthin.

Keat on and Brooks standing on either side of the front door.
Draw their guns. Keaton reaches out and rings the doorbell.

Musi ¢ stops, but nobody answers the door.
Si | ence.

KEATON
Pol i ce, Enriquez! Open up

A barrage of bullets fly though the door, splintering it.
Bot h detectives pull back fromthe door, neither gets nicked.

KEATON
W just want to talk.

BROCKS
Better call for back up...

Keat on grabs her before she goes to the car.

KEATON
By the tine back up gets here he'l
be gone. We'IlIl never find him

Keaton takes a few steps and plows into the door.

BROOKS
You' re crazy.
Keat on bounces off the door... it's SOLID
BROOKS

Wat ch. Advanced police techni ques.

She twi sts the knob, opening the door in front of them
Wasn' t | ocked.

BROOKS
After you.
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KEATON
No... After you.

Br ooks continues with the Heckle & Jeckle routine.

BROCOKS
You first, | insist.

KEATON
No.... Ladies first.

BROCOKS

Age before beauty.

KEATON
Pearl s before sw ne.

BROOKS
Enoti on before reason.

KEATON
Deat h before dishon... Aw, hell.

Keaton flips inside, 44 Magnum ready.

Brooks waits. Wen there's no gunfire, she enters.
| NT. APARTMENT BUI LDI NG - - DAY

Br ooks takes cover behind a sofa.

Keat on i nches through the living room

In the next room Polaroids of guns on the dining roomtable
near a pair of nelting daiquiris and two gl asses of scotch.

KEATON
Hey? Anybody honme?

BROOKS
Keat on. . .

Keat on continues into the dining room

Brooks rolls frombehind the sofa to the next piece of cover.
Goi ng by the book.

THE DI NI NG ROOM
Keat on pi cks up one of scotch glasses and sniffs.

KEATON
Single malt.

Drinks the scotch, puts the glass back on the table.
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KEATON
Pedro? It's ne. Harry Keaton.
Come out here where | can see you

Stripes of shadow stretch into corners where Enriquez m ght
be hiding. A noise behind Keaton.

KEATON
This isn't a bust. W just want to
tal k.

Keaton | ooks into the kitchen.
The kitchen | ooks enpty.... Is it?

KEATON
Pedr o?

No answer .
Keaton turns to the hallway and the bedroons.

A HUGE COLOVBI AN with a 357 Magnum pops out of the kitchen.

BLAM
BLAM
BLAM
BLAM

Keat on spins and fires.

Bl asti ng the Col onbi an back into the kitchen.

He rebounds off the refrigerator and splashes into the sink.
Wat er begins dripping on the |inol eum

Drip

Drip

Brooks swings into the dining room gun ready.
THE HALLWAY

Two bedr oom doors.
Keaton noves to the first and kicks it open, magnum ready.

THE FI RST BEDROOM

Seens enpty.

A mrrored ceiling.
Posters of cars and wonen.
Keat on scans the room

@Qun ready.

Not hi ng happens.

THE HALLWAY

Br ooks noves behi nd Keat on.
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Keat on backs out of the bedroom..
Hears breat hing behind him..
Spins, leveling the magnum ..

AT BROCKS.
Keaton's nagnum ai ns perfectly at her face.

BROOKS
| f you shoot ne, it won't | ook good
on your eval uati on.

Keaton | owers his gun

KEATON
What are you doi ng sneaki ng up on ne
i ke that?

BROCKS

| ' ve been here the whole tine.
(condescendi nQ)

Here's an idea: Let's work as a

team That way you don't end up

shooting nme by m st ake.

KEATON
Sure. 1'll open doors, you cover
ne.

BROOKS
By the book.

Keat on edges to the second bedroom door, gun ready.
Brooks noves to the opposite side of the door.
From t he kitchen:

Drip

Drip

Drip

Keaton finds his calm then kicks the door open.
THE SECOND BEDROOM

PACHUKO #1, a tattooed gang nenber, is ready with a chrone

45 in each hand. The mnute he sees Keaton, he opens fire..

Bl asting away with both guns.

Keaton fires at Pachuko #1, m ssing, but shattering the
bedr oom w ndow t o pi eces.

THE HALLWAY
Keaton rolls out of the line of fire as bullets fly.

PACHUKO #2, a weight lifter gang-banger spins out of the
first bedroom holding a sawed off punp shot gun.
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He ains at Keaton and fires.
BLAAAM

Keaton hits the dirt as the wall where his head once was
EXPLODES!

Pachucko #2 punps and re-ai ns.

Brooks spins and fires at Pachucko #2.

Pachucko #2 is hit in the chest, knocking himonto his butt.
BLAAAM

The shotgun di scharges into the ceiling.

Pachucko #1 rolls into the hall, firing both 45s at Brooks.

PLASTER EXPLCDES next to Brooks' head, showering her with
powder, fogging the hallway.

KEATON
Holy shit...

Keat on scranbl es out of the way.

Brooks fires two shots at the Pachuko.
Both m ss.

Pachucko #1 re-ai ns at Brooks.

Br ooks takes careful aimat the tattooed man's chest.
Cick. dick. dick. Tine to reload.

Pachucko #1 | aughs, tightens his finger on the trigger.
BANG

BANG

BANG

BANG

Keaton hits Pachuko #1 in the chest with all four rounds.
Pachuko #1 flies backwards, skidding to the end of the hall.

BROCKS
Thanks.

KEATON
Don't mention it.

Br ooks backs into the D ning Roomto rel oad.
FROM THE CLOSET AT THE END OF THE HALL
Enriquez rolls out, pops to his feet, fires his 357 at Keaton.

KEATON
Enriquez! No!
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Keaton hits the dirt.
Bullets ricochet around him

ENRI QUEZ
Son of a puta cop!

Enri quez rushes Keaton.

Keaton ains up at the running man and pulls the trigger.
a i ck.

Qut of shells.

Enriquez SLAMS his gun barrel into Keaton's face, knocking
hi mdown. Runs into the dining roomto escape.

Keat on grabs the 32 fromhis sock holster, staggers to his
feet, bolts after him

THE DI NI NG ROOM

Brooks cl oses the cylinder of her 38, rel oaded and ready.
Enri quez KNOCKS HER DOM on his way to the living room

Bef ore she can get up, Keaton junps over her, giving chase.
THE LI VI NG ROOM

Keaton fires cover shots, rolls in, ducking behind the sofa.

Enriquez blasts at the sofa, spraying stuffing into the air.
Then continues to the front w ndow.

Keat on pops up and fires tw ce.
M ssi ng.

Enriquez fires at the window as he runs towards it.
He hits the gl ass, shards sparing onto the bal cony.

EXT. APARTMENT WALKWAY -- DAY

Enriquez rolls to his feet, junps up onto the railing.

| NT. APARTMENT BUI LDI NG - - DAY

Keaton has a perfect shot: Enriquez balancing on the rail.

KEATON
Enriquez! W just want to...

EXT. APARTMENT WALKWAY -- DAY

But Enriquez junps off the railing..
Three storeys down to the pool.

Turning in a graceful dive into the pool bel ow
SPLASH!



37.
| NT. APARTMENT BUI LDI NG -- DAY

Keaton gets to the window in tine to see Enriquez surface
and swmto the | adder.

KEATON
Enri quez!

EXT. APARTMENT BUI LDI NG -- DAY

Enri quez waves before clinbing out of the pool..
And running to the exit.

| NT. APARTMENT BUI LDI NG -- DAY
Br ooks runs to the w ndow.

KEATON
Brooks! Your gun. CQOVE ON!

Keat on grabs the 38 from Brooks.

Ains at the running Enriquez, squeezes the trigger.
BLAM

BLAM

EXT. APARTMENT BUI LDI NG -- DAY

Enriquez is hit.

Fl i ps backwards into the pool.

The shots echo through the apartnent conpl ex.

| NT. APARTMENT BUI LDI NG -- DAY

Keat on notices Brooks is angry.

KEATON
You okay?
BROOKS
Anyone ever tell you you' re a dick?
KEATON
Yeah. But | figured they were talking
about ny j ob.
BROOKS

You were w ong.
She yanks the gun from his hands, goes the phone.
BROCKS
This is Detective Kelly Brooks, nunber
seven one four seven. Requesting an
MCSU truck at...

Keat on hears no nore: he's out the door.



EXT. APARTMENT BUI LDI NG -- DAY
POOL SI DE
Keat on bends over Enriquez, who is still breathing.

KEATON
Hey! He's still alive!

Br ooks races down the stairs to Keaton's side.

Enriquez regai ns consci ousness.
Bl ood dribbles fromhis |ips.
He whi spers sonet hi ng.

Keaton puts his head to the dying man's |ips.

BROOKS
What's he sayi ng?

KEATON
Shhh!

Enriquez's voice is only a whisper.
KEATON

He says Senior Largo was at the
restaurant.

BROOKS
Seni or Largo?

KEATON
Yeah. M ster Big.

(t hi nks)
Maybe John Hol mes? No. He's dead.

Keaton turns back to Enriquez.
KEATON

Who? Wio is it you saw at the
restaurant? Wwo is M. Big?

38.

he di es.

Enriquez opens his nmouth to speak, blood conmes out,
Keat on drops himand noves away. The snell is awful.
KEATON
Ch, jeeze. What the hell did he
eat ?
BROOKS
M ster Big?
KEATON

Yeah. Seni or Largo.
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Police sirens in the background.
Dl SSOLVE TO
| NT. APARTMENT BUI LDI NG - - DAY
A body bag zi pped up, covering the face of Pachuko #2.
Keat on | ooks out the broken w ndow, snmoking a cigarette.

Brooks | ooks at the gun polaroids on the D ning Roomtable.
She flips one over, sees a price per hundred.

BROCKS
Bul k rate. Interesting.

She scoots the photos into a zip | ock baggie with her pencil.

THE BCODY BAG i s taken out of the room the rest of the CRI M
SCENE TECHS fol |l ow, |eaving Brooks and Keat on.

Keat on | ooks out the broken w ndow.

BROOKS
Can | disturb you for a m nute?

Keat on doesn't turn around, but nods.

BROOKS
VWat the hell were you thinking?
(expl odes)
You lead nme in here, guns bl azing,
no back up. We were conpletely
out nunbered. It's a fucking mracle
we're alive. Do you know that?

KEATON
Yes.

BROOKS

| don't know about you. Maybe you
don't have a famly, maybe you don't
have friends... But | have a five
year ol d daughter at home. | am her
SOLE parent. |If | die, she has NO
ONE. Do you understand? No one.

(beat)
Are you hearing any of this?

A long silence.
Keaton | ooks out the window. Can't face her.

KEATON
"' m not perfect, you know. | do ny

best .
( MORE)



KEATON ( CONT' D)
Maybe I'ma little rough, but so's
t he j ob.
(beat)
Sone of the guys, they got it figured
out. Play it cool, never get scared,
never draw their piece.

(beat)
I"'mnot |ike that. Maybe it's bad
luck, I don't know. Trouble follows
me. | always end up in gunplay
si tuations.

(beat)
| had four partners wounded, two
killed. Every tinme... it could ve

been ne in that body bag.
He turns to her. CQuilt and regret on his face.

KEATON
But 1'm al ways the survivor.
(beat)
|"msorry you got partnered with ne.
| hope | don't screw up your life.

Br ooks touches his shoul der.

BROOKS
Come on. We've put in our eight
hours, let's ten-ten for the day,
|l ook into that tattoo tonorrow.

KEATON
Sure. But | gotta neeting with | AD
i n the norning.
(beat)
Wanna get sone food?

BROCOKS
| ' ve had enough excitenent for one
day.
They | eave.
EXT. UNMARKED CAR -- EVEN NG
Brooks pulls to the curb in front of Keaton's buil ding.
| NT. UNMARKED CAR -- EVEN NG
Keat on clinbs out.
KEATON

Sure you don't want to cone up for
some grub? | got pot pies.

40.
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BROOKS
No.

KEATON
Come on. Pot pies. That's
practically gournet food.

BROOKS
Goodni ght, Keat on

KEATON
Sure. Maybe sone other tine.

Keat on cl oses the door.
Br ooks watches himenter his building, then drives off.

DI SSCLVE TO

EXT. POLI CE DEPARTMENT -- DAY
The gl ass and concrete tower in the norning |ight.
| NT. ROBBERY HOM Cl DE ROOM - - DAY

Brooks sits at a conputer termnal, frowning at the flash
spewi ng out of the printer.

Two dozen pages are piled on the floor.
Col ums of nanes, addresses, phone nunbers.

THE COWPUTER SCREEN asks her to describe the tattoo.
She types in "Abraham Lincol n".

The screen says "Searching".

"57 in Los Angeles Area. Print?"

BROCKS
Fifty seven?

Brooks prints. A new pile of flash spews fromthe conputer.
Keat on enters.
BROCKS

Have you any idea how many scunbags
have Lincoln tattoos?

KEATON

Skip it. W got a better |ead.
BROOKS

We do?
KEATON

Sonebody pawned M's. Mendol son's
wedding ring this nmorning in the
M ssion District.



She tears off the list of 57 suspects.

| NT. UNMARKED CAR -- DAY

Br ooks | ooks over the list while Keaton drives.

BROOKS

How d you do with Internal Affairs?

KEATON

Apaches are on the war path. They

want to give nme a vacation..
A per manent one.

Brooks I ooks at him This is SERI QUS.

BROOKS
Was there a conplaint?

KEATON

They' re nmaki ng an exanpl e out of ne.

Last of the gunslinger cops.
(beat)

You going to wite nme a good

eval uati on?

Br ooks dodges by pulling a polaroid out of her

BROCKS
You're the gun expert, Keaton.
VWhat's the Make & Mbdel on this?

pocket .

Keat on takes the Poloroid, steering with one hand.

Brooks worries about his driving.

KEATON
Looks |like a d ock.
(1 ooks at Brooks)
Where'd this cone fronf

BROOKS

Your buddy Enriquez. Looks |ike he

had a shi pnment comng in.

She grabs the Poloroid just in tine for Keaton to turn.

BROOKS

Thi nk guns are the connection between

Enriquez and M. Big?
| NT. PAWNSHOP -- DAY

Keat on | ooks at Patty Mendol son's neckl ace,
band... ldentifying them

KEATON
Sure. That's them

ear

rings,

42.

weddi ng
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Brooks reads the print out. Keaton questions the PAWNBROKER

The Pawnbroker is a fat, friendly I ooking man in a frayed
cardi gan sweater and thick gl asses.

CATS clinb over the pawned goods in the cage behind him
purring, scuffling, and sl eeping atop the huge upright safe.

KEATON
The guy that sold this: Renenber
what he | ooks |ike?

PAVWABROKER

It was a regul ar custoner.
KEATON

Yeah?
PAVWABROKER

The But cher.
Br ooks | ooks up fromthe print out.

Keaton frowns. The guy nust be sonme kind of hired killer or
sonet hing, to get that nicknane.

KEATON
The Butcher?
PAVNBROKER
Yes.
BROOKS
Why do you call himthat?
PAVNBROKER
The Butcher?
BROOKS
Yes.
The Pawnbr oker shrugs.
PAVNBROKER

"Cause it's what he does. He used
to be a butcher at the neat processing
plant... "Till they laid himoff.

Keaton smles at the explanation.

KEATON
Know where we could find this Butcher?

PAVABROKER
Try Torchy's down the street.
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BROOKS
Torchy' s?

PAVWNBROKER
It's a bar.

BROOKS
Thanks.

Br ooks and Keaton | eave.

EXT. TORCHY' S BAR -- DAY

The kind of place you wouldn't go in for a mllion dollars.
W ndows covered with peeling black paint, the snell of stale
beer and vomt.

A broken neon sign reads: LIVE NUDE G RLS.

Keaton smles at the sign.

KEATON
My ki nda pl ace.

BROCKS
Who woul d have guessed?

They enter the bar.
| NT. TORCHY'S BAR -- DAY

A PAIR OF DANCERS in G strings gyrate on a nmake-shift stage,
while waitresses in skinpy outfits circulate the room

A HALF DOZEN CUSTOMVERS, nost of them out of work, hang around.
A pair of SAILCRS in the back, have a dancer at their table.
Brooks | ooks the place over.

BROOKS
Swel | .

Keat on fl ags down t he BARTENDER

Brooks feels totally out of place, watches Keaton whi sper
sonething to the Bartender.

The Bartender nods to a booth in the back.
Keaton smles, gestures to Brooks.
| N THE BACK BOOTH

The BUTCHER, an acne scarred man with a twitching left eye,
talks with a COMBOY in jeans and a beat up hat.

ON THE TABLE: a red bandana with a bindle of heroin inside.
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But cher pushes twenties across the table, takes the bandana.
Carefully pockets it.

CONBOY
Pl easure doi ng business with you.

Cowboy takes the noney, stands up to | eave, noticing..
BROOKS AND KEATON headi ng across the bar towards them

Cowboy snells cop and noves away fromthe boot h.
Takes a chair near the stage where the two strippers dance.

But cher sees Keaton and Brooks.
Searches for the nearest exit, attenpts escape.

But Keaton puts a hand on Butcher's shoul der, pushes him
back into the booth.

KEATON
Sit back. Enjoy the show.

Brooks flips open her Police ID

BROCKS
W just want to talk.

KEATON
You the one they call Butcher?

AT THE STAGE

Cowboy turns to watch Keaton and Brooks.
The only head turned AVWAY fromthe gyrating nude wonen.

I N THE BACK BOOTH

BUTCHER
(snears)
VWhat if | an®

KEATON
You' re under arrest for section 437
of the penal code: having a wacky
ni cknane.

BROCKS
Pl us robbery and nurder.

But cher's hand noves to his waist.
Keat on gestures for himto stop.

KEATON
We don't want any gunpl ay, okay?

But cher's hand pauses.
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Brooks | ooks relieved, Mrandi zes the Butcher.
BROCKS
Okay. You have the right to remain
silent. You have the right to an
attorney. |If you can't afford one..
AT THE STAGE

Cowboy wat ches Brooks read the Butcher his rights.
But cher turns, | ooks right at him

| N THE BACK BOOTH

Keat on notices, |ooks at Cowboy...

Cowboy is the only guy not | ooking at the strippers.
AT THE STAGE

Cowboy grabs his 357 Magnum draw ng on Keat on.

| N THE BACK BOOTH

KEATON
Br ooks!

Keaton hits the dirt and draws his gun.
Cowboy fires a couple of shots which ROAR t hrough the bar.

A GLASS on the table in front of Brooks EXPLODES into shards.
Brooks hits the dirt, drawi ng her gun, hiding under the table.

But cher starts running, unholstering his gun along the way.

SCREAMS ERUPT fromthe topless dancers and waitresses.
PATRONS hit the dirt.

Bartender pulls a shotgun from behind the bar, ainms at Cowboy.

BARTENDER
Drop it!

Cowboy spins and fires.
BLAM

THE BULLET hits the Bartender, flipping himover the bar
into a tabl e of Japanese Busi nessnen.

THE SHOTGUN di scharges into the ceiling tw ce.
BLAM
BLAM

ABSOLUTE PANIC in the bar.
Topl ess dancers scream and run.
Busi nessnmen trip over each other and fall to the floor.
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Drunks stagger in indecision.

BROOKS
| got the cowboy!

Brooks begins firing at Cowboy.
Keaton trades shots w th Butcher

Cowboy knocks a table over for cover, fires at Brooks.
Blowing a mrror behind her right off the wall.

Brooks takes aimat Cowboy, but Patrons keep getting in the
way of a clean shot.

A PATRON caught in the cross fire: Cowboy bl ows him away.
A DIRTY OLD MAN steps in front of Cowboy, gets shot.
A DRUNK dodges bullets, noving back and forth...

In perfect rhythmto the strip nusic.

He' s danci ng!

Peopl e are scream ng all around Cowboy.

NEAR THE DOCRS

But cher runs to the front doors of the bar.

Keaton in hot pursuit.

But cher spins, fires at Keaton

BLAM

BLAM

BLAM

Keat on junps over the bar, bullets chasing him
Splinters and sawdust fly.

But cher | aughs and heads out the doors.

BUTCHER
Adi os, asshol es.

AT THE STAGE

Cowboy sees Butcher getting away.
Turns his gun from Brooks and fires.
BLAM

NEAR THE DOORS

Butcher is LIFTED off his feet and SLAMVED agai nst the wall.
He slides slowy down to the fl oor.

AT THE STAGE
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Cowboy spins and fires at Brooks.
The shot m sses by an inch, killing a man behi nd her.

Brooks pops out of the booth to fire at Cowboy, but the
DANCI NG DRUNK gets i n her way.

Everyone is scream ng

Brooks ains the 38 at Cowboy, takes a deep breath, goes into
a trance state. Concentrating on Cowboy.

Cowboy sees Brooks' head is fully exposed.
A cl ear shot.
Cowboy | aughs and fires at Brooks.

BLAM
The shot splinters a chair near Brooks into wood debris.

Br ooks doesn't even flinch.
Cowboy corrects aim.. Finger squeezing the trigger.
A sudden cal m as Brooks sights down her gun at Cowboy's chest.

Cowboy fires.
Brooks fires.

Cowboy's shot shatters a gl ass near Brooks' shoul der.
Brooks' shot ki cks Cowboy backwards.

Cowboy SLAMS the stage railing, flipping onto the center of
the stage... dead. Lights fromthe disco ball add to his
final performance.

Brooks | owers her gun, breathes again.
The shootout is over.

Keat on rai ses from behind the bar, |ooks at the dead Cowboy
on stage... Starts humm ng "Staying Alive".

KEATON
Staying alive, staying alive.

Brooks is still dazed by the sudden viol ence.

Keepi ng her gun on the corpse, Brooks clinbs onto the stage.
She ki cks Cowboy's gun away from his hand.

Keaton junps onto the stage, feels Butcher's neck for a pul se.
KEATON
Don't think we'll get any answers
fromthis guy.

Brooks still seens dazed.
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BROCKS

|'ve shot two people in two days.
KEATON

You' re doi ng good.
BROCKS

| never killed anyone before.

KEATON
Look, it was himor you. You rather
be the dead one?

Br ooks | ooks over the bar: Dead and wounded surroundi ng her.
SI RENS can be heard com ng down the street.

Brooks keeps | ooking at the dead Butcher.

PATROLMEN AND AMBULANCE ATTENDANTS enter the bar.

KEATON
Meat wagon for the Butcher
(t hi nks)
G me that conputer print out.

Brooks hands the print out to Keaton.
Keat on | ooks over the flash.

THE PRINT QUT: Current information, including residential
address, current enployers, past arrests and convictions.

KEATON
Look at this one. He was born in
Kentucky. D dn't one of the w tnesses
say he had a southern accent?

BROCKS
| think so.

KEATON
You know where he wor ks?
(sml es)
The meat packi ng house out on Division
Street. He's a butcher too.

Brooks pulls the print out away from Keaton. Studies it.

BROOKS
Let's go.

EXT. MEAT PACKI NG HOUSE -- DAY

The unmarked car parks in front of the huge corrugated netal
bui l di ng. Brooks and Keaton step out.
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KEATON
Snells like ny refrigerator.

BROCKS
Maybe you should clean it.

I NT. MEAT PACKI NG HOUSE -- DAY

A band saw cuts into a beef shank, spew ng bl ood over a CUTTER
in protective goggl es.

An assenbly |ine of power tools and MEAT CUTTERS t urni ng
si des of beef into supermarket cuts.

Brooks yells over the saws at the FOREMAN with a cli pboard.

BROCOKS
Police. Where's Zucker?

FOREMAN
VWhat ?

BROCKS
Zucker ?

FOREMAN
Huh?

Keaton pulls the earmuff away fromthe Foreman's |eft ear.

KEATON
Abraham J. Zucker, dickhead! Were
is he?

FORENMAN

Zucker? In the walk in box.
Foreman points at the steel door to the walk in refrigerator.

BROCKS
Thank you.

FORENMAN
Huh?

Brooks and Keaton cross the cutting roomto the walk in box.
| NT. WALK I N BOX -- DAY

Filled with hanging sides of beef. Overhead fluorescents
make shadows creep from every carcass.

Brooks | ooks from one carcass to another in the dimlight.
On the back wall a |l adder clinbs to a huge cooling duct.

Keaton imedi ately | ooks to Brook's shirt front.
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BROCKS
Still wearing ny vest.
KEATON
| don't get it, Brooks.
BROCKS
CGet what ?
KEATON
If you feel |I'm beneath you, why are

you so concerned about ny | ooking
down your shirt?

Brooks ignores him Keaton | aughs, punches a side of beef.

KEATON
Look! ' m Rocky!

BROCKS
Quit beating your neat.

Br ooks wal ks deeper into the shadows.
Si des of beefs surround her.

BROCKS
Zucker!

ZUCKER (O S.)
Ri ght behind you, darlin'.

Brooks spins, searching the forest of beef.
One side of beef noves towards her... Alivel
Zucker's shadowed face cones from behind the side of beef.

ZUCKER
| scared you? Yeah?

Keaton puts his gun behi nd Zucker's ear.

KEATON
Not at all. Police officers. Don' t
mnd if we pat you down, do you?

ZUCKER
She gonna do it?

KEATON
She's gonna watch. Make sure you
behave yoursel f.

ZUCKER
You like to watch, darlin'?

Keat on pats down Zucker, finds no gun.
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KEATON
Cl ean.

Br ooks hol sters her gun.

BROOKS
W'd like to ask you a few questi ons.

ZUCKER
| been a good boy since | got out of
Q Ask anyone.

BROOKS
Where were you Friday night?

Zucker turns on the charm showing all of his pearly whites.

ZUCKER
Anyone ever told you you're too pretty
to be a cop?

KEATON
Answer the question, lowife, before
we run you through a band saw.

ZUCKER
(gestures to Keaton)
This guy ain't your old man, is he?
' Cause you can do better than that.

KEATON
What are you saying, pisshead?
BROOKS
He's saying you' re ugly, Keaton.
ZUCKER
Right, darlin'. He dresses funny
t 0o.
KEATON

| paid ten bucks for this shirt...

BROOKS
We have a witness who | Ded your tattoo
at the scene of a crine.

ZUCKER
My tattoo? Has it been pulling jobs
while | been a good boy?

KEATON
Let's just run himthrough a band
saw. Get sone answers

Zucker | ooks fromone side of beef to another.
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You want answers?

BROCKS
Pretend it's Jeopardy.

KEATON
Better yet: You Bet Your Life.

Keat on unhol sters his gun, cocks it, ains at Zucker.

Zucker hears a sound fromthe back of the cold box.
He hears nothing else, turns back to the two cops.

ZUCKER
"1l tell you this nuch, that robbery
was going snooth as silk panties
until those |osers shot that bitch

BROCKS
Sounds |ike you were there.

ZUCKER
Read about it in the paper.

Br ooks and Keaton | ook at each ot her.

BROCKS
Read himhis rights. W're taking
hi m downt own.

ZUCKER
We gonna play with your handcuffs?

A gunshot ROARS
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A side of beef behind Zucker explodes in a shower of bl ood.

Brooks and Keaton dive to the floor, covering their heads.

Zucker just crouches a little, searching the sides of beef.

ZUCKER
Can't you aimbetter than that? You
al nost got ME

Keat on searches the cold box, 44 Magnum ready.
Si des of beef spin around on hooks.

ZUCKER
Wl der? Ashley? You gonna shot
these little piggies or what?

The answer is gunfire.

ZUCKER IS HI'T high in the chest, throw ng hi mbackwards.

He knocks over a side of beef and begins a dom no run.
Si des of beef falling all over the place.
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KEATON
Zucker ?

Brooks craw s to Zucker, feels his neck for a pul se.
None.
A dozen sides of beef around Zucker, m m cking himin death.

BROOKS
Dead.

Anot her shot slanms into a side of beef to Brooks' left.
Cuts it in half, sending the flank crashing down on Brooks.

Brooks scranbles through the forest of beef, pulls her 38.

BROCKS
See anyt hi ng?

KEATON
Nada.

Anot her shot splatters a side of beef inches from Brooks.
Brooks crawl s through the beef, deeper into the room
Fear punps adrenaline through her.

Tensi on bui l ds.

Keat on sees the way Zucker fell, plots the trajectory.

KEATON
He's in the duct!

Keaton creeps up to his feet; joining the sides of beef.
Trying to blend into his surroundi ngs.

Brooks | oses sight of him

BROOKS
Keat on?

A shot rings, the beef next to Brooks explodes into bl ood.

Keat on spots the nuzzle flash in the darkness, fires tw ce.
Bang! Bang!

Sounds of the gunman scranbling for cover.

KEATON
Told you it was the air duct.

Br ooks noves her gun wth the sound traveling along the duct.

KEATON
GQuys gotta be freezing his nuts off.

A side of beef next to Keaton expl odes.
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Br ooks and Keaton hit the dirt into the forest of neat.
Feet on the | adder.

BROOKS
He's on the | adder.

KEATON
Can't see him..

Foot st eps echo: the gunman runs fromthe | adder to the door.

KEATON
Com ng at ya!

Brooks pops to her feet, ains the 38 and fires.
dick.

dick.

dick.

Qut of ammmo.

KEATON
Got him

Keat on chases the sil houette out the steel door.
| NT. MEAT PACKI NG HOUSE -- DAY

THE MEAT CUTTERS go crazy as the arnmed killer runs out of
the col d box, chased by Keaton.
It's WLDER, the npohawked bad guy.

KEATON
Stop! I1'll shoot damit!

Wlder fires a cover shot.
Keaton hits the dirt, lands in a trimbasket full of fat.

KEATON
Shit.

W | der knocks down CUTTERS, runs out of the packing house.
Keaton (covered with fat) only a hundred yards behind him

EXT. MEAT PACKI NG HOUSE -- DAY

Keaton hears a car engine grow to life.
Scans the parking | ot.

Tires squeal on asphalt.
A ' 57 Chevy bl asts around the cornet, heading right at him

KEATON
Stop! Stop!

The 57 Chevy SPEEDS at him
Cl oser. CLGCSER
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Keat on ai ns 44 Magnum and fires.
M sses.

I NT. 1957 CHEVY -- DAY

Wl der, the Mhawked mani ac ains the car at Keaton
@ins it.

W LDER
Spl at goes the copper.

EXT. MEAT PACKI NG HOUSE -- DAY
Keaton | owers his gun and runs.

Behi nd him the 57 Chevy increases speed.
Coming right at him

In front of Keaton: a parking | anp post.
The Chevy only a few feet behind him

Cl oser.

CLOSER!

Keaton runs like hell for the | anp post.
The Chevy bunper al nost touching his | egs!

Keaton DI VES for the | anp post.
The Chevy roars by, mssing himby an inch.

As skids away, Keaton lifts the pistol and fires.

THE BULLET hits the tail end of the Chevy, shredding steel.
The Chevy roars away.

Keat on catches his breath, wal ks back to the packi ng house.
| NT. MEAT PACKI NG HOUSE -- DAY

The saws are silent.
MEAT CUTTERS stand around, snoking cigarettes and talking.

Brooks on the tel ephone to headquarters:

BROCKS

We're going to need an MCSU t eam and
the ME. No anbul ance.

(beat)
No, sir. Keaton had nothing to do
wthit. He DIDreturn fire, but it
was a clear cut deadly force
si tuati on.

Keaton hol sters his 44 and enters the wal k i n box.



I NT. WALK I N BOX -- DAY

Keat on bends over Zucker, feeling for his pul se.

Keat on

Keat on

Keat on

Keat on

Br ooks

BROCKS
Only singing he's gonna do is with a
choi r of angels.

KEATON
Thanks for covering wth Chaplin.

BROOKS
| told himthe truth. Deadly force
was called for. The shooter got
away ?

nods, starts searching the body.

BROOKS
Shoul dn't you wait for the MCSU boys?

KEATON
This isn't sonme nystery where
ballistics and trajectory matter.
We SAW hi m get shot. We KNOWt he
angle of entry.
(beat)
Hel |, we even know who capped hi m

conti nues searching the corpse.

BROOKS
Who?

KEATON
Sone guy with a nohawk.

pulls the wallet from Zucker's back pocket.

BROOKS
| can see that on the arrest warrant:
Somre Guy Wth A Mohawk.

flips through the wallet.

KEATON
Wll... Hello, hello.

hears excitenent in Keaton's voice, noves in.

BROCKS
What have you got?

KEATON
Nude pictures of some girl. Wanna a
peek?

S57.
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Brooks pulls the wallet from Keaton's hands, |eaves himwth
the nude pictures... He's happy.

She searches the wallet: ID, mnor credit cards, two hundred
dollars in cash

In a secret conpartnent, she finds a ribbed condom and a
cocktail napkin. Witten on the napkin: "H LL KLI EGS"

BROOKS
Keat on.

Keat on | ooks up fromthe photos. Brooks shows himthe
contents of the wallet's secret conpartnent.

BROOKS
What do you make of this?
KEATON
It's a rubber. You know? Safe sex?
BROOKS
The napki n.
KEATON
HIll Kliegs? Wat's that? A sk
resort?
BROOKS

| don't know.
She | ooks at the words.
| NT. KELLY BROOKS APARTMENT -- DAY
I N THE KI TCHEN

Kel |y Brooks packs a picnic lunch. A w cker basket filled
with cold fried chicken and fruit.

Lisa yells fromthe living room

LISA (O S.)
After the picnic, can we go to the
Z00?
BROOKS
Maybe.
Brooks | ooks at a Xerox copy of the napkin: "Hi Il Kliegs".

VWhat does it nean?
I N THE LI VI NG ROOM

Knock on the front door.
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LI SA
Soneone's at the door.

BROOKS (O S.)
Could you get it for me, honey?

LI SA
Ckay.

Li sa opens the front door, exposing...
Keat on | ooks down at Li sa.

KEATON
My God! It's a mdget! Did you
escape fromthe circus?

LI SA
"' m not a m dget.

KEATON
Are you a dwarf? An elf? A pignmy?
A gnonme?

LI SA
I"'ma little girl.

KEATON
Coul d have fooled ne. Your nom home?

LI SA
Who are you?

KEATON
"' m her boss. Wb ndering why she
isn't at work.

LI SA
It's her day off. W're going on a
picnic... And you' re NOT her boss.

Uncle Rory is.
Li sa yells towards the kitchen

LI SA
Mommy, sone strange man i s here!

Brooks cones out of the kitchen, drying her hands on a towel.

BROOKS
It's okay, Lisa. You can let him
in.

LI SA

But he lied, Mmmy.
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BROOKS
W'l wash his nouth out with soap
| ater, okay?

LI SA
You hear that, mster? M Mms
gonna wash your nouth out w th soap.
Yech!

Li sa wanders off, Keaton cl oses the door.

KEATON
Figure it out yet?

Br ooks shakes her head.
EXT. GOLDEN GATE PARK -- DAY

Lisa runs up and down hills, |aughing.
Brooks and Keaton wal k through the trees near by.

KEATON
"Hill Kliegs". | looked it up in
the dictionary. Klieg is as type of
light used in novies. But there's
no special H Il type. [It's not a
brand nane, or anyt hing.

BROOKS
It's not a ski resort in the Sw ss
Al ps, either.

KEATON

Maybe it's a code.

BROCKS
And maybe the guy with the nohawk
was Janes Bond.

KEATON
It's possible.... But not probable.

Lisa runs in front of them Keaton smles at her.

KEATON
Race ya

Lisa points to the Wndm |l at the edge of the park.

LI SA
To the Wndm || .

KEATON
Sur e.

LI SA

On your mark, get-set-go.
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Brooks watches Lisa dart off before she finishes.
Keaton takes a deep breath, starts running.
KEATON
Here | cone... The pigny's in the
| ead, but the chanmp is closing fast.

Keat on and Lisa run next to each other.

As they get closer to the Wndm ||, Keaton does an exagger at ed

run, looking totally ridiculous, letting Lisa beat him

Keaton hits the Wndm ||, slides into a sitting position.
KEATON

You beat ne, kid.
Li sa goes off to play, Brooks wal ks up.

BROOKS
Maybe we're | ooking at this fromthe
wrong angl e.

KEATON
What do ya nean?

BROOKS
So far, we've assuned that the intent
was robbery, and it went w ong.
(beat)
VWhat if the intent was to kill Ms.
Mendol son, and the robbery was just
a snoke screen?

KEATON
Who'd want to kill her?

BROCKS
Sonebody out to hurt Mendol son?

KEATON
Then why not just kill Mendol son?

BROOKS
Maybe they need himalive. So he
can help them...

KEATON
| don't buy it.

Keat on shakes his head and stands up.
| NT. KELLY BROOKS APARTMENT -- DAY

Keaton and Brooks sit in the living room drinking beer.
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Do you want anot her one?

KEATON
Sur e.

Brooks goes into the kitchen.

She cones

BROCOKS (O S.)
Wiy don't you buy it?

back with two beers, hands one to Keaton.

KEATON
A murder's a nmurder and a robbery's
a robbery. That's a rule.

BROCOKS
A rul e Keaton believes in?

KEATON
The only one.

BROCKS
VWhat's wong with rul es?

KEATON
Look at it this way: A cop has to
follow all of these rules & regs:
M randa, Escobito, entrapnment, ill egal
searches, all the dammed anendnents.
(sips his beer)
We break a rule, the case gets thrown
out of court and the creepo wal ks.
(anot her sip)
But the Creepo has no rules. He can
lie, steal, shoot us dead, and

worse... And it's all part of his
gane.
BROCKS
You sound like Dirty Harry.
KEATON
Dirty Harry's an okay guy.
BROCKS
He's FI CTI ON.
KEATON
Sure. A couple of fink witers nmade
himup. But he's still got the right

i dea. Wen sonebody shoots at you
you shoot back

62.



BROOKS
You make it sound like a gane...
Cops And Robbers.

KEATON

It's not. You know how many tines |
been hiding in sonme doorway, scared
out of ny shorts, hoping the scunbag
wWill run out of bullets before he
hits nme?

(beat)
You know how many tinmes |'ve | ost
partners, knowing it could have been
me?

(beat)
It's a sick feeling: Being relieved
because your buddy got killed, not
you. If that's the gane, | don't
want to play it.

Both finish their beers.
Lisa enters the living room dressed in her pajanas.

BROCKS
Hey, kid. Tine for bed.

LI SA
| want to see Uncle Harry get his
nmout h washed out with soap first.

BROCKS
Li sa. ..

Keat on noves to his feet.
KEATON
Conme on, pignmy. A man's gotta do
what a man's gotta do.
Keaton and Lisa go into the bathroom
| N THE BATHROOM

Keaton turns on the water, |athers up the soap, gives his
mout h a good washing out. Foam hangs all over his face.

KEATON
Look out! ' m rabi d! Look out!

He makes a fool out of hinself, Lisa giggles.
Keaton rinses out his nmouth, turns to Lisa and Brooks.

KEATON
Ther e. No nore |ies.

63.
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NOWit's time for bed.
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Br ooks escorts Lisa into her bedroom

I N LI SA" S BEDROOM
Brooks puts Lisa to bed and tucks

LI SA
Goodni ght, Momy.

BROOKS
“Ni ght, rmunchki n.

I N THE LI VI NG ROOM
Keaton is | eaving.

KEATON

her in, giving her a kiss.

Hey, thanks for the brews.

BROCKS
You' re okay, Keaton.

Keat on shrugs, unaccustoned to tenderness, and |eaves.

Brooks picks up the Xerox of the napkin: "H LL KLI EGS".

What does it nean?
| NT. ROBBERY HOM Cl DE ROOM - - DAY
Br ooks | ooks at the napkin Xerox,

BROOKS

tries to figure it out.

HIll Klieg. Muntain |ight.

Val l ey. ..

At the next desk, Keaton on the phone.

KEATON
Sure, sure. Thanks.

He hangs up, |ooks at the Xerox.
Figures it out.

KEATON

How coul d we be so stupid?
BROOKS

VWhat are you tal ki ng about ?
KEATON

Ten letters. Ten digits. It's a

phone nunber and area code.
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Keaton sets the Xerox next to the tel ephone, fills in nunbers
for letters.

KEATON
Well, hello, hello.

Hands her the phone nunber.
BROOKS
Five Fifty five is the dockside
exchange.

Keat on pushes the phone to her.

KEATON
Gve 'er a spin.
Brooks dials. It rings twi ce before the voice says:
VO CE (V.0QO)

Har bor Patrol, chief Mendol son's
office, can | help you?

BROOKS
Hol d on.

She covers the nouth piece.

BROOKS
It's Mendol son's office.
KEATON
Okay. Sonetimes a robbery IS a

nmur der .
Brooks takes her hand fromthe nouth piece.

BROOKS
Janmes Mendol son, pl ease.

MENDCLSON (V. Q)
Mendol son. Can | hel p you?

BROOKS
This is Kelly Brooks of Robbery-
Hom ci de.

MENDCLSON (V. Q)
Yes?

BROOKS
M st er Mendol son, we're changi ng the
classification of you're wife's
shooting fromrobbery to hom ci de.

MENDOLSON (V. Q)
What ?



BROOKS
W know Ms. Mendol son was nurder ed.
What we want to know i s why.

MENDOLSON (V. Q)
| don't know.

BROOKS
We think you do. W're going to
send a car out to pick you up..

MENDOLSON (V. Q)
No police cars. Maybe we can neet..

BROCOKS
VWher e?

MENDOLSON (V. Q)
Sonepl ace where we won't be seen

She covers the nouth piece.

BROOKS

He wants to neet sonepl ace neutral
KEATON

How about Switzerl and?

(beat)
Let me talk to him

Br ooks shakes her head no.

BROCKS
Uni on Square garage. Third Fl oor
I n an hour.

She hangs up before Mendol son can argue.
| NT. UNDERGROUND GARAGE -- DAY

Brooks al one on the third floor of the underground garage.
She | ooks at her watch. It's 3:01.

BROOKS
He's | ate.

Foot st eps echo around her.

She | ooks to the left.

Not hi ng but shadowed dar kness.
She | ooks to the right.

Mor e shadows.

BROOKS
Mendol son?

Br ooks puts her hand on her gun.
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BROOKS
Mendol son?

Echoes.
Brooks tries to separate one echo from anot her.
It is inpossible.

Where is this guy? Sneaking up on her?

BROOKS
Mendol son?

Voi ces on anot her |evel of the garage.
Echoed | aughter of teenagers.

A voice right behind her.
She draws her gun, spins, and al nost fires.

MENDOL SON
What do you want from ne? Money? |
don't have any noney.

Eyes sunken, voice wavering, Mendolson is com ng apart at
t he seans.

Br ooks hol sters her gun.
Feeling |i ke Keaton.
Li ke a gunslinger.

VENDCL SON
What do you want ?

KEATON
Just a coupl e of answers.

Mendol son spi ns.
Keaton | eans against a pillar behind him Rel axed.

Tires squeal on asphalt soneplace in the garage..

BROCKS
They nurdered your wife, didn't they?

MENDOL SON
|'mthe one who shoul d be dead..

KEATON
Wiy' d they kill her?

VENDCL SON
They're bringing in guns. Tons of
them d ock P-100s, nmade of plastic.
They won't trigger netal detectors.

KEATON
VWho is?
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VENDCL SON
Bringing them by boat. Right into
t he Harbor.
BROOKS
Who?
VENDCL SON
They tried to bribed ne. | refused.
Told them | was going to the F.B.I
KEATON
Who?
VENDCL SON
They killed Patty. Told nme ny
daughter was next... Unless |
cooper at ed.
KEATON
You shoul d have gone to the Feebi es.
VENDCL SON
| couldn't. Don't you see? He'd

kill nme.
Tires skid on the second | evel, echoing through the garage.

KEATON
G ve ne a nane.

MENDOL SON
Wbodbri dge.

Mendol son turns his head towards the skidding.
Cl oser.

The 1957 Chevy bl asts around a pillar, right at him
| NT. 1957 CHEVY -- DAY

Behi nd the wheel of the Chevy, the nohawked W LDER

| NT. UNDERGROUND GARAGE -- DAY

Keat on and Brooks dive for cover behind parked cars.
Mendol son pl eads with the oncom ng car.

MENDCL SON
| didn't tell them anything!

The Chevy hits Mendol son head on, throw ng himover the roof.
Ri cochets off the ceiling, SPLATS behind the car.
Dead.
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Br ooks noves to check Mendel son..
......... Real i zes she's stepped from behind cover..
..................................... The Chevy ROARS at her!

Br ooks!

Brooks runs |ike a lunatic.
Behi nd her, the Chevy increases speed.
Com ng right at her.

Brooks wants to | ook back.
See how cl ose the Chevy is to her.

But she can HEAR the car only a few feet behind her.
Cl osing fast!

SUDDENLY Keaton | eaps fromthe shadows, aimng his guns at
the front tires of the Chevy.

BLAM

BLAM

M sses.
But the Chevy twists away fromthe gunfire.

Brooks dives over a parked car, barely escaping the Chevy.

The Chevy skids into a 180 turn.
Headi ng back at Keat on!

KEATON
Oh shit. ..
Keaton fires two nore shots.
BLAM
BLAM

One hits the w ndshield, shattering it.
The ot her goes wild.

| NT. 1957 CHEVY -- DAY
W LDER
This little piggy cried Wee Wee
Weee all the way to the norgue.
Speeds to hit Keaton.
| NT. UNDERGROUND GARA -- DAY
Keat on di ves behind a beat up Pinto.

The Chevy shoots past him running over Mendol son's corpse
on its way to the exit ranp.

Keat on pops from behind the Pinto and fires at the Chevy...
But it's gone.
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Keat on hol sters his gun, junps over the Pinto.

KEATON
He's getting away!

Keaton junps into the Unmarked Car, starts it.

Brooks dives into the passengers seat as Keat on ROARS OFF
after the 57 Chevy.

EXT. UNDERGROUND GARAGE -- DAY

The Unmar ked car FLIES out of the parking garage.

EXT. CITY STREET -- DAY

THE 57 CHEVY shoots across an intersection, tires squealing.
The Unmarked car blasts across a half mnute |ater.

| NT. UNMARKED CAR -- DAY

Keaton pulls the seat belt and shoul der harness down.

KEATON
Buckl e up

Brooks grabs the wheel, swerve around a sl ow noving Vol vo.
Keaton finishes adjusting the seat belt, grabs the wheel.

KEATON
Thanks.

Brooks grabs the radi o m ke.

BROCKS
This is Cobra Two. W are in pursuit
of a blue 1957 Chevrolet. No visible
i cense nunber, on 3rd and Kingsl ey.

DI SPATCH (V. O.)
Back up requested?

She | ooks at Keaton, who shakes his head.

BROOKS
The car was involved in a code 480
and shooting incident at Union Street
Garage. MCSU unit and the Coroner.

DI SPATCH (V. O.)
Ambul ance?

BROOKS
DOA. Har bor Patrol Chief Mendol son.
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DI SPATCH (V. O.)

Shit...

BROOKS
W WLL need back up. W' re heading
north on Colunmbus. In pursuit.

Br ooks hooks the m ke.
I NT. 1957 CHEVY -- DAY
W der skids around a corner onto a side street.
EXT. CITY STREET -- DAY
The Unmarked car slides around the corner behind the Chevy.
| NT. 1957 CHEVY -- DAY
W der speed dials his cell phone.
W LDER
W der here. Mendol son bl abbed.

Had to waste him Don't know what
he said, but they're follow ng ne.

(beat)
Yeah, | know the alley.
(beat)
Okay. 1'll bring themw th ne.

W der pats his assault rifle.

W LDER
You guys just be ready on your end.

W | der hangs up, looks in the rear view mrror.
The unmarked car is still behind him

EXT. CTY STREET -- DAY

W der skids the Chevy |left against the |ight.

Two cars hit their brakes to avoid hitting him

A VWslans into a row of parked cars, flipping on its side.
| NT. UNMARKED CAR -- DAY

Keat on speeds past the flipped car.

EXT. CTY STREET -- DAY

The Chevy twists into a narrow al |l ey.
The sides of the car skid along the walls, throw ng sparKks.

| NT. UNMARKED CAR -- DAY

KEATON
Hang on!
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Keaton tw sts the wheel, follow ng the Chevy.

The Unmarked police car is a few inches wder than the Chevy:
Fenders spark against the alley walls.

POP!
CRASH
Br ooks ducks as the side viewmrrors are sheared off.

BROOKS
Watch out! VWatch out!

Garbage cans flip over the roof, clatter on the trunk lid.
Keaton sl ans down on the gas... Trying to counteract friction.
| NT. 1957 CHEVY -- DAY

Wl der hits the gas, zoom ng out of the alley.

W LDER
Still behind ne little piggies?

Looks in the rear view mrror:
The Unmarked car is right behind him com ng out of the alley.
| NT. UNMARKED CAR -- DAY

Keaton twi sts out of the alley, zoom ng after the Chevy.
Bot h sides of the unmarked car are scraped to pieces.

KEATON
Still here, scunbucket.

EXT. G TY STREET -- DAY

The Unmar ked car twi sts around a sl ow novi ng Vol kswagen,
flying after the Chevy.

THE NEXT | NTERSECTION: traffic has conme to a stop
All lanes are bl ocked.

| NT. 1957 CHEVY -- DAY

Wl der tw sts the wheel, sends the car onto the sidewal k.
| NT. UNMARKED CAR -- DAY

Keat on junps the unmarked Dodge onto the curb.

EXT. CITY STREET -- DAY

Chevy sl ans through a stack of crates, sending splinters and
boards over head. ..
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| NT. UNMARKED CAR -- DAY
Brooks covers her head, as crates rain over the car.
Keaton | ooks |i ke he's on a sunday drive.

Through the spider webbed wi ndow Brooks sees the Chevy sheer
the door off a deli, frightening custoners back inside.

EXT. CTY STREET -- DAY
The sidewalk in front of the Chevy is filled with pedestri ans.
| NT. 1957 CHEVY -- DAY

Wl der tw sts through themlike pylons, tires going on and
of f the sidewal k.

W LDER
Here we go round the mul berry bush.
The mul berry bush. The nul berry
bush.
EXT. CTY STREET -- DAY

Pedestri ans SCREAM as the 1957 Chevy WEAVES THROUGH THEM
m ssing some by |less than an inch. Amazing driving.

| NT. UNMARKED CAR -- DAY

KEATON
No way, Jose.

Keaton skids off the sidewal k to avoid the pedestrians.
Maneuvers in and out of traffic, keeping sight of the Chevy.
EXT. CITY STREET -- DAY

The two cars run neck and neck, then..

The Chevy flies to the street RIGAT I N FRONT OF t he Unmar ked
car... Roars away.

| NT. 1957 CHEVY -- DAY
Wl der pulls the Chevy into an alley between two buil di ngs.

W LDER
Here we cone.

THE UNMARKED CAR skids around the corner, followng WIder.
EXT. NARROW ALLEY -- DAY

No nore than twenty feet wide. Each building is five stories
tall and has a pair of closed back doors.
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AT THE END OF THE ALLEY
W | der skids the Chevy around, blocking the exit.
| NT. UNMARKED CAR -- DAY

Keaton jans the brakes, fish-tailing towards the wall until
he gets control

KEATON
It's a frigging trap.

Brooks | ooks at the exit blocked by Wlder's Chevy.
W der steps out car, smling, pulls out his machine pistol.

BROOKS
Back up! Back up!

Keaton throws the car into reverse and burns rubber backwards.

A PLYMOUTH STATI ON WAGON pul I s across the nouth of the all ey,
bl ocki ng themin.

KEATON
Get out of the way! Qut of the way!

Keat on janbs the brakes, honks the horn.
EXT. NARROW ALLEY -- DAY
THE STATI ON WAGON doesn't nove.

But Ashl ey Abrans, dressed in another skin tight dress, steps
out hol ding a MAC 10.

RONALDO, a huge zoot-suited H spanic, also carrying a MAC
10, rolls fromthe back of the station wagon

Ronal do makes Schwar zenegger | ook |ike a w np.

| NT. UNMARKED CAR -- DAY

Keat on sees guns and janbs the gas, speeding the down the
alley, skidding to a stop. Halfway between the two cars.

KEATON
Get down!

W der opens fire at the Dodge.

Brooks and Keaton duck as bullets shatter the front w ndow,
sendi ng shards of glass flying through the car.

EXT. NARROW ALLEY -- DAY

Ashl ey and Ronal do open fire.
Machi ne guns roar, echoing through the alley.
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| NT. UNMARKED CAR -- DAY
Keat on and Brooks are caught in cross fire, hugging the floor.
Br ooks grabs the radio.
BROOKS

D spatch! Dispatch! This is Cobra

two. Cobra two. \Where's back up?

Ten- 13! Ten- 13!

DI SPATCH (V. O.)
Ten-5, Cobra two?

Keat on grabs the m ke from Brooks.
KEATON
She said: "Get sonme dammed hel p out
here, NON" You copy?

DI SPATCH (V. Q)
Ten- 4. Locati on?

KEATON
A God Dammed alley at...

BROCKS
Tent h and Par ker.

KEATON
Tent h and Par ker.

DI SPATCH (V. Q)
Ten- 4.

Keat on hooks the mi ke.

EXT. UNMARKED CAR -- DAY

Bullets riddle the sedan, punching big holes in the body.
EXT. NARROW ALLEY -- DAY

W | der amuses hinself by poking holes in the radiator.

Geen fluid erupts fromthe Unmarked car |ike blood, spurting
across the alley.

| NT. UNMARKED CAR -- DAY

Brooks and Keaton pull their guns, but neither wants to raise
their head to fire.

EXT. NARROW ALLEY -- DAY

Ashl ey sights the rear of the car and fires at the gas tank.
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EXT. UNMARKED CAR -- DAY
Six bullets puncture the gas tank, spraying fluid.

A gush of gas begins flowing fromthe back of the Dodge,
turning into a stream headed t owards Ronal do.

EXT. NARROW ALLEY -- DAY

Ronal do sees the stream of gasoline, smles, pulls a lighter
fromhis pocket. Waiting for the gas to travel to him

| NT. UNMARKED CAR -- DAY

Bullets fly overhead. Keaton and Brooks hug the fl oor.
Finally Keaton raises his head a little.

KEATON
Screw t hi s. Let's ram'em

He twsts ignition. The engine doesn't start.
Too many hol es.

KEATON
We're REALLY trapped.

Brooks | ooks over the door, sees a possible avenue of escape.

BROOKS
The doors.

KEATON
Morrison was a god, but this is no
time to tal k nusic.

BROOKS
| mean THOSE doors.

Keat on | ooks out what is left of the window at the two doors
on his side of the car.

EXT. NARROW ALLEY -- DAY

GASOLI NE continues flowng to Ronaldo, only thirty feet away.
He flicks his lighter, flipping it around |like a gunslinger.
| NT. UNMARKED CAR -- DAY

Keat on cocks his gun, turns to Brooks.

KEATON
Make a break for it?

BROOKS
Sure. Wat do you want?



She points to doors, going clockw se from her side.

BROOKS
Door nunber one, door nunber two,
door nunber three, door nunber four?

KEATON
O what's behind Carol Merril's skirt.
|'d take the skirt right about now.

BROOKS
Not an option.
KEATON
Then 1'Il take nunber four.

The door on his side closest to W der.

BROOKS
Ckay. 1'll try door nunber two.

The door cl osest to Ronal do.

BULLETS CONTI NUE TO PUMMEL THE CAR
They have to get out.

Brooks and Keat on, guns ready, hands on door handl es.

KEATON
On t hree.

Br ooks nods, taking a breath.

KEATON
Thr eel

Keat on and Brooks scrambl e out of the unmarked car.

EXT. NARROW ALLEY -- DAY

Keaton ains his 44 Magnum at W/l der, fires.

BLAM

BLAM

Wlder hits the dirt.

Bullets fly overhead, one of them shredding a garbage can.
W der | ooks at the can.

W LDER
This little piggy has Dum duns.

W der gets his MAC 10 ready for action.
Keaton runs |i ke a madman to door nunber four

W | der pokes from behind the Chevy, aimng the MAC 10.
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Keaton fires before Wl der can aim
BLAM

W | der ducks. The bullet whizzes past his head.

Br ooks has doubl e trouble on her way to door nunber two.
Bot h Ronal do and Ashley fire at her.

Brooks fires at Ashley, then at Ronal do.
BANG
BANG
BANG
BANG

Ronal do di ves behind the station wagon. Pockets his |ighter,
and sprays the wall behind Brooks with MAC- 10 bul |l ets.

PLASTER flies over Brooks as she runs to the recessed doorway.
Ashley fire in front of her, stopping Brooks in her tracks.
Brooks returns fire, forcing Ashley behind the station wagon.

BLAM
BLAM

Br ooks reaches the recessed door, takes cover.
Bul l ets spray the wall, turning brick into dust.

Keaton gets to his door, WIlder sprays the wall with gunfire.

Brooks grabs the door knob.
Locked.
She tries tugging/kicking it... gets nothing.

BROOKS
M ne's | ocked!

Keaton's door is | ocked, too.

He ains his 44, turns his head away as he pulls the trigger.
BLAM

KEATON
M ne's open!

Br ooks | ooks down the alley, past the car, to Keaton's door.
A long way, but she can nake it.

Keaton rel oads as Wlder riddles the walls around him
Bul l ets ricochet, sending plaster dust flying.

KEATON
Ckay. On five.

Keat on | oosens up his shoul ders, gets ready.

KEATON
One... Two... FIVE!
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Keaton rolls out of the doorway, blasting at Wl der's head.
Forcing hi m behind the car.
Then Keaton fires a shots at Ronal do and Ashl ey.

Brooks runs at full speed.

W der pops up from behind the Chevy.
Keaton fires at him

KEATON
Down Scunbo!

Turns back to Brooks in tine to see Ashl ey raise up.
MAC- 10 ai m ng.

KEATON
Behi nd you!

Brooks spins, aimng her 38 at the killer babe.
aick!

aick!

aick!

Qut of shells!

Keat on watches in horror..
.............. Ashl ey raises up, smling...
................................... fires the MAC-10 at Brooks.

Brooks is hit in the chest.
Sl anm ng her against the brick wall.

KEATON
You BI TCH!

Keaton runs to Brooks.
Ronal do ains his MAC-10 at Keaton and squeezes the trigger.

Keaton rolls.

Bullets fly past him

Asphalt divots kick up around him

He dives behind the unmarked police car, using it as cover.

Crawl i ng hal fway inside the car, he picks up the m crophone.
KEATON

Cobra two! O ficer down! Oficer
down! \Were the hell's are backup

He sees Ashl ey wal king to Brooks' body.
Ashl ey | ooks down at Brooks's body.

Huge bull et holes in her shirt.

Eyes cl osed, bl ood dribbles from her nouth.

ASHLEY
Di ng dong the bitch is dead.
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Legs spread for bal ance, Ashley ainms at Brooks' face.

ASHLEY
How about a cl osed casket service?

Keat on sees Ashley about to fire the MAC-10 at Brooks' face.

KEATON
No!  No!

Keat on pops from behind the car and fires at Ashl ey.
BLAM  BLAM

Both shots hit Ashley's chest, spinning her into a graceful
pirouette. Then she slans to the asphalt, dead.

Keaton tries to get to Brooks' body.

KEATON
Br ooks. ..

Ronal do bl asts his MAC- 10, pinning Keaton behind the car.

Keat on, shaking with fear, pinned inside the car.

Al four tires are shot out.

Keat on | ooks at Brooks's body, then | ooks to the door.
He makes a decision, grabs the m crophone.

KEATON

D spatch! This is Keaton in Cobra
two. O ficer Brooks is down!

DI SPATCH (V. Q)
Ten one?

KEATON
| repeat: DOMN. | am practicing
Tactical Retreat. Over!

Keat on drops the m crophone, readies his 44 Magnum bolts to
t he door.

BULLETS spl atter around himas he runs to door nunber four.

He fires at Ronal do and W1 der, who duck for cover.
Keaton runs |ike crazy.

He dives to the door.
Bullets chip the brick all around him

Takes a final | ook at Brooks' |ifeless body, sw ngs open the
door and gets the hell out of there.

I NT. OLD MOVI E THEATER -- DAY

Keaton runs through the dark, enpty theater, trying to escape.
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EXT. NARROW ALLEY -- DAY
Ronal do bends over Ashl ey.

RONALDO
She' s dead.

Sirens in the di stance.
Ronal do and W I der | ook at each other for a second.

W LDER
Take the wagon and get out of here.

RONAL DO
What about the cop?

W | der | ooks down at Brooks' body, then to the Unmarked car.

W LDER
| got an idea. Throw nme your |ighter.

Ronal do tosses it to Wlder, who plucks it fromthe air.
The sirens get cl oser.
| NT. OLD MOVI E THEATER -- DAY

Keaton gets to the | obby.
No one is chasing him

EXT. NARROW ALLEY -- DAY
Ronal do wal ks fromthe Unmarked, w ping blood off his suit.

W LDER
She in the car?

RONAL DO
Seat belt and everything.

W LDER
This little piggy got fried.

W der touches the lighter to the stream of gasoline.

He sings "Disco Inferno" as flames race down the streamto
t he Unmar ked car.

W LDER
Burn baby, burn! Burn baby, BURN

W der and Ronaldo turn away as the car bursts into flanes.
BLAAAAAAAM

They get into the Chevy, drive away, police sirens get closer.



THE UNVARKED CAR EXPLODES when flanmes reach the gas tank

BLAAAAAAAAAAAAAM
FIl anes race to the heavens.

I NT. CHAPLIN S OFFI CE -- DAY
Harry Keaton getting chewed out by Rory Chaplin.

CHAPLI N
What were you thinking, Keaton? O
were you thinking at all?

Keat on says not hi ng.
He's hit rock bottom

CHAPLI N
She was burned beyond recognition.
The Coroner says that one of the
bul | ets punched cl ean t hrough her.
You abandoned her and ran.

KEATON

| exercised Tactical Retreat, sir
CHAPLI N

You ran. You got scared and you

ran.

Keaton | ooks at his shoes, it's true.
He still tries to justify his actions.

KEATON
She was dead. | saw her get hit.
Saw her go down.

CHAPLI N
And you ran. You know the rule: W
al ways bring out our dead. Al ways.
(beat)
Back up was on the way.

KEATON
| did ny best.

CHAPLI N
| shoul d never have teaned her up
with you. M m stake.
(beat)
You' re a dangerous man, Keaton.

Keat on studi es his shoes.

CHAPLI N
You' re suspended pending further
investigation. Internal Affairs
wants you off the force. | need

your badge and gun.

82.
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Keat on hands t he badge and the gun over.

KEATON
Has anyone told the kid?

CHAPLI N
W sent a child welfare officer over
t hi s norni ng.

KEATON
VWhat about the father? Does he know?

CHAPLI N
We don't know who the father is.
Br ooks had the kid on her own.

KEATON
Grand parents?

CHAPLI N
Dead.

KEATON

So the kid is all alone, now?

CHAPLI N
Al'l al one.

Keaton realizes the extent of his actions.
| NT. ROBBERY HOM Cl DE ROOM -- DAY

Keaton sits at Brooks' desk, |ooking through her life.
The photo of Lisa, the paperwork on the Mendol son case.

Keat on | ooks at the photo of Lisa.

KEATON
Al one.

I NT. KELLY BROOKS APARTMENT -- DAY

Keaton | ooks up fromhis shoes at Lisa, curled on the couch
next to him hugging a teddy bear and wi ping tears.

KEATON
| know what it's |like to be al one.
(beat)
VWen | was a kid, | was alone. NMNom

and dad got divorced when | was si X.
My dad was a drunk, but he | oved ne.

He | ooks at Lisa, who holds the teddy bear close.
KEATON
( MORE)

My nom
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KEATON ( CONT' D)
She thought | got in the way of her
life. She had to pay baby sitters
whil e she worked. She had to work
to pay for ne. She couldn't go out
danci ng on saturday nights. Couldn't
have boyfriends.

(beat)
Hel |, kid, she hated ne.

(beat)
So | was alone. | didn't have any
friends. | only had nyself.

Li sa hugs the teddy bear cl oser.

KEATON

Bei ng alone. That's what nakes you
afraid. You close yourself off.
Pretend that what you do doesn't
matter. It doesn't touch anyone.

(beat)
So I did whatever | wanted. Now, |
realize | was wong. Everything I
di d touched other people. | just
didn't notice it.

Keat on | ooks at obituary page with Brook's photo and obit on
the coffee table.

KEATON
| just never thought about it.

THE OBl TUARY PAGE FI LLS THE SCREEN
| NT. DOCKSI DE WAREHOUSE -- NI GHT
The obituary pulls away, Wodbridge smles.

I N THE GLASS WALLED OFFI CE, Wodbridge tal ks with soneone
sitting in one of the chairs. W don't know who.

WOODBRI DGE
But here it is. You are one of the
privil eged.

Sets the obituary down, smles at the occupant of the chair.
WOODBRI DGE
How many peopl e can nmake that clainf
How many of us can say:
We roll around to | ook at the occupant of the chair.

WOODBRI DGE
"I read ny own obituary."
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Kel Iy Brooks.
Tied to a chair, clothes ripped up and bl oody, she is alive.

WOODBRI DGE

Everyone thinks you are dead. No
one is comng to rescue you, and no
one cares if | kill you.

(smles)
W | der exerci sed good judgenent when
he put poor Ashley's corpse in your
car and torched it.

(beat)
He renoved one of our casualties,
and also nmade it possible for ne to
gquestion you w thout fear.

Wbodbri dge strokes her face.

WOODBRI DGE
You see, we have a rather |large
shi pment comng in tonorrow. | need

to know how much M. Mendol son told

you before his unfortunate death
(beat)

And whet her you have set a trap

BROCKS
Screw you.

WOODBRI DGE
What did you say?

BROOKS
| said: SCREW YOU.

WOODBRI DGE
s that any way for a corpse to tal k?
Don't you understand? You are DEAD.
| can do ANYTHI NG to you. ANYTHI NG
He goes to the door, yelling across the warehouse to Wl der.
| N THE WAREHOUSE

W | der supervises SI X DOCK WORKERS using a pair of FORKLIFTS
to clear the warehouse in preparation for the shipnent.

WOODBRI DGE (O. S.)
Wlder! | need a pair of pliers.

W der gets the pliers.
He hands them to Wodbridge, gets back to work.
I N THE OFFI CE

Wbodbri dge snaps the pliers open and shut in his hand.



WOODBRI DGE

Is it atrap? O is it safe?
BROOKS

You'll find out tonorrow.
WOODBRI DGE

No, I'l'l find out tonight.

He advances with the pliers.

EXT. NARROW ALLEY -- N GHT/ MORNI NG

Harry Keaton snokes a cigarette and | ooks at the sooty,

charred area where the unnmarked car once was.

Bl ack snmudges rise up the walls of the two buil di ngs.
He snokes his cigarette and waits for the sun to rise.

Echoes of dial ogue fromthe past.

CHAPLIN (V. Q)
One of the bullets punched cl ean
t hrough her.

BROOKS (V. Q)
You always try to | ook down your
partner's shirts?

CHAPLIN (V. Q)
Keat on, you're a di nosaur.

BROCKS (V. Q)
You nmake it sound |like a gane.

CHAPLIN (V. Q)
You got scared and you ran.

BROCKS (V. Q)
| have a five year old daughter at
home. |If | die, she has no one. No
one.

CHAPLIN (V. Q)
She was burned beyond recognition.

BROCKS (V. O)
l"mstill wearing nmy vest. It's
regul ati on.

Keaton pulls the cigarette out of his nouth.
It's norning.

Looks at the charred area of the alley.
Then suddenly stops.
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KEATON
| f she was wearing the vest, how
could the bullet punch through her?
Keaton sm | es.

KEATON
She's ali ve.

| NT. KEATON S APARTMENT -- DAY

Keat on opens the cl oset door.

THE CLOSET

Is filled with weapons. Enough to wage a small war.

KEATON
Hnmm Now what shall | wear?

Keaton pulls out a Rem ngton shotgun, a 9mm Browni ng autonmatic
with a wist spring, a pair of 44 Magnuns and hol sters, a
pair of throw ng knifes, and ammo.

After holstering the 44 Magnunms, one under each arm he fills
hi s pockets with spare shells.

Keat on straps on the 9mm automati c and the spring rel ease.

He gives it a try.

Tw sts his wist.

The 9mm zips into his palm ready for use.

He pulls the throw ng knives out of the box and pockets them

Keat on al nost cl oses the door.
Then notices sonething, smles.

KEATON
Hell. It 1S the fourth of July.

Pulls out a string of firecrackers.
EXT. DOCKSI DE WAREHOUSE - - DAY
Harry Keaton's old Mustang parks in front of the Warehouse.
Wodbri dge's Mercedes is parked on the side of the Warehouse.
Keaton sits in his car, |ooks at the place, then clinbs out.
KEATON
You' ve been a great car. |I'msorry

to do this to you

Pulls the string of firecrackers out of his pocket.
Li ghting the gang-fuse, he drops it behind his car.
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Turning to the warehouse, yells:
KEATON

Wbodbridge! This is Harry Keat on!

Come on out and fight Iike a man!
Aims one of his 44s at the office wi ndow and fires.
| NT. DOCKSI DE WAREHOUSE - - DAY
I N THE OFFI CE
BLAAAAM
The w ndow bl ows out behi nd Whodbri dge' s head.
He hits the dirt.
No further shots follow, yells to Wlder and the Dock workers:

WOODBRI DGE
Get that asshol el

I N THE WAREHOUSE

Dock workers grab guns, run to the netal rolling door in
front of the warehouse.

The door rolls up, exposing Keaton's Mistang.
EXT. DOCKSI DE WAREHOUSE - - DAY

Shot s BLAST from behind the car.
Dock workers hit the dirt.

DOCKWORKER #1 and #3 take aim firing a stream of machi ne
gun bullets into the Mistang.

Qunfire continues from behind the car.

Ronal do gi ves hand signals to the Dock workers.

DOCKWORKER #2 and #4 split to the left, circling the Mistang.
DOCKWORKER #5 and #6 split to the right, circling the car.
DOCKWORKER #1, and #3 provide cover fire fromthe steel door.
Qunfire continues from behi nd the Mistang.

The car is ripped to shreds by gunfire, but that doesn't
seemto sl ow down the shooting.

| NT. DOCKSI DE WAREHOUSE - - DAY

Wbodbri dge runs out of the office, keeping low, to where
W der and Ronal do, watch the gun battle behind a forklift.

WOODBRI DGE
Has the ship docked, yet?
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W LDER
No, sir.

WOODBRI DGE
Have the ship stay outside the three
mle limt until we find out whether
it's safe.

W LDER
It's only one guy out there. Not
t he whol e Police Departnent.

WOCODBRI DGE
He may have radioed for help. W
don't know until we capture him

W LDER
O kill him

Wbodbridge smles at WI der.

EXT. DOCKSI DE WAREHOUSE - - DAY

Dockwor ker #2 and #4 start closing the vice fromthe left as
#5 and #6 start closing fromthe right.

All four nove in on the Miustang, guns ready.

Qunfire stops.
No one is behind the Mistang.

The four Dock workers close in, guns ained inside the car.
No one inside. Who was shooting the gun?

Dockwor ker #5 picks up the string of spent firecrackers.
Shows it to the others.

DOCKWORKER #5
Fi recr ackers.

DOCKWORKER #2
It was a fucking diversion.

The Dockwor kers | ook at the spent firecrackers
| NT. DOCKSI DE WAREHOUSE - - DAY
I N THE OFFI CE

Brooks hears a noi se behi nd her.
Tries to turn her head, but she's tied to the chair.

The figure creeping up behind her has a knife in his hand!
The kni fe noves around Brooks, heading to her chest!

Brooks settles her feet on the concrete, then spins herself
around to face her assail ant.



KEATON
Watch it. | could of cut you.

BROOKS
Keat on.

Keaton cuts the ropes binding Brooks to the chair.

Brooks rubs wists and ankles to get the circul ati on back.

Keat on hands her a 44 Magnum

KEATON
Here. Don't say | never gave you
not hi ng.
BROCKS
It's huge!
KEATON
W'l | exchange it for the proper

si ze when we get out of here.

BROOKS
Let's go.

They nove out of the office into the Warehouse.
| N THE WAREHOUSE
The Dockwor kers have returned fromthe parking | ot.

Dockwor ker #5 holds up the firecrackers |ike a dead nouse
and shows it to Wodbri dge.

RONALDO
Fi recrackers?

WOODBRI DGE
He's smarter then | thought.

Keaton pulls out his 44 Magnum aim ng at Dockworker #1.
Fires.

The bullet slanms into the crate to Dockworker #1's right,
sprayi ng sawdust .

Dockwor ker #1 counters with a stream of nmachine gun fire
into the darkness where Keaton and Brooks hide.

Ronal do bl asts coverfire.
Wbodbri dge runs behind a stack of crates.

Keaton ains at the crates and fires.

KEATON
Peek-a-boo. | see you.
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The bullet blows a huge hole in the crate but m sses
Wbodbri dge. Whodbridge scranbles to the next stack of crates.

Dockwor ker #1 begins scaling a stack of crates, MAC- 10 sl ung
over his shoulder. He stairsteps up the crates, clinbing
fromone to another, until he is ten feet off the ground.

Dockwor ker #2 and Dockwor ker #3 run at Keaton and Brooks,
firing off short bursts of machi negun fire.

Ronal do retains his position behind a pillar, next to
Dockwor ker #5 and #6.

Keaton ains his Magnum at the two and squeezes off a shot.
A bullet hits Dockworker #4 in the neck, he screans but
doesn't die.

DOCKWORKER  #4
Hel p!  Arghhh! |'m shot!

ON TOP OF THE CRATES

Dockwor ker #1 ainms down at the two, fires his machi ne gun
BLAM BLAM BLAM BLAM BLAM BLAM BLAM

Bul l ets spray the asphalt in front of Brooks and Keaton,
forcing them back towards the office.

Ronal do, #5 and #6 provide cover fire as Wodbridge runs to
t he door.

Dockwor ker #1 sprays anot her burst of fire, covering
Dockwor ker #2 and #3 who are only forty feet away from where
Keat on and Brooks are hiding.

Brooks sees the two nen running at themand ains the 44.
BLAM

DOCKWORKER  #4
Hel p!'! | been hit!

Dockwor ker #4 runs around |like a spastic in the center of
t he Warehouse, bullets flying right and | eft past his head.

KEATON
Wodbri dge. Got hinf

Keaton nods to his left.

Brooks returns the nod.

They nove into action, firing a few rounds to keep Dockwor ker
#3 and Dockworker #2 in place as they run around the perineter
of the Warehouse.

Wbodbri dge sees themrunning at him runs faster.

Dockwor ker #1 ainms down from his vantage point and shoots a
stream of bullets.
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Dockwor ker #5, #6, and W/l der chine in.
Keat on and Brooks run, bullets kick dust inches behind them

Dockwor ker #3 and #2 get to the entrance of the \Warehouse
and stop, raising their weapons at the running couple.

Dockwor ker #1 increases the speed of his arc, twisting the
MAC-10 to the right.

Wl der's MAC-10 tags Keaton in the |eg.
Hs thigh is yanked out from under him

KEATON
I"mhit! 1'"mhit!

Br ooks goes back for him

Dockwor ker #1 smles, takes aimat Keaton, pulls the trigger.
Not hi ng happens.

Hs clipis enpty.

Dockwor ker #1 pulls another clip fromhis pocket and rel oads.

Brooks grabs Keaton under the arns and hoists himto his
feet, dragging himto the second forklift.

Wl der junps frombehind his pillar and sends a spray of
machi ne gun fire in their direction.

Wbodbri dge gets to the rolling doors guarded by Dockworker
#3 and Dockwor ker #2.

WOCODBRI DGE
Kill them

Brooks gets Keaton to the second forklift.
They crouch down out of the line of fire.
Bul lets whiz all around them sparking off the machinery.

Brooks exam nes his wounded thigh, ripping away the | eg of
his pants. Spitting on her palm she w pes away the bl ood
to better exam ne the wound.

KEATON
Damm, that hurts.

A streamof bullets rip into the forklift.
Keaton | ooks at the torn flesh.

KEATON
M ssed t he bone. | can wal k.

Keat on uses part of his pant |leg to bandage it.
For a nmonment, there is silence.

No one is firing.
The silence is deafening.



93.

Dockwor ker #1 drops to the ground, runs frompillar to pillar,
to Keaton and Brooks. Silently noves behind them gun ready.

Keat on and Brooks are unaware Dockworker #1 is behind them
Wbodbri dge | ooks from Dockwor ker #2 to #3.

WOODBRI DGE
Fi ni sh them

They rai se machine guns to their shoul ders, sighting Keaton
and Brooks.

Brooks hears the click of the hammer and spins, firing at
Dockwor ker #1.

Dockwor ker #1 goes down, dead, and ALL HELL BREAKS LOSE

Dockwor ker #2 and #3 open fire, sending rounds whi zzing.
Bull ets ricochet.
Htting crates and sending clouds of sawdust into the air.

Keat on sees Wodbridge at the doors and fires.

KEATON
Wbodbridge is getting away!

Wbodbri dge and Keat on exchange shots, m ssing each other.

Keaton fires a round at Dockworker #5, hitting himin the
chest, spinning himlike a top.

Brooks turns back to the pillars, spots a head and nachi ne
gun raising up

She fires.

The head ducks down.

Twi sting quickly around the edge of the forklift, Keaton
aims his Magnum at Dockwor ker #3 and pulls the trigger.
a i ck.

a i ck.

a i ck.

KEATON
Yi kes!

Pul I'i ng back quickly, Keaton breaks open the gun and rel oads.

Wbodbri dge starts pulling the chain which opens the door.
The chain janbs in the gears.

WOODBRI DGE
Dammi t !

He shakes the chain a couple of tines, back onto the track.
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Dockwor ker #6 charges through the center of the \Warehouse,
bl asting away.

Brooks fires twice, hitting Dockworker #6 with both shots.

BROOKS
You back on the cl ock?

Magnum | oaded agai n, Keaton | ooks at Brooks.

KEATON
Ready when you are.

Brooks bl asts at Dockworker #3, shatters the edge of a crate
into fragnents, but m sses the gunman.

Dockwor ker #3 sends a burst of machine gun fire down at
Brooks, pitting the ground only an inch away from her.

Keat on pops from behind the forklift, fires at Dockworker#3.
BLAM

BLAM
BLAM

Al three bullets hit him
He spins around on the crates before falling to the ground.
Lands with a w cked soundi ng spl at.

Dockwor ker #2 sees Brooks' only a few feet away, and sights
in on her head. Finger squeezing the trigger.

Keaton tw sts, aimng at Dockworker #2 and fires.

Dockwor ker #2 flies backwards with the force of the shot,
| andi ng on his butt before he can even squeeze off a shot.

Brooks snmiles at Keaton

BROCKS
Thanks.

KEATON
Any tine.

Then W/ der opens fire.

The two dive behind the forklift.
Keat on hands Brooks the |ast of his shells, and she rel oads.

Keat on | ooks from WI der to Ronal do.

KEATON
Only two left.

BROCKS
Pl us Wody wood pecker.



95.
Wodbri dge gets the docksi de door open and runs out.
KEATON
Can you handle then? | don't want
that scunbag to get away.

BROCOKS
Take it.

Keaton |inps across the Warehouse chasi ng Wodbri dge.

Bul l ets chase him kicking up dirt behind his feet and
ricocheting off pillars.

Wlder clinbs into the other forklift, starts it, and roars
across the warehouse to where Brooks hides.

VWHEN KEATON gets hal fway across the warehouse, Ronal do sw ngs
out frombehind a pillar, aimng his machine gun at his head.

RONALDO
Are you ready to die?

EXT. DOCKSI DE WAREHOUSE - - DAY
Wbodbri dge at his Mercedes, searching for his keys.

WOCODBRI DGE
Shit.

He tries his pants pockets.
Not hi ng.

| NT. DOCKSI DE WAREHOUSE - - DAY

Brooks hears an engine roaring towards her and | ooks up over
the top of the forklift.

Wlder's forklift is roaring at her at top speed.
She breaks away fromthe parked forklift.

W der corrects course, heading right at her
Brooks dives behind the forklift, just as WIder shoots past.
The giant forks pierce a crate where she was standi ng.

Brooks junps onto the parked forklift, |ooking for the keys.
Not there.

Wl der circles his forklift around, noving the forks |evel
w th Brooks's head.
Takes anot her run at her.

AT THE DOOR
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Keat on | ooks at Ronal do.
The guy's as big as a house.

RONALDO
Drop it, senior.

Keat on drops the magnum and hol ds his hands up.

Ronal do | aughs.
The weight lifter ains Keaton's head.

RONALDO
Any | ast requests?

KEATON
Just one.

Keat on | ooks down the gun barrel.

KEATON
CGet the fuck out of ny way.

He noves his right hand down and springs the Browning into
his palm firing off two shots at Ronal do.

Both shots hit the H spanic in the chest.
He drops the machi negun and falls to the ground.

Keat on bl ows i magi nary snoke fromhis gun, turns to see how
Brooks i s doing.

Behi nd him Ronal do noves to his feet, dazed and angry.

AT THE FORKLI FT

Brooks finds the keys on the floor, janbs theminto the
ignition. She puts the forklift in reverse, backing up at
top speed as Wl der shoots towards her.

W | der backs her into a corner.

W LDER
This little piggy gets skewered.

Brooks tw sts the wheel, turning the forklift slightly.
Her forks deflect WIders.

Cl ang!

W der backs the forklift up for another run at her.
This time, Brooks puts her forklift in foreword.

They rush across the warehouse fl oor at each other.

W LDER
Ready or not, here | cone!
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Wl der noves his forks up a little, away fromthe other forks.

Brooks adjusts her forks to hit Wlder's.
The two forklifts get closer.

Wlder lowers his forks.

Brooks spins out of the way, and the two forklifts scrape
si des as they pass.

Wlder twists into a 180 and heads back towards Brooks.
Brooks spins into a 180.

It's like jousting: The forks as the |lances and the forklifts
as the horses.

Brooks and Wl der take four nore passes at each other.
Each tinme they adjust the forks to kill or to deflect.

CLANG
CLANG
CLANG
CLANG

Each tinme they spin out of the way at the |last m nute and
scrape sides.

One of the tines, the forks pierce over the cab, al nost
cutting off Brooks's head.

BROOKS
Whah!

She throws the forklift into reverse and spins away.
AT THE DOCR

Keat on hears a noi se behind himand turns.
Ronal do char gi ng.

He junps on Ronal do's back, one arm around his throat and
t he ot her gouging at his eyes.

The brute shakes his head so Keaton's fingers can't find
purchase. One of his neaty hands reaches back, trying to
pull himoff, but Keaton is just outside of his reach.

RONALDO
Get. Of. M. Back.

Roaring, Ronaldo slanms his body backwards agai nst the wall,
smashing Keaton. He lets go and slides down the brick.

Ronal do twists, fist flying to Keaton's face.
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Keat on noves his head quickly and the fist slanms into the
wal |l only inches fromhimear. Keaton kicks up with both
feet, slamm ng theminto the giant's groin.

Ronal do's face turns white, he pulls his fist away fromthe
wal | and takes a step backwards.

Keaton rolls to his feet and butts his head i nto Ronal do's
bl oody chest.

Ronal do doesn't even nove.
Keat on bounces off.
Ronal do reaches down for his neck, ready to strangle him

Keaton gives hima right/left conbination punch to the face,
but he doesn't flinch.

The hands grab his neck, fingers tightening on his throat.
THE FORKLI FTS
Wl der turns a 180, ains his forklift at Brooks.

W LDER
Get ready to die, little piggy.

He revvs the engine a couple of tines, then charges her.
Brooks sees the forklift charging her, forks raising and

| owering, and puts her forklift into gear.

Charging Wl der for another joust.

EXT. DOCK BEHI ND THE WAREHOUSE -- DAY

Wbodbri dge jogs fromhis car down the dock to a C gar Boat.
| NT. DOCKSI DE WAREHOUSE - - DAY

Keaton's face is turning bl ue.

Ronal do tightens his hand on the cop's neck, smling.
Keaton gives the right/left conbination to Ronal do's groin.
This gets a reaction.

Ronal do I ets go of his neck and covers his testicles.

Keaton joins his hands into one fist and sl ans them across
his face, giving Ronaldo a little spin.

Keaton junps up onto his back again, one arm squeezing his
neck while the other goes for his eyes.

Ronal do sl ans backwards agai nst the wall.
This time, Keaton holds tight.
Ronal do does it again, knocking the wind out of him

Keaton's grip |l oosens on his throat, and alnost falls off.
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Ronal do takes five steps away fromthe wall, then noves
backwards at top speed to snmash him

Keaton realizes he can't take another hit against the wall.
He sticks two fingers up Ronaldo's nostrils and pulls.

Ronal do screans as Keaton rips his nose off, stops.

Keaton slans a fist agai nst Ronal do's danmaged nose.

Thi s nakes Ronal do | ose his tenper.

Bow ng down qui ckly, he flips Keaton over his head, sending

hi m crashi ng agai nst the brick wall.

Before he can pull hinself to his feet, Ronal do charges him
Keat on staggers up, using the wall for bal ance, sees Ronal do
com ng towards him

No escape.

THE FORKLI FTS

Brooks sees the forks heading right at her.
No escape.

Brooks keeps the wheel straight as she heads at Wlder in a
deadly gane of chicken

AT THE DOCR

Ronal do charges towards Keaton

Keaton waits until he is inches away.

Pops the gun into his hand.

Presses it agai nst Ronal do's chest.

The gunshot is nmuffled by his bul k.

Ronal do stops, his eyes roll up, he dies, drops to the floor.
THE FORKLI FTS

W der charges at Brooks.

At the last mnute, Brooks rolls off the forklift.
The forks cut through the cab where her head was.

Before Wl der can throw his forklift into reverse..
Brooks raises her gun and fires.
BLAM

Blowing Wlder off the top of the forklift.
W der splats on the floor and dies.
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EXT. Cl GAR BOAT -- DAY

Wbodbridge casts off the lines and hits the ignition swtch.
The Cigar Boar ROARS to life.

| NT. DOCKSI DE WAREHOUSE - - DAY
Brooks and Keaton hear the speed boat start up.

KEATON
Wbodbri dge!

They run out of the warehouse to the dock.
EXT. DOCK BEH ND THE WAREHOUSE - - DAY
Keat on and Brooks run out of the warehouse in tine to see:

Wbodbri dge's sl eek black G gar Boat speed out of the marina
behi nd t he warehouse towards the Pacific.

KEATON
Shi t!

Br ooks | ooks down the pier at a tethered Cruiser.
I NT. CABIN CRU SER -- DAY
Brooks can see the keys in the boat's ignition.

BROOKS
Let's go.

Keat on and Brooks junp into the Cabin Cruiser.

Keaton starts the engine.
Brooks untethers the boat fromthe pier.

They back the Cabin Cruiser out of the slip, and with Keaton
at the wheel, nove out of the Mrina.

Chasi ng Wodbri dge.

EXT. THE PACI FI C OCEAN - DAY

THE CABI N CRU SER skins over the surface of the Pacific
towards the Cgar Boat. Rippling wake reflecting the orange
sun on the horizon.

THE Cl GAR BOAT

Wbodbri dge shoots across a wave, water splashing.
Behi nd him the Cabin Cruiser gives chase.

THE CABI N CRUlI SER

Keaton | ooks at the black C gar Boat a hundred yards in front
of him He gives the Cabin Cruiser full throttle, speeding.
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THE Cl GAR BOAT

Wodbri dge twi sts the wheel, splashing the boat over another
wave and pulling the bow out of the water.

Behind him the Cabin Crui ser shoots over the waves.
THE CABI N CRU SER
Keaton has the boat at full power.

Wen they get wthin a hundred yards of the G gar Boat, Brooks
pul s out the 44 Magnum and takes aim at the boat.

Spreading her legs to stabilize herself, she fires three
shots at the C gar Boat.

The bullets ricochet off, sending Wodbridge into a pani cked
Zi g- zag.

THE Cl GAR BOAT

Wbodbri dge gives the boat nore fuel, splashing the G gar
Boat to the left against the waves.

THE CABI N CRUlI SER

Keat on shoots the wave, speeds in hot pursuit.
But the Cgar boat is twce as fast.

KEATON
Brooks! | got sonmething to tel
you!

BROCKS

VWhat's that?

KEATON
You got shit taste in boats.

Brooks re-ains the pistol at the rear of the C gar Boat and
fires, ripping a hole in the steel.

THE Cl GAR BOAT

THE BULLET hits the gas tank.
A spray of orange fuel shoots out the back of the Ci gar Boat.

Wbodbri dge ducks as Brooks's bullets whiz over his head.
When he | ooks back in front of the C gar Boat, he sees:

THE FOUR BARGES

Fl oating on the horizon.

Al | oaded with crates of guns.

Dozens of crates of d ock P-100 plastic guns.
ALSO crates marked "AVMIN TI ON'
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ON EACH BARGE, an ARMED MAN
THE CABI N CRUl SER

Keaton tw sts the wheel of the Cabin Cruiser, follow ng the
bl ack C gar Boat.

Brooks takes aimagain and fires.
cick!
Qut of shells.

BROOKS
Keat on! | need nore rounds!

KEATON
Al out.

Brooks | ooks at the gun.
It's no good.

THE Cl GAR BOAT

Wbodbridge hits the fuel, zoom ng the C gar Boat away from
the Cabin Cruiser; flying across the water towards the barges.
Throwi ng a HUGE wake.

THE CABI N CRUI SER

Br ooks ducks as waves shoot over the bow of the Cabin Cruiser.

Keaton is al nost swept off his feet, but his hands clanp
onto the steering wheel.

Wat er crashes over the roof and splashes on the rear deck.
THE Cl GAR BOAT

Wbodbri dge gives the Ci gar Boat nore fuel, pulling away from
t he Cabin Cruiser

Then the fuel gauge reads enpty, and the Ci gar Boat sputters
and coughs as it sl ows down.

THE CABI N CRU SER
BROCKS
W can't let himget away. He'l
take the barges into international
waters and wait for us to | eave.
Keaton springs the 9mminto his palmand hands it to Brooks.

KEATON
Shoul d be two shots left.

Brooks takes the gun.
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BROCOKS
| better not m ss.

The Cabin Cruiser flies through the water at the C gar Boat.
THE Cl GAR BOAT
Wbodbri dge | ooks at the Cabin Cruiser, closing in!

WOODBRI DGE
Damm themto hell....

He hits the button for the auxiliary fuel tank.
The G gar Boat cones back to life and speeds up.

THE TWD BQOATS speed towards the three mle |[imt.

THE CABI N CRU SER

Hts full speed, bow clinbing up out of the water.

Every little wave they hit |aunches the boat through the
air, bringing it down wwth a crunch into the water.

THE Cl GAR BOAT

Wbodbri dge presses the throttle all the way into the red.
The Cabin Cruiser is right behind him also increasing speed.

THE CABI N CRU SER
Keat on pushes the throttle all the way to the netal.

KEATON
She won't go any faster!

Brooks gets into stance and takes aim

THE Cl GAR BOAT

Wbodbri dge gives the boat nore fuel, speeding away.
THE CABI N CRU SER

Brooks alnost falls over as they hit a wave, turns to face
the G gar Boat.

KEATON
W're going too fast! Get down!

She doesn't listen to him

Keepi ng her | egs spread apart for maxi mum bal ance, Brooks
pulls the pistol once nore and ains it at the C gar Boat.

THE Cl GAR BOAT is less than forty feet away.
THE CABIN CRU SER is running at full speed.
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Br ooks steadi es her hands and ains at the C gar Boat.
THE Cl GAR BOAT

Wbodbri dge gi ves nore fuel
Trying to get the hell away fromthe Cabin Cruiser.

THE CABI N CRU SER
Br ooks takes aimand fires.
THE C GAR BQAT

The bullet hits the G gar Boat's front w ndow, cracking the
pl exiglass into a mlk-white crystal.

The bullet |odges in the enpty passenger seat.
Wbodbri dge speeds, |eaving the Cabin Cruiser in his wake.

THE CABI N CRUl SER

Brooks is al nost knocked from her feet by the wake.
She regai ns bal ance, ai ns again.

The Ci gar Boat is speeding away.
Shooting towards the horizon at high speed.

KEATON
It's now or never.

Brooks pulls the trigger on the 9mm
dick.

She drops the gun and turns to Keaton.

BROCKS
Anyt hi ng el se?

KEATON
Got a kni fe.

Keaton pulls the knife fromhis ankle, handing it to Brooks.

Br ooks shakes her head and lets go of the knife.
It hits the deck and quivers.

Ci gar Boat five hundred yards away, noving farther every
m nut e.

THE Cl GAR BOAT

Wbodbri dge sees the barges only a few hundred feet away.
The Ci gar Boat picks up speed.
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BROCKS
We've got to stop him

KEATON
How? He's tw ce as fast

105.

as us.

The Ci gar Boat is alnost to the barges.

BROOKS

We've got to stop him W've got to

stop him W' ve got to..

KEATON

This isn't getting us very far.

BROCKS
VERY!

She | ooks bel ow decks, cones back with the Very Signal Pistol

THE Cl GAR BOAT

Wodbri dge speeds towards the gun and anmop barges on the

hori zon, |eaving the Cabin Cruiser

THE CABI N CRUlI SER

far behi nd.

Brooks takes aimw th the Very Pistol.

She pulls the trigger.

THE FLARE fires towards the G gar Boat.

THE Cl GAR BOAT

Wodbri dge cuts speed as he cl oses

in on the Barges.

He doesn't want his wake to tip them over.
The Ci gar Boat taps the side of the first barge.

THE CABI N CRUl SER

Keat on and Brooks watch the flare

and on the C gar Boat...

Hts the ruptured fuel tank and expl odes!

BLAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAM
DEBRI S flies over the Pacific.

THE GUN BARGES CATCH FI RE
The hi gh inpact plastic burns HOT,

SUDDENLY, the ammb catches fire.
BLAAAAAAAAAAAMVMVM

spew ng ugly bl ack snoke.

A gi ant expl osion, sending debris and flames over the horizon.
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Keaton sl ows the boat, stopping it just inside the three
mlelimt. A cloud of snoke washes over the Cabin Cruiser.

KEATON
Don't you hate the snell of burning
pl astic?

Br ooks | aughs.

Keat on and Brooks rel ax.

It's over.

Brooks slides down the wall of the boat and sits on the deck.
She turns and | ooks at the deep blue of the Pacific.

SUDDENLY, Wbodbridge |unges out of the water at her. G abs
her by the hair and begins pulling hinself onto the boat.

Br ooks screans.

Keaton turns, sees what's happening.

Wbodbridge pulls hinmself out of the water by her hair.
Brooks' hand searches around the deck and finds the knife.

Grabbing it, she pulls it out of the deck and janbs it into
Wbodbri dge' s neck.

Wbodbri dge screans and let's go of Brooks, grabbing the knife,
trying to pull it fromhis neck
He bobs on the surface of the water.

Keaton pulls the Cabin Cruiser away from Wodbridge, | eaving
himal one in the Pacific.

As they pull away from Wodbridge, a shark fin breaks the
surface. Keaton |looks at it.

KEATON
GQuess there's no such thing as
pr of essi onal courtesy anynore.

Then the boat roars away across the Pacific.
Headi ng hone.

| NT. KELLY BROOKS APARTMENT -- NI GHT
The front door opens and Keaton enters.

KEATON
Hey! Pigny! \Were are you?

Li sa cones out of her room
She' s been cryi ng.
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KEATON
Listen, Pigny. | got alittle
surprise for you
The door opens behind him and brooks enters.

LI SA
Momy!  Mommy!

Li sa runs across the room and they hug and ki ss.
Keaton fights back tears, doesn't w n.

Li sa takes her nother by the hand and they sit in front of
t he wi ndow, watching the fireworks outside.

Keaton crosses the roomto join them
Like a famly.

Bang! Bang! Bang!
Fi r ewor ks expl ode out si de.

THE END.
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