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“BLI ND TRUST"
FADE | N:
EXT. SUBURBAN HOUSE -- EVEN NG

A typical house in a pleasant suburban nei ghborhood.
Spi el berg country.

Atitle is SUPERED. 17 YEARS AGO

| NT. BENO T HOVE -- EVEN NG

Whack!

A pick ax slans into a sofa, barely m ssing MELI NDA BENO T.
Si xteen, pretty, and athletic, Mlinda scranbles over the
sofa, escapes the swinging pick ax. She runs to..

| NT. BEDROOM - - EVEN NG

Sl ans the door closed, no | ock, wedges her body against it.
Scared to death

I NT. BENO T HOVE -- EVEN NG

The KILLER clinbs over the sofa in pursuit.

We can't see the Killer's face, only the garden gl oved hands
hol di ng the pick ax and an occasional flash of |long hair.
The Killer SLAMS his body agai nst the bedroom door.

| NT. BEDROOM - - EVEN NG

Mel i nda scoots as the door is forced a few i nches open.
She presses back on the door, closing it.

WHAM It's sl anmmed open agai n.

Melinda tries pressing it closed, but the Killer's gl oved
hand reaches in and grabs her. Yanks on her hair. Mlinda
screans and slans the door closed on the Killer's hand.

| NT. BENO T HOVE -- EVEN NG

The Killer withdraws his hand, raises the pick ax.

| NT. BEDROOM - - EVEN NG

The door SPLI NTERS over Melinda. She screans, scranbl es away.

Spots the tel ephone on the night stand, crawls to it as the
pi ck ax splinters away at the door

In the bed, her parents MR & MRS. BENO T | ay dead.

Mel i nda grabs the (rotary) phone, starts dialing 911



The door rips open, the Killer enters, pick ax sw ngi ng.
Melinda |l ets go of the phone, hides under the bed.

The Killer hits the hang up bar on the phone, returns handset
to cradle, reaches under the bed for Melinda.

Melinda crawls away from the searching hand.

She crawls to the left side of the bed, the gloved hand
reaches in fromthe left.

She crawls to the right side of the bed, the hand reaches
fromthe right.

In the center of the bed, out of reach of the sides. Safe.

Until the gl oved hands grab her ankles and YANK her out from
under the bed. Melinda screans as the pick ax falls.

EXT. SUBURBAN HOUSE -- EVEN NG
A siren screans as a Santa Mra sheriff's car pulls up.
| NT. BENO T HOVE -- EVEN NG

A pair of SHERI FFs cautiously enter the house, guns drawn.
Used to breaking up donestic disputes and naki ng sure drunks
don't drive hone, they aren't prepared for all of the bl ood.

Sitting on the floor, singing a childish lullaby, is YOUNG
ROGER Grandfort. Fifteen years old, long hair, baby faced.
Cl ot hes bl ood stained, the pick ax lays on the floor nearby.

YOUNG ROGER
(sings |ullaby)
Hush little dreaner, off to sleep. No
reason to fear the shadow s creep
Drift little sleeper, off to dreans.
Sl unber through the m dni ght screans...

SHERI FF #1 keeps his gun on Young Roger as SHERI FF #2 | ooks
into the bedroom .. al nost gets sick.

SHERRI FF #2 (0. S.)
Roger? Roger? \What have you done?

Young Roger keeps singing the lullaby as Sheriff #1 and
Sheriff #2 cuff him and | ead himaway fromthe carnage.

EXT. GRANDFORT HACI ENDA -- DAY
El egant, secluded. The G andfort famly built Santa Mra,

and lives in the single story palace on the outskirts.
Surrounded by orchards.



I NT. LI'VING ROOM -- DAY

Smal | town Attorney DON LARRUE paces across from wealt hy
wi dow MRS. GRANDFORT, who rel axes on a divan

VRS. GRANDFORT
But Roger says he's innocent.

Attractive, early forties, she's used to getting her way.
Unhappy at this situation.

LARRUE
Rut h, he was at the house..

MRS. GRANDFORT
He went to see that daughter of
theirs, found themall dead.

LARRUE
He had the victims blood on his
cl ot hes. ..

A servant, CASSY, enters with a tray of iced tea and gl asses.

MRS. GRANDFORT
Thank you, Cassy. You nay | eave.

She pours a glass fromthe pitcher.

MRS. GRANDFORT
| ced tea?

LARRUE
No.
(beat)
Roger has been in trouble before.

VRS. GRANDFORT
Drugs, drink, brawing. Youthful
i ndi scretions. Nothing like this.
Wiy woul d he want to kill that girl?

LARRUE
She was two nonths pregnant. His
child, he admts it. Maybe she
refused to get an abortion. Wanted
himto marry her. | don't know, and
Roger isn't talking.

MRS. GRANDFORT
He said he's innocent.

LARRUE
Mel i nda put up a hell of a fight.
Scratched the killer. Had his bl ood
under her fingernails. Roger's bl ood.



VRS. GRANDFORT
How can you know t hat ?

LARRUE
The Benoit famly are Type A, Roger
is O negative.

Ms. Gandfort sets her iced tea down. Wrri ed.

LARRUE
The bl ood evidence ties himto the
crime. So does the nmurder weapon.
It was the pick ax from your shed.
(beat)
He brought the weapon with him
That's preneditation

VRS. GRANDFORT
Do you think he did this?

LARRUE
(reluctant)
Yes.
MRS. GRANDFORT
My CGod.

(beat)
What should | do?

LARRUE
The DA's going to try himas an adult,
maybe even go for the death penalty.
(beat)
| "' m good for contracts and wills,
but Roger's going to need a big gun
| awer for this. Soneone |like F.
Lee Bialy or Mark Garegos.

VRS. GRANDFORT
| don't know.

LARRUE
You can afford it. He's your son.

MRS. GRANDFORT
s he? How could ny son do sonet hing
like this? M own flesh and bl ood.
Larrue touches her shoul der, then | eaves.
EXT. COURTHOUSE -- DAY
Fl ashbul bs pop near by.

A TV news REPORTER in front of the courthouse.
Commotion in the back ground.



REPORTER
After deliberating for Iess than an
hour, the jury has found fifteen
year old Roger Grandfort guilty of
three counts of first degree nurder

Courtroom sketch of Young Roger

REPORTER
Even though these were the nost brutal
killings in the history of Santa
Mra, in fact, in the history of
Kern County, Judge Hi tchcock's
sentence of |life in prison wthout
the possibility of parole showed
great |eniency.

Courtroom sketch of the judge.

REPORTER
This young man will...
(commoti on)
They're bringing himout of the
courtroom now.

Young Roger in shackles. M crophone thrust in his face.

REPORTER
Roger, do you have any. ..

YOUNG ROGER

| didn't kill those people. Tell ny
nmot her |' mi nnocent. Mot her ?

I NT. LI'VING ROOM -- DAY

Ms. Gandfort turns off the news report.
Pai n changes to determ nation. Resolve.

VRS. GRANDFORT
| don't have a son anynore.

She packs the | ast photos of Young Roger into a box, gestures
for Cassy to take the stack of boxes.

VRS. GRANDFORT
Cassy, put these things in storage.

EXT. GRANDFORT HACI ENDA -- DAY

Cassy carries the boxes out of the house, past the fountain,
across the grounds, to the barn.

EXT. BARN -- DAY

Cassy opens the stormcell ar doors, clinbs down.



I NT. STORM CELLAR -- DAY

Cassy clinbs down the stairs to the dark, spooky, cellar.
Pl aces the boxes in a storage area of the cellar.

Clinbs the stairs back to the surface.
Every trace of Ms. Grandfort’'s son Roger in storage.

For ever.
FADE QOUT.
FADE | N:
EXT. SOLEDAD PRI SON -- DAY
Est abl i shing shot of the prison.
Title is supered: PRESENT DAY
I NT. JAIL CELL -- DAY

"Gandfort" is stenciled on the back of the denimshirt.
Wen a shadow falls over him he | ooks up.

GUARD (O S.)
Grandfort, Roger.

ROGER is no | onger a baby faced fifteen year old. His hair
is short, face lean, eyes cold. He's a different person.

ROGER
What do you want ?

GUARD (O S.)
Warden wants to see you

I NT. WARDEN S OFFI CE -- DAY

State flag and Anerican flag hang |inp behi nd WARDEN AHERNE
A picture of the President on the wall.

Roger sits across the desk fromhim in shackles.

ROGER
Thi s about nmy DNA test?

WARDEN
Grandfort, you know what | did before
| becane a warden?

ROGER
Runway nodel ?

WARDEN
| used to own alittle notel in Fairvale.
( MORE)



WARDEN ( CONT' D)
On the old highway. Quiet little place.
Peaceful. That's the way | like it.

ROGER
|s there a point?

WARDEN
| hate to see ny guests |eave so
soon after arriving. You' ve only
been in this facility...

ROGER

One year, seven nonths, fifteen days.
WARDEN

Ri ght .
ROGER

But | had fifteen plus up in Q That's
alot of tine for an i nnocent man.

WARDEN
What makes you think you' re innocent?

ROGER
Did the tests cone back or not?

WARDEN
Except for your attitude, G andfort,
you' ve been a fairly peaceful guest.

ROGER
Do | have a choice?

The Warden flips through Roger's file.

WARDEN
Your jacket makes you sound like a
nmodel prisoner. Never nentions that
smart nouth of yours
(beat)
How conme you were such a saint up at
San Quentin and such a hardass here?

ROGER
My inner child has been acting up.

The Warden controls his anger. Barely. Studies Gandfort.

WARDEN
When t hey shi pped you here, your prison
bus had a little mshap. Sone of the
men tried to escape. But three of you
stayed with the bus.

Roger gives the sinple answer - a lie.



ROGER
W were hurt.

WARDEN
A lot of guys were hurt. Drayton ran
al nost forty mles with a busted |eg.

ROGER
He's a show off.

WARDEN
Now, | can understand Vilette and
Mur phy staying with the bus, they're
short tiners, but you're here for
life. Wy didn't you run when you
had t he chance?

ROGER
' man i nnocent man, Warden.

WARDEN
Didn't you want to escape? Find the
real killer? Bring himto justice?

ROGER
Bullshit. If I'd have run, the mnute
you guys caught nme |1'd be back in
slamfor life, real killer or not.
(beat)
Only way | can prove |I'minnocent is
to prove that blood evidence is wong.

WARDEN
Evi dence i s evi dence.

ROGER
Sevent een years ago the best they
could do was match bl ood types. |
was convi cted because | had the sane
type blood as the killer... so did a
few hundred ot her people in town.

WARDEN
None of them knocked that girl up.

ROGER
Now t hey can conpare the DNA.  Narrow
down t hose few hundred people with
the killer's blood type to the one
guy who did it. Alnpst a hundred
percent accuracy. A God damned
m racle of nodern science.

WARDEN
You denmanded a DNA test at the State's
expense. W gave you one.



ROGER
So? Did 1 kill all those people?

WARDEN
(studies him
No mat ch.
ROGER
(smles)

Said | was innocent. No one believed
me. M own nother disowned ne. Didn't
want the scandal of having a hard tiner
for a son. Pretty cold hearted.

WARDEN
She's your nother. The only famly
you' ve got. Renenber that.

ROGER
Right. They going to try ne again,
or let me wal k?

The Warden pulls sone fornms fromthe file.

WARDEN
Your rel ease papers. | wanted to keep
you. Drill alittle respect into you.
Make you | ose that attitude.

ROGER
When can | | eave?

WARDEN

Tonmorrow norning. The state's
providing you with a suit of clothes
and five hundred dollars. But first
you have to sign this.

Shoves a form across to Roger.

ROGER
VWhat is it?

WARDEN
Waver, absolving the State of any
civil and crimnal false inprisonnent
char ges.

ROGER
You take seventeen years of ny life,
treat nme |like a dog, and you want ne
to just forgive you? Pretend it
di dn't happen?

WARDEN
Your famly's rich.
( MORE)



10.
WARDEN ( CONT' D)

You don't need the noney. | can't
|l et you |leave until you' ve signed
t he paper.

Roger thinks about it for a nonent, then grabs a pen.
ROGER
Now get nme the hell out of here.
(soft)

| want to go hone. See ny nom
The signed form goes back in the file.
THE FI LE
Has a | abel: Roger Grandfort, prisoner ID # 7559292.

The | abel | ooks fairly new, even though the file has seventeen
years of wear and tear on it.

I NT. JAIL CELL -- N GHT
Roger lays in bed snmoking. Smling. Then |aughs.
FADE QUT.
FADE | N:
EXT. SOLEDAD PRI SON -- MORNI NG
Est abl i shing shot of the prison.
I NT. JAIL CELL -- DAY
Roger is dressed in a cheap suit, clunky |eather shoes.
A small carry bag contains all of his bel ongi ngs.

GUARD (O S.)
You ready to go, Gandfort?

ROGER
|'ve been ready for the past 17 years.

Roger grabs his bag, the cell door CLANKS open.
EXT. GREYHOUND BUS -- DAY

The bus doors clank open, and Roger steps off the bus with
his carry bag. The bus roars away.

EXT. SUBURBAN STREET -- DAY

Roger wal ks along the street. Takes off the prison-bought
neck tie, throws the suit jacket over his shoul der.



11.
Wal ks past the Benoit house, gives it a gl ance.
EXT. COUNTRY ROAD -- DAY
Takes him honme, to the place, he bel ongs.
Roger sticks out his thunb as a car whizzes past.
It doesn't stop.

Roger sits on a roadside guard rail, takes off his shoes.
Hs feet are blistered.

Hears a car, noves to his feet and sticks out his thunb.

A SHERI FF' S CAR whi zzes towards him
Roger | owers his thunb.

The Sheriff's car slows as it passes him
| NT. SHERI FFS CAR -- DAY

WALT KELLER is a small town Sheriff with small town val ues.
Santa Mra is his town. He exudes a paternal protectiveness.

KELLER
Tr oubl e.

Keller frowns at the hitch-hi ker, then zoons off.
EXT. COUNTRY ROAD -- DAY

Roger waits until the Sheriff's car is |ong gone before
putting his shoes on and continui ng down the road.

EXT. GRANDFORT HACI ENDA -- DAY
Roger stops wal ki ng when he sees the house.
Bi g, beautiful, amazing. Home has never | ooked so good.

ROGER
WOw.

For a mnute, Roger just takes it in.
Then grabs his bag and wal ks up the drive to the front door.

EXT. GRANDFORT HACI ENDA -- DAY

The front door is opened by private care nurse ANNE LOGAN.
Quiet, shy, with a girl next door beauty. No nurse uniform
Anne dresses in confortable clothes.

ANNE
Yes?

ROGER
Were's Cassy?



12.

ANNE
Retired. You nust be Roger.

He nods. Wnders if he's supposed to know who she is.

ANNE
Come i n.

Roger enters the Haci enda.
| NT. ENTRY HALL -- DAY
Anne | eads Roger through the house.

ANNE
Must be nice to be hone again..

Roger stops.

ROGER
Wait a mnute. Wio the hell are
you?

ANNE
(monent to recover)
" m sorry.
(shakes his hand)
Anne Logan, Ms. Gandfort's nurse.

Roger hasn't touched a woman in over seventeen years. Pulls
his hand away in fear. Confusion. Lust.

Anne conti nues down the hall

ANNE
You do know she's | ost her sight.

ROGER
They told ne. Conpletely blind?

Anne nods, keeps novi ng.
Roger tries to keep up, isn't sure where she's | eading him

I NT. LI'VING ROOM -- DAY

Ms. Gandfort sits in a throw-1like chair near the firepl ace.
Though seventeen years have passed, she's still a stylish,
attractive wonman. She wears dark gl asses, cane at her side.

MRS. GRANDFORT
Roger? |s that you?

ROGER
Yes, nother.

MRS. GRANDFORT
Come here.



Roger crosses to her side. Looking at her dark gl asses.

Can she see anything at all?
She finds Roger's arm pulls himdown to her.

MRS. GRANDFORT
Let nme touch you.

She runs her hands over Roger's face, "seeing" him
Joy turns to confusion.

VRS. GRANDFORT
You're different.

ROCGER
Pri son changes a man.

Roger pulls away from her

MRS. GRANDFORT
You sound different, too.

ROGER
"' mnot a boy anynore.
(enmotional)
My chi | dhood ended | ong ago.

MVRS. GRANDFORT
Are you alright?

13.

Roger's tenper flares. He is as volatile as nitroglycerin,

shake himtoo nuch and he's |iable to expl ode.

ROGER
They took seventeen years of ny life.
Put me in a cage, |like sonme dog.
Fed me slop on tin trays. Told me

when to tal k, where to wal k. Took
everything away fromne. Everything.

Anne tries blending into the wall, afraid.
Li ke a whi pped puppy.

ROGER
| said | didn't kill those people.
But no one believed ne. Not even ny
own not her.

MRS. GRANDFORT
| al ways knew you were innocent.

ROGER
But you didn't do anything about it.

MRS. GRANDFORT
Roger . . .



14.
Ms. Gandfort reaches for Roger, but he shrugs her off.

Roger pops a cigarette in his nouth, lights it with an
engraved lighter: "To Roger. Love, nother." Puffs.

MRS. GRANDFORT
You know | don't allow snoking in
t he house. Wiy don't you take that
out si de?

ROGER
Throwi ng nme out al ready?

MRS. GRANDFORT
No, Roger. ..

ROGER
|"ve only been hone twenty m nutes..

He snubs out the cigarette on sone pricel ess nick-nack.

MRS. GRANDFORT
Maybe you should go to your room
freshen up.

- ROGER
|"ve been in ny roomfor nore than
sevent een years.

MRS. GRANDFORT
You renenber where it is?

ROGER
O course.

MRS. GRANDFORT
| can have Anne show you the way...

ROGER
"1l find it.

Roger softens, noves to Ms. Gandfort, kneeling beside her.

ROGER
Mot her, they took everything. You
know I wouldn't be here if I didn't
need your help. Al I've got is this
cheap state suit, and a couple of
hundred dollars. They didn't even

give ne a wallet. [I've got no job, no
car, no future. You're all | have.
She strokes his head... like a dog.

MRS. GRANDFORT
|"msorry, son. So sorry.



A tender nonent before Roger pulls away.
ROGER
| guess I'Il get settled, freshen
up, before dinner.
Roger grabs his bag, starts towards the hall.

MRS. GRANDFORT
Roger ?

He stops.
VRS. GRANDFORT
... | cleaned out your room Put
all of your things in storage.
Anger creeps into Roger's expression.

ROCGER
Like I wasn't com ng hone?

MVRS. GRANDFORT
You weren't.

Anger di ssi pat es.

ROGER
@Quess that's fair.

15.

Anne noves to clean up the cigarette nmess on the nick-nack

| NT. HALLWAY -- DAY

Roger tries a couple of doors before he finds the right one.

| NT. ROGER S ROOM -- DAY
An i npersonal guest room Looks |ike Mtel 6.
Roger drops his bag on the bed, |ooks around.

ROGER
Home sweet hone.

EXT. GRANDFORT HACI ENDA -- EVEN NG

Sun sets behind the house.

| NT. ROGER S ROOM -- EVEN NG

Roger lays in bed snoking. Smling. Then he | aughs.
| NT. HALLWAY -- EVEN NG

Anne |listens at his door.

Way is he | aughing? She noves her ear closer to the door.



16.

Wham
The door opens and Roger grabs her wist, yanking her inside.

| NT. ROGER S ROOM -- EVEN NG
Roger throws Anne against the wall, slanms his door closed.

Anne tries to scranble away.
Roger grabs her, pins her against the wall.

ROGER
| don't |ike people spying on ne.

She struggles to get away, but Roger overpowers her. Keeps
her pinned against the wall. Fear in her eyes.

ROGER
Privacy is inportant to ne,
under stand? Under stand! ?

ANNE
Yes.
ROGER
| don't |ike maids snooping around.
ANNE
' ma nurse.
ROGER

Real | y? \Were's your uniform

Roger exam nes her clothes, roughly coping a feel.

ANNE
Not that kind of nurse. Live in.
Residential. Like a paid conpanion.
ROGER

| could use a little conpani onshi p.
Nuzzl es her neck, freaking her.

ROGER

Know how long it's been since |'ve
slept wwth a woman? Since |'ve
touched a woman?

(cops a feel)
Snel | ed a woman?

(sniffs her)
Ki ssed a woman? Licked a woman?

He |licks her face. G oss.
Anne knees himin the groin, ducks under his arm escapes.

But grabs his armand twists it behind his back, slamm ng
his face against the wall a couple of tines.



17.

ANNE
Your nother wanted ne to tell you
di nner was ready.

She lets go of Roger, and he starts | aughing.
ROGER

| like a girl with spunk. You and
me are gonna get along just fine.

ANNE
I n your dreans.
ROGER
|"msure they' Il be wet ones.

Anne exits as Roger | aughs.
| NT. DI Nl NG ROOM - - EVEN NG

Elegantly set table. Fine china. Silver service. Anne in
charge of serving, even though this is her neal break

Ms. Gandfort and Anne eat gracefully.

Roger shovels food into his nmouth with one hand, the other
armguarding his plate. As if he's in the prison ness.

MRS. GRANDFORT
Did you have any job training when
you were. ..

ROGER
| nsi de?
(Ms. Gandfort nods)
| know how to stanp |icense pl ates,
work an industrial laundry, and I
pi cked up sone tips on arned robbery.
Guy nanmed Ryan had these ten rules.

VRS. GRANDFORT
Have you given any thought to your
future? Enploynent?

ROGER
(mouth full of food)
|"ve been living in a cage, | need

sone time to stretch ny |egs.
Ms. Gandfort stops eating, turns to him

MRS. GRANDFORT
Have you | ost your manners?

ROCGER
Sorry. Not used to civilization.



Roger watches the way his nother eats, tries tommc it.
Has trouble holding his fork in the continental position

(tines down, not like a shovel).

VRS. GRANDFORT
Anne tells nme...

ROGER
(gl ares at Anne)
What ?

VRS. GRANDFORT
You al ready knew about ny affliction.

ROGER
Cassy sent nme a Christmas card every
year. Kept ne up to date.
(sml es)
Only mail | ever got, fromthe maid.

VRS. GRANDFORT
She retired | ast year.

Roger nods, goes back to shoveling his food.
Chugs his glass of Bordeaux and signals for nore.
Anne pours the glass a quarter full.

ROGER
Fill it.

Anne fills his glass to the brim.. he's an ani mal.

Roger chugs it, gestures for nore.
As Anne pours, Roger kicks back, smles.

ROGER
| have any back al |l omance com ng?
Coul d sure use sonme noney for clothes
and snokes.

VRS. GRANDFORT
f you'll wite down your neasurenents
I

I
"Il see that you get what you need.

ROGER
I"'mnot a kid anynore. | want to buy
my own things, okay? | need noney.

Can't you get nme a checki ng account,
| et nme borrow your credit cards?

VRS. GRANDFORT
(hesi tates)
| don't knowif that's a good idea..

ROGER
You don't trust ne.

18.



VRS. GRANDFORT
It's not that...
(it is)

Roger's tenper flares. Like a bonb about to expl ode.

ROGER
You don't care about ne, you don't
care about anyone other than yourself!

Anne is as shocked as Ms. G andfort.

MRS. GRANDFORT
Roger .

ROGER
Sorry.

MRS. GRANDFORT
This isn't easy for ne. | can't
just instantly start |oving you again.
Trusting you again.

ROGER
l"myour SON... Your own flesh and
bl ood. You gave birth to ne.

MRS. GRANDFORT
We've lived apart for over fifteen
years. Both becone set in our ways.
(beat)
We have to learn to conprom se.

ROGER

| still need sone noney. M/ own
noney.

(back to eating)
Most of my life, the state's been
buyi ng ny cl othes, ny food,
everything. | need to be independent.
Start living ny own |life, making ny
own deci si ons.

VRS. GRANDFORT
"1l call Don Larrue in the norning.
Have hi m open a bank account for you.

ROGER
Thank you.

Truce. Roger and his nother focus on eating.

Anne focuses on Roger. Hard to believe he's a Gandfort.
I NT. MRS. GRANDFORT' S ROOM -- NI GHT

Anne is helping Ms. Gandfort get ready for bed.

19.



20.

ANNE
Hard to believe he's your son.

VRS. GRANDFORT
Despite his behavior, he is ny son,
and you will treat himw th respect.

ANNE
Yes, mp'am But... what if he's
dangerous? He's lived nore of his
life as a convict than as a Gandfort.

MRS. GRANDFORT
In his heart he's a Grandfort. [
trust once he is settled in, he wll
follow his heart, his nature..

Anne hel ps her to the bed, even though Ms. G andfort knows
where it is. Anne is there to serve her.

MRS. GRANDFORT
(snappi ng)
Watch it! Get ne ny pills.
Anne spends a second too long with Ms. Gandfort.

MVRS. GRANDFORT
Now, Anne!

Sl aps Anne's arm Taking out her anger and frustration.

Anne junps to grab the pills. Scowing at Ms. Gandfort.
VWho doesn't see a thing.

Ms. Gandfort takes her pills, adjusts herself in the bed.
On the stand near the bed: a buzzer button to signal Anne.

ANNE
Anyt hi ng el se, ma' anf?

MRS. GRANDFORT
VWhat did they do to himin there?

ANNE
| don't know, ma'am  Goodni ght.

Anne flips off the Iights and | eaves.

| NT. ANNE' S ROOM -- NI GHT

Anne's personal touch is evident in the room fromfamly
photos to art lithos (anything with people's reflections).
Her medical kit is on top of the dresser.

Anne begi ns undressing for bed.
Cets ready to take off her bra when she sees..



21.

A face outside her w ndow.
Lit from bel ow. Denoni c.

Anne junps, frightened.
EXT. ANNE'S ROOM -- NI GHT

Roger | aughs and takes another puff on his cigarette.
Waves at her as she closes the curtains.

EXT. GRANDFORT HACI ENDA -- DAY

The haci enda and orchards.

EXT. HACI ENDA GROUNDS -- DAY

Roger wanders around the grounds, exploring.

ANNE (O. S.)
Hel p you find sonet hi ng?

Startling Roger. Contains his fear.

ROGER

Don't |ike people sneaking behind ne.
ANNE

Sorry.
ROGER

In the yard, only reason soneone'd

sneak behind you was to stick a shiv.
(expl ai ns)

A knife. Mde 'em out of spoons

they'd steal fromthe mainline.

(expl ai ns)
Cafeteri a.
ANNE
Li ke a whol e different |anguage.
ROGER
Whole different world. Nothing like
this at all. W.ird being outside

for so long. Fresh air. Sky.

Roger | ooks around, wal king as if he's |ost.
Anne decides to keep an eye on him foll ows.

ROGER
VWhere's the barn?

ANNE
You don't renenber?

ROGER
It's been a long tine.
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Anne still
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ANNE
For get ?
ROGER
Look, | spent nore tine in Q than

did in that house. Everything about
this place is kind of hazy.

ANNE
The barn's through there.

to the barn.
suspi ci ous.

Keepi ng her di stance.

Hol ds t he

ROGER
Look, sorry about |ast night.
(pi cks up a rock)
Wasn't trying to spy on you

rock |ike a weapon.
ANNE
Get a good | ook?
ROGER
Guess I'man idiot - when | saw you
were undressing | | ooked away.
ANNE

Why were you wat chi ng nme?

ROGER
(throws the rock)
She didn't want nme snoking inside.
Didn't know it was your w ndow.

The rock hits the side of the barn. Anne realizes she's
alone with a potentially violent ex-convict. Hi des her fear.

ANNE
| shoul d get back

ROGER
Mot her keeps you on a pretty short
| eash, doesn't she?

ANNE
That's none of your business.

ROGER
No reason for us to be on opposite
sides of this thing, you know?

ANNE
Keep your hands off ne, no nore
surprises, we'll get al ong.
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EXT. GRANDFORT HACI ENDA -- DAY
They get to the front of the house, where a Santa Mra Sheriff
car is parked in the driveway... So is Sheriff Keller.
ROGER
Shit.

Kel I er bl ocks Roger fromentering the house. Anne enters.

KELLER
Roger .
(shark smle)
Thought |'d stop by, see how you're
doing. Adjusting to |life outside.

ROGER
Do | know you?

KELLER
Sheriff Keller. Walt.

Hol ds out his hand to shake. Roger |ooks at the hand, doesn't
take it. These two are natural enemes. GCrcling each other.

ROGER
Did ny nother set this up?

KELLER
Hard to believe you' re the sane boy
who killed those peopl e.

ROGER

' m not .
KELLER

Saw you arrested on TV. Still have

the case file down at the station

(beat)

A pick ax? Wasn't that nessy?
ROGER

| didn't kill them DNA evi dence.
KELLER

That's right. | keep forgetting.
ROGER

Shoul dn't you be out |ooking for the
real killer? Leave ne al one?

KELLER
(sml es)
| don't play golf.

ROGER
Is this sone sort of shakedown?
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KELLER
Just want to nake sure you aren't
havi ng any probl ens re-adjusting.

ROGER
What ki nd of problens?

KELLER
Usual kind. Lot of you guys get out
of the joint, nothing to do, fall right
back into their old nasty habits.

ROGER
Start finding people with pick axes
in them you know where to find ne.

Keller gets right in his face. Threatening.

KELLER
| thought you were an innocent man,
wrongly accused?

Roger doesn't back down.

ROGER
Then there's nothing to worry about.
Now how about getting out of ny face?

KELLER
See? That's what |I'mafraid of.
That bad prison attitude. You may
have gone in an innocent nman, but
you cane out an ex-con.

ROGER
Take the boy out of prison but you
can't take the prison out of the boy?

KELLER
Genetics versus environnent. You may
have been a rich kid for fifteen years,
but you were a hard tiner for seventeen.
A usel ess piece of crap convict.

ROGER
Sevent een and a hal f.

KELLER
(nods)
Prison can turn a nan into an ani nal .

ROGER
That' Il happen when you put a man in
a cage, treat himlike a dog.

Kel I er unsnaps the flap over his gun, just in case he has to
shoot Roger in his own drive way. A serious threat.
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ROGER
Don't you have sonmething to do?

KELLER
| don't think so.

ROGER
If I didn't kill those people, it
means soneone else did. The killer's
still running | oose sonmewhere.

KELLER
Funny how he went seventeen years
W thout striking again, isn't it?

ROGER
Down-ri ght hysterical.

Keller smles like a shark, gets in Roger's face again.

KELLER
| don't know who was in charge back
when you killed those people, but I'm
in charge now This is MY town. You
get into even a hint of trouble, 1'lI
have you back in slam before you know
it. You understand ne on this?

ROCGER
| hear you.

Kel | er backs Roger up against the car, hand on his gun.

KELLER
Do you UNDERSTAND ne?

ROGER
| understand you.

Kel |l er takes a step back.

KELLER
Good.

Anna and Ms. Grandfort step onto the porch.

MRS. GRANDFORT
Roger? Who are you tal king to?

ROGER
Sheriff Keller.

Anne | ooks from Roger to Keller. Tension between them

MRS. GRANDFORT
Walt? |s sonething wong?
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KELLER
No. .

ROGER
He just stopped by to see how | was
adjusting to ny new environnent.

MRS. GRANDFORT
That's kind of you, Walt.

KELLER
Was telling your son that sone people
have trouble --

ROGER
Just getting ready to | eave, weren't
you, Walt? Things to do.
Keller gives hima cold stare.

KELLER
Guess | was. Good day, Ms. Gandfort.

Sheriff Keller gets in his car, |eaves.
I NT. LIVING ROOM -- DAY
Roger, Anne, and Ms. Grandfort enter the house.

MRS. GRANDFORT
VWhat did he want?

ROGER
He doesn't believe the DNA evi dence.
Thinks | killed those people.
Ms. Grandfort nods, but doesn't coment.
EXT. SHERI FF STATI ON -- EVEN NG

Green and white building with a pay phone out front.
Sign says: Santa Mra Sheriff Station.

Sheriff's car parked out front.
| NT. SHERI FF STATI ON -- EVEN NG

Kell er drops a box of old case files on his desk and starts
sorting through them

Finally finds the one | abel ed Roger Grandfort Miurders. |nside
are ol d newspaper stories, arrest forns, case notes fromthe
previ ous sheriff. A ton of papers.

Kel l er pours hinself a drink and starts readi ng.
It wll take himnonths to get through the whol e box.
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| NT. LIVING ROOM -- MORNI NG
Roger enters with the tea service.

ROGER
| thought you'd |like some tea, nother.

MRS. GRANDFORT
Yes, Roger.

Roger fills Ms. Gandfort's cup, smles and pours for Anne.

ANNE
Aren't you having any?

ROGER
It's a beautiful day. | thought I'd
take a wal k around the estate.

Roger sets down the tea service and | eaves. Anne thinks
he's up to sonmething, wants to follow...

EXT. HACI ENDA GROUNDS -- MORNI NG
Roger explores the grounds, wandering over the trails.
EXT. ORCHARD -- DAY

Wal ks through the groves. Reaches up and plucks an orange
froma tree, peels it and eats it.

ROGER
MY orange. MY orchard.

Spits out sone seeds.
EXT. STREAM -- DAY

Roger crosses the wooden bridge, still eating the orange,
and clinbs the stairs to the..

EXT. GAZEBO -- DAY
Roger pokes around the gazebo.
Anne watches himfromthe trail. Wnders why he seens |ost.

Roger feels someone watching him
Turns around.

The trail... but Anne is gone.
ROCGER
Hel | 0?
Roger backtracks to the trail, turns to the left instead of

goi ng down the stairs.



EXT. QUARRY -- DAY
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The trail leads to the edge of a cliff overlooking a quarry.

Roger | ooks down.
Afifty foot drop to the rocks.

ROGER
Pretty dammed danger ous.
He picks up a stone and drops it... all the way down.
fall like that would kill soneone.

Roger wanders back to the house.
EXT. COURTYARD -- DAY

Roger enters the courtyard, rubs the head of a statue,
the fountain, enters the house.

I NT. LI'VING ROOM -- DAY

Ms. Gandfort lifts her head when Roger enters.
Anne by her side.

MRS. GRANDFORT
Roger ?

ROGER
Yes, nother.

MRS. GRANDFORT
| called the bank this norning.
Opened a checking account for you.

ROGER
Thanks.

VRS. GRANDFORT
You'll have to go down and fill out
sone paperwork. ..

ROGER
This mean |'mback in the famly?
No | onger di sowned? Disinherited?

MVRS. GRANDFORT
Let's give it sone tinme, Roger.
Time to get to know each ot her again.
Time for old wounds to heal

Roger noves to his nother, enbracing her, laying it on.

Anne studies him- he doesn't sound sincere at all.

ROGER
Thank you, nother. 1It's good to be
back in the famly. Good to feel a
not her's | ove again...

passes
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| NT. ROGER S ROOM -- NI GHT
Roger lays in bed, snoking a cigarette, renenbering..
EXT. SAN QUENTI N -- DAY
Est abl i shi ng.
| NT. PRI SON CHAPEL -- DAY

The back of the prisoner's shirt has "Grandfort" stencil ed.
GRANDFORT sits on a wooden bench, head touching his knees.
We can't see his face.

Anot her PRI SONER, "Vilette" stenciled on his shirt, enters
frame and | ooks down at him

PRI SONER
Grandfort. Working for Jesus, now?

GRANDFORT
(doesn't raise head)
Just here to see the Padre.

PRI SONER
Conf ession's good for parole, huh?
GRANDFORT
That's what they say.
Grandfort finally raises his head... it isn't Roger!
GRANDFORT

Hear they're bussing you to Sol edad,
too, Vilette.

PRI SONER
Yeah. Medium security for ny | ast
year. \What about you? Figure you're
too old to be a threat?

GRANDFCRT
W' re about the sane age.

We see the prisoner's face for the first time when he sits
on the wooden bench across from G andfort. It's "Roger"

ROGER
More or | ess.

Wth only a few feet between them we see their simlarities.
About the sane height, weight, hair and eye colors..
But totally different faces.

GRANDFORT
Got plans when you get out, Vilette?
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ROGER
The usual. Get a straight job, fuck
up, knock over sone liquor stores and
hope | don't get caught this tine.

GRANDFORT

No noney outside?
ROGER

Cops found it. Pricks.
GRANDFORT

|"ve got twenty mllion waiting for ne.
ROGER

Catch is: You're not getting out.
GRANDFORT

Ri ght .
ROGER

But you've got a plan?

GRANDFORT
You're a smart guy, Vilette.

ROGER
" m|istening.

GRANDFORT
You're getting out and you're broke,
I"'minside for life, and I'mrich.
But what if we switch places?

ROGER
You get out, and | get rich... but
|"m stuck inside for life.
(smles)
Not much of a plan, G andfort.

GRANDFORT
You know what convicted ne?

ROGER
Jury of your peers?

GRANDFORT
Bl ood evidence. They found ny bl ood
at the crine scene. Under the
victims finger nails. On the nurder
weapon. M type - O negati ve.

ROGER
So?

GRANDFCORT
They didn't find your blood there.
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ROGER
(smart ass)
That's why |'mgetting out and you're not.

GRANDFORT
That's how we' re BOTH getting out.
(smles)
You becone ne, | becone you. You ask

for a DNA test. Everyone's doing it.
When t hey conpare your blood to the
crinme scene... no match. You wal k.

ROGER
And you just finish out the |ast
ni ne nonths of ny sentence?

GRANDFORT
That's the plan. You live ny life
and | live yours. A swap.

Grandfort smles.
| NT. ROGER S ROOM -- DAY
Roger has suits, shirts and ties laid out on his bed.

He m xes and matches, trying on one conbination after another
and admring hinmself in the mrror. Settles on a conbo.

ROGER
It's perfect.

The new Jud Vilette: Roger G andfort, wealthy gentleman.
I NT. DI NI NG ROOM - - EVEN NG

Roger, | ooking dapper in a new suit and Rolex, dines with
Ms. Grandfort and Anne. As tinme has passed, he has | earned
how to fit in. Howto hold his fork, sip his w ne.

Al are smling.

A happy famly.

Laughi ng toget her.

EXT. GRANDFORT HACI ENDA -- NI GHT
Est abl i shi ng.

I NT. ANNE' S ROOM -- NI GHT

Anne i s asl eep when the buzzer on the wall sounds.
She wakes up, rolls out of bed, throws on a robe.

ANNE
(sotto)
l"'mcomng. |'mcom ng.



I NT. MRS. GRANDFCORT' S ROOM -- NI GHT

Ms. Gandfort is in bed, still leaning on the buzzer,
Anne enters.

ANNE
Yes, nm' anf?

MRS. GRANDFORT
Cet nme a glass of water.

ANNE
Yes, ma'am

Anne goes to fetch the glass of water.
| NT. KITCHEN -- N GHT

Hal f asleep, Anne fills a glass fromthe tap.
Ms. Gandfort's slave.

EXT. GRANDFORT HACI ENDA -- MORNI NG

A beautiful day.

EXT. HACI ENDA GROUNDS -- DAY

Roger conti nues exploring the grounds.

EXT. STATUES -- DAY
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when

Roger exam nes the statues, running his hands over their

faces. Wndering what statues are all about.

ROGER
How you doi ng today? Getting any?

Roger wanders away fromthe statues, exploring.
EXT. BARN -- DAY

Roger stops at the barn, |ooks inside.
Not hi ng t here.

Starts poking around the outside of the barn until he finds

the cellar door. Tries opening it. Locked.
ROGER
Must be where they keep the gold
pl ated farmtools.
Roger studies the | ocked door.
| NT. PRI SON CHAPEL -- DAY

Roger studies Grandfort's face..
Which is different than his.
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ROGER
You know, that's a great plan, except
for one little problem

GRANDFORT
VWhat woul d t hat be?

ROGER
You and | don't | ook a dammed bit
alike. Every guard and con in the
joint wll know what we're up to.

GRANDFCORT
Everyone at Q but what about Sol edad?

ROGER
W switch on the bus?

GRANDFORT
See? You're smarter than you | ook.

ROGER
Smart enough to know we don't share
the sane fingerprints.

GRANDFORT
Fingerprints, blood type, DNA - it's
all data. Information in sone

conputer. Al we have to do is switch
the files and the data in the
conputer. They pull up your nane,
they get ny file. They pull up ny
name, they get your file. Sinple.

ROGER
What about the screws on the bus? W
just swap clothes in front of thenf

GRANDFORT
Drayton's going to take care of that.
He and a couple of the other hardcases
got a plan to crash the bus and run.
W switch places in the confusion.

Roger nods, sounds like it mght work. M ght.

ROGER
Let me get this straight: W pul
this switch, I walk away with your

fortune and you serve ny | ast year.
What's the catch?

GRANDFORT
Two cat ches.

ROGER
Ckay.



Roger
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GRANDFORT
One: W split the noney ninety - ten.

ROGER
You're too kind. N nety percent of
twenty mllion is what? Ei ghteen?

GRANDFORT
Yes. That wll be ny share.

ROGER
And | get two mllion for giving a
little blood? Deal of the century.

GRANDFORT
Two: In order to inherit the noney,
my nother's got to die.

ROGER
That could take a whil e.

GRANDFORT
Take as long as you want. But it
must | ook |ike an accident. You
want to be free to spend your two

mllion, don't you?
ROGER
For that, | want fifty percent.
GRANDFORT
(1 aughs)

Balls but no brains. You' re a snall
timer, Vilette, and always w |l be.
What would you do with fifty percent?
You can't even imagi ne spending two
mllion, let alone ten. You're a
little man with little dreans.

ROGER

| can | earn how to dream big
GRANDFORT

How many | i quor stores would you have

to rob to nmake two mllion dollars?
ROGER

We're not tal king about smash & grabs,

we're tal king about killing soneone.
GRANDFORT

My nother. My dear nother. The
bitch. You don't think one of these
other cons would do it for a thousand
dollars or |ess?

reali zes he has a point.
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ROGER
It's just... |I've never killed anyone.

GRANDFORT
Ten percent - final offer. Do we
have a deal, Vilette?

Roger nods, reaches across to shake Grandfort's hand.

ROGER
Call me Jud.

GRANDFORT
No. I'"Il call you...

I NT. LI'VING ROOM -- DAY

MRS. GRANDFORT
Roger ?

ROGER
Yes, nother?

Roger, dressed elegantly, |ooks up fromhis magazine at the
woman who is not his nother.

Ms. Grandfort smles, touches Roger's face.

MRS. GRANDFORT
Coul d you hel p Anne carry sone W ne
back fromthe stormcellar?

ROGER
O course.

Ms. Gandfort hands himthe ring of house keys.
Roger | ooks at the keys, smles.

EXT. HACI ENDA GROUNDS -- DAY
Roger and Anne cross the hacienda grounds to the barn.

ROGER
Must be pretty good stuff if they
keep it under |ock and key.

ANNE
She has a lot of first grow hs.
Even sone Petrus down there.

ROGER
Pet rus?

EXT. BARN -- DAY

At the barn, Anne uses a key fromthe ring to unlock the
stormcellar door. Roger notes a word on the key: "Unica".
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ANNE
Hard to believe you grew up in this
house w t hout know ng w nes.

ROGER
The only wi ne we had was "pruno”.
(transl at es)
Prison squeeze. Home brew. Kind of
i ke Mad Dog 20-20, only not as tasty.

I NT. STORM CELLAR -- DAY

They clinb down the spooky stairs. Anne goes right to the
w ne, Roger pokes around, opens a door: the storage room

ANNE
Your things are in there.
(tries to enter storage)
Be fun to see what you | ooked |ike
as a kid. dd school photos --

ROGER
Let's | eave the past al one.
(bl ocks her)
|"ve outgrown everything in there.

Anne | ooks at himw th suspicion, but nods.

ROGER
VWhere's the w ne?

ANNE
Thr ough t here.

Garden tool s against one wall, including a shiny new pick ax.
Roger grabs the pick ax, hefts it, sw ngs.
Repl aces it and opens anot her door.

ROGER
VWat's in here?

ANNE
Pest control supplies for the grounds.
| nsecticides, rat poison, ant sprays.

Roger nods, | ooks at the door again.
Rat poi son.

EXT. BARN -- DAY
Anne and Roger | eave carrying wine crates, half full.
| NT. LIVING ROOM -- DAY

As Roger sets down the wine crate in the kitchen he watches
Anne return the keys to Ms. G andfort.
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ANNE
Your keys, ma'am

Roger wat ches her click themto a | anyard around her neck..
and wonders how to steal themto get the rat poison.

EXT. GRANDFORT HACI ENDA -- NI GHT

Ni ght falls on the haci enda.

| NT. DI NI NG ROOM - - DAY

After dinner, they sip wne. Roger pours for his nother.

MRS. GRANDFORT
Have you given any thought to your
future, Roger?

ROGER
| got ny GED inside, guess | could go
to college. Wrld s ol dest student.
(hol ds up bottle)
Anne?

ANNE
No t hank you.

Pours a quarter glass for hinmself, sets the bottle down, and
sits - hand touching the sharp steak knife by his plate.

VRS. GRANDFORT
| remenber your first day of school.
You hung on to ny |l eg and woul dn't
let go. Afraid to | eave your nother.

Roger gives a neutral expression. He doesn't renenber.
Anne wat ches cl osely.

MVRS. GRANDFORT
During harvest, you'd run out into the
orchard, pretending to help the crews.
Picking up the rotted fruit. Renenber?

ROGER
Yes, nother.

Roger hasn't a clue what she's tal ki ng about.

VRS. GRANDFORT
Right after your father died, it was
just the two of us, we were the famly.
| gave you what ever you want ed.

Anne wat ches Roger. ..

ROGER
Spoi | ed ne.
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When you got into trouble, with cars
or girls or drugs, | did whatever
was needed to get you out.

ROGER
| never thanked you for that.

VRS. GRANDFORT
Do you renenber the lullaby I used
to sing you to sleep with?

No. Roger's face is bl ank.

MRS. GRANDFORT
Singit. Sing it like you used to.

Roger can't renenber, because he's not Roger.
Ms. Gandfort prods himnmore by hunm ng the tune.

Anne watches closely... wondering if he's an inpostor.

MVRS. GRANDFORT
Come on, Roger.

Roger - hand still on that steak knife - snaps.

ROGER
|"mnot a child anynore, nother. M
chil dhood ended ny first week in slam

MRS. GRANDFORT
Did they....?

ROGER
Was | abused? |Is that what you're
asking? You send your pretty little
fifteen year old boy to prison, and you
wonder if they took advantage of hin®
(punchl i ne)
"' mamazed | can still sit down.

Roger bolts out of the room
Anne watches himgo... suspicious as hell.

EXT. COURTYARD -- N GHT

Roger escapes the house, pulls out his snokes.
Lights the cigarette wwth his engraved |ighter.

I N THE W NDOW BEHI ND HI M
Anne watches him.
Roger feels her watching himand turns around.

She' s gone.
Just noving curtains.

38.
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| NT. DI NI NG ROOM -- NI GHT

Anne wal ks i n.

MRS. GRANDFORT
Anne! Take ne to bed.

ANNE
Yes, ma'am

Anne hel ps her out of the chair, guides her to her bedroom
I NT. MRS. GRANDFORT'S ROOM -- NI GHT

Anne helps Ms. Grandfort to the bed.

Undr essing her, groom ng her, guiding her.
More of a | ackey than a nurse.

Anne pulls the covers over her, tucks themin.

MRS. GRANDFORT
(snappi ng)
Get me ny pills.
Anne spends a second too long with Ms. Gandfort.

VRS. GRANDFORT

Now, Anne!
Anne junps to grab the pills.
Knocks over one of the vials, spilling pills onto the floor.
ANNE
(sotto)
Shit.

VRS. GRANDFORT
VWhat's taking you so | ong?

ANNE
| dropped them

VRS. GRANDFORT
You what ? How could you be so clunsy?

Anne picks up the pills. Gves pills and water to her

VRS. GRANDFORT
| put up with your |aziness, but I
can't abide by this total disregard
for sinple...

ANNE
l|'msorry, ma' am

Ms. Grandfort swallows her pills, hands Anne the enpty water
gl ass, continues her conpl aints.
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MRS. GRANDFORT
...conpetency. How you ever becane
a nurse, | shall never know.

ANNE
Ma'am if you need anything else, |l
be in my room You can buzz ne.

She gets out of there before she | oses her tenper.

EXT. COURTYARD -- N GHT

Anne steps outside, shaking with anger.

ANNE
Bi t ch.

Puts a cigarette between her |ips.

VWHAM

Light flares as soneone fromthe darkness lights it.

She j unps.
Cal n8 when she sees it's Roger

ROGER
Why do you put up with it?

ANNE
| need the job.

Pops the engraved |ighter closed, flips it in his hand.
Reads the engraving out | oud.

ROCGER
"To Roger. Love nother."
(flips lighter)
Gave ne this lighter when | turned
fourteen, but won't let ne snoke in
the house. Bitch

ANNE
She's your flesh and bl ood.

ROGER
She's a cold, manipul ating, nean,
dom neering bitch. Don't know how
you stand it.

ANNE
They're all like that. Because you
work in their honmes, enpty their bed
pans, they think you're their servant.

ROGER
Do sonething el se. Sonething that doesn't
i nvol ve bedpans and the other crap.

Anne | aughs, takes a drag of his cigarette.
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The craphole I"'mfrom you go to beauty
coll ege or you work retail. Those are
the choices. People |I've worked for
don't know how tough the world really

is. Never had to work hard and dig their
way out. They think of fast food as a
starter job... in ny hone town, fast

food is a dammed car eer

Back there,

| "' m consi dered a success story.

ROGER
We all have our prisons.

ANNE

Your nother is better than nost.
Lets me eat at the same table. She

practically treats ne like famly.
ROGER
(1 aughs)
That's not sayi ng much.
ANNE
Just once, |I'd like to be in charge
of ny own life. Not be soneone's

| ackey on sonme work schedule. Do

what ever | want whenever
Have the power.

They wal k away fromthe fountain,

ANNE

Can | ask you a persona
ROGER

Fire away.
ANNE

| want.

away fromthe |ight.

guestion?

Why do you antagoni ze her |ike that?
Every time she begins to nelt, she
says sonet hing wong and you bl ow up.

ROGER
| nsi de, you know, there
for everything. Etiquet

ANNE

are rul es
te.

Etiquette? Like Emly Post?

ROGER
They val ue your privacy.
you around unl ess they'r

wbn't push
e trying to

fight you. Every action could cause

a reaction.

Puffs on his cigarette.

41.
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ROGER
Qut here, people screw around with
you, push you against a wall. For no

reason. Like there's no consequences.

ANNE
You're not used to that.

ROGER
| only been back a couple of nonths,
she's already trying to run ny life
again. Likel was a little boy.
She can't see that I'"'mall grown up

Roger snubs out his cigarette, realizes he's only a few inches
away from Anne. Their faces nove together as if nmagneti zed.

They kiss. A good Kkiss.

Then Anne pushes hi m awnay.

ANNE

This isn't a good idea.
ROGER

Wy not ?
ANNE

There's enough tension in this house
already. Let's not add to it.

ROGER
Your | oss, baby.

Roger wal ks away, | eaving her al one.
| nsi de the house, the buzzer sounds.

Ms. Grandfort needs her.
Anne frowns, heads inside to be ordered around sone nore.

EXT. GRANDFORT HACI ENDA -- DAY

The Sheriff's car pulls up and Keller steps out.
| NT. LIVING ROOM -- DAY

Roger opens the door, Keller on the porch.

KELLER
You going to invite nme in?

ROGER
What do you want ?

KELLER
| want you.

Kel | er pushes into the house, Roger tries to block him
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Fails - Keller ROUGHY pushes past Roger in the house.

KELLER
|"mgoing to take your advice. Reopen
the Benoit murders. Find the killer.

ROGER
So what are you doing here? Shouldn't
you be out golfing with OQJ.?

KELLER
You were the | ast one to see her.

Roger grabs his glass of iced tea, tries to act calm

ROGER
| didn't kill them

KELLER
Never said you did. But you were in
t he house, covered with their blood..

ROGER
The DNA didn't match. ..

KELLER
Their bl ood was on you, but the DNA
proved it wasn't your bl ood on them
(sml es)
You were still at the scene. Maybe
as a witness, or an acconpli ce.

Roger shakes his head - the two nmen circling each other.

ROGER
They were dead when | got there.

KELLER
That's what you told the officers
seventeen years ago. But | noticed
a couple of discrepancies |I'd Iike
to clear up. WwWn't take nuch tine.

Roger can't renenber things sonebody else said 17 years ago.

ROGER
That was a long tinme ago, Sheriff.
| was a kid. M nenory isn't so
great. Being wongly convicted wll
do that to a man

KELLER
You di scovered your pregnant girlfriend
and her parents pick axed to death, and
it's just kinda slipped your m nd?

Getting right in Roger's face - unsnapping his hol ster.



44.

MRS. GRANDFORT (O . S.)
Sheriff Keller.

Both spin to see Ms. Gandfort and Anne at the doorway.

M s.

She

MRS. GRANDFORT
What can we do for you?

KELLER
Just sone questions for Roger, nma'am

G andf ort approaches Keller, prodding with her cane.
VRS. GRANDFORT
| think Roger has answered enough
guestions, don't you?

KELLER
Ms. Gand --

"accidentally" hits Keller with her cane.

VRS. GRANDFORT
This man is ny son, Sheriff. A nmenber
of the G andfort famly. | wll not
have you bullying him YOU\M||
treat himw th a neasure of respect

KELLER
"' m conducting a nurder investigation.

MRS. GRANDFORT
You are harassing ny son and | won't
have it. Not in nmy house. Not while
I"'malive. He is an innocent nman.
Roger nmay have signed away his right
to sue, but | haven't.

Kel l er glares at Roger.

M s.

Grandfort "accidentally" hits himwth the cane again.

VRS. GRANDFORT
My famly built this town, our businesses
enploy this town. | find it hard to
bel i eve you want to sacrifice us for
your own gai n.

KELLER
That's not ny intention --

VRS. GRANDFORT
The evi dence has proven that Roger is
innocent. He IS innocent.

KELLER
He was the | ast one to see her alive,
Ms. Gandfort, | need to --
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VRS. GRANDFORT
Don't you think we should consider this
case closed, Walt? Leave the tragic
menori es behind us and nove on with our
lives? Haven't we all suffered enough?

KELLER
Yes, ma'am

Roger smles at him

ROGER
Anyt hing el se, Sheriff?

Keller turns to Ms. Gandfort, secretly snaggi ng Roger's
enpty iced tea gl ass.

KELLER
Good day, Ms. Gandfort. Sorry for
any i nconveni ence.

Keller leaves with the iced tea gl ass.
Roger's finger prints.

EXT. GRANDFORT HACI ENDA -- DAY
Kell er holds the glass up to the sun, sees finger prints.

KELLER
Got cha, asshol e.

Smles as he gets into his patrol car and zoons away.
| NT. LIVING ROOM -- DAY

ROGER
Thank you.

MRS. GRANDFORT

|"'myour nother. |[|'ve always protected

you. Done what was best for you.
Roger nods, goes to grab his iced tea glass. Can't find it.
EXT. GRANDFORT HACI ENDA -- NI GHT
The dead of night.
I NT. MRS. GRANDFORT' S ROOM -- NI GHT
Ms. Grandfort is awakened by a noi se.
She lays in bed listening. Mybe it was her inmagination?

Anot her noi se.

She presses the buzzer on her night stand.
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| NT. ANNE' S ROOM -- NI GHT
The buzzer wakes Anne up.
She | ooks at the clock: 3am rolls out of bed.
G abs her robe - buzzer rings again and again, insistent.

ANNE
Al right. 1'm com ng.

Ties her robe over her T shirt and panties and | eaves.
I NT. MRS. GRANDFORT'S ROOM -- NI GHT
Anne enters the room clicks on the light.

ANNE
Yes, Ms. G andfort?

Ms. Gandfort hushes her. Wi spers.
MRS. GRANDFORT
There's soneone in the house. |
think he was in my room | heard
hi m near ny bed. | --
Anne starts to say sonething, when they hear another sound.
Anne grabs a fire poker, starts out of the room

MRS. GRANDFORT
Don't | eave ne here al one..

ANNE
Ms. Grandfort...

Ms. Gandfort grabs her key ring fromthe night stand and
hangs it around her neck, then takes Anne's arm Anne doesn't
even try to argue - just |eads her out of the room

| NT. HALLWAY -- NI GHT

They creep down the hall quietly. Looking through doors.

| NT. KITCHEN -- NI GHT

The kitchen is dark, spooky... enpty.

| NT. HALLWAY -- NI GHT

Sounds fromthe living room
Suspense as they get closer.

A flashlight stabs past them
They hold still.

The |ight swi ngs away.
They creep cl oser.



47.
I NT. LI'VING ROOM -- N GHT

In the darkness, a MAN wal ks through the room fl ashli ght
st abbi ng the darkness, heading to the front door.

A prow er.

Anne lets go of Ms. Gandfort, hefts the fire poker overhead.
Hts the light switch

Roger stands near the door - right in front of a w ndow.
Caught. Fully dressed and wearing a coat. At 3anf

MRS. GRANDFORT
Who is it?

Roger and Anne | ook at each ot her.
ANNE
No one. Wndow s open. Blew sone
papers off the table.

VRS. GRANDFORT

No, | hear soneone.
Roger stands perfectly still - trying not to breath.
ANNE

There's no one here, ma' am

Ms. Grandfort "looks" around the room sensing soneone.
She stops when her heard faces Roger.
M| ky dead eyes staring right at him

MRS. GRANDFORT
Ri ght there. | can hear him breath.

ANNE
You' re m staken, ma' am

Ms. Gandfort takes a step right at Roger..
Then stops, cocks her head.

VRS. GRANDFORT
Perhaps | am

ANNE
"1l take you back to bed and cl ean
up in the norning.

Anne lowers the fire poker, turns off the light, guides Ms.
Grandfort back to bed. Leaving Roger alone in the dark.

Roger clicks on the flashlight and | ooks at the contents of
his hand - a key wwth the word "Unica" on it.

After a noment, he opens the door and | eaves.
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EXT. GRANDFORT HACI ENDA -- DAY
Mor ni ng has br oken.
| NT. KI TCHEN -- DAY
Roger is sipping coffee, Anne enters to grab the tea service.

ANNE
What were you doing |last night?

MRS. GRANDFORT (O S.)
Anne?

Roger smles at her as she hustles to bring nother her tea.

When she's gone, Roger takes the bottle of TOXI CHLOR
| NSECTI Cl DE from behind the coffee pot and reads the warning.

WARNI NG LABEL: Odorless, colorless, a level 6 toxin. Deadly.
Hi des the insecticide in a pocket.

Roger pulls the "Unica" key fromhis pocket, wonders how to
get it back on Ms. Gandfort's key ring.

| NT. LIVING ROOM -- DAY
Anne sets the tea service on the table, pours two cups.

Ms. Gandfort sits across from attorney Don Larrue.
Larrue is fifteen years older, gray-haired, glasses. His
bri efcase on the floor near him and papers in his |ap.

LARRUE
|"ve drawn up the newwill as you
asked, Ruth.

Anne hands Larrue a cup of tea.

LARRUE
Thank you, Anne.

Anne hands the other cup to Ms. Gandfort.

LARRUE
The majority of the assets will remain
in the blind trust your husband set
up before his death...

Ms. Gandfort sips her tea. Wi nkl es her nose.

MRS. GRANDFORT
Anne, did you renmenber ny sugars?

ANNE
Thr ee cubes, ma' am
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Ms. Gandfort takes another sip of the tea. Tastes funny.

MRS. GRANDFORT
Go on.

LARRUE
In the event of your passing, the
trust will be liquidated, the ranch
and ot her assets pass to your son.

Larrue speaks softly.

LARRUE
You sure this is what you want, Ruth?

VRS. GRANDFORT
He's ny son, Donal d.

LARRUE
The ot her provisions remain the sane.
| just need your signature. Anne,
if you'll wtness?

Anne nods.
Larrue puts a pen in Ms. Gandfort's hand, places the hand
on the docunent. She signs. Larrue pulls out another copy.

LARRUE
Again. Once nore.

Anne signs the witness area of the three copies.

Roger hides at the door, watches hinself inherit ten mllion.
"Unica" key in his right hand.

LARRUE
Good. Now on your passing, your son
will inherit the ranch and assets.

Ms. Gandfort smles and nods. So does Roger.
Ms. Grandfort hears a noise, turns to the doorway.

MRS. GRANDFORT
Roger ?

ROGER
Good norning, nother. | saw you had
a guest, didn't want to disturb you.

MRS. GRANDFORT
Nonsense. Do you remenber Don Larrue?

Larrue and Roger face each other to shake hands. Each man
studying the other for points of recognition.

Anne wat ches Roger fake it and Larrue | ook confused.
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ROGER
Yes. O course.
They go to shake hands - Roger still has the "Unica" key in
his right hand and has to secretly pocket it before he shakes.
Larrue is still staring at him D d he see the key?
LARRUE

You | ook conmpletely different.

ROGER
Lost the baby fat.

Larrue continues studying him o
Anne notices Larrue's confusion... Her suspicion grows.

VRS. GRANDFORT
Wul d you Iike sone tea, Roger

Roger lifts his cup

ROGER
| have coffee, nother.

Anne crosses to Roger, looks in his cup.

ANNE
It's enpty. ['ll get you sone tea.

She pulls the cup fromhis hand, noves to the tea service.

LARRUE
| can't believe how different you | ook.
|'d have never recogni zed you.

Roger wat ches her pour fromthe tea pot.

ROGER
Vll, Don, we didn't spend that much
time together.
(sml es)
But I'm sure the public defender
could pick me out of a |line up.

Anne hands himthe cup of tea.

ANNE
Sugar? M k?

ROGER
It's fine, thanks.

LARRUE
You realize had | defended you, you'd
have still gone to prison.
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ROGER
Not that good, eh?

LARRUE
Too nmuch evi dence agai nst you.

Larrue wants to verbally fight Roger, but not in front of
his wealthy client. He smles, changes tack.

LARRUE
We can't change our past m stakes,
so let's nove on to better tines.

MRS. GRANDFORT
To having ny son back.

Ms. Grandfort raises her tea cup in toast. Anne and Larrue
do the same. Roger reluctantly raises his cup

LARRUE
And better tines.

ROGER
Better tines.

All four drain their tea cups.
Roger didn't poison the tea.
Yet .

Anne wat ches Roger with growi ng suspicion - is he an inpostor?
| NT. ROGER' S ROOM -- NI GHT

The "Uni ca" key on Roger's night stand.

Roger, snoking in bed, renenbers...

| NT. PRI SON BUS -- N GHT

Just like a school bus, except none of the passengers have
any class. Keys go into the ignition.

PRI SONERS i n nane stenciled denim including "Roger"
G andfort, nmeek | ooki ng MJRPHY, and savage DRAYTON.
Shackl ed t oget her.

UPFRONT: The DRI VER and GUARD. Both arned.
The Guard is a nmean | ooking guy with a shotgun and a key
ring chained to his uniform

PRI SONER (Q. S.)
Al |l aboard for the Sol edad Express,
non-stop bus service to Sol edad nedi um
security prison from San Quentin..

GUARD
Shut up, Stevens.
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Roger and Grandfort are in different rows, opposite sides of
the aisle. They glance at each other, nod. Mirphy notices.

UPFRONT: The Driver and Cuard | ook out the w ndow at...
EXT. COUNTRY ROAD -- N GHT

Headl i ghts on the road.

| NT. PRI SON BUS -- N GHT

The Prisoners ook |ike they' re sleeping.

Drayton opens his eyes, nods to another Prisoner.
The Prisoner begi ns noani ng, sweating, |ooking awful.

GRANDFORT
Got a sick man back here.
GUARD
He'll last till Soledad. 1It's only

a coupl e nore hours.

PRI SONER (Q. S.)
Looks pretty bad.

The sick Prisoner vomts.
ROCGER
Christ, he's puking all over the
pl ace! He's stinking up the bus!

The Guard touches the Driver's shoulder, pulls out his keys.
None say "Unica".

Drayton smles, nods to the other Prisoners.
The Guard puts a hand on the sick Prisoner's shoul der.

GUARD
You okay, son?

The Prisoner |ooks |ike he's going to get sick again, then
whi ps his shackl es around, snags the Guard's leg, trips him

GUARD
Hel p!

The Driver | ooks back, but has to keep his eyes on the road.
Drayton attacks the fallen Guard, pounding him

The CGuard fights back, reaches for his gun

Hol ster flap is snapped.

VWham  Drayton hits him whips his chains around the Guard's
neck, strangling him
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The Guard unsnaps his holster, pulls the gun.
Drayton pushes the gun away as it fires.

BANG
BANG

Roger ducks as bullets ricochet through the bus.
BANG

A bullet hits the Driver, splattering blood on the w ndow.
The Driver slunps over the steering wheel.

EXT. COUNTRY ROAD -- NI GHT
Headl i ghts swerve off the road into the woods.
| NT. PRI SON BUS -- N GHT

As Drayton fights the Guard, we hear the bus SLAMM NG i nto
branches and shrubs. Bouncing Prisoners on their seats.

THe Guard pushes his gun agai nst Drayton's head..
Drayton YANKS the chain around his neck, killing him

EXT. COUNTRY ROAD -- NI GHT
The headlights zero in on a tree.
| NT. PRI SON BUS -- N GHT

VWHAM

Everyone in the bus gets thrown to the floor.
Drayton's | eg SNAPS.

He screans in pain.

When everything settles, Drayton checks his busted | eg, grabs
the Guard's fallen gun and handcuff keys. After freeing
hi msel f, he tosses the keys to the sick Prisoner (well now).

PRI SONER (O S.)
You okay? | think | busted ny arm

Roger sits up, | ooks at Gandfort, as the other Prisoners
unshackl e t hensel ves and scranbl e out of the bus.

EXT. COUNTRY ROAD -- NI GHT

Headl i ghts crazy beans as the prison bus | eans agai nst the
tree, snoke bill ow ng.

Prisoners race out of the bus for the wal nut groves a hundred
feet away. Drayton linping on his busted |eg.

Soon, the Prisoners are gone.
The snoki ng bus renains.
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| NT. PRI SON BUS -- N GHT
Roger, Grandfort, and Murphy are left in the bus.

Roger and Grandfort unshackl e thensel ves, swap stenciled
shirts, ID tags, everything else that identifies them

GRANDFORT
When | get out, | expect ny nother
to have had her little accident.

ROGER
Your tags. Here you go.

They swap ID tags...
Then Grandfort renenbers his engraved cigarette lighter.

GRANDFCORT
Gft from nother. Fourt eenth
bi rt hday.

ROGER
Ri ght .

Roger | ooks at the lighter, pockets it.

GRANDFORT

Renmenber. It has to be an accident...
ROGER

O | can't inherit.
GRANDFORT

We can't inherit.
ROGER

Ri ght .

(1 ooks at Grandfort)

You can kill three people wth a pick

ax, but you can't kill your nother...
GRANDFORT

Mot her and | have a special relationship.
ROGER

"1l take care of her for you... For

ny ten percent.

Roger and G andfort swap seats, then shackle thenselves in
pl ace. That's when Roger notices Mirphy, still in the bus.
He's heard everything.

ROCGER
Don't you want to run, with the others?

MJURPHY
They's gonna let ne out in six nonths.
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ROGER
Tel | anybody and we'll kill you.
Under st and?

Mur phy nods.
ROGER
From now on, |'m Grandfort, and he's
Vilette. Understand?
MURPHY
Yes, sir. Anything you say, Jud.
ROGER
Did we have a failure to conmuni cat e,
there? | don't want to kill you..
MURPHY

| understand, Roger.
Roger smles, sits back in his seat.
I NT. ROGER S ROOM -- NI GHT
Roger |ays back in his bed, smling.
The "Uni ca" key still on the night stand.
EXT. COURTYARD -- DAY
Ms. Grandfort trins her rose bushes by touch.
Wearing thick garden gloves, using a pair of clippers.
The | anyard and key ring around her neck.
A hand grabs her shoul der, frightening her.
ROGER
Thought we could go for a walk,
nother. Talk a bit.

She smles, clips a flower and nakes it into a boutonniere.
Feeling her way to Roger's |lapel to attach it.

Takes off her garden gl oves, touches his face and sm | es.
VRS. GRANDFORT
That woul d be nice. Mybe stop by
the barn to get sonme wine for dinner?
Roger | ooks at her key ring - no "Unica" key.

ROGER
Sur e.

EXT. HACI ENDA GROUNDS -- DAY

Roger guides Ms. Gandfort on a wal k through the orchard.
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MRS. GRANDFORT
Your father and | used to wal k through
t he orchards at harvest tine... before
hi s accident.

EXT. ORCHARD -- DAY

The wal k through the orchard, arns |inked.
Roger | ooking for good places for a fatal accident.

MRS. GRANDFORT
He never understood our special bond,
Roger. Thought | was babyi ng you.

ROGER
Thi s way, nother.

Roger gui des her around a fallen branch, she m ght have
tripped over... and hurt herself.

MRS. GRANDFORT
After he was gone, | was so busy trying
to hold the business together, running
the ranch, that | didn't pay as nuch
attention to you as | shoul d have.

EXT. STREAM -- DAY

Roger gui des her down the narrow path by the stream
Lots of places where she mght trip.
Lots of big rocks..

Roger stops for a nonent, picks up a handful of stones.

MRS. GRANDFORT
Working with the ranch hands and the
roustabouts, | had to be tough as
| eat her, demandi ng, bossy.

Roger takes a stone... and skips it across the stream

VRS. GRANDFORT
Sonetimes | brought the toughness
home with nme. That was a m st ake.

He | ooks at the stones in his hand, skips another.

ROGER
Let's forget about the past.

They conme to a WOODEN BRI DGE over the stream..

Roger guides her slightly off the path so that she will mss
the bridge and fall into the stream..

ROGER
Qops! This way, nother.
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Roger waits until the last mnute to correct her.

MRS. GRANDFORT
Thank you.

She hugs his arm Roger doesn't know why he did that. He
coul d have drowned her and collected two nmillion dollars.

EXT. WOODEN BRI DGE -- DAY
They cross the wooden bridge, water rushing beneath them

Roger | ooks at the railing - one section is broken - he could
push her through the broken section into the water.

MRS. GRANDFORT
| al ways wanted the best for you. |
al ways fought for you.

Roger steers her to the broken section, working up the nerve
to push her through. H's armpulls back to push her..

MRS. GRANDFORT
| shoul d never have doubted you al
of those years ago.

Roger gets ready to push her..
But can't.

He pulls the "Unica" key fromhis pocket, |ooks at her key
ring. Continues to guide her over the bridge.

EXT. QUARRY -- DAY
Roger gui des her away fromthe barn, towards the quarry.

MRS. GRANDFORT
Don't forget we need to get the w ne
for dinner tonight.

ROGER
It's beautiful over here.

MRS. GRANDFORT
The old quarry?

ROGER
You can feel the sunlight on your face.
Snmel |l the flowers on the breeze.
She skeptical, but allows Roger to guide her to the quarry.

VRS. GRANDFORT
Yes, it's nice.

They wal k right up to the edge of the cliff.
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One push and Roger inherits.

VRS. GRANDFORT
| never |iked that Benoit girl.
(closer to the edge)
Never approved of your relationship
with her.
(cl oser)
She was trash.
(cl oser)
Beneat h your.
(cl oser)
I"'mafraid | let those feelings guide
the way | handl ed that situation.
(over)
| hope you'll forgive ne.

Roger grabs her before she falls, pulls her into his arns.

ROGER
Qops! Too close to the edge, nother.

MRS. GRANDFORT
(1 aughs)
"' mglad you' re here, Roger.

ROGER
Wbul dn't want you to get hurt.

They head back down the trail to the barn.
EXT. BARN -- DAY

At the barn, Ms. Gandfort pulls the key ring into her hand
and feels each key, searching for the "Unica" key... which
is in Roger's hand. She feels every key at |east tw ce.

MRS. GRANDFORT
| can't seemto find the key.

ROGER
VWhat does it | ook |ike?

VRS. GRANDFORT
It has a hexagonal head and the word
"Uni ca" stanped on it.

ROGER
Let nme have a | ook.

He takes the key ring fromher hand, quietly slides on the
"Unica" key as he talks, careful not to pull the |anyard.

ROGER
It must be on here sonewhere, right?
Maybe you just passed over it.
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MRS. GRANDFORT
"' mnot sure how that's possible.

ROGER
"Uni ca" you say? Here it is.

Hands the key ring back, pressing the "Unica" key into her
fingers. She feels the key head, smles.

VRS. GRANDFORT
Must be | osing ny touch.

She uses a key fromthe ring to unlock the stormcellar door.
Opens it - standing over the steep, creepy stairs.

One push and she's dead - with no keys mssing fromher ring.

MRS. GRANDFORT
Roger ?

Roger takes a step back to push her. Puts his palns out.
Cets ready to earn his two mllion

VRS. GRANDFORT
Were are you? What are you doi ng?

Roger starts forward...
Ms. Gandfort noves away fromthe doorway, |ooking for him
Roger stops. Touches her shoul der.

ROGER
VWat type of wine did you need?

I NT. STORM CELLAR -- DAY

Roger clinbs down the spooky stairs. Looks up at Ms.
Grandfort, silhouetted in the doorway.

I NT. WNE CELLAR -- DAY

Roger | ooks at all of the bottles, searching for a Chardonnay.
Pul I s out several bottles until he finds the brand and year
she wanted. Gabs two bottles and heads back to the stairs.

EXT. BARN -- DAY
Clinbs the stairs and steps into the |ight.

ROGER
Two bottles, Cullens 2002, as ordered.

VRS. GRANDFORT
Let me lock up and we'll head back.

She feels the keys on her ring until she finds the "Unica"
key, slides it into the lock and turns until it |ocks. Then
allows the key ring to fall on her |anyard.
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EXT. GAZEBO -- DAY
They cross the grass to the gazebo, arns |inked.
Roger still | ooking for possible accident opportunities.

MRS. GRANDFORT
Roger . . .

ROGER
Yes, nother.

VRS. GRANDFORT
You are ny son. M flesh and bl ood.
| lost you once. | don't want to
| ose you agai n.

They clinb the steps to the gazebo. A beautiful day.

VRS. GRANDFORT
The gazebo. denn had this built. As
agift to ne. W used to cone out
here when you were a boy, renenber?

ROGER
O course | renmenber

Ms G andfort noves into Roger's arnms. Mdther and son

MRS. GRANDFORT
Kiss nme the way you used to..

Roger has no idea how he used to kiss this wonan.

MRS. GRANDFORT
When you were a boy. ..

On the forehead? On the cheek?

MVRS. GRANDFORT
On the Iips.

Roger sm | es.

ROGER
O course, nother

He goes to give her a peck on the lips, but she grabs him
and lays a major kiss on him Full on rotor-rooter tongue.

Roger pulls away, shocked. This isn't even his real nother,
but it seens dirty, creepy, and incestuous.

ROGER
We... We should be getting back, now,
nmother. It's getting close to dinner.
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MRS. GRANDFORT
O course, Roger

She links arnms with himand he gui des her back to the house.
Conpl etely creeped out.

Anne watches fromthe other side of the wooden bridge.
Suspi ci ous.

| NT. DI NI NG ROOM - - EVEN NG
A pleasant fam |y dinner.

Except Roger can't get the taste of that weird kiss out of
his mouth, no matter how nuch of the w ne he drinks.

VRS. GRANDFORT
Haven't you had enough w ne, Roger?

ROGER
It's... very good.

Anne notices he keeps | ooking strangely at Ms. G andfort.
Wbonders what is up

MRS. GRANDFORT
Vll, | guess you know your limts.

Roger wi pes his nouth and takes a serious drink.
EXT. GRANDFORT HACI ENDA -- NI GHT
Ni ght must fall.
I NT. MRS. GRANDFORT' S ROOM -- NI GHT
Anne sets a glass of water on the night stand..
ANNE
There's a fresh glass of water on

t he night stand, ma' am

She grabs the key ring and | anyard, careful not to nmake a
sound. One of the keys shifts and al nbost rattles.

ANNE
Buzz if you need ne.

She pockets the keys, turns off the lights and | eaves.
| NT. ANNE' S ROOM -- NI GHT

Anne lays in bed, |ooking out her open door..

| NT. HALLWAY -- NI GHT

Li ght from under Roger's door goes out.
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I NT. ANNE' S ROOM -- NI GHT

Anne creeps out of bed, throws a robe on over her T shirt
and panties, grabs a flashlight. Quietly | eaves her room

| NT. HALLWAY -- NI GHT
Anne sneaks past Roger's door, creeps to the front door.
EXT. HACI ENDA GROUNDS -- N GHT

In her robe, Anne creeps across to the barn.
W nd whistles through the trees.

A noise in the night.

Rust | i ng.

Footfalls.

Sonet hi ng creeping towards her in the darkness.

ANNE
Who is it?

Anne lifts the flashlight |ike a club.

Can't see the assail ant.

Clicks the light on, shining it at the creeping figure.
A kitty cat.

EXT. BARN -- N GHT

Anne finds the "Unica" key, unlocks the stormcellar door.
W nd whistles, scattering | eaves in the darkness.

| NT. STORM CELLAR -- NI GHT

Anne sneaks down the stairs, flashlight stabbing darkness.
The cellar is spooky, creaky.

Slips, alnost falls on the stairs.

At the bottomof the stairs, several doors.
Lots of shadows.

Anne opens the door to the storage room
Creeps i nside.

Fl ashl i ght searches darkness for the box of Roger's things.
Fi nds t he box.

BAM BAM BAM

The cell ar door bl ow ng open and shut?

Anne scranbles out of the room shines light up the stairs.
BAM BAM BAM Just the door

A hand grabs her shoul der!
Spi ns her around!
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ROGER
VWhat are you doi ng down here?

ANNE
... | canme down to |ook at your things.
From when you |ived here before.

ROGER
Nosey little..

Anne pours on the sex appeal.
ANNE

| was curious. Ever since we kissed..
| wanted to know nore about you.

ROGER
Way didn't you ask?
ANNE
Didn't want to pry. | know you val ue

your privacy. Please, don't be angry.

She pulls himclose, gives hima serious Kkiss.
Second one of the day for Roger... counting his nom

Just out of prison, years since he's had a woman. Roger
ki sses back, hands all over her. Yanks off her robe.

Passion erupts. They strip off each others clothes, kissing
new y exposed flesh. Roger slans a stored nattress to the
floor and they make love in the nusty stormcellar.

AFTERWARDS:
Usi ng her robe for warnth, they lay on the single mattress.

ROGER
What did you want to know?

ANNE
It's not inportant.

ROGER
You cane all the way out here in
your robe, had to be a reason why.

ANNE

Wanted to see you as a kid, before..
ROGER

They | ocked ne up.
ANNE

Conme on, let's take a | ook. | want

to know nore about you..
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Anne makes a nove toward the storage boxes, Roger stops her

by tal ki ng about his past... his REAL past.
ROGER
| don't renenber ny dad, he was
al ready gone when | was a kid. It

was just nme and nom  She was wor ki ng,
so | was alone nmost of the tine...

ANNE
What did you do?
ROGER
Got into trouble, nostly. | was a

little hellion. Shop lifting, jo
f

riding, fighting, usual stu f.

ANNE

What about the good tinmes? Your
best nenory?

ROGER
| don't know... WAking up on days
when it snowed and goi ng outside to

play. Throw ng snowbal | s at ot her
kids. Snow al ways seened so cl ean..

He snuggles with Anne... who knows that's he's an i npostor.
It has never snowed here in orange country.

Roger | ooks at the storage boxes... evidence he's an inpostor.
EXT. GRANDFORT HACI ENDA -- NI GHT

Roger and Anne wal k back to the house together. Not touching.
Anne keepi ng sone distance between her and the fal se son.

I NT. ROGCER S ROOM -- NI GHT

Rogers |l ays back in his bed and sm | es.
Fl i ppi ng over the container of insecticide in his hand.

EXT. GRANDFORT HACI ENDA -- MORNI NG
The sun al so ri ses.
| NT. LIVING ROOM -- DAY

Ms. Gandfort and Anne are having their norning tea when
Roger enters. Tension between the three.

ROGER
Mor ni ng, nother. Anne.

Anne knows Roger is an inpostor.
Roger doesn't want any nore special kisses from nother.
Mot her is afraid of setting Roger off again.



ANNE
Tea?

ROGER
(hol ds up cup)
| have coffee, thanks.

Roger watches his nother sip her cup of tea. Smles.
She drinks it down, has Anne refill her cup.

ROGER
| ' ve been thinking about my future.

Ms. Grandfort gives Roger her conplete attention.

MRS. GRANDFORT
Goi ng away to col |l ege?

ROGER
"' mt hinking about staying hone,
runni ng the ranch.

VRS. GRANDFORT
Follow in your father's footsteps?

A strange incestuous sexual connotation to that.
Roger tries to avoid it.

ROGER
Settle down, maybe find a nice girl
and get marri ed.

Roger smles at Anne. Her turn to freak.

MRS. GRANDFORT
Not some town slut like the |ast
time. Do you already know this girl?

ROGER
No. But I'"'msure | can find soneone
we can both agree on, nother.

VRS. GRANDFORT
A gentl eman farner.

ROGER
Never thought of it |like that before.

Ms. Grandfort finishes her tea.

MVRS. GRANDFORT
Anne?

ROGER
"1 get it.
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Roger grabs the tea pot, back to Anne and Ms. G andfort...



Then wal ks across the roomand fills Ms. Gandfort's cup.

Hol ds the pot up to Anne, who shakes her head no.

Roger returns the tea pot...
As Ms. Gandfort takes a sip of her tea..
Gags. ..

Coughs. . .
MRS. GRANDFORT
My sugar s!
ROGER
Sorry, nother, | forgot.

Roger grabs three cubes of sugar fromthe service,
themin Ms. Gandfort's cup.

ROGER
Three, right?

Ms. Grandfort nods and stirs the tea.

MRS. GRANDFORT
Managi ng the ranch is quite a..
financial ... responsibility.

ROGER
| f you can't trust your famly, your
own flesh and bl ood, who can you trust?
Ms. Grandfort takes another sip of tea, nods.

VRS. GRANDFORT

Al right.

ROGER
"1l need to learn the nuts and bolts
of the operation. |Is there a ranch

manager or somnet hi ng?

MVRS. GRANDFORT
M. Arbogast.

ROGER
Can you have himshow ne the ropes?
Go over the books with ne?
So Roger will know how nmuch he stands to inherit.

VRS. GRANDFORT
['Il call himthis afternoon.

Anne watches as Roger smles... what is he up to?

I NT. ROCGER S ROOM -- DAY

dr ops

Roger pulls the seal ed bottle of poison fromhis pocket.

66.
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ROGER
What if the old Roger just disappears,
all of the old pictures of him all
of that evidence... And | am Roger?
How can Grandfort prove otherw se?

Roger nakes a deci sion..
EXT. SHERI FF STATI ON -- DAY
Est abl i shi ng.

| NT. SHERI FF STATI ON -- DAY

Kel l er dusts the glass for finger prints.
Renoves the prints using clear tape.
Pl aces the tape on a fingerprint card (|l abeled "glass").

KELLER
Got cha, asshol e.

Conpares the fingerprint card to a fresh conputer print out
of Roger Grandfort with a conparison m croscope.

KELLER
Perfect nmtch.

The Roger Grandfort print out has our Roger's photo.

KELLER
Now to put you at the crine scene,
and prove you're guilty as hell.

Conpares the print to an old card (|l abeled "crine scene")
wi th the conparison m croscope.

KELLER
How can that be? They natched
seventeen years ago. Fingerprints
can't change.

Kel I er |1 ooks back through the old report, finds the arrest
record card (mug shot of 15 yr old Roger). Conpares the
prints with those fromthe drinking gl ass.

KELLER
No mat ch.

Keller pulls out the prison file, flips it open.
Conpares the mug shot of current Roger with Young Roger

KELLER
That's why the DNA didn't match
He's an i npostor.

Keller closes the files, pulls out his gun, checks it.
Cets ready for action.
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EXT. SHERI FF STATI ON -- DAY

Keller runs fromthe station to his car, clinbs in. The
engi ne roars, and he speeds away fromthe station.

I NT. DI NI NG ROOM -- DAY

Roger is now the perfect son. Eating like a human, smling,
pl easantly conversing with Ms. Gandfort and Anne. One big
happy famly.

ROGER
How | ong do you think it'll take M.
Arbogast to show ne the ropes? A
mont h?  Two?

MRS. GRANDFORT
No nore than a nonth.
(smles)
| haven't felt this well since..
since you were a boy.

ROGER
A new begi nni ng.

MRS. GRANDFORT
Sing for me Roger. Sing the lull aby.

Roger reaches across the table, takes her hand.

ROGER
Mot her, sone... painful things..
have happened to ne. Wwen | try to
remenber the good things, | can't

hel p but renmenber the bad.
VRS. GRANDFORT

Roger . . .

ROGER
Let me finish. To forget the bad
menories, |'d w pe out the good ones.

(grips her hand)
|"'ma new man, nother. A changed man.
Let's forget the past and nove on to
better tinmes. We can both be new.

MRS. GRANDFORT
Yes Roger, yes.

She squeezes Roger's hand, that special bond between them
Anne doesn't buy a word of it.

ANNE
Si nce Roger has decided to stay on
and run the famly busi nesses, naybe
( MORE)
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ANNE ( CONT' D)
he'd |i ke to have his things taken
out of storage?

VRS. GRANDFORT
How t hought| ess of me. Your pictures.
Your trophies. Al of your little
treasures fromwhen you were a child.
"Il have Anne bring the boxes up
from storage in the norning.

ROGER
No reason to do that nother. Those
things were part of ny past. Part of

my childhood. |1'ma different person,
now. | don't want to be rem nded of
the past... of who |I used to be.

Roger lets go of her hand, pulls away fromthe table.

ROGER
But maybe I'lI1 take a | ook at them
one |ast tine.

MRS. GRANDFORT
What ever you want, son

Ms. Gandfort hands Roger her key ring and | anyard. Anne
wat ches Roger | eave, very suspici ous.

EXT. BARN -- DAY

Roger wal ks to the barn carrying a can of lighter fluid and
sone rags... ready to burn the evidence. At the door he
pull's out the key ring, searches for the "Unica" key - can't
find it. Keeps flipping through keys.

ROGER
| put it back. | put it back.

Tries opening the stormcellar door. Locked, of course.
Lights a cigarette, nmakes a new deci si on.

ROGER
Hel |, mght as well get this thing
over with. Earn ny inheritance.
Pockets the engraved |ighter.
EXT. COUNTRY ROAD -- DAY
Roger strolls along the road, past the orange groves.

ROGER
Soneday all of this will be m ne.

A car on the horizon.
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Roger puffs on his cigarette, studies the car as it gets
closer. The Sheriff's Car. Troubl e?

| NT. SHERI FFS CAR -- DAY
Kel l er sees Roger, pulls up next to him
EXT. COUNTRY ROAD -- DAY

The Sheriff's Car skids to a stop only a few i nches away
from Roger, forcing himto junp back. Surprised.

ROGER
Crap, Keller, you alnost hit ne.

Keller clinbs out of the car, unsnaps his hol ster flap.

ROGER
VWat's the probl enf?

KELLER
| don't know what you're up to, or
why you're here, but | know you aren't
Roger Grandfort.

ROGER
Sure | am..

Kell er draws his gun, presses it against Roger's face.

KELLER
Cut the crap, convict.

Roger lifts both hands. Doesn't want any acci dents.

ROGER
Look. | haven't broken any |aws...

KELLER
Yet. \Who are you?

ROCGER
No reason to get hostile..

Kel l er presses the gun into his face so hard he has to back
up. A slip and Roger won't have a face anynore.

KELLER
Who the fuck are you?

ROGER
Jud Vilette. Was in for arned robbery.
Did ny tine, nodel prisoner, turned ny
life around, was up for parole.

Kel l er whi ps Roger with the gun and then presses it into his
face again, losing patience. Roger's nose bl eeds.
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ROGER
G andfort made ne a deal
KELLER
What ki nd of deal ?
ROGER
Look, he's the one you want, not ne.
| did ny tine.
KELLER

Living the straight and narrow? You
cons are all alike. Full of shit.

Wi ps him again, presses the gun harder agai nst Roger's face.

ROGER
It's not like that...

KELLER
What ki nd of scam are you running?

ROGER
Grandfort's running the scam not ne.

Kell er doesn't |let up on the pressure.

ROGER
It's true, man, you gotta believe ne.
She's a sick old woman, okay? 1've got
nothing. No home, no famly. | can be
the son she never had... The GOOD son.
Let her | ast days be happy ones.

Keller pulls the gun away from Roger's face. Believing.

ROGER
That's the only scam |’ m runni ng.
get a hone, a famly, she gets a
son. Gandfort serves the end of ny
sentence and wal ks free.

Kel l er doesn't holster the gun or let go of Roger.

ROGER
Just let nme go, okay?

KELLER
How stupid do you think I anf

Keller pulls out his handcuffs, snaps one on Roger's wi st.

KELLER
You know t he position.

Roger | ooks at the cuff on his wist. Scared.
He's not going to get out of this one.
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ROGER
Look, there has to be sone way...

KELLER
Hands agai nst the car NOWN Feet
back and spread 'em NOW

Roger starts to turn around, hands against the car..
Then swings into action.

Whack! Sl ans the handcuff into Keller's head.
Kell er takes the hit, ains his gun at Roger.

KELLER
Son of a bitch.

Roger grabs the gun, pushes it away from his face.

They westle for control of the gun.
Keller pressing it into Roger's face.
Roger twisting it away, at Keller.

BANG BANG BANG
Bl asting between them
Bul l ets m ssing them by inches.

Kel |l er gains control of the gun, ains it at Roger.
Fi nger tightening on the trigger.

Roger kicks himin the knee.
Kel | er col | apses.
Roger chops the gun out of his hand.

The gun goes skittering in the dirt.

Keller slanms Roger with a fist, pulls out his club.
Roger swi ngs the handcuff |ike a nace.

ROGER
Couldn't you just let ne be?

Kel l er and Roger fight |ike gl adiators.
Cl ub agai nst chain.

Wyosh!

Cl ang!

Cl ang!

Wyosh!

Roger takes a few hits fromthe cl ub, pushes Keller back by
swi ng the handcuff. Lands a vicious hit to Keller's face.
Dr awi ng bl ood.

KELLER
You're going back for life, Vilette.

Kel l er counter attacks with his club, swnging it at Roger's
arm l|legs, face, head. Landing a fair nunber of hits.



Pressi ng Roger back agai nst the car.

Keller gets ready to hit a hone run wth Roger's head.

Whosh! Roger ducks.

Kel |l er swi ngs again, |ower.

Connect s.

Roger screans.

Kel | er |l aughs, kicks Roger's |legs out from under him

Roger hits the ground hard.
Kel l er staggers to his feet over Roger, club ready.

ROGER
Let me go. | can't go back inside.

KELLER
Don't want to spend the rest of your
life in slan? A caged beast. Sone
ot her con's prom dat e?

Kel | er stands over Roger, club in hand.

KELLER

Maybe you won't have go to back
ROGER

Pl ease. . .
KELLER

Maybe you got killed trying to escape.

VWHACK!  WHACK!  WHACK!I  WHACK!  WHACK
Savagely hits Roger with the club

Roger tries crawing away, as Keller pummels him
Hard to crawl when you're on your back.
Getting savagel y beaten.

Then Roger's right hand touches sonet hi ng.
A rock?
The gun.

He lifts the gun as Keller swings the club again.
Fires.

BLAM

Blows Keller right off his feet.
Sl amm ng agai nst the car.
Sliding down to the dirt.

Dead.
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Roger staggers to his feet, linps over to Keller, gun ready.

ROGER
Shit.
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He's killed a cop.

Roger takes a mnute to catch his breath
Pl ans a next nove.

Pockets the gun and a handful of shells. Opens the door of
the Sheriff's Car. Lifts Keller up and stuffs himinside.
Seat belt on.

ROGER
Safety first.

Puts the car in neutral.
Starts pushing the car off the road into the orange groves.

A car on the horizon, comng this way.
Fast .

Roger pushes faster, trying to get the car all the way into
the groves before the car passes. W rking up a sweat.

The car is closer.

Roger pushes faster.
Fi ve feet.
Four feet.
Three feet.
Two feet...

Cets the Sheriff's Car hidden in the groves SECONDS bef ore
the car roars past.

ROGER
Cl ose.

Leans against the car and lights a cigarette.

G ving the car enough of a push to start rolling down hill
Through the groves.

Qut of control.

Roger starts chasing it, but can't catch up
SLAM

The car stops when it hits a tree..

Hor n BLASTI NG

Roger runs up to the car, opens the door, pulls Dead Keller
off the steering wheel. Stopping the horn.

ROGER
Today just ain't working out.

Roger strolls back to the house, snoking his cigarette.
| NT. LIVING ROOM -- DAY

Ms. Gandfort sits in her throne. Anne enters, pulls the
"Uni ca" key from her pocket. She had it all along.
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ANNE
| "' m goi ng outside for a nonent.

MRS. GRANDFORT
Make it quick, Anne.

ANNE
Yes, ma'am

Anne | eaves Ms. Gandfort al one..
Unawar e that Roger is returning.

EXT. HACI ENDA GROUNDS -- DAY

Anne runs across the grounds to the barn, keeping her eyes
open for Roger. He's not around, she spots the lighter fluid.

ANNE
Wuldn't want to burn it if it wasn't
incrimnating. Wat's down there?
Pull s out the "Unica" key and unl ocks the stormcellar door.
| NT. STORM CELLAR -- DAY

Dar k, spooky. Anne clicks on her flashlight, stabs through
the dark. Creeps down the stairs into the underworld.

A noi se behi nd her.
She spins.

ANNE
Roger ?

Just the wnd fluttering the door.
Anne creeps to the storage room opens the door.

Carefully picks the mattress up fromthe floor, puts it back
against the wall. Erasing evidence of sex with Roger.

Anne finds the boxes containing Roger's past. Pulls them
down. Uses the flashlight to search the contents.

BAM BAM BAM

The cel |l ar door bl owi ng open and shut?

Anne scranbles out of the room shines light up the stairs.
BAM BAM BAM

Just the door.

Anne goes back into the storage room

Conti nues searching the box.

Finally finds the photos. Lots of them
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Young Roger and Ms. Gandfort 17 years ago.
Finds a portrait of Young Roger, studies it.

ANNE
Eyes are different. Conpletely different.

BAM BAM BAM
Junps a mle.

Anne hides the franed photo under her clothes, a final |ook
at the mattress - she slept with him Scranbles out..

She finds her way to the dark, creepy stairs, clinbs them
Noi ses from beyond the door.

Slips, alnmost falls on a step.

Keeps clinb in the darkness to the cl osed cellar door.

Takes a deep breath, pushes it open.

EXT. HACI ENDA GROUNDS -- DAY

Anne crosses the hacienda grounds fromthe barn to the house.
| NT. KITCHEN -- DAY

Anne enters quietly through the kitchen..

Spots of blood on the floor..

The Tea Kettl e whistles.

She spins - |ooks at the kettle, steamrising fromthe spout
but burner underneath turned off.

ON THE COUNTER: an open canister of tea, a broken cup, and
the bottle of rat poison - now open, lid beside it.

I NT. LI'VING ROOM -- DAY

Anne enters, sees Ms. Gandfort in her chair... Afull cup
of tea beside her. Ms. Gandfort takes the cup in hand..
ANNE
Ms. Gandfort?

(cl oser)
| was just out in the barn, and..

Anne sees Roger

St andi ng casually across fromhis nother, clothes torn up.
Drips of blood fromhis smashed face dripping on the fl oor
Wat ching her bring the tea cup up to her nouth.

MVRS. GRANDFORT
Yes, Anne?

ANNE
Ma'am there's something in your
tea, let me get you a new cup
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She takes the cup fromMs. Gandfort's hand, carries it
into the kitchen.

| NT. KI TCHEN

Anne pours out the contents of the cup, takes a new cup from
t he cupboard, places a tea bag in it, pours the tea kettle.
Puts in three cubes of sugar, stirs.

| NT. LIVING ROOM -- DAY
Returns quickly with the tea cup, hands it to Ms. Gandfort.

ANNE
Here you go, ma'am
(turns to Roger)
What happened to you?

VRS. GRANDFORT
Roger and | were tal king about next
year's crop. He has sone interesting
i deas about increasing profit.

Anne studi es Roger. Roger tries to hide the handcuff by
putting his hand in his pocket. Anne and Roger | ock eyes.

ROGER
| think 1"'mgoing to clean up for
di nner. What are we having, Anne?

ANNE
It's a surprise.

ROGER
| don't |ike surprises.

MVRS. GRANDFORT
Don't take |ong, Roger. W still
have lots to tal k about.

Roger gives Anne a threatening | ook and | eaves.
As soon as he's gone, Anne goes to Ms. Gandfort's side.
ANNE

(whi spers)
Ms. Gandfort, he's not your son.

VRS. GRANDFORT
Nonsense, Anne. | know at first | was --

ANNE
| went to the storage cellar --

VRS. GRANDFORT
How did you get the keys? | gave
themto Roger. | thought --
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ANNE
| found photos of Roger when he was
younger. It's not the sanme person

He's an inpostor. An escaped convi ct
or sonething. That's why he can't
remenber anyt hing about his chil dhood,
why he doesn't know that |ullaby you
use to sing him--

MRS. GRANDFORT
You're sure about this? Those photos
are very old, he was just a boy...

ANNE
Yes, ma'am He put poison in your
tea. That's why | took it fromyou
Ms. Grandfort realizes it's true. Nods slowy. Decides.

MRS. GRANDFORT
(whi spers)
Call Sheriff Keller.

Anne noves to the phone, picks it up and prepares to dial.
Hears a CLICK on the I|ine.

ANNE
Hel | 0?

ROGER (V. Q)
You don't have to tell her, Anne.
It can be our little secret.
| NT. KI TCHEN -- DAY

Roger has the phone in one hand, Keller's gun in the other.

ROGER
Twenty mllion dollars. That's how
much | inherit when she dies. There's

enough for us to share.

I NT. LI'VING ROOM -- DAY

ANNE

The man who says he's Roger is an inpostor.
ROGER (V. Q)

No reason to do anything... dangerous.

Ms. Grandfort can only hear Anne's side of the conversation.

VRS. GRANDFORT
VWhat does Walt have to say?

ROGER (V. Q)
She's an old woman. Acci dents happen.



ANNE
VWhat about the real Roger?

ROGER (V. O.)

['I]l take care of himwhen the tinme cones.

ANNE
| don't know. ..

ROGER (V. Q)
Maybe she drowns in the bathtub?
Falls into the quarry? Overdoses on
sleeping pills? She's an old wonman. ..
Let nature take its course.

ANNE
| can't do that.

Anne hangs up the phone, bolts to the door.

ANNE
| "' m going for help.

MRS. GRANDFORT
Anne? Don't |eave ne al one --

She roars out of the house.
EXT. GRANDFORT HACI ENDA -- DAY

Anne runs away fromthe house.
From the kitchen door, Roger gives chase.

EXT. HACI ENDA GROUNDS -- DAY

Anne runs for her life.
Roger a hundred feet behind her.

She trips on a branch, goes sprawing.
Roger | aughs, continues running. C oser.
ROGER
You' re running the wong way, Anne.
" mabout to inherit twenty mllion
dollars. Should be running TO ne.

Anne scranbles to her feet, roars out of there.
Pours on the speed, trying to make up for tripping.

Anne sees the orange groves, runs for them
| NT. ORCHARD -- EVEN NG

A maze of orange trees. Hundreds of them
The sun is setting, creating crazy shadows.

79.
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Anne is tired of running, out of breath.
Roger still behind her.

Anne hi des behind one of the trees as Roger enters the grove.
Roger stops running, |looking fromtree to tree.

ROGER
Come on, Anne. W can do this together.

Roger pulls Keller's gun as he creeps through the groves,
| ooking fromtree to tree for sonme sign of Anne.

ROGER
It's not too late to go back, tel
her you nmade a m st ake.

Anne hi des behind a big tree, as Roger cones cl oser.
Gun swinging fromtree to tree, Roger searches for her.

ROGER
A coupl e of nonths fromnow, Ms.
Grandfort can have her little accident
and we can split the noney.

Roger sees a strange shadow, heads towards a tree..
The one Anne is hiding behind.

ROGER
O not split it.
(cl oser)
We could share it.
(cl oser)
You and ne and twenty mllion dollars.

Roger is on the opposite side of the tree as Anne.
Starts circling, gun ready.

Anne, back against the tree, circles the tree at the sane
pace as Roger, keeping the trunk between them

ROGER
Wul d that be so bad?
(circling)

| thought we were pretty good together.

Roger nakes it all the way around the tree. No Anne.

ROGER
If it doesn't work out, we could
still split the noney.

Roger starts circling the tree in the opposite direction.

Anne hears his voice comng towards her and starts circling
away fromhim Trying not to make a sound.
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ROGER
Twenty mllion bucks. That kind of noney
doesn't happen to people |ike us.
(circling)
How many bedpans woul d you have to
dunp to earn that kind of noney?

Al the way around the tree and still no sign of Anne.

Anne, shaking in fear, listens for foot falls.
Hear s not hi ng.

Until Roger CGRABS HER

ROGER
| could snell you.

He pulls her close.
Wt hin kissing distance.
Sniffs her.

Anne tries to knee him..
...he pulls away...
...hits her with the gun.

Anne sl ans against the tree, but cones up fighting.
She knocks the gun out of his hands, hits him

They exchange a coupl e of punches, then Anne | ands a direct
hit on Roger's jaw, knocking himto the ground.

Anne takes off running.
Roger grabs his fallen gun, takes aim fires.

BANG
A tree near Anne explodes into splinters.
She pours on the speed, running deeper into the grove.

Roger pockets the gun, runs after her.
EXT. ORCHARD -- EVEN NG

Anne runs, trips but doesn't go down.
Running for her life. Waving through the trees.

Roger chases, pouring on the speed, running between trees.

ROGER
Nowhere to run!

Anne sees sal vation
A Sheriff's car parked off the side of the road.
Changes course, heading to the car.

ANNE
Hel p!



Pours on speed to get to the car before Roger catches her.

Anne sees the Sheriff sitting inside.
EXT. SHERI FFS CAR -- EVEN NG
Anne gets to the car, Roger close behind her.

ANNE
Hel p ne! Pl ease hel p ne!

She pounds on the w ndow.
The Sheriff ignores her.
Roger gets cl oser

ANNE
Hel p! Hel p!

She yanks open the car door, turning on the done |ight.
Sheriff Keller's dead face | ooks at her.
Anne screans.

Sheriff Keller's body sags agai nst the shoul der harness,
falling out of the car at her... G abbing for her?

Anne screans again. Takes a step back.
Hands grab her shoul ders, spin her around.

She screans at Roger's face, inches away from her.
Roger | aughs.

ROGER
See? There's no one left to help you..
but ne. Last chance at ronmnce.

Anne slans himwith a fist.
He catches it, |aughs.

She throws a left.
He catches it, pulls her arns apart.

She struggles, he noves in and ki sses her.

ROGER
That's nore like it.

She head butts him knees him kicks his |egs from under
him Roger goes down... pulling her dowm with him

Anne twi sts her wists, breaking his hold.
Joins both hands into one fist and SLAMS H M

Scranbles to her feet and takes off running.
Doesn't get far.
Roger pounces on her, knocking her to the ground.

82.
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They roll across the ground, tradi ng punches.
More westling than fighting.

Anne | ands a couple of really good hits.
Rol s over on top of Roger, straddling him

ROGER
That's nore like it.
Roger laughs... until she starts punmeling him
ANNE

You son of a bitch

Roger's hand searches the ground for a weapon.
Fi nds a rock.

VWHAM
Hts her in the head wth enough force to knock her off him

Anne is down and out.

Roger sits up, grabs a bigger rock, straddles Anne, lifting
the rock high overhead..

ROGER
No percentage in it.

Sets the rock down and staggers to his feet.

ROGER
Coul d have shared a fortune.

Roger checks hinsel f for damage, conbs his hair, heads back
to the house, and his nother's little accident.

I NT. LI'VING ROOM -- NI GHT

Ms. Gandfort sits in her chair by the fireplace.
Hears the front door open. She noves to her feet, |istening.

MVRS. GRANDFORT
Anne?

ROGER
Guess agai n.

Torn up, ragged, the gun hanging fromhis pocket. Roger
| ooks scary... But Ms. Grandfort can't see that.

MRS. GRANDFORT
VWhere's Anne?

ROGER
Qut havi ng a snoke.

Ms. Gandfort backs away from him
One step at a tine.



VRS. GRANDFORT
You saw her?

Roger takes a step towards her.

ROGER
Bunped into her outside.

She takes a step back, closer to the wall.

MVRS. GRANDFORT
| have sone things for her to do..
When is she comng in?

ROGER
She didn't say. Mght be a while,
t hough. What did you need?

MVRS. GRANDFORT
| don't want to trouble you..

ROGER
No trouble at all

MRS. GRANDFORT
It's a nedical procedure..

ROGER
Then | guess Anne should handle it...
When she gets back

Tension stretches with the silence, threatening to snap.

MRS. GRANDFORT
Roger ?

ROGER
Yes, nother?

Ms. Gandfort takes another step away from her son.

VRS. GRANDFORT
Roger... You... Wll... You haven't
been acting like yourself lately.

ROGER
That's probably because I'm not Roger.

Ms. Gandfort takes another step back, hits the wall.

Tr apped.

MRS. GRANDFORT
What have you done with ny son?

ROGER
VWhat have YOU done with hinf
( MORE)

84.
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ROGER ( CONT' D)
You claimto have a special relationship
with him but he wants you dead.

VRS. GRANDFORT

That's not the truth. Roger... the
real Roger... |loves ne.
ROGER

Does he kiss you like that? Wat's
with this rotor-rooter tongue action?
That's sick. Got a little nother-
son action going, there?

VRS. GRANDFORT
Roger under st ands.

ROGER
What kind of a nother are you?

VRS. GRANDFORT

You'll never understand the things |
did for that boy. The sacrifices I
made. | gave ny life for that boy.
ROGER
Not yet, but you wll.
Roger pulls out the gun, ains it at her face. |nches away.
ROGER

He wanted it to |look |ike an accident.
But too many things have gone w ong
for that, so I'm| eaning towards

sonet hing massive like a fire.

Caresses her face with the gun barrel.

ROGER
O maybe you becane despondent over
failing health, shot yourself.

Ms. Grandfort's hand searches for a weapon.

ROGER
Isn't that what you do to an old
horse to put it out of its msery?

Ms. Gandfort finds the fireplace tools, doesn't know which
one is the poker fromthe handles: they're all the sane.

ROGER
Roger sends his | ove.

Roger puts the gun to Ms. Gandfort's head, covers his face
with a hand (bl ood spray and skull fragnments), and..
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Ms. Gandfort tries to pull out a fireplace tool, tips over
the entire set.

Roger pulls the trigger.

BAAAANG

The fireplace tools hit the floor.

But the gun goes: dick! Qut of shells.

ROGER
Shit.

Ms. Gandfort pushes him aside and takes off running.

| NT. HALLWAY -- NI GHT

Ms. Gandfort runs, bouncing off walls, in a blind panic.
| NT. LIVING ROOM -- N GHT

Roger breaks open Keller's gun, dunps the enpty shells.
Rel oads. He stole a pocket full of shells fromKeller.

| NT. HALLWAY -- NI GHT

Ms. Gandfort has a choice of three doors, picks her room
Enters just as...

Roger steps into the hall, gun ready.
| NT. MRS. GRANDFCRT'S ROOM -- NI GHT
Ms. Grandfort runs into her room closes the door.
Searches (by hand) for a place to hide.
Ends up squeezi ng between the bed and ni ght stand.
| NT. HALLWAY -- NI GHT
Roger | ooks at the three cl osed doors.
ROGER
Wel | ?
(Monty Hall)
Are you behi nd door nunber one? Door
nunmber two? O door nunber three?

Roger nakes a choice, noves to Ms. Gandfort's door.
@Qun ready.

I NT. MRS. GRANDFORT'S ROOM -- NI GHT
The door knob begins to slowy turn.

Ms. Grandfort tries to squeeze between the bed and the
ni ghtstand. But we can see her plain as day.

The door begins to creak open.
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Ms. Gandfort hears the door opening.
Reaches up and hits the buzzer button.

| NT. HALLWAY -- NI GHT

Roger is about to enter Ms. Gandfort's room when he hears
t he buzzer com ng from Anne's room

Stops. Turns. Goes to Anne's room follow ng the noise.

ROGER
| can hear you...

I NT. ANNE' S ROOM -- NI GHT
Roger throws open the door, gun in hand.
The buzzer suddenly stops.

Roger searches the room | ooking everywhere.
Tearing the place apart savagely.

Spots the buzzer on the wall, smles.

ROGER
Cl ever, clever, Ms. Gandfort.

I NT. MRS. GRANDFORT'S ROOM -- NI GHT
She hears Roger's footsteps getting closer

Qui ckly, Ms. Gandfort bolts across the roomto the closet.
She quietly slides the closet door open and crawl s inside.

Ms. Gandfort closes the closet door just as Roger kicks
down the door to the room

Wod splinters as the door smashes in.
Roger ainms the gun into the room eyes searching.
ROGER
| know you're in here, Ms. Gandfort.
This is where the buzzer is.
Roger | ooks frombed to chair, wondering where she's hiding.
| NT. CLOSET

Ms. Grandfort cowers, listening to the foot steps.
Scrunches up in the corner, hoping not to be found.

| NT. MRS. GRANDFCRT' S ROOM
Roger ains the gun under the bed, no one hiding there.

Ki cks over one of the chairs.
Tearing the room apart.



88.
ROGER
Why don't you just cone out? W can
gets this over with and nove on
| NT. CLOSET

Ms. Grandfort cowers in the corner, listening as Roger's
footsteps go right past her.

She hol ds her breath.
The footsteps nove away.

| NT. MRS. GRANDFORT' S ROOM

Roger wal ks to the bathroom door, opens it.

| NT. BATHROOM

A huge ol d fashi oned bathroom Roger springs in, gun ready.
Nobody here.

He | ooks at the cl osed shower curtain and advances sl owy.

One hand on the shower curtain, one hand on the gun, he tears
open the curtain. Nothing. The shower is enpty.

He opens the connecting door to the guest bedroom
| NT. BEDROOM

Enpt y.
Roger takes a step inside, but KNOAS she isn't in here.

| NT. CLOSET

Ms. Grandfort hears no footsteps. Believes Roger has noved
on to the guest bedroom Reaches up to open the closet door.

Foot st eps appr oachi ng!
| NT. MRS. GRANDFORT' S ROOM
Roger spots the closet door and sm | es.

ROCGER
There you are.

He saunters over, gun ready.
Roger pulls back his foot to kick open the door.

Suddenly, the door jerks open and Ms. G andfort attacks
Roger with a wooden hanger. Knocks the gun out of his hands.

ROGER
Ugh!
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Keller's gun goes skittering across the fl oor.

Ms. Gandfort swi ngs the hanger again, aimng for the sound
of Roger's voi ce. Wbosh

Roger steps back, and the hanger m sses. He |aughs.
She swings for the | augh, but Roger has al ready noved.

ROGER
Hard to hit what you can't see.

She swi ngs again, connects with his shoul der.

Roger | aughs again. |It's only a hanger.

She swings for his voice again, but hits nothing.

He' s gone.

She searches wth one hand, hanger ready in the other.
No sign of him She's confused, but keeps sw nging.

Roger saunters over to pick up his fallen gun
Scoops it up, ains it at Ms. Gandfort.

ROGER
Let's put an end to this.

Ms. Grandfort THROAS t he hanger at his voice.
WHACK! Hits himright in the face.

VRS. GRANDFORT
Go to hell.

She pushes him aside and runs to the bathroom

ROGER
You dammed BI TCH!

As Ms. Grandfort reaches the bat hroom door, Roger nobves to
his feet, gun in hand.

| NT. BATHROOM

Ms. Gandfort tries to slamthe door behind her.
But it's too | ate.

Roger is hal fway through the door.

The door hits himin the face, but he doesn't go down.
He keeps pushing on the door, nuscling it open.

Ms. Gandfort slans against the door, crushing his arm

ROGER
Shit.
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Roger pulls back his armas he steps up pressure on the door.
They push back and forth with the door.
Roger trying to get in, Ms. Gandfort keeping himout.
Li ke a tug of war.

Several tinmes Roger gets a hand through to terrorize her
Gougi ng at her face or ripping at her clothes.

Ms. Gandfort pushes the door, but can't get it closed.

| NT. MRS. GRANDFORT' S ROOM

Roger pushes the door open a few nore inches, gaining control.
| NT. BATHROOM

Roger al nost has enough space to squeeze into the bathroom
He reaches in to grab Ms. Gandfort's face.

She bites him

Then she sl ans agai nst the door, pinning his shoul der.
Roger screanms, withdraws his arm

Ms. Gandfort SLAMS the door closed and flips the |ock.
Takes a step back, bunping into the counter.

She's trapped in the tiny bathroom

Roger pounds on the door.

ROGER (O S.)
Open the dammed door, bitch

She pani cs as Roger pounds harder on the door.
Then t he poundi ng stops.

Ms. Gandfort sinks to the floor, catching her breath.

BLAM
BLAM

Roger fires through the door.
Bul l ets ricocheting through the bathroom
Punchi ng hol es in the door.

Fingers of |ight reach through the bullet holes.
Reaching for Ms. Gandfort.

BLAM
BLAM

Ms. Gandfort screans and bolts out of the bathroom
Into the guest bedroom
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| NT. MRS. GRANDFORT' S ROOM
Roger ki cks open the bathroom door, roars inside.
| NT. BEDROOM

Ms. Grandfort scranbles into the guest bedroom Gets to
her feet, runs for the door, feeling in front of her.

Hts the wall.

Hands searching for the door.
The door knob.

Finding it.

Qpeni ng the door.

Racing into the hall.

Roger blasts into the room gun ready.
Chases her into the hall.

| NT. HALLWAY -- NI GHT

Ms. Gandfort runs down the hall for the living room
And the phone.

Roger spins into the hall and ains at Ms. Gandfort...
But she's gone.

I NT. LIVING ROOM -- N GHT

Ms. Gandfort scranbles into the living room

Pi cks up the phone.

D als 911.

Wi ts, shaking, as the phone rings.

Roger strolls in, calmy rips the phone line out of the wall.
Ms. Gandfort is holding a dead |ine.

MRS. GRANDFORT
Roger ?

He doesn't answer. Stands quietly.

She hangs up the phone slowy.
Renmenbers the phone in the kitchen.

Feel s her way along the wall to the dining roomand kitchen.
Bunps right into Roger.

Screans.

Roger grabs her by the wist to keep her from running.

ROGER
Got you. Let's take a walk. Down
to the quarry.

Roger nuscles her to the front door.
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ROGER
It's a pleasant night.

She tries to get away, but he holds tight.

ROGER
Alittle chilly, but I don't think
you'll catch col d.

Dragging her to the front door, and her death.

MRS. GRANDFORT
"1l give you noney.

Cl oser to the door.

MRS. GRANDFORT
VWhat ever you want. Just let ne go.

Cl oser.

MRS. GRANDFORT
Pl ease. Pl ease, Roger

Roger opens the front door.
For a nmonment, he's concentrating on the door.
She breaks away, runs outside.

EXT. HACI ENDA GROUNDS -- NI GHT
Roger stands on the front porch, watches Ms. Gandfort run.

ROGER
Where can you run? That's the wld
worl d out there. No one to guide
you around the fallen branches..

As if on cue, Ms. Gandfort trips over a branch, goes
sprawming into the dirt.

Roger | aughs, lights a cigarette.
Wat ches her stagger to her feet and try to run sonme nore.
ROGER
You' re gonna kill yourself, |ady.

"1l feel real guilty taking your
money for work | didn't do.

She trips again, goes sprawing. Lays there.

Roger anbl es across the grounds to her, snubs out his
cigarette and drags her to her feet.

ROGER
Now let's go to the quarry.

Ms. Grandfort ranms and elbow into his face, breaks away.



93.

Runs back to the safety of the house..
And the phone in the kitchen.

Roger goes down HARD, gets up angry and gives chase.
| NT. LIVING ROOM -- N GHT

Ms. Gandfort runs through the living room

The front door blasts open and Roger tears after her.
| NT. DI NI NG ROOM -- NI GHT

Ms. Gandfort runs in panic, knocking over chairs.

Bunps into the table, sending a crystal vase to the floor.
Shatteri ng.

ROGER
You should be nore careful, nother.

Ms. Grandfort finds the sideboard. Gabs a plate and sails
it at Roger's voice. A dangerous Frisbee.

Roger ducks as the plate sails over; grabs a chair, pulling
it up for protection.

Ms. Gandfort throws nore plates.

They sl am agai nst Roger's chair-shield.

Shatteri ng.

Roger pokes the chair at Ms. Gandfort, like a |ion taner.
Ms. Gandfort takes a step back, trying to avoid the chair.
Roger pokes agai n, | aughi ng.

Ms. Gandfort grabs the front chair legs, tries to pull it
away from Roger

Roger spins the chair, slapping her hands fromthe | egs.

Ms. Grandfort runs into the kitchen.
Roger tosses the chair aside, foll ows.

I NT. KITCHEN -- NI GHT

She scranbles for the phone, starts to dial.
Roger hits the hang up bar.

ROGER
Sheriff Keller isn't there, anyway.
He's out in his patrol car, dead.

VRS. GRANDFORT
No. .
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ROGER
| think he'll end up in sone sort of
single car traffic accident...
Maybe drive off a cliff.

She SLAMS himin the face with the handset, knocking him
away. D ves for the kitchen drawers. And the knives.

Yanks open a drawer, feels inside: Spoons.
Tri es anot her drawer: Utensils.
Anot her drawer: Kni ves. Feel s until she finds a BI G one.

ROGER
' ve had enough of this crap.

Roger rushes at her.
She turns...
Stabs his leg...

Roger SCREAMS as the bl ade sinks into his thigh.
Ms. Grandfort begins crawling away at top speed.

ROGER
You bi tch!

Roger pulls the knife fromhis thigh
It nmakes a gooey sound.

He rai ses the knife.

Springs for Ms. Gandfort.

She rolls away, the knife plunging into the floor.
Roger tries to pull out the knife, but it's stuck.

ROGER
Come out, please cone out.

Ms. Gandfort gets to her feet, stunbles against a wall.
Feel s sonet hi ng under her hands.

The circuit breaker box.

She tears it open, begins flipping swtches.

Roger yanks the knife out of the floor, looks at it for a
nmoment, then tosses it aside. Pulls out Keller's gun.

Ms. Grandfort hears Roger noving, flips switches faster.
Finally flips ALL of the sw tches.

SENDI NG THE ENTI RE HOUSE | NTO DARKNESS.

ROGER
Dam.

He feels around the kitchen, trying to find her. The tables
have been turned. Now Roger is the blind one and Ms.
Grandfort has the advantage.
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MRS. GRANDFORT (O S.)
Wl conme to ny worl d.

Roger staggers toward her voi ce.
I NT. LIVING ROOM -- N GHT

Ms. Grandfort finds the fallen fire tools, grabs the poker,
hands feeling the barbed end.

MRS. GRANDFORT
The | and of al ways night.

Roger staggers into the room follow ng her voice.

MRS. GRANDFORT
|"ve had fifteen years to | earn how
to live in the dark. Use ny sense
of hearing, touch, and snell.

She swings the fire poker, hitting Roger in the chest.

MRS. GRANDFORT
| can "see" you. You can't see ne.

Roger scranbles into a corner, trying to escape.

VRS. GRANDFORT
| could see you that night in the living
roomw th Anne. Wat were you up to?
VWhat have you done with Anne?

Ms. Gandfort stops, |istens.
Roger stands perfectly still, hears her nove past him

MRS. GRANDFORT
Wiy do you want to kill ne? The noney?
| don't have any real noney. Just the
estate, and a trust account your father
set up before his accident.

Roger noves away from her voice, |ooking for a better place
to hide. Feeling the wall... but conpletely I|ost.

MRS. GRANDFORT
| keep calling you Roger. Thinking
of you as ny son. But you aren't.
Stepping carefully so as not to knock over anything.

MRS. GRANDFORT
You're sone stranger here to kill ne.

Roger is on the opposite side of the roomas Ms. Gandfort.

She swings the fire poker |ike a samurai sword.



MRS. GRANDFORT
Wy do you want to kill ne?

ROGER
' Cause your son doesn't have the guts.

She swi ngs the poker, knocks over a |anp.
Moves towards Roger's voice as he noves away.

ROGER
Strange, isn't it? He can kill three
people with a pick ax, one of them
the girl he was sleeping with.

Ms. Gandfort sw ngs again.
Al nost connects.
Roger slinks away.

ROCGER
Can you imagine that? But he can't
bring hinmself to kill his own nother.

Swi ngs again, barely m ssing Roger.
They circle each other in the darkness.

VRS. GRANDFORT
He didn't kill those people.

ROGER
Remenber: It was MY DNA that didn't
mat ch the bl ood evi dence, not his.

She gets a bead on his voice and sw ngs.
A powerful, deadly sw ng.

JUST m sses his head.

He pulls away quickly, stunbling.

MRS. GRANDFORT
| know in ny heart he didn't kill them

ROGER

How can you be so sure?

(she sw ngs)
Your special bond?

(m sses)
A nmother's blind trust of her son?

(Roger backs away)
How do you KNOW he didn't ax that famly?

She swi ngs again, al nost connecting with his head.

MRS. GRANDFORT
Because | di d.

MRS. GRANDFORT
| should have killed her the first
time he stuck it in her.
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She swi ngs agai n.

MRS. GRANDFORT
Grl like that's not nuch nore than
a common whore. Not the kind of
girl a Gandfort marries.

Roger scranbl es away from her.
She's a crazy pick ax nurderer.

VRS. GRANDFORT
When he told nme she was pregnant, and
that he wanted to do the right thing
and marry her, | had to stop it.

She swi ngs again, but Roger is out of reach.

MRS. GRANDFORT
| offered to pay for the abortion.
Kill the spawn before it killed him

She swings again. Blind rage adding force to her sw ng.

Roger is on the far side of the room listening as her voice
gets closer and closer. Soon she'll find himand kill him

MRS. GRANDFORT
But he said he | oved her. Loved her
nore than he | oved ne.

Swings. Getting closer to Roger.

MRS. GRANDFORT
| was in |labor for twelve hours giving
birth to him | fed himmlk from
my own breasts until he was seven
and this is how he treats ne?

Swi ngs, destroying a lanp, a few feet from Roger
VRS. GRANDFORT

This is the respect he shows his own

not her? By choosi ng sone tranp?
Roger pulls out his lighter, flicks it on.
She hears the lighter click, gets a bead on him and charges.
Swinging the fire poker as she did the pick ax seventeen
years before. Scream ng |ike a banshee.
Roger has nowhere to run

She slams himwith the poker a half dozen tines.
Punmel i ng Roger. Beating himto a pulp.

Then Roger renenbers the gun in his hand, ducks a poker sw ng,
ainms, and fires at Ms. Gandfort.
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BANG
Hts her in the arm spinning her around.
ROGER
You know, a guy can only take so
much, even fromhis nother. | expect

your son feels the sanme way.

Ms. Grandfort hits the floor. Lets go of the poker and
touches her arm- fingers cone away sticky.

MRS. GRANDFORT
You shot me.

ROGER
Screws up the suicide plan, but "1l
figure sonething out.
Ms. Gandfort tries to craw away.
Roger lights a decorative candle with his |ighter
THE ROOM FLI CKERS TO CANDLE LI GHT.
Roger reads the inscription before pocketing the lighter.

Ms. Gandfort tries dragging herself away.
| f she can get to the front door..

ROGER
Where do you think you' re going?
It's OVER, | ady.

She keeps draggi ng hersel f away.
Roger keeps the gun trained on her.

ROGER
Your son hates you, your nurse hates
you, | even grew to hate you

Closer to the door. But not out of Roger's gun sites.

ROGER
You can't bully the world into | oving
you. It doesn't work that way.

Roger grabs her leg, pulls her back.
She screans. Claws at the carpet. Tries to scranble away.
ROGER
Kept trying to change the circunstances
so your kid would | ove you, when you
shoul d have just changed yourself.

He straddl es her, holds down her arns.
Puts the gun to her head.
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ROGER
@Quess it's too late for that now.

Presses the gun barrel into her face.
Fi nger tightening on the trigger.

Pul I s the gun away.
ROGER
Crap. Killing's just not in ny blood.
"' m gonna fuck this up and | ose twenty
mllion bucks.
Roger gets off her, noves to his feet, gun still in hand.
VWHAM  The door bl asts open, and Roger spins.

The prisoner we know as Grandfort, in a cheap suit, steps
into the room

ROGER
Son of a bitch.
GRANDFORT
Don't tal k about my nother that way.
ROGER
Qut early.
GRANDFORT

Good behavior. Yours, not mne.
(1 ooks past Roger)
| s she dead?

ROGER
| couldn't...
GRANDFORT
Loser.
He pulls the gun from Roger's hand... then ains it at him
GRANDFORT
Li ghter.

Roger hands over the lighter and G andfort fires one up.
Ms. Gandfort slowy tries to craw away, they ignore her.
GRANDFORT
It was supposed to be an acci dent,
Vilette. What a screw up.

Grandfort ains the gun at Roger..

Roger sees soneone in the doorway over Grandfort's shoul der..

Anne - nessed up, but the cavalry here to save him
Then, Anne just disappears, |eaving Roger al one.



Roger watches as Grandfort cradles his nother

VRS. GRANDFORT
Who? Who?

GRANDFCORT
It's your son, Roger.

Her hands touch his face, feeling over it.
A famliar face.
She sm | es.

MRS. GRANDFORT
Roger .

She cl enches his hand in hers.

VRS. GRANDFORT
VWiy? Why did you do this to nme?

GRANDFORT
(1 aughs)
To you? Wiy did you do this to ne?

Roger wat ches as he explains to his nother..

GRANDFORT
You just couldn't let go. Wuldn't
let me live ny own life. | had to

be "your son".

MRS. GRANDFORT
My son.

GRANDFCORT
Wen | told you | |oved Melinda,
that | wanted to marry her, did you
feel my joy? No. You thought she
was taking nme away from you.

Ms. Gandfort grips his hand.

GRANDFORT

So you killed the only gir ever

irl |1
| oved. Murdered her with a pick ax.

Then killed her parents.

MRS. GRANDFORT
Everything... for you.

GRANDFORT
It wasn't MY bl ood under Melinda's
fingernails... it was YOURS

MRS. GRANDFORT
Kiss me. Kiss ne the way you used
to... when you were a boy.

100.

in his arns.
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GRANDFORT
| spent seventeen years in prison
for YOUR cri nes.

(beat)

And you ask why | did this to YOU?
(beat)

You took away ny entire life. |If

you coul dn't have ne, nobody coul d.
Ms. Gandfort grips his hand.

GRANDFORT
| wanted you dead. | used to dream
about it in prison. Different ways
to extract my revenge. To get out
fromunder your thunb. To force you
to finally let go.

Grandfort | ooks down at his hand clutched in hers.
Trying to hold back his tears... failing.

GRANDFORT
(nods to "Roger")
So | hired Vilette... But he just
doesn't have killing in his bl ood
i ke we do, nother.

MVRS. GRANDFORT
Everything for you...

They kiss - with tongue. Gandfort cradles her in his arns,
singing her the lullaby she used to sing himas a child.

GRANDFCORT
(1ul'l aby)
Hush little dreaner, off to sleep. No
reason t
i

Drift | e sl eeper, off to dreans.

I

t

o fear the shadow s creep
litt

Sl unber through the m dni ght screans...

Grandfort puts the gun to the side of her head and pulls the
trigger. BLAM Killing her. Brutal. Roger is shocked

Grandfort noves to his feet, turns to Roger, gun in hand.
GRANDFORT

Your turn, Villette. You killed my nother

as part of your schene to inpersonate ne

and inherit ny fortune. W struggled,

and the gun went off killing you. Sounds

bel i evabl e, doesn't it?
Grandfort advances on Roger - pressing the gun into his face.
Roger kicks it out of his hands. The gun skitters away.

Grandfort junps at him throw ng a vicious punch.
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Roger bl ocks the hit, delivers one of her owm. They scuffle.
Tradi ng punches and ki cks.

Grandfort gets his hands on Roger's throat - strangling him

GRANDFORT
Sonetinmes you just have to do it by
hand. | can feel the life slipping
fromyour lungs, Vilette.
Roger's eyelids flutter... He is dying.
VWHAM

A hypoderm c needl e plunges into G andfort's neck.

Grandfort spins before Anne can press the plunger.
Roger falls to the floor, gasping for breathe.

Grandfort punches her in the face, she slans against the
wal I, but bounces back at himwth fury. They grapple -
bounci ng around the room G andfort PUMVELI NG her.

Then she finds the hypo still hanging from G andfort's neck,
depresses the plunger. Forcing all of the liquid into him

Grandfort's eyes pop open.
He lets go of her, grabs the hypo and yanking it out.
St aggers away, nouth opening and closing |i ke a beached fish.

ANNE
Toxi chlor Insecticide. dorless,
colorless, attacks the brain, fatty
tissues, and liver. A level 6 toxin,

perfect for killing pests...
Grandfort takes his last gasp... dies.
ANNE

Li ke you, Roger Grandfort.

Roger (Vilette) staggers to his knees.
Looks up and sees Anne over him- gun in hand.

ANNE
Guess |'min charge.

ROGER
You have the gun. You can do whatever
you want whenever you want. Turn ne
over to the police if that tickles you.

ANNE
M ght be fun to shoot you

ROGER
| didn't nmuch |like shooting the Sheriff,
and he was trying to kill ne.



She keeps the gun ained at him

ANNE
Can | ask you a personal question?

ROGER
Fire away. Not with the gun, please.

ANNE
Who the hell are you?

ROGER
Judd Vilette, robbed enough conveni ence
stores to get arrested. Gandfort,
there, had this schene...

ANNE
| heard. She killed those people.
ROGER
This was one screwed up famly.
ANNE
Way didn't you kill her?
ROGER
Just not in ny blood. Lost twenty mllion
or two mllion - |loser either way. Gonna

call the cops, send ne back to sl anf

ANNE
| have the power.

ROGER
Use it wisely. Far as anyone knows,
"' m Roger Grandfort, and |I'mworth
twenty mllion bucks. That dead guy
is sone |oser convict named Judd
Vilette, canme here to rob ne.

Anne smles nore with every word "Roger" says.

ANNE
So, he killed the Sheriff, too?

ROGER
That's how he got the gun

ANNE
kay, M. Gandfort, are you going
to call the police or am1?
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She | owers the gun, and Roger smles. She helps himto his

feet and they walk to the kitchen phone... hol ding hands.

FADE OUT
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