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" DANGEROUS CURVES"
FADE | N:
I NT. LUCKY'S BAR -- DAY

Bl LL
M wife is driving nme crazy.

A scotch and soda is set down in front of BlILL DURAND, a
good | ooking architect in his md thirties. Bill has a self
assured manner that natches his casual cl othes.

Next to Bill is his best friend, EDMUND, an ebony ski nned
| awer with a carefree manner.

EDMUND
| told you it was a mstake. Ofered
to lose the ring. Wuld have shown
her the bachelor party pictures --

Bill raises up his hand.

Bl LL
Stop any tine.

Edmund sips his beer and sits back in chair.

EDMUND
The charge cards agai n?

Bl LL
She's on this career push. Wrking
| ate four nights a week and even
when she's hone all she tal ks about
i S busi ness.

EDMJUND
Takes after her husband. ..

Bl LL
Yeah, when we first got married |
was M. Wrkaholic. If | hadn't put
in extratime to get the business
goi ng, we'd be broke, now.

A GRL dressed in tight fitting | eather skirt wal ks by, and
for a nonent neither says anything.

Bl LL
You know, Ed, it's been four nonths
since we made | ove? Four |ong nonths.

EDMJUND
Want to get laid? Look around.
Lots of chances to make advances.



Bl LL
It's not about sex.

EDMUND
Wait anot her couple of nonths, ']
bet you change your m nd.

Bill sips his beer.

Bl LL
You make these choices, and they
seemlike the right ones at the tine,
but later, you | ook back on them and
say "How could | be so stupid? How
could I go so wong?"

EDMUND
Pick up sonme flowers on the way hone
toni ght and take her out to dinner.

Bl LL
Can't. She and Maggi e drove up the
coast. They're spending the weekend
in San Fran | ooking at a warehouse
full of furniture.

Ednund is distracted by a NASTY woman in a tight sweater
EDMUND

Look at the jiggling upper torso
bundl es of pleasure on that one.

Bl LL
She | ooks |i ke trouble.
EDMUND
Just the kind of trouble I want to
get in to.
Bill |aughs.
Bl LL

Edmund, you're an ani nal .

EDMUND
We both want the sane thing.

Bl LL
And what's that?

EDMUND
| want to wake up with a beautifu
woman by ny side. Have her get ne a
cup of coffee and kiss ne before |
| eave for the office in the norning.



Bl LL
If that's what you want, why don't
you just get married?

EDMUND
| want it to be a different girl
every norning.

Bill |aughs.

EDMUND
Got to get back to the office. Get
sone wor k done.

Bl LL
Wat chi ng the gane tonight?

EDMUND
|'ve got a date.

Bl LL
Anybody you know?

EDMUND
Lori, fromthe bank.

Bl LL
A kissing teller?

EDMUND
| hope.

The WAI TRESS brings over the tab and hands it to Ednmund.
Bill gets up to | eave, but Ednmund hands himthe tab.

EDMUND
Hey. You've got to pay.

Before Bill realizes what he's doing, he takes the tab from
Ednmund, who pronptly wal ks off.

Bill opens his wallet exposing a wedding photo of Bill and
KAREN DURAND. He pays the tab and | eaves.

I NT. BILL'S BMV -- DAY

He pulls into traffic, heading south on Main Street. Halfway
down Main street, a "DETOUR' sign. Follows the DETOUR signs
t hrough OLD DOANTOMN.

Bl LL
The road | ess travel ed.

IN OLD DOWNTOMN

Bill spots KAREN DURAND - dressed for a night on the town,
and every man on the street watches her get into her SUV.



4.
Bill pulls to the curb, watches Karen in the rear view mrror.

Bl LL
She's supposed to be in San Franci sco.

The SWV pulls into traffic and passes him
Bill pulls out four cars back.

Begi ns follow ng Karen's SUV t hrough town.
Tailing his own w fe.

EXT. STREETS OF M RA VI STA -- DAY

THE TWO CARS tw st through town, Bill always maintaining a
separation of at |east two cars.

At an intersection: Karen's SUV gets a green light and Bill
gets red.

| NT. BILL'S BMWV -- DAY
Bill watches the SUV's single red tail |ight zoom away.

Bl LL
Come on, come on, come on.

The SUV is getting further away.

The light is still red.
Bill scoops up his cell phone, hits Karen's nunber.
Ri ngs. ..

Goes to voice mail.

KAREN (V. Q)
This is Karen Durand at the Antique
Attic. Maggie and | are probably
out scouting rare furniture or bargain
buys, so please | eave a nessage after
the appropriate beep.

The SUV is getting farther away.
Bill hangs up, grabs the steering wheel - frustrated.

The light finally turns green.

Bill burns rubber.
The SUV is four blocks away, but still visible.

EXT. STREETS OF M RA VI STA -- DAY

The light at the next intersection is turning yellow
Bill floors it, shooting across as the light is turns red.

Two intersections later, he is three cars away fromthe SUV.



Bl LL
Were the hell's she goi ng?

At the edge of town, traffic dw ndles away to not hing.
Bill slows down, allowng the SUV a two hundred yard | ead.
EXT. SNAKE ROAD -- DAY

The SUWV pulls onto two | anes of tw sting asphalt between the
craggy face of a nountain and a two hundred foot drop.

A sign warns DANGEROUS CURVES and shows a snake shaped arrow
He keeps the SUWV in sight as he skids around hair-pin curves.

Rusted netal guard rails are placed at irregular intervals,
but sonme of the nore dangerous turns have no railing at all.

He's trying so hard not to | ose the SUV that he al nbst sends
the BMV over the edge of the cliff a couple of tines.

After mles of twists and turns, the road strai ghtens out.
Ahead, signs of civilization.

Bl LL
What' s she doi ng down here?

He sees the sign before the SUV pulls into the parking |ot.

EZ-8 MOTEL.

$48.

HBO, ESPN, CABLE TV.
TRUCKERS WELCOME.

Bl LL
VWhat are you doi ng, Karen?

EXT. EZ-8 MOTEL -- DAY
A red Plynouth Roadrunner pulls up next to Karen's SUV.

JACK STAFFORD, steps out of the Roadrunner. A bad boy in
his md-twenties decked out in |eather and Levis.

Karen gets out of the SUV, and they enbrace.
| NT. BILL'S BMNV -- DAY

In his mrror, Bill watches Stafford and Karen ki ss, then
enter unit nunmber 13 of the notel.

Bl LL
No.

He gets out of his car...
Grabs a big netal flashlight from behind the seat.



EXT. EZ-8 MOTEL -- DAY
Bill |ooks at the window to unit 13.

The blinds are cl osed.
shadows nove across the slats, a rippled imge of the |overs.

Bill slaps the flashlight against his palm
Anger bui |l di ng.

Bl LL
No.

Ri ppl ed shadows novi ng over the blinds.

Bill tries to turn back to his car, but his feet nove the
wrong way. Before he can stop hinself he is pulled across
the parking lot to the wal kway next to his wife's car.

AT THE WALKWAY
Bill leans against his wwfe's SUV. Tries to catch his breath.

Bl LL
| don't want to know. ..

Bef ore he can stop hinself, he takes a step toward the w ndow.
Then anot her step.

Anot her .

Anot her .

The shadows are no | onger on the blinds..
But he can hear voi ces.

Bill tries to stop hinself, but noves right up to the w ndow.
Looks between the sl ats.

THROUGH THE BLI NDS

Stafford twi sts Karen around against the notel room wall,
unzi pping her dress. He pulls the dress slowy off her
shoul ders, kissing down her neck.

Under the dress Karen wears a red | ace teddy.

QUTSI DE THE W NDOW

Bill watches through the blinds, slapping the flashlight
agai nst his palm

THROUGH THE BLI NDS

Stafford pulls the teddy down, exposing her breasts.
He ki sses down her neck while Karen pulls at his hair.

KAREN
Yes Jack, yes!



Stafford kisses down her neck to her nipples. Karen nopans
wi th pl easure.

QUTSI DE THE W NDOW

Bill watches through the blinds.
Breath deep and ragged with anger.
And maybe a little excitenent.

THROUGH THE BLI NDS

Karen's breath is ragged with pleasure, as Stafford |icks
her ni pples, teasing and biting.

KAREN
Ch yes, yes.

Stafford' s hand presses over the crotch.

STAFFORD
You' re wet.

KAREN
| need you inside ne. Now.

Stafford hooks an arm under her and carries her to the bed.
QUTSI DE THE W NDOW

Bill slaps the flashlight against his palmas he watches his
wi fe make | ove to the stranger.

Bl LL
No.

THROUGH THE BLI NDS
Stafford unsnaps the crotch of the teddy with his teeth.

KAREN
Yes.

Stafford's nouth noves over her

Karen pulls Stafford's face up to hers.
They ki ss agai n.
Then she gui des hi minside her.

QUTSI DE THE W NDOW

Bill watches as they nake | ove.
Sl apping the flashlight against his palm..
In rhythmw th Stafford and Karen's | ovenaki ng.

Bl LL
No.



He raises the flashlight overhead as he noves to the door.
Ready to kill.

KAREN (O S.)
Yes! Yes!

Bl LL
No.

He turns away fromthe door, slapping the flashlight agai nst
his palm Marches wth across the gravel lot to his BMN

H's feet crunch in rhythmwth his raspy breathing.
Hi s heart pounds in his chest.

I NT. BILL'S BMV -- DAY

Bill slanms the door behind him
Inserts the key in the ignition.
Brings the car to life.

Revvs t he engine.

EXT. EZ-8 MOTEL -- DAY

The BMW peels out of the parking lot, a black cloud of burning
rubber in its wake.

EXT. SNAKE ROAD -- DAY

The BMW speeds down the tw sting nountain road, passing the
sign warni ng of "DANGEROUS CURVES"'.

| NT. BILL'S BMW -- DAY
He twi sts the wheel, avoiding the edge of the cliff by inches.

H's tires skimthe gravel edge.
Then nove back to the pavenent.

Bl LL
Fucki ng Pl ynout h Roadr unner.

Swerving, the BMWNkicks gravel off the edge of the cliff.
It rains two hundred feet bel ow

Tears fill his eyes...

Making it difficult to see the road.

A blur of asphalt in front of the speeding car.

The yellow line in a flood of tears.

EXT. BILL'S BMWV-- DAY

The right front tire goes off the pavenent for a nonent.
I NT. BILL'S BMW -- DAY

Bill quickly corrects before going off the cliff.



Bl LL
Shi t!

Tires squeal back onto the asphalt.
All he can think about is Karen in Stafford' s arns.

Eyes filled with tears.
Lost in thought...

The BMW heads towards the railing.

Bill snaps out of it, spins the wheel quickly, pulls the BMV
back onto the asphalt at the |last m nute.

Bl LL
Shit.

The road strai ghtens out as he approaches town.
EXT. DURAND S HOUSE -- DAY

Bill pulls the BMNinto the driveway.

| NT. DURAND S HOUSE -- DAY

A show place - Bill's architecture and Karen's anti ques.
The living roomfeatures a huge wall sized fireplace.

Bill paces around the living room..
Fi st cl enching and uncl enchi ng. .
Anger bui |l di ng.

| NT. BEDROOM - - DAY

Bill turns every photo wth Karen face down. He holds the
| ast photo up to his eyes, studying his wife's image.

Bl LL
Working late? | should have figured
it out. Dammed Plynouth Roadrunner.

He throws the picture against the bedroomwall. He | ooks
down at Karen's image, torn by the glass... Sits on the
foot of the bed, holding his face in his hands and weepi ng.
| NT. BEDROOM -- NI GHT

Bill is in the big king size bed all alone.
But not asl eep.

Bl LL
How coul d she?

Bill can't get his wife's unfaithful ness out of his m nd.
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EXT. UNDEVELOPED PROPERTY -- DAY

A five acre parcel overlooking the Pacific.

Bill's BMNis parked on a graded pad.

Bill stands next to his car, a rolled blueprint in his hand.
Wi ti ng.

He | ooks |ike hell.
A STRETCH LI MOUSI NE pulls onto the graded pad.

The CHAUFFEUR hol ds t he door open for LOU S WANGER. Dressed
entirely in white, even down to his belt and shoes, Wanger
hol ds a squirm ng chi huahua in his arns. A canine live wire
t hat barks instead of sparks.

WANGER
Well, Big Guy. How s it going?

Bl LL
You're an hour | ate.

WANGER
(baby tal k)
Truffl es had sone doggy business.
Didn't Truffles?

He | ooks from the Chi huahua to Bill

WANGER
Let's see the blueprints.

Bill unrolls the blueprints on the graded pad.
Wanger sets the dog down and it scanpers away.

A coupl e of perspective drawi ngs show t he dream house. Bil
turns over the perspectives and rolls out the floor plan,
wei ghi ng down the ends with small snooth rocks.

Bl LL
What do you think?

WANGER
Nice work, Big GQuy. Looking good.

Wanger picks up a twig fromthe ground.

WANGER
"Il want a few changes.

Wanger uses the stick to poke at the blueprint, occasionally
ri ppi ng through the paper.

WANGER
See the bedroons up here?
( MORE)
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WANGER ( CONT' D)
Not enough view. | think you could
spin them around. .

Bill's smle disappears.
WANGER
And do the whole west wall in glass.

The stick rips through the blueprint.

WANGER
Way don't you bring them back when
you get themto final draft?

Bl LL
These ARE final draft.
Bill is trying his best to hold back his anger.
WANGER
Well Big GQuy, it's not the way I
want it.
Bill rises slowy to his feet.
Bl LL
Fuck the way you want it. [If you
don't like my work, do it yourself.
WANGER
Don't talk to nme like that.
(baby tal k)
| know you're the architect, but
this just isn't what | want. | hired
you, right? 1I'"mthe custoner. That
makes ne al ways right.
Bl LL
Right. | know how to design a house,

but all you know howto do is wite
checks. When your noney is gone,
you' ve got nothing. When ny noney is
gone | can still design a house.

Wanger watches his dog water a tree.

WANGER
It's only a few m nor changes, Big
Quy. 1"l pay extra.

Bl LL

They aren't m nor changes.

Bill bends down over the blueprints.
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Bl LL
You twi st these roons around and add
all that extra glass, not only do
you have chi meys in your bathroons,
but everyone on the beach can watch
you take a crap.

WANGER
So - figure out the way to fix it.
That's what |' m paying you for, right?

Bl LL
| thought you were payi ng ne because
|'"'mthe best there is.

WANGER
Sure, but I"'mstill the custoner.
Gathering the blueprints in one hand, Bill puts his face
right up to Wanger's.
Bl LL

If you hire an expert to do a job,
why not just let themdo it? If you
t hink you can do the job better,

shut up and do it yourself.

WANGER
| don't think we need that tone.
Just make the dammed corrections.
Bill throws the blueprints at Wanger.

Bl LL
You nmake them

Wanger yells with a fury that is frightening. The dog squirns
in fear in Wanger's arns, wetting the man's coat.

WANGER
You're fired! Nobody talks to ne
i ke that! Nobody!
Bill storns to his BMWV

WANGER
| "' m not paying you a dammed cent.

Bl LL
Take your noney and shove it.

Bill gets in his car and burns rubber out of there.
EXT. DURAND S HOUSE -- NI GHT

The BMW parked in front of the house. Lights on inside.
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I NT. LI'VING ROOM -- NI GHT

Bill | ooks down at his reflection next to the glass of scotch.
Enotions runbling under the surface.

The tel ephone rings.
On the fifth ring, he answers it.

Bl LL
Hel | 0?

Stafford's voice..

STAFFORD (V. Q)
Karen t here?

BI LL
VWho is this?

STAFFORD (V. Q)
Sorry, wong nunber.

Bl LL
Wi t!
D al tone.
Bill slams the handset down on the cradle.
The front door opens.
KAREN (O S.)
Bill?
Bill downs his drink in one gulp.

Karen enters the living room sets her car keys down on the
gl ass topped coffee table next to the firepl ace.

KAREN
H , hon. How was your day?

She puts her arns around him
Bill's body turns to stone.
He doesn't turn around.

Bl LL
VWere were you | ast night?

Karen rel eases him noves to the bar.

KAREN
You know where | was. Maggie and |
were in San Francisco, |ooking at --
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Bl LL
Don't bullshit ne.
KAREN
| s somet hi ng w ong?
Bl LL
| followed you to the notel Friday

af t er noon.
Karen conti nues pouring her drink.

KAREN
Oh.

Bl LL
s that all you're going to say?

KAREN
VWhat do you want ne to say? Jack
and | have been going out for al nost
a year.

Bl LL
A year?

KAREN
|"msurprised it took you so long to
figure it out.

Bl LL
Why ?
KAREN
After being a slave to the tine clock,
a slave to ny charge cards, | realized
it'"s all shit. | want freedom
want to do what pl eases ne.
Bl LL
What did I do wong?
KAREN
Not hing. | just wanted soneone new.

Sonet hi ng exci ting.

Bl LL
How old is this guy? Twenty?

KAREN
Don't give ne that double standard
bul |l shit. He makes ne feel alive.

Bl LL
And | nmake you feel dead?
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KAREN
VWhat ever.

She pulls the weddi ng band off her finger, throws it on the
coffee table. Gabs her car keys, heads out of the room

BI LL
Can't we tal k about this?

KAREN
There's nothing to talk about. Are
you noving out or aml? 1It'd be
better if you noved out, because

Jack still lives at hone and --
Bill chases Karen to the front door.
BI LL

Conme back here and tal k!

He grabs Karen's arm and pulls her backwards.
Karen tries to hit him but he catches her wist in the air.

KAREN
Take your hands off ne!

Bill drags her back into the living room

Karen punches him- slammng himin the face.

She hits himagain and agai n.

Bill just takes it - nose bleeding fromher fist.

KAREN
Let go of nme! Let go!

She slans her fists into him

Bill blocks a punch and pushes her onto the sofa.

Grabs the firepoker fromthe rack to defend hinself, holds
it over his head |like a Sanmurai sword.

Bl LL
SI'T DOWN

Karen eyes the firepoker.

Bl LL
We're going to tal k about this.

KAREN
|"'mleaving. You aren't stopping ne.

She springs to her feet, rushing to the door.
Bill swings the firepoker.
Karen junps back, the poker wooshes past her face.

Bl LL
You're not leaving till we tal k!
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KAREN
There's nothing to tal k about. Just
have your shit out of here when |
get back. O | call the police.

Pushes the firepoker away from her face, heads to the door.
Bill swings the firepoker to stop her.

Karen junps back out of the way.

The firepoker wooshes by, m ssing her by inches.

The back of Karen's legs hit the coffee table.
She | oses bal ance.

Bill watches as Karen falls backwards over the coffee table.

Her head slans into the hearth.

Bl ood pours out her nose and ears.

Her body tw tches for a nonment before becom ng still.
Very still.

Bl LL
Oh CGod. ..

A puddl e of bl ood begins to spread out from under her head,
turning the white and grey stones brick red.

The weddi ng band slides across the coffee table, al nost going
over the edge, stopping an inch away.

Bill slowy |lowers the firepoker.
It falls on the floor, just mssing the coffee table.

Bl LL
VWhat have | done?

Bill stares at his dead w fe.
| n shock.

Suddenl y, the phone rings.

Bill |looks at the ringing tel ephone.
Shoul d he answer it?

Looks back at dead Karen.

Then picks up the tel ephone.

Bl LL
Hel | 0?

On the other end is MAGG E, his wife's business partner

MAGA E (V.O)
Hey Bill, it's Maggie. Karen there?
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Bl LL
She can't cone to the phone right
now. Can | have her call you back?

He turns away from dead Karen.
| NT. ANTI QUE ATTIC -- N GHT

MAGGE E, a tonboy in her md thirties, stands in front of the
store window wth "Antique Attic" painted on it.

MAGAE E
Is she in the bathroon? |[|'I1l hol d.

BILL (V.O)
No. No. She's not in the bat hroom

MAGA E
Then put her on.

I NT. LIVING ROOM -- NI GHT
Bill | ooks at dead Karen on the floor - bl ood spreading.

Bl LL
She's not here right now

MAGG E (V. Q)
| thought you said she was.

Bl LL
She may have gone to the store.

MAGG E (V. Q)
That's where | am Wen'd she | eave?

Bill | ooks at Karen's corpse.
Bl LL
| don't know... we got into a fight.
A big one. And... She left. | don't

know i f she's going to cone back

MAGGE E (V. Q)
She told me she wasn't | eaving unti
next nont h.

Bl LL
You knew she was | eavi ng?

MAGG E (V. Q)
She and Jack were going to get an
apartnent. Save on notel bills.
(beat)
She's com ng here?

Bill | ooks at dead Karen - she's not goi ng anywhere.
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Bl LL
| don't know where's she's going,
Maggi e. She just |eft.
Bi |l hangs up.

BI LL
| killed her.

Looks at dead Karen in the grow ng pool of bl ood.

BI LL
No. He kill ed her.

IN THE KI TCHEN

Bill pulls a box of Playtex rubber gloves fromunder the
sink and puts them on.

| N THE BEDROOM

Bill pulls a yellow blanket off the bed.

I N THE LI VI NG ROOM

Bill spreads the blanket on the floor next to Karen's body.
Cl eans the blood off her face, then carefully rolls her body
in the blanket |ike a human burrito.

I N THE KI TCHEN

Bill fills a bucket with soapy water and grabs a sponge.

I N THE LI VI NG ROOM

Bill carefully sponges up the puddl e of blood on the hearth.
In no tinme, the soapy water is tinged wth red.

He scrubs between the stones to clean up the trapped bl ood.
The hearth is finally clean.

Then he notices spots of blood on the carpet.

The bucket of water is too red to use.

I N THE KI TCHEN

Bill dunps the red soapy water into the sink.

Ri nses out the bl oody sponge.

He rinses out the bloody sink, then refills the bucket with
soapy water.

I N THE LI VI NG ROOM

Bill uses the sponge to scrub away at the stained carpet.
The stain is still there.
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He uses nore soapy water, and scrubs harder.
The best he can do is turn the red stain into a pink one.
I N THE KI TCHEN

Bill dunps out the bucket, rinses it twice, then puts it
back under the sink

Turns on the hot water and garbage di sposal, feeds the sponge
intoit. The sponge gets caught.

Bill shuts off the disposal.

Reaches hi s hand through the rubber flange.
Fi ngers near the bl ades.

The sponge is really janmed in there.

BI LL
Cone on.

He braces his free hand against the wall. ..
| nches away fromthe garbage disposal swtch

When he pulls on the sponge, the garbage di sposal grinds.
Resi dual energy.
Hi s hand al nost caught in the bl ades.

Bl LL
Shit.

Finally he frees the sponge. Pulls his hand out, flips the
di sposal on, watches the sponge di sappear.

I N THE LI VI NG ROOM

Bill wal ks over to the fallen poker, picks it up, replaces
it on the rack. He straightens the coffee table.

Taki ng a step back, he | ooks at the room
Except for the dead body in the blanket, it |ooks normal.

Bill |eaves the house.

EXT. DURAND S HOUSE -- NI GHT

Bill goes to Karen's SUV, parked near the neighbor's hedge.
He opens the door, reaches up to the done |ight. Takes off
the plastic shield, pulls out the bulb. Replaces the plastic
shield and cl oses the SUV' s door.

A car pulls up in the drive way next door.

Bill freezes. Not knowing if he should run or act casual.

M STER and M SSES | RI SH step out of the car. Ms. Irish
enters the house, but when M. Irish notices Bill he waves.
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| RI SH
How you doi ng?

Bill al nost waves back, but renenbers the rubber gl oves.
H des his hand behind the car.

Bl LL
Fi ne, George.

| RI SH
Just saw t he new Cl ooney novi e

Bl LL
Yeah?

| RI SH
You and Karen should go see it.
Cl ooney marries what's her nane...
Lara Croft. He thinks he's got it
made - she's a babe, but she's also
trouble. He starts out a nice guy,
ends up a killer. Pretty intense.

Bl LL
Real | y?

| RI SH
| won't tell you any nore. Spoilers
and all that.

Bl LL

Ri ght .
| RI SH

Vell, I'l'l et you go. See you |ater.
Bl LL

Good ni ght, George.

Irish heads to his house. Wen Irish is safely inside, Bil
W pes the sweat off his brow

The fingers of the rubber glove are stained red.

| NT. DURAND S HOUSE -- NI GHT

Bill takes a deep breath, then hoists dead Karen over his
shoul der. He opens the front door, |ooks over to Irish's
house, then steps outside and | ocks the door behind him
EXT. DURAND S HOUSE -- NI GHT

Bill carries Karen's rolled up corpse to her parked SUV.

Any minute, Irish mght open his door or | ook out a w ndow
and see Bill wth the rolled up corpse.
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Hal fway to the car, Karen starts slipping off his shoul der.
Bill stops.
He pulls her body back onto his shoul der.
A light turns on at the Irish house.
Bill stands perfectly still - the dead body on his shoul der.
The light clicks off.
Bill continues to Karen's car.

A door slans sonewhere in the Irish house.

Bill freezes again.
The front door to Irish's house is still closed.
Bill hoists the corpse back up to the center of his shoul der
and continues to the passenger side of the car.
AT THE SUWV
Bill reaches down to open the passenger door of the car.
It's | ocked.
Bl LL

Shit.
Bill sets the corpse down over the hood of the car.
Circles the car and opens the driver's door, clicks the
passenger door control - unlocking it.

A noise fromthe Irish's house.

Bill freezes.

Wai ts.

Not hi ng happens.

Movi ng back to the passenger door, he pops it open.
Lifting the rolled corpse, Bill sets it on the seat.

Rolls the yell ow bl anket down to expose Karen's shoul ders.
Pul I s the shoul der harness over the corpse to keep it upright.
Whul dn't want Karen to sag.

Bill closes the passenger door and takes a | ook.

Karen seens to be bundled up fromthe cold. Asleep.

Bl LL
She's just sl eeping.

He clinbs into the driver's set and starts up the car.
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| NT. DURAND S HOUSE -- NI GHT

On the coffee table, Karen's wedding ring sparkles.
Forgotten

| NT. KAREN' S SWV -- N GHT
Bill heads across town towards Snake Road.

Karen sits upright on the passenger seat, eyes cl osed.
Asl eep.

Bill eyes show fear.
He's driving a car wwth a corpse as a passenger.

The SUWV hits a stop |ight at a busy intersection.
Some PARTYI NG KI DS crosses the street in front of the SUV.

Bill Iowers his hands on the steering wheel, not wanting to
call attention to the yellow Pl aytex rubber gl oves.

A DRUNK KI D sees Karen and yells as he passes by.

DRUNK KI D
Hey! Wake up or you'll mss the fun!

The ot her kids |laugh. They bang on the hood of the SUV.
DRUNK KI D
Come on, lady! You can sleep when
you're dead! Now s the tine to party!
The Drunk Kid | ooks right at dead Karen's face.

When the light turns green, Bill hits the gas, alnost running
over the Drink Kid.

DRUNK Kl D
Watch it, man!

Zoons away fromthe Partying Kids.
A speed Iimt sign reads: 25 nph.

Bill realizes he's alnobst doing forty. He gently punps the
brakes, not wanting to screech to a stop.

Bill watches the speedoneter descend fromforty to thirty.
I N THE REAR VI EW M RROR

The image of the dark street behind the car dissolves into
Bill's fantasy plan.
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EXT. EZ-8 MOTEL -- N GHT
Karen's SUW is parked in front of unit 13.
Stafford' s Roadrunner pulls up next to it.
He steps out of his car, pauses to conb his hair.
Posing for a nonment.
Opens the SWV s door.
Karen's corpse drops out.
Bl ood gets on Stafford' s hands.
When Stafford lifts his hands to | ook at the bl ood..
A PCLI CEMAN snaps on the cuffs.
POLI CEMAN

You' re under arrest for the nurder

of Karen Durand. You have the right

to remain silent. You have the right --

STAFFORD
| didn't do it!

POLI CEMAN
There's bl ood on your hands.

The fantasy dissol ves back to the street behind the car.
EXT. SNAKE ROAD -- N GHT

Bill's headlights flash on the "DANGEROUS CURVES" si gn.

| NT. KAREN S SWV -- N GHT

Bill |ooks fromthe twisted road to the rear view mrror.
I N THE REAR VI EW M RROR

A Monterey County Sheriff's Car foll ow ng him

THE SWV

Bill | ooks at his speedoneter. 35nph. No problem

Bl LL
Just drive natural

He | ooks in the rear view mrror.

I N THE REAR VI EW M RROR

Sheriff's Car is still there.

Closing to twenty feet behind him

THE SUWV

Sweat starts dribbling down Bill's brow He reaches up to

W pe it, realizes he's wearing the rubber gl oves.



The Sheriff's Car flashers turn on, strobes red and bl ue.

Bl LL
Shit.

He | ooks over to dead Karen.
Looks at the twisted road in front of him

Bl LL
Now way to out run a police car.
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The flashers reflect off the rear view mrror into his eyes.

He pulls to the shoul der of the road, turns off the SUV.

The Sheriff's car pulls behind him

Bill pulls off the rubber gl oves and reaches across to open
the gl ove conpartnent. The rubber gloves go into the gl ove
box, and the registration and insurance card cones out.

cl oses the glove box and rolls down the car w ndow.

IN THE SI DE VI EWM RROR

The Sheriff's Oficer, MORGAN, advance to the SUV.
cut, md thirties, evil |ooking Fu Manchu noust ache.
Bill takes another | ook at dead Karen.

She | ooks |ike she's sl eeping.

Bl LL
Yes, officer?

Bill hands Morgan his drivers license, registration,
proof of insurance.

Mor gan | ooks across himat Karen.

Bl LL
My wife' s sleeping.

A nonent of awkward sil ence.
Bill wonders whether Mrrgan notices anything w ong.

Bill's leg starts tw tching.
He places his hand on his leg to steady it.

Morgan | ooks from dead Karen to Bill

MORGAN
Know one of your tail lights is out?

Bl LL
Yeah. Got dinged by a shopping cart.

MORGAN
Where are you two headed?

C ean

and

He
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Bl LL
Hone. We just saw the new C ooney
nmovie. Wth that Lara Croft girl.

Morgan | ooks down at the driver's |license.

MORGAN
Ei t her of you been dri nking?
Bl LL
No. It was a late show M wfe
wor ks nornings and... well, the novie

wasn't very exciting.
Bill sweats it out. Tightens his hand on his twitching |eg.

Mor gan | ooks back across at Karen.

MORGAN

She's sure a quiet sleeper.
Bl LL

Yeah.
MORGAN

My girlfriend snores |like crazy.
| can hardly sleep. She works down
at MV. Hospital.

A trickle of blood drips fromKaren's right nostril.

MORGAN
|"mgoing to give you a fix-it for
that tail light. You' ve got thirty

days to get it repaired. Any
policeman can wite it off.

Morgan hands his clip board for Bill to sign.
The bl ood continues trickling down Karen's face.
Bill signs the ticket, hands it back to Mrgan.

Morgan tears off the ticket, gives it to Bill with his |icense
and registration.

A drop of blood hits the blanket - in plain sight.

Bl LL
Thanks.

MORGAN
(1 aughs)
First time anybody's thanked ne for
a ticket.

Morgan starts back to his car.
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IN THE SI DE VI EW M RROR

Bill watches Morgan clinb into the Sheriff's car. Wits
until the Sheriff's car zoons off before he breathes again.

Starts up the SUV and starts back down Snake Road.
Lost in thought - Hell of a close call.
EXT. KAREN S SUWV -- N GHT

The tires skimthe gravel edge.
Then nove back to the pavenent.

Swerving, the BMWNkicks gravel off the edge of the cliff.
It rains two hundred feet bel ow

Headl i ghts pick out chunks of rubble froma |and slide.
Pushi ng the | ane narrower.

| NT. KAREN S SUWV -- N GHT

Bill twists the wheel sharply, avoiding the edge of the road.
EXT. KAREN S SUWV -- N GHT

The tires skimthe edge, then nove back to the road.

| NT. KAREN S SUWV -- N GHT

Bill hears a noise fromthe passenger seat.
A snorting sound.

He takes his eyes off the road, |ooks at Karen's corpse.
It's notionless.

Looks back at the road in tinme to see lines curve abruptly.

Bill spins the SUV around the corner, alnost hurtling over
the cliff.

EXT. KAREN S SW -- N GHT

The right front tire goes off the pavenent for a nonent.
Then noves back onto the road.

I NT. KAREN' S SWV -- N GHT

Bill pulls the car back to the center of the road.
A hair-pin corner ahead.

Anot her snort fromthe passenger seat.
Bill turns to see bl ood shoot out of Karen's nose.
She coughs.

One of her hands reaches fromunder the bl anket, blinding
clawing at the air.
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Bl LL
Karen? Can you hear ne?

She snorts again.
Hand clawing in front of her.

Bill turns back to road in time to see the SUV headi ng towards
the railing.

Bl LL
No!

Bill spins the wheel quickly.
But not qui ckly enough.

EXT. SNAKE ROAD -- N GHT

The SUV smashes through the railing.

Pl unges over the edge of the cliff.

Bill screans as the car falls two hundred feet into darkness.

The SUWV crashes at the base of the cliff.

FADE OUT.
FADE | N:
| NT. M RA VI STA HOSPI TAL -- DAY
Bill opens his eyes in a private roomat Mra Vista Hospital.

VWite walls, white sheets, white counters.

A nurse, SHELLY, dressed in white. A pretty free-spirit in
her late twenties.

SHELLY
He' s awake.

It takes Bill a few mnutes to read her nane badge, then he
realizes he's been staring at her right breast.

Bill turns his head away from Nurse Shelly, sees a friendly
| ooki ng DOCTOR standing next to an IV bottle. The IV tube
is stuck in Bill's arm

DOCTOR
M. Durand? Can you hear ne?
Bill tries to speak. After a few tries, he nanages words.
Bl LL
\Wer e?
DOCTOR

Mra Vista Hospital. How do you
feel ?
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Bl LL
Tired.

DOCTOR
You're lucky to be alive. Your car
dropped two hundred feet. Landed on
the rocks. A mracle that no bones
wer e broken.

Bl LL
What ?

DOCTOR
You only suffered contusions and
| acerations. Cuts and brui ses.
But... | have sone bad news for you

The Doctor clears his throat, reluctant to conti nue.

DOCTOR
Your wife, M. Durand. |npact was
on her side of the car.

(beat)
|"msorry to have to tell you this:
your wife died in the car accident.

Bl LL
Dead?
DOCTOR
Yes. |'msorry.
Bill's racking |aughter sounds so nmuch |ike a sob, the Doctor
touches his arm
DOCTOR

|"m sure she didn't suffer. Wuld
you like to talk to a clergyman?

Bl LL
"1l be okay.

The Doctor touches his shoul der again and | eaves.

Nurse Shelly wi pes away his tears with a tissue.
Not realizing they are tears of joy.

SHELLY
Everything will be alright, M.
Durand. You're in good hands.

She touches his face gently... then kisses his forehead.
Bill looks into her eyes, she smles at him

A sexy smle
He watches her | eave, pushing open the white hospital door.
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I NT. LUCKY'S BAR -- DAY

A WAl TRESS pushes open the kitchen door carrying a pair of
plates to a table where the CORONER and SURGEON are sitting.

VWAl TRESS
VWho had the chi cken?

SURGEON
| did.

VWAl TRESS

So the Coroner gets the neat |oaf.
She sets the meat loaf in front of the Coroner and exits.

The two nen tal k as they eat.

CORONER

Had a strange one, Monday night.
SURGEON

Yeah?
CORONER

Car crash. Qut on Snake Road.

SURCEON
Anything left of the car?

CORONER
Not much. Wfe died on inpact,
husband didn't even break a bone.

SURGEON
Yeah?

The Coroner |eans forward, gesturing with his fork.

CORONER
But here's the strange part - wife's
injuries were all on the back of her
head. And inpact was on the front.

SURGEON
She have a seat belt on?

CORONER
Both of themdid. Car had airbags,
too. Front and side.

The Surgeon nods, thinking this over.

SURCGEON
Still, you drive off Snake Road,
you' re gonna get pretty bashed up
Seat belt and air bags or not.
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CORONER
W al so found strange pebbl es enbedded
i n her wounds.

SURCEON
Strange how? Were they from Mars?

CORONER
Not indi genous to the crash sight.
Snoot h. Li ke rocks froma stream
bed. There was a ash m xed in, too.

SURGEON
Car catch fire?

CORONER
Nope.

The Surgeon thinks about it for a second, then | aughs.

SURGEON
Car drops two hundred feet and | ands
in sone canper's old fire pit. How
| ong have you been County Coroner?

Two dozen feet fromthe Coroner and Surgeon's table, a man
sits alone at the counter, sipping coffee.

CORONER
Stranger things have happened.

The coffee drinker is MORGAN, with the Fu Manchu noust ache.

SURGEON
Renmenber the car weck by Mller's
Road | ast year? Wman's head gets
cut clean off, rolls down the street --

CORONER
Lands right under a street sign that
says: "Stop Ahead".

The Coroner makes it 'Stop, A head'.
Morgan pulls out his ticket book and flips through it.

SURCGEON (O S.)
Renmenber the guy who caught his wife
cheating and junped off the roof of
the hotel ..

CORONER (O S.)
Landed on the bastard who was bangi ng
his wife and killed him Husband
survives the junp w thout a bruise.

Morgan finally gets to the ticket witten on Snake Road:
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Wl liam Durand, and the address.
MORGAN
(sotto)
Maybe she wasn't asl eep? Maybe she
was al ready dead?

He closes his ticket book, puts two dollars on the counter
next to his enpty coffee cup and | eaves the restaurant.

EXT. GRAVEYARD -- DAY

A group of nmourners dressed in black, ring an ebony coffin.
Bill Durand's face reflected on the coffin.

Ednund stands next to Bill

EDMUND
You okay?

Bill nods. The PRIEST finishes the rites, Bill |ooks at the
other mourners; famly and friends ringing the coffin.

MAGE E, in a man's black suit. Karen's business partner
She |l ooks at Bill with a trace of suspicion.

JACK STAFFORD, staring at Bill wth anger in his punk eyes.

Bill | ooks in back of the nmourners. Standing on top of a
hi Il ock, MORGAN st ands under the shade of a tree.
When Bill spots Mdrgan, the cop smles, makes his hand into
a gun and "fires" at Bill.
Bill |ooks quickly away, back down at the coffin.

PRI EST

Ashes to ashes, dust to dust.
Karen is on the road to Heaven now.

The Priest drops his spade onto the ground and turns to Bill
gi ving hi s condol ences.

Across the coffin, Maggie frowns at Bill, then stornms off.

EDMUND
VWhat's wong with Maggi e?

Bl LL
She and Karen were pretty cl ose.

Ednund nods.

EDMUND
Come on. Let's go get drunk
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Bl LL
|"mjust going to go hone.

EDMUND

Hey, man. You need anything, you
know where to find ne.

Ednmund wal ks to the parking | ot.

Bl LL
Ednund.

Ednund t urns.

BI LL
Thanks.

Ednmund returns the smle, then continues to the parking |ot.

Bill takes one |ast ook at the coffin, then turns and wal ks
across the grassy hill to where his BMVis parked.

Morgan steps fromthe shadows of a tree as Bill wal ks past.

MORGAN
M st er Durand?

Bl LL
Do | know you?

MORGAN
Too bad about your wfe.

Bl LL
What do you want ?

MORGAN
Resti tuti on.

Bl LL
| don't know what you're talking
about .
Bill wal ks away from Morgan, over the hill to his BMN

Morgan watches Bill clinb inside his BMVand drive away.

MORGAN
You did it. You killed your wfe
and got lucky... But luck doesn't

| ast forever.
Mor gan wal ks down to his old Plynouth Fury and drives off.
| NT. DURAND S HOUSE -- DAY

Bill closes the door and takes off his coat and neck tie.
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He pours hinself a drink.
The first is gone in a flash so he pours anot her.

He spots sonething sparkling on the glass coffee table.
Karen's weddi ng ring.

Bill sits on the sofa, picks up the ring, studying it.

A synbol of his marriage.

Proof of his guilt.

Springing up off the sofa, he takes the ring into the kitchen.

IN THE KI TCHEN

Bill flips on the garbage disposal, holds the ring over the
whi rring bl ades.
Bl LL
If it gets stuck, | can't call a
pl unber .
He flips off the disposal, |eaves the kitchen.
| N THE BEDROOM
Bill opens Karen's jewelry box, drops the ring inside. C oses
t he box, then stops.
Bl LL
The first place the police will | ook.
Bill opens the box and extracts the ring.
I N THE LI VI NG ROOM
Bill sits on the sofa, spins the ring on the coffee table.

He takes a sip of his drink and watches it spin.
The ring stops spinning and | ays fl at.
Bill stares at it for a nonent, then smles.

He crosses the roomto a shelf of old toys. H's collection.
Drops the ring inside an old nodel car made of tin and wood.

Then goes back to the sofa. And his drink.

EXT. DURAND S HOUSE -- DAY

A pl easant, sunny day.

Bill walks to his BMN starts it up, pulls onto the street.
EXT. STREETS OF M RA VI STA -- DAY

Bill drives through the residential section, headi ng downtown.
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AN OLD PLYMOUTH FURY pulls into traffic three cars back -
followwng Bill through Mra Vista.

EXT. GROCERY STORE -- DAY

Bill's BMNWpulls into the parking lot...
The Fury foll ows.

| NT. GROCERY STORE -- DAY

Bill pushes a cart around a corner... bunps into a cart going
t he opposite direction.
Bl LL
Sorry.
Looks up... and sees Nurse Shelly. Smles.
Bl LL

Hey. Shelly right?

SHELLY
Good nmenory. How are you doi ng?

Bl LL
Better, now. You?

He | ooks in her cart - food for one or food for two? Looks
Ii ke food for one - Lean Cuisines and bag sal ad.

SHELLY
I"'min the hospital every day. |It's
not a big traumatic experience..
unl ess they stiff nme on overtine.

Bill |aughs.

Bl LL
You know, woman can not live by Lean
Cui sine alone. Can | buy you dinner
some night? To thank you for taking
good care of ne.

SHELLY
Sure. That's be nice.

She writes down her phone nunber on a post-it from her purse.

SHELLY
| f you keep getting the machi ne,
it's nothing personal. They keep

changing ny shifts around.

Bl LL
|"'mglad | bunped into you. Really.

They trade smles again, and go back to shoppi ng.
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EXT. STREETS OF M RA VI STA -- DAY

When Bill pulls out of the parking lot, the Fury pulls out
behind him.. follow ng.

When Bill turns right, the Fury turns right.
When Bill turns left, the Fury turns left.

The Fury is always at |east two cars back.
St al ki ng him

I NT. BILL'S BMV-- DAY

When Bill makes a left turn at the |last m nute, he notices
the Fury in his mrror making the sanme sudden left turn.

Bl LL
Who the hell are you?

Bill makes a hard right turn
The Fury turns right.

AT THE | NTERSECTI ON

The light turns yell ow

Bill zips across just as the light turns red.
The Fury runs the light.

Bl LL
What do you want ?

Bill speeds down the street |ike a maniac.
The Fury foll ows.

EXT. STREETS OF M RA VI STA -- DAY

The light at the next intersection turns yellow
Bill floors it, shooting across as the light turns red.

The Fury zoons through the red, alnost getting hit tw ce.

Bill races down the block, the Fury in hot pursuit.
No cars separating them

At the next intersection, the light is green.
| NT. BILL'S BMNV -- DAY

Bill slams on the brakes.

The Fury screeches to a stop behind him

I N THE REAR VI EW M RROR

Bill sees the Fu Manchu noustache of WMborgan.
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Bl LL
Got cha.

He eases across the intersection.
The Fury follows close behind.
Then pulls up beside him

Bill is on the edge of panic.

In the Fury, Modrgan gives Bill a smle

Turns his hand into a gun and "fires" a couple of tines.
Laughs. ..

Then zoons away.

Bill tries to calnms down, but can't.
H s hands are shaking on the steering wheel.

I NT. LI'VING ROOM -- DAY

Bill's hands are still shaking as he |locks and bolts the
front door. He grabs a chair fromthe kitchen and props it
under the door knob.

Bl LL
He knows. He knows | killed her.

He feels sick... conpletely forgets about Shelly's nunber.
| NT. BEDROOM -- NI GHT

Bill tries to sleep.
Tosses and turns.
A scratching noise fromthe bedroom w ndow.

Bl LL
This is police harassnent.

Creeping to the window, pulls the drapes open, |ooks outside.
THROUGH THE W NDOW

Dead Kar en.

W apped in the yell ow bl anket .
Face drenched in bl ood.

Hair matted wth gore.

Bill lets go of the drapes, flips back against the wall and
covers his nouth to hold back a scream

I NT. LI'VING ROOM -- DAY

Bill's face is stubbled with beard, eyes sunken.
He | ooks |ike hell.
Scratching fromthe bedroom w ndow.

Bl LL
VWhat does she want ?
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| NT. BEDROOM -- NI GHT

He noves to the curtains.
Takes a deep breath, then throws them open and | ooks out.

THROUGH THE W NDOW
Dead Karen scratches at the w ndow with bl oody hands.

Bl LL
You can't be there! You're dead.

Karen opens her nouth to say sonething and bl ood pours out.

Bl LL
No!  No!

Bill yanks the drapes closed, runs out of the room
I NT. LIVING ROOM -- DAY

Bill sits at the bar, pounding down dri nks.

A week's worth of beard. Hair unkenpt.

Eyes wild wth paranoi a.

The phone rings.

Bill junps, spilling his drink.

Bill | ooks at the phone as if it's a foreign object.
Maki ng no nove to answer it.

It stops ringing.

Bill pours another drink.

I NT. LIVING ROOM -- N GHT

Bill takes a handful of sleeping pills and tries to sleep on
the sofa. H's eyes won't close.

Scratching at the bedroom w ndow.
Bill puts the cushions over his ears.
The scratching grows | ouder

Bl LL
Leave ne al onel

Mor e scrat chi ng.
He throws the pillows across the room runs into the bedroom
| NT. BEDROOM -- NI GHT

Bill tears open the drapes.
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THROUGH THE W NDOW
Dead Kar en.
W apped in the yell ow bl anket .
Face drenched in bl ood.
Hair matted wth gore.
Bl oody fingers scratching the gl ass.

BI LL
You're not real.

Dead Karen slanms the glass with her palm
Shaki ng the w ndow.
She sure seens real

Bi || yanks the drapes cl osed.
Crunbl es onto the bedroom fl oor weepi ng.

| NT. LIVING ROOM -- DAY
A bright spring day outside, birds singing.
Bill lays on the sofa - a wreck.

The phone rings |oudly.
He ignores it.

When it stops ringing, he hears scratching on the bedroom
wi ndow. He closes his eyes, covers his ears... But the
scratching just seens to get | ouder.

| NT. BEDROOM - - DAY

Bill paces in front of the drapes, tense and tw tchy.

St ops.

Sneaks up to the drapes, throw ng them open.

THROUGH THE W NDOW

A tree branch scratches agai nst the w ndow.

No sign of Dead Karen.

Bl LL
She' s gone.

Bill | ooks around outside.
It's a beautiful day.

I NT. LI'VING ROOM -- DAY

Bill opens the drapes in the living room
Sunshi ne washes over the interior of the house.

The phone rings.

Bill picks it up
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Bl LL
Hel | 0?

EDMUND (V. Q)
Man, where the hell you been?
|"ve been calling all week.

Bl LL
| haven't been answering the phone.

EDMUND (V. Q.)
You gotta snap out of this. You
been | ocked in that house for a week.

BI LL
| kind of lost track of tine.

EDMUND (V. Q)
| know you're taking Karen's death
hard. But it was an ACCI DENT, man.
You can't be blam ng your self.

Bl LL
| guess you're right.

EDMUND (V. Q.)
You've got to get out of that house
before you get cabin fever and start
hal | uci nati ng.

Bl LL
Too late. | see her every tine |
try to close ny eyes. Dead. Bl oody.

EDMUND (V. Q)
Bill, you gotta shake that stuff out
of your head. Live a normal life.

Bl LL
How do | do that, when she's --

EDMUND (V. Q)
You' ve got to get out and assim | ate.
Buy you a beer at Lucky's tonight.
Be there at eight.

Bl LL
Ckay.

He | owers the phone, standing in the sunlight fromthe w ndow.
EXT. DURAND S HOUSE -- NI GHT

VWhen Bill drives away in his BMVWand car pulls out across
the street and follows. ..

Not Morgan's Fury - a Vol kswagen Bug.
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I NT. LUCKY'S BAR -- NI GHT

Lucky's is hopping. A live band blasts good ol d fashi oned
Rock and Roll over the small dance fl oor.

Ednmund is squeezed up at the bar, fighting for space, when

the doors open and Bill enters.
The beard stubble is gone, his hair is conbed, and his cl ot hes
are pressed... but his eyes still |ook haunted.
EDMUND
Bill, nmy man!
Bl LL

Good to see you

Edmund fl ags down the bartender.

EDMJUND
A coupl e of GCui ness.
Bl LL
Shoot er of Jack on the side.
EDMJUND
How you hol di ng up?
Bl LL
Better, | think.
EDMJUND

Was worried about you, there.

Bl LL
| just needed sone tine to nyself.

Bill's beer and shot arrives and he chugs bot h.
Waves to the Bartender.

Bl LL
Agai n.

Edmund pretends this is nornal.

EDMUND
| was afraid you were going to becone
a hermt.

Bl LL
| keep seeing her, Edmund. | can't

sleep, can't eat, can't even think.

EDMUND
You got to live for the present.
Life isn't always easy street, but
you' ve got to adapt. Keep on |iving.
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Bill | ooks across the bar and spots Nurse Shelly dressed to
kill in a TIGHT black mni skirt and a bl ack tank top.
Bl LL

Keep on |iving.

EDMUND
You should find sonme willing wench
and get out on the dance fl oor.

Bl LL
| don't think I'mready, yet.
EDMUND
You wal ked away fromthat weck
w thout a scratch, Bill. You've

been given a second chance. Take
advant age of it.

Bill |ooks across the dance floor at Shelly again.
She turns and | ooks his way, smling when she spots him

Bl LL
A second chance.

Shelly starts squeezing across the dance floor towards Bill.
Squeezes up next to him

SHELLY
| thought you were going to call ne.

Bl LL
wel |l ... Somethi ng happened.

SHELLY
Want to dance?

Ednmund nudges Bill again.

Bl LL
Wll, | don't...

EDMJUND
He'd | ove to.

Ednmund pushes Bill towards Shelly.

Bill froms at Edmund, but it's too late to back out.
Edmund just smles at him and waves.

DANCE FLOOR

The band place a fast nunber, and Bill and Shelly dance

together. Neither one takes it seriously, just having a
good time. Sparks of attraction are flying.
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The next song is a slow dance, and Bill starts to | eave the
dance floor. Shelly grabs his wist, and pulls him back.
Into her arns.

AT THE BAR
Edmund wat ches t hem dance together, smling. He turns away

fromthe dance floor and notices a sexy girl in extrenely
tight fitting jeans, LORNA, crowding the bar next to him

EDMUND

Can | ask you a personal question?
LORNA

Sur e.
EDMUND

How do you get into those jeans?

LORNA
You could start by buying nme a drink.

Edmund signal s the Bartender.
DANCE FLOOR

Bill holds Shelly close, |ooks into her eyes. A second
change? She noves her |ips up and ki sses him

I N A BOOTH

Bill takes her hand as he talks to her. She |aughs. They
ki ss again. The band plays on.

I NT. LUCKY'S BAR -- LATER

The band is packing up.

Bill and Shelly have their arns around each ot her.
BARTENDER (O. S.)
Last cal l!
The lights come on full force. Bill blinks away bli ndness.

Bl LL
That's bright. Guess they want us
out of here.

They get up, start to | eave.

Bl LL
Can | see you agai n?

SHELLY
| don't know. How are your eyes?
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Bl LL
(1 aughs)

How about when can | see you?
SHELLY

| have Thursday afternoon off.
Bl LL

"1l call this tinme. Really.

At the front doors Shelly pulls Bill into her arns.

SHELLY

Sonmething to tide you over.
They kiss, |ong and passionately.
I NT. BILL'S BMV-- NI GHT
Bill has a | ook of absolute joy in his eyes.

Headl i ghts flash behind him Bill looks in the rear view
mrror, sees the Fury behind him

Bl LL
You had any proof, you'd arrest ne.

Bill flips off the Fury and zoons away.

EXT. DURAND S HOUSE -- DAY

It's a new day. The sun is shining, birds singing.

| NT. DURAND S HOUSE -- DAY

Bill hunms a tune the band played as he cl eans up the house.
I N THE KI TCHEN

Bill dries the last dish and puts it away. The kitchen is
spotl ess. He hangs up the dish towel, wal ks through the
house, inspecting it.

THE DI NI NG ROOM i s cl ean.

THE LI VING ROOM i s cl ean.

Bill pulls two bottles of chardonnay fromhis w ne rack,
pops themin he fridge behind the bar.

Bl LL
You' ve got to be prepared.

THE BED ROOM

Bed nmade, and condons in the candy tin next to the bed.
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Bill goes to the wi ndow and pulls open the drapes... No dead
Karen - just his side yard. He |eaves the drapes open.

EXT. THE BEACH -- DAY

A beautiful, sunny day. A beach ball rolls across the sand

towards the ocean. Bill and Shelly chase the ball.

Bill in bathing trunks and a tank shirt Shelly in a bright
col ored bikini.

Shelly kicks the ball at Bill, but it hits a sand castle
being built by a pair of little KIDS.

As Bill chases the ball, Shelly kneels down in the sand and
hel ps rebuild the sand castle.

Bill joins her. They rebuild the castle, then Shelly tosses
sone sand at Bill. Bill tosses sand back.

There is a sand war, both of them Il aughing and throw ng sand
at each other. Finally, they end up westling on the beach.
That turns into a passionate kiss.

EXT. BOARDWALK CO N PHOTO BOOTH -- DAY

Bill and Shelly kiss as the canera begins flashing pictures.
FOUR COLOR PHOTGOS cone out of the dispenser:

1) BILL AND SHELLY finishing their Kkiss.

2) Bill and Shelly | ooking goofy.

3) Bill and Shelly giving each other rabbit ears.

4) Bill and Shelly | ooking way too serious.

EXT. THE BEACH -- DAY

Shelly grabs Bill's hand and drags hi mdown to the ocean.
They splash into the water, washing the sand off.

Bl LL
You've still got sonme in your hair.

He spl ashes water into her hair, onto her face, all over.
She spl ashes hi m back.
Bot h | augh and hol d each ot her.

Bl LL
Thanks.

SHELLY
For what ?

BI LL

G ving ne the chance to wash away ny
past and begi n agai n.
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They kiss, as water crashes over them
| NT. DURAND S HOUSE -- NI GHT
| N THE SHONER
Bill rinses the sand off his body.

Through the pebbl ed gl ass shower door: the bat hroom door
slowy opens. A Figure steps into the bathroom

Bill continues showering.

The Figure noves up to the pebbled gl ass shower door.

Bill continues showering, hearing nothing.

The pebbl ed gl ass door slowy glides open.

Bill hears the door and turns, shrinks back under the shower.

The Figure steps into the shower!

SHELLY

You going to spend the night in here?
Bl LL

Waiting for you. There's this spot

on ny back. ..
Shel I'y | aughs.
They soap each ot her and shower together, |aughing.
Bill turns off the water.

Bl LL
Towel , pl ease.

SHELLY
Come and get it.

Shelly teases himwth the towel, holding it out, then pulling
it back; drawing Bill out of the shower.

When he finally gets the towel, Shelly doesn't let go of it.
She pulls himcloser until he's w thin kissing range.

Bl LL
You' re slippery when wet.

SHELLY
Better hold on tight.

After they kiss, they wap towels around thensel ves and nove
into the living room
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I NT. LIVING ROOM -- N GHT
Bill grabs wine glasses and pulls out a bottle of Chardonnay.

When he | ooks at Shelly, she's in front of the firepl ace.
Ri ght where Karen died.

Bl LL
Wiy don't we go into the bed roonf
"Il be there as soon as | open this.

SHELLY
| like it here.

Bl LL
The bed's nore confortable..

SHELLY
We'l|l get there, hold your horses.

Hand a glass to Shelly.

He takes a sip and | ooks down to the carpet, where he couldn't
get the blood stain out. The pink stain stands out.

Shelly takes the wine glass fromhand and sets it down with
hers on the hearth. Next to a bl ood stain.

Bill |looks at the glasses... and the bl ood stain.

SHELLY
Afraid we're going to tip them over?

Bl LL
It's not that...

SHELLY
Looks |i ke you already spilled a
gl ass of red.

She nods at the pink blood stain on the floor.

Bl LL
It was an acci dent.

SHELLY
Hard to clean up, isn't it? How
|l ong did you scrub that spot?

Bl LL
Not | ong enough.

Shelly laughs and | ays down on the floor in her towel... in
the sanme place and position as dead Karen in her bl anket!

Bill tries not to freak out.
Shel ly takes his hand, pulls himdown to the carpet.
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Ri ght next to the bl ood stain.

SHELLY
Still worries about the carpet?
Bl LL
Alittle.
SHELLY
Afraid of another accident?
Bl LL
Un |, uh..
SHELLY
Don't be.

She pulls open her towel, then pulls open his towel.

They nmake love in front of the firepl ace..
In the sane place Karen | ay dead.

Every once in a while, Bill | ooks over to the stained carpet.
H s passion is tinted with fear that She'll notice the bl ood.
Afterwards, Shelly reaches for her glass of w ne.

SHELLY
Ready to try the bed?

| NT. BEDROOM -- DAY

Bill wakes up feeling |like a new man.
Shelly is still asleep.
Bill goes into the bathroomfor a nonent. Wen he returns
Shelly is still asleep, snoring slightly.
Bl LL

Sl eepi ng beauty.
THE KI TCHEN

Bill gets the M. Coffee |oaded up. Switches it on, watching
the first drips of coffee to go into the pot.

Bl LL
Better get those w ne gl asses.

| NT. LIVING ROOM -- DAY
Bill goes to grab the wi ne gl asses. .
THE HEARTH is covered with fresh bl ood.

The fire poker on the floor near the coffee table.
It's exactly as it was the night Karen was kill ed!
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Bl LL
It's a nightmare. |'m dream ng
He cl oses his eyes.
Opens t hem agai n.
The blood is still there.
Bill takes a few tentative steps towards the hearth.

He touches the bl ood.

When he brings his fingers up to his

eyes, they are stained red.

Bl LL
It can't be real
The walls close in on Bill. H's eyes open wide in fear.
Bl LL
This can't be happeni ng.

He picks up the fire

poker, holding it in his hands.

Realizing it has WEIGHT, so it nust be real

Bl LL
Wiy are you doing this to nme? It
was an acci dent.
Bill replaces the firepoker in the tool rack.

He | ooks back down at the bl ood.

There's lots of it.

Bill?

He turns, horrified,

Um ..

SHELLY (O. S.)

to the bedroom door.

Bl LL
Unh... I'm making coffee.

SHELLY (O. S.)

Need any hel p?

Bl LL

Just stay there in bed. 1'll bring

you a cup i

Sure | can'

No... [I've

n a mnute.

SHELLY (O.S.)
t do anyt hing?

Bl LL
got it under control

But he doesn't. He's losing his m nd.

Looks at the puddle of blood again, before going into..
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THE KI TCHEN

Bill grabs a sponge and a fills a pail with soapy water.
Can he clean the ness before the coffee is done?

THE LI VI NG ROOM

Bill starts cleaning up the blood at warp speed.
Usi ng the sponge to soak up the blood, then rinsing and
squeezing it into the bucket.

THE KI TCHEN
M. Coffee continues to brew coffee - pot half full.
THE LI VI NG ROOM

Most of blood is cleaned up, but the hearth is stained red.
Bill is careful not to drip any bl ood on the carpet.

The water in the bucket is red with bl ood.

SHELLY (O.S.)
Were's that coffee? You grow ng
t he beans yoursel f?

Bl LL
M. Coffee's still gurgling.

SHELLY (O S.)
Sure you don't need any hel p?

Bl LL
No. ['I]l be there in a m nute.

He starts scrubbing |like a lunatic.

THE KI TCHEN

The coffee pot is full - M. Coffee gurgling.

THE BEDROOM

Shelly grabs one of Bill's shirts and gets out of bed.

THE LI VI NG ROOM

Bill scrubs at the hearth, trying to get |ast of the bl ood.
THE KI TCHEN

M. Coffee is finished.

THE HALLWAY

Shelly, dressed only in Bill's shirt, searches for Bill
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SHELLY
Bill?

She towards the Living Room
THE LI VI NG ROOM
Shelly is about to take a step into the Living Room

SHELLY
Bill?

BILL (O S.)
I n here.

From t he ki tchen.
Shelly turns fromthe wet soapy hearth, heads to the kitchen.
THE KI TCHEN

Bill turns on the water and dunps the pail of bl oody water
into the sink only seconds before Shelly enters.

The bl oody water slowy drains in the sink.

Bill sets the pail in the corner of the counter - hopefully
out of sight.

SHELLY
There you are.

Bill |ooks down at his hands.
They are covered w th bl ood.

He noves them under the faucet, rinsing off the crinson.

Bl LL
Coffee's done, |I'mjust cleaning up.
SHELLY
How d you get dirty?
Bl LL
GQuess | was just born that way.
Bl ood still in the crevasses on his fingers.
Bl oody water still in the sink.
Bl LL

| f you want a cup, they're in the
first cabinet - behind you.

SHELLY
VWhat | want is you.

She reaches her arns around him nuzzles his neck.
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Her hands reach for his.

Bill rinses the last of the blood from his hands.
Turns to kiss her...

As the bl oody water drains fromthe sink.

SHELLY
Mmmm That's better.
Bl LL
My hands are wet.
SHELLY
Sounds kinky. How d they get that
way? | think we left our towels by
the fireplace. Want ne to grab one?
Bl LL
No. |'ve got a dish towel.
Bill pulls away from her and grabs the dish towel.
Bl LL

Why don't you pour the coffee?
Shel Iy opens the cabinet and pulls out two cups.

SHELLY
Bossy in the norning, aren't you?

Bl LL
Haven't had ny first cup.

Shelly pours two cups of coffee, hands hi mone.

Bl LL
Thanks.

Bill |ooks down at his hands. The only place you can stil
see the blood is around his finger nails.

The blood in the sink is being washed down the drain.

SHELLY
Wasting water.

Shelly turns off the faucet w thout |ooking in the sink.
Traces of blood there if you | ook closely.

Shelly grabs her coffee and | ooks at Bill.

SHELLY
You're up early.

Looks at his crotch.

SHELLY
Too bad | have to go to work.
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She finishes her coffee, gives Bill a kiss, and goes to the
Bedroomto retrieve her clothes.

| NT. DURAND S HOUSE -- DAY

Bill sips his coffee, watching through the w ndow as Shelly
gets into her Vol kswagen Bug. She starts the car, blows him
a kiss, then zoons away.

Bill turns to the hearth.

Bl LL
What the hell happened?

He bends down to exam ne the nortar between the stones.
The nortar is stained red, even after the scrubbing.

Qui et shattered when the doorbell rings.
Bill noves to the door, |ooking out the peep hole.
A FI SH EYE DI STORTED vi ew of Maggi e, Karen's busi ness partner.

Bill |ooks at the stained hearth.
I nsi stent knocking fromthe door.

Bl LL
Just a m nute.

The door bell rings again.

Bill opens the front door.
Bl LL
Maggi e.
MAGA E
| need to talk to you
Maggi e presses towards Bill, entering the house.
Bl LL

Somet hi ng about the Antique Shop?

MAGGE E
Renmenber the night of the accident?
| phoned here?

Bl LL
Yeah.

MAGA E
One thing keeps going over and over
in ny head.

She makes a nove towards the hearth. Bill blocks it.
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BI LL
VWhat's that?

She ends up wal ki ng towards the shelf of old toys.
He wants to get Maggi e out of there before she notices bl ood.

MAGA E
Didn't you say Karen already left?

Bl LL
We had a big blow up. She needed to
get out for a while and cool off.

MAGGE E
Then why was she in the car with
you?

Bl LL

She canme back, just after your call.

MAGA E
And you guys patched it up?

Bl LL
No. It was over. W decided to be
civil to each other. Get a divorce.

Maggi e touches the toy car hiding Karen's weddi ng band.

MAGA E
| talked to the Detective who
investigated the crash. He said YOU
were driving Karen's car.

Maggi e turns, holding the toy car in her hand.

Bl LL
She was tired.

MAGA E
Wy her car?

Bl LL
What does it matter, Maggie? She's
dead. Nothing wll bring her back.

MAGA E
Where were you goi ng?
Bl LL
Ckay. | wanted her out of the house.

Was going to dunp her at his place.
Let hi m support her.

MAGA E
And her things? Her clothes?
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Bl LL
She was supposed to cone back for
them.. but, then, the crash... I...
| was tired, too.

MAGA E
You fell asleep?

BI LL
You neke it sound like | drove off
that cliff on purpose.

Bill takes the toy car from her hand before she can di scover
Karen's weddi ng band.
Bl LL
| lost ny wife, alnost died nyself.
MAGA E
|"msorry. | just have trouble
believing she's really dead. | keep

expecting to | ook up and see her
standi ng there.

Bill returns the toy to the shelf and gives her a brief hug.

Bl LL
It's not easy for either one of us.

He gui des towards the door and opens it.

MAGA E
Take care.
Bl LL
You, too.
Bill closes the door behind her.
That was a cl ose one.
Bill crosses to the toy shelf and | ooks inside the toy car..

Karen's weddi ng band i s gone!
I NT. BILL'S OFFI CE -- DAY

Bill sits behind his drafting table, |ooks at the blueprints
for WAnger's dream house.

EXT. WANGER S LOT -- DAY

Bill and Wanger neet and re-exam ne the blue prints. Truffles
the dog is gone, and Wanger is nuch nore co-operative.

WANGER
Ckay, Big Guy, if that's the way
t hat wor ks best.
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Bl LL
You'll be very happy with the house,
M. Wanger.

Wanger shakes hi s hand.

| NT. COUNTY SHERI FF' S OFFI CE -- DAY

Morgan waits to hand over his ticket book for processing.
Hi s superior, McCLOUD, notices he's witten half as many
tickets as the others.

MCCLOUD
Little slimthis week, Morgan.

MORGAN
Best | could do.

MCCLOUD
Sl eeping on the job?

MORGAN
No, sir.

Morgan heads to the exit. MO oud watches him suspici ous.
| NT. SHELLY'S VOLKSWAGEN BUG -- NI GHT

Shelly drives to Bill's house. On the passenger seat: a
stack of clothes, with her nurses uniform on top.

| NT. DURAND S HOUSE -- NI GHT
Bill stares down at the hearth. Cl ean, now.
The door bell rings.

He turns away fromthe fire place and answers the door.
Shelly enters, gives hima Kkiss.

SHELLY

| have good news and sone bad news.
Bl LL

Bad news first.
SHELLY

| pulled graveyard shifts this week.
Bl LL

G aveyards?
SHELLY

Have | eave here before m dnight.

Bl LL
O you turn into a punpkin.
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SHELLY
Ri ght .

Bl LL
What's the good news?

Shelly noves into his arns.

SHELLY
That | | ove you.

She noves her lips up to his and they Kkiss.
| NT. BEDROOM -- NI GHT
Shelly lays her head on Bill's chest, listens to his heart.

Bill runs his hand through her hair, then | ooks at his hand.
Renmenbering the bl ood on them

SHELLY
Somet hi ng wr ong?

Bl LL
| " m havi ng sone probl ens. ..
Dealing with ny wife's death.

SHELLY
Menori es haunting you?
Bl LL
You coul d say that.
SHELLY
|"msorry. | never even thought...
Am | rushing this thing?
Bl LL
You're fine. |It's going to take ne
a while.
SHELLY
| f you need sone tine al one..
Bl LL
No. |'ve spent too nuch tine al one.

Shel ly | ooks over at the alarmclock on the night stand.

SHELLY
Well, you'll have to spend the next
ni ne hours alone, while |I go to work
and | et sone doctors try ny patience.

Bl LL
See you tonorrow?
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She nods, kisses him slips out of bed, gets ready for work.
EXT. DURAND S HOUSE -- NI GHT
Dead of night.
The Vol kswagen is gone, only Bill's BMNremains in the drive.
The sickl e noon hangs overhead, and crickets chirp.
| NT. BEDROOM -- NI GHT
Bill sleeps alone in the big bed.

A light goes on in the living room

A shadow falls over him

Bill's eyes blink open.
Bl LL
Shel I'y?
Bill looks at the alarmclock. 3:00am it can't be Shelly.
Bl LL

VWho' s t here?

Bill sits up, blinking the sleep out of his eyes.
Standing at the foot of the bed is his dead w fe.

DEAD KAREN s hair is natted with blood and gore, snears of
bl ood cover her face, the yell ow bl anket she's wapped in
shows red stains where bones broke out after inpact.

Bl LL
No. This isn't real... it's a dream

DEAD KAREN
You' re awake.

Bill shakes his head.

Bl LL
You' re dead.

DEAD KAREN
Yes.

Bl LL

| saw them bury you

DEAD KAREN
| cane back

Dead Karen nmoves closer to him



DEAD KAREN
Touch ne. |I'mnot a nightmare. |'m
real .

Bill reaches out.

W11 his hand pass through her, |Iike a ghost?
Hi s fingers touch the bl anket.

Conme away covered wi th bl ood.

Bl LL
No!

The bl ood on his fingers is real, the figure is real.

Bl LL
This can't be happeni ng.

She touches the weddi ng band on her finger.

DEAD KAREN
Marriage is forever. '"Till death do
us part. Until death, Bill.

She takes another step toward him

DEAD KAREN
You killed nme, and you have to pay.
You have to pay for what you've done.

Bl LL
It was an acci dent.

DEAD KAREN
Driving the car off the road? O
killing nme?

Bill scranbles off the bed, tries to hide in the corner.
Dead Karen snil es.

DEAD KAREN
You have to pay.

Bl LL
No. God, no. GCod, no.

Dead Karen steps back to the side of the bedroom door.
DEAD KAREN
The living roomis the way you |eft
it the night you killed ne.
Bill sees the light fromthe living room

Bl LL
No!  No!

He runs out of the bedroom follow ng the |ight.
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I N THE HALLWAY
Bill runs towards the |ight.

Bl LL
No!  No! No!

IN THE LI VI NG ROOM
Bill runs into the room

THE HEARTH i s covered with blood. The fire poker |ays on
the floor near the coffee table.

Bill collapses to his knees, crying and nmunbli ng.
Bl LL
This has to be a nightmare. It can't
be real. It can't!

But the blood is wet to his touch.

Bl LL
No!

He turns around and storns back to the bedroom
THE BEDROOM

Bl LL
You don't exist! You're dead!

The roomis enpty.
Dead Karen is gone.

Color drains fromBill's face.

He | ooks down at his fingertips.

The blood is still there.

Bill lowers his shaking hands sl owy.

THE LI VI NG ROOM

Bill lowers his hand into the bucket of soapy, bl oody water,
rinsing off the sponge.
Bl LL
"Til death? Wsat does that nean?
Bill cleans up the blood. By the tine the hearth is cl eaned
up, Bill's hands are covered with bl ood.
THE KI TCHEN

Bill dunps the pail of bloody water into the sink.

The bl oody water spirals down into the drain.
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Bill sets the pail on the kitchen counter.
The drain stops drai ning.
Bill |ooks down in horror as the bl oody water stops spiraling.

BI LL
Cone on. Come on

The bl oody water just sits there.

Bill starts to open the cupboard under the sink.
Renenbers the bl ood on his hands.
Opens the cupboard with his el bow - not an easy task.

Bill pulls out the plunger, plunges the drain.
Not hi ng happens.
The bl oody water doesn't drain.

Bl LL
Pl ease.

The bl oody water refuses to drain.

Bill tries the plunger again.
Pl unging wi th savage force.
Plunging |like a lunatic.

He pulls up the plunger and | ooks at the bl oody water.
Still.
Not drai ni ng.

Bl LL
Cone on.

Bill is on the verge of tears.

There's a gurgle.
The bl oody water begins to drain.

Bl LL
Thank you. Thank you.

Bill watches the bl oody water spiral down the drain.

He repl aces the plunger under the sink, kicks the cupboard
door shut, then turns the water back on.

He rinses the bl ood off the sides of the sink, |ooks down at
his hands. They are covered with bl ood.

He scrubs them but traces of the bl ood remain.
He scrubs harder.

He holds his hands up to his face, studying them
Slight traces of red around the cuticles.
Bill lowers his hands slowy.
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| NT. DURAND S HOUSE -- EVEN NG

Bill lowers his hands into his |ap.
Stares across at the cleaned up hearth and firepl ace.
Watching it as if it mght turn bl oody again at any m nute.

Bl LL
She can't hurt ne. She's dead.

The door bell rings.

Looki ng through the peep hole, Bill sees a fish-eye view of
Shelly standing on the porch in her nurses uniform

The door bell rings again.

Bl LL
Who is it?

SHELLY (O. S.)
Shel | y.

Bl LL
|"mnot feeling well today.

SHELLY (O.S.)
Open the door, 1'Il take your
tenperature, Rub Vicks Vapo-rub on
your chest. Take care of you.
(beat)
Then you can rub sonme on m ne.

Bill opens the door, lets Shelly in.

Bl LL

|"ve got to go to work.
SHELLY

It's 7 O dock. Past quitting tine.
Bl LL

| begged to get the Wanger job back,

if I don"t work, I'Il lose it again.

She notices the bags under his eyes.

SHELLY
Have probl ens sl eeping |ast night?

Bl LL
Yes.

SHELLY
Ni ght mar es?

Bl LL
Not really.



62.

SHELLY
Let ne take care of you, okay?

She hol ds himcl ose, and he breaks down...
Then gets it together.

Bl LL
l"msorry, | just...

SHELLY
Cone on.

She guides himto the bedroom
| NT. BEDROOM -- NI GHT
Shelly and Bill in bed next to each other.

Bl LL
|'ve just been on edge. Too nmany
things all at once. Wanger and his
dammed dog. This cop. Maggie - ny
w fe's partner.

SHELLY
It's going to be alright.

She ki sses him

SHELLY
|'d better get sone clothes on and
get to work. Can't afford to be late.

She ki sses hi m agai n.
When she's done putting on her clothes, Bill is sleeping.

She gives hima peck on the forehead before clicking off the
light and | eaving the bedroom

| NT. BEDROOM -- NI GHT

A light goes on in the living room
A shadow falls over him

Bill sits up, blinking the sleep out of his eyes.
Standing at the foot of the bed is his dead w fe.

Bl LL
You can't be here - you' re dead.

DEAD KAREN
| cane back

Dead Karen noves closer to him
She touches the weddi ng band on her finger.
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DEAD KAREN
"Till death do us part.

She takes another step toward him

DEAD KAREN
You killed nme, and you have to pay.

Bl LL
Leave nme al one! Go away!

Dead Karen steps back to the side of the bedroom door.
DEAD KAREN
The living roomis the way you | eft
it the night you killed ne.
Bill runs out of the bedroom followng the |ight.
THE LI VI NG ROOM

Bill runs into the room

THE HEARTH i s covered with blood. The fire poker |ays on
the floor near the coffee table.

Bill collapses to his knees, crying and nunbl i ng.
THE KI TCHEN
Bill fills the bucket with soapy water and grabs a sponge.

THE LI VI NG ROOM

Bill scrubs the hearth with a sponge and a bucket of soapy,
bl oody wat er.
Bl LL
"Til death? Her death? M death?
It can't be both of us. It can't.
Bill cleans up the blood. By the tine the hearth is cl eaned
up, Bill's hands are covered with bl ood.

THE KI TCHEN

Bill dunps the pail of bloody water into the sink.

The bl oody water spirals down into the drain.

Bill sets the pail on the kitchen counter.

Bill rinses out the sink...

Washes the blood fromhis hands. Scrubs his hands with a

brush and still can't get the blood fromthe crevasses of
his fingers. He's stained for |ive.
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EXT. GRAVEYARD -- DAY
A bright spring day.
A famly stands by the grave of a relative. MOTHER dressed
in a nice dress, FATHER in a black suit, LITTLE BOY in a
l[ittle grey suit, and LITTLE GRL in a pretty flowered dress.
The Little Grl bends down and puts flowers on the grave.

Bill races past them drops to his knees at his wife's grave.

Bill begins picking at the grass, making sure it's rooted
not Astro-turf. He digs like a mad man, twitching a little.

No grass comes up
No secret passages.

The Father turns and watches Bill's strange behavi or.
FATHER
| s somet hi ng w ong?
Bill puts his ear to the grave, listening for sounds.
Not hi ng.
Bill |ooks up, sees the entire Fam |y watching him
Bl LL
| just want to nmake sure she's still
dead. Still down there. Don't want

her to get out and cone after ne.

The Father grabs his famly and takes themas far away from
this lunatic as possible.

Bill puts his ear back to the grass, |istening.

| NT. LUCKY'S BAR -- NI GHT

Bill focuses on his hands, ignoring Shelly.

SHELLY

| s somet hi ng w ong?
Bl LL

Just not sl eeping well.
SHELLY

Ni ght mar es agai n.
Bl LL

They aren't nightmares... | don't

know what they are.

She | ooks at him worri ed.
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SHELLY
You' re not meki ng any sense.

Bl LL
Can | ask you a question? About
marri age?

SHELLY
Bill, we've only know each other for
a few weeks --

Bl LL
No. About the vows. When they say
"until death do us part" - what does
t hat mean?

SHELLY

That you plan on sticking it out,
even when things get rough.

Bl LL
So you don't think it's literal?
Li ke a binding contract?

SHELLY
You're starting to scare ne. Wat
are you tal ki ng about ?

Bl LL
M wife. She's cone back

SHELLY
In a nightmare.

Bl LL
No. For real.

Shelly pulls away fromhim- he's not nmaking any sense.
SHELLY
Look, | have to go to work. You
better get hone, get sone sl eep.
She kisses himlightly, and | eaves.
Bill chugs his drink, gestures to the Bartender for another.
EXT. LUCKY'S BAR -- NI GHT
Shel Iy wal ks across the dark parking lot to her car.
W nd whi st es.
St range sounds.

Shadows.
| s Dead Karen hiding out here?
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She gets to her Vol kswagen Bug, | eans against the door.
Opens her cell phone. Hts a nunber.

SHELLY
He's al nost over the edge. One nore
night, and I'lIl break him

I NT. SHERI FF'S OFFI CE -- N GHT
Morgan nods and smles as he listens to Shelly's report.

MORGAN
G ve the house anot her search before
he gets back. If you find anything,
give ne a call.

Mor gan hangs up his cell.
A shadow falls over him
Mcd oud.

MCCLOUD
Taking calls at work, now, Morgan?

MORGAN
That was ny girlfriend. She's doing
me a favor. Told her to call ne.

MCCLOUD
You' re supposed to be on the street,
not chatting with your girlfriend.

MORGAN
Sorry, sir.

MCCLOUD
What are you up to?

MORGAN
Just meking sure crinme doesn't pay.
Isn"t that ny job?

McCl oud nods for himto get out of there.
Morgan wal ks out of the Sheriff's Ofice.
| NT. BEDROOM -- NI GHT

Bill lays in bed, eyes open.

Waiting for Karen to visit.

Eventual ly, his eyes drift cl osed.

| NT. BEDROOM - - DAY

Scratching at the w ndow.

Bill's eyes pop open.

He throws open the drapes..
A tree branch scraping against the window - a beautiful day.
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| NT. LIVING ROOM -- DAY
Bill sits on the sofa, eyes red rimed and sunken.
The doorbell rings.

BI LL
Shel | y?

He opens the wi thout | ooking through the peep hole.
OFFI CER MORGAN st ands on the porch, dressed in full uniform

MORGAN
Vell, well. M . Durand.

Morgan tries to enter the house.
Bill bl ocks him

Bl LL
What do you want ?

MORGAN
You renmenber nme? O ficer Mrgan?
Mont erey County Sheriffs?

Bl LL
| asked what you want ed.

MORGAN
| wote that fix it ticket for your
faulty tail light. Actually, your
wife's faulty tail light. It was
her car, right?

Bl LL
| renmenber you.

MORGAN
Vll, this is about your wfe.

Bl LL
She' s dead.

MORGAN

She was dead when | wote that ticket,
wasn't she?

Bl LL
She died in an acci dent.

MORGAN
You told me you were driving honme
t hat night, but you were going the
wong way. Were were you goi ng?



Bl LL
Wiy does it nmatter?

MORGAN
Because you killed her here, and
were getting rid of the body.

Bl LL
An acci dent.

MORGAN
Now, M ster Durand, you're a respected
man in the community. Big tine
architect with a big tine job going
up in the hills.
(sml es)
Be a pity if you ended up in prison.

Bl LL
Are you here to arrest ne?
MORGAN
Let's make a deal. [I'll keep quiet...
for five hundred thousand dol |l ars.
(sml es)

You killed your wife, and you have
to pay for it. You have to pay.
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Morgan turns and strolls down the walk to his patrol car.
Bill watches himdrive away.
Bl LL
"' m not going to pay.
Bill watches his fist clench and unclench. H's hand opens

and he | ooks at his palm

| NT. PAWN SHOP -- DAY

A banged up, used Smth and Wesson 38 revolver is placed in

Bill's open palm

PAVWABROKER
How does it feel ?

Bill hefts the gun, feeling the weight.

Bl LL
Okay. | need it for protection.
WIIl this stop a man?

The PAWNBROKER is a fat, balding man in his fifties,
hair growng fromhis ears.

PAVABROKER
Man, woman, dog. It'll do the trick

W th
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Bill | ooks down the sights.
PAVNBROKER
If you don't like that one, | got a
45 Automatic, Colt, also.
Bl LL
This'll do. | don't have time for

paperwor k, you know what | nean?

PAVWABROKER
| get a |ot of custoners with that
problem CGotta pay a prem um  Cost
you five hundred.

Bill pulls out his wallet, counts out five hundred.
Bl LL
Bul | ets?
PAVWNBROKER
Shel I s... Be another hundred.
Bill pulls out five nore twenties.

The Pawnbr oker sets a box of shells on the counter.

Bl LL
Can | get a bag?

The Pawnbroker puts the revolver and the box of shells in a
brown paper bag and staples the top cl osed.

Bill grabs the bag and | eaves.
The brown bag | ooks nore like his lunch than a nmurder weapon.

| NT. DURAND S HOUSE -- NI GHT

Bill sits on the bed, tears open the paper bag, extracting
the revol ver. Breaking open the cylinder, he slides six
rounds into the 38, then closes it.

The box of ammo is hidden inside the night stand.

The revol ver goes under the bed on his side.

The paper bag and ammb box goes in the waste basket.

Bl LL
"' m not paying.

The door bell rings.
THE LI VI NG ROOM

Bill opens the front door, exposing Shelly in a sexy skirt.
She gives Bill a kiss.
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SHELLY
Feel ing better?

Bl LL
Everyt hing's under control

SHELLY
What do you nean?

Bl LL
| had sone problens, and now |I've
found the sol ution.
Shel ly | ooks at him - wondering what tht neans.
| NT. BEDROOM -- NI GHT

Bill and Shelly make | ove. For a while he forgets about dead
Karen, and concentrates on his newlife with Shelly.

AFTERWARDS
Shelly slips out of bed, sheets floating around her.

SHELLY
['I]l be late for work.

Bill watches her slip into panties and bra, feeling rel axed.

When Shelly reaches down to grab her nurse uniformfromthe
chair, she spots the ammunition box in the waste basket.

SHELLY
Bill, I know you m ss your wfe.
| know you wi sh she was still here.
Still alive.

Bl LL

Not really.
She noves to the bed, sitting next to Bill

SHELLY
| know you feel alone. You may even
feel responsible for her death.

Bl LL
It was an acci dent.

SHELLY
Right. | want you to know |I'm here.
| don't want you to do anything..
you'll regret later.

BI LL
Li ke what ?
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SHELLY
You woul dn't do anything to hurt
yoursel f, woul d you?

Bl LL
Hurt nyself? No.

SHELLY
Good.

She kisses him then continues getting dressed.

| NT. LIVING ROOM -- N GHT

Bill watches her Vol kswagen drive away through the w ndow.
EXT. DURAND S HOUSE -- N GHT

The dead of night.
A sickle noon hangs overhead, and crickets chirp.

| NT. SHELLY'S VOLKSWAGEN BUG -- NI GHT

Shelly grabs the Dead Karen wig fromthe passenger seat and
puts it over her head. Takes a tube of stage bl ood, and
squirts all over her head and face.

Shelly looks in the rear view mrror.
She | ooks |i ke Dead Karen.

SHELLY
"Till death do us part.

G abbing the stained yell ow bl anket, she gets out of the
Vol kswagen and heads to Bill's house.

| NT. BEDROOM -- NI GHT
Bill sleeps alone in the bed.

A light goes on in the living room
A shadow falls over him

Bill's eyes blink open.
He | ooks at the alarmclock 3:17 am

Bill sits up, blinking the sleep out of his eyes.

Standing at the foot of the bed is DEAD KAREN, bl ood dri pping.

UNDER THE BED: noonlight glitters off the Smth and Wesson 38.
Bl LL

You can't be here. This is a
ni ght mare. You're dead.
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DEAD KAREN
Touch ne. |I'mnot a nightmare. |'m
real. | cane back
Bill's hand reahes under the bed... finds the gun.
DEAD KAREN

You nurdered ne, and you have to pay
for it. You have to pay.

She takes another step towards him

Bill rolls off the bed, brings the 38 Smth and Wsson up.
Ains it at Dead Karen.

Bl LL
CGet away fromne. Go to hell or
wher ever you cane from

DEAD KAREN
You can't kill nme. [|'m already dead.

Bill pulls the trigger six tines.

BANG
BANG
BANG
BANG
BANG
BANG

The flare fromthe revolver is blinding.

Si x shots at point blank range.
But Dead Karen is still standing.

DEAD KAREN
You know bullets can't hurt me.

Dead Karen takes the gun from his shaki ng hand.

DEAD KAREN
|'"m al ready dead. You already killed
me. Wth the poker. In the living

room And you have to pay.

Bl LL
God, no. God, no.

Dead Karen steps to the bedroom door, and the |ight.
DEAD KAREN
The living roomis the way you | eft
it that night.

Bill runs out of the bed room followng the |ight.
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| NT. LIVING ROOM -- N GHT
Bill runs into the room

THE HEARTH i s covered with blood again. The fire poker | ays
on the floor near the coffee table.

Bl LL
You're dead! You can't do thi s!

He storns back to the bedroom
THE BED ROOM
Dead Karen is gone.

The revolver is laying on the foot of the bed.
He touches it.

Bl LL
WAr m
Bill has gone all the way over the edge.
Bl LL
| shot her six tinmes... Six tines!
Bill lowers the gun slowy.
THE LI VI NG ROOM
Bill Iowers the sponge into the bucket of soapy, bl oody water.
Bl LL

It's not possible. She's dead again.
|'"ve killed her tw ce.

He cl eans up the hearth.

Bl LL
She's going to be pissed tonorrow
night. I'mmrried to a corpse..

He keeps nmunbling. Tw tching and talking to hinself.
He is crazy.

Bl LL
Till death do us part. But who's
deat h? Both of us? |['ve got to
read the fine print. Find out what
it says.
Bill's hands are covered with bl ood.
I N THE KI TCHEN
Bill tries to wash off the blood. But his hands are stained

with red. He scrubs |like crazy, using A ax.
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Bill ends up rubbing his hands raw
Bl ood stains replaced by blood fromhis own hands.

| NT. SHELLY'S VOLKSWAGEN BUG -- NI GHT
Shelly peels off the Dead Karen w g.

She drops on the passenger seat over a box |abeled ".38
Cal i ber Bl anks".

She cl eans the stage blood fromher face, looks in the mrror.

Dead Karen is gone.
Shel Iy has taken her place.

Shelly starts up the car and drives off.

FADE QOUT.
FADE | N:
| NT. DURAND S HOUSE -- DAY
Bill looks |ike hell. Eyes sunken and face stubbled with

beard. He sits on the sofa, watching the hearth.
The phone rings.

And ri ngs.

And rings.

Bl LL
Fuck off.

The phone stops ringing.

Then starts again.

Ri ng.
Ri ng.
Ri ng.
Bill answers it.
Bl LL
Ednund?
MORGAN
Wong. Do you have the noney?
Bl LL
Not vyet.
MORGAN

Meet me tonight, ten O clock, at
that field just past the EZ-8 Mtel

Bl LL
Look, I...
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MORGAN
Just be there.

A dial tone fromthe phone.

Bill carefully places it on the hook, cutting off the tone.
THE BEDROOM
Bill walks to the bed and picks up the revol ver.

Breaki ng open the cylinder, he lets all of the spent shells
fall out onto the floor. The bounce on the carpet.

He pulls out the box of shells, reloads the Smth and Wesson.
Loaded with six LIVE rounds.

Bill snaps the chanber closed, drops the gun in his pocket.
THE LI VI NG ROOM

Bill takes a look at his watch. It's 9:40. Tine to |eave.

I NT. BILL'S BMN-- NI GHT

Bill pulls out onto the street.

Behind him headlights flash as a car starts up and foll ows.
Bill drives the BMWNVthrough town, headi ng towards Snake Road.
I N THE REAR VI EW M RROR

The headlights follows Bill's BMNthrough Mra Vista.

I N THE BMWV
Bill looks up in the rear view mrror, noting the head |ights.
Still foll ow ng.

Bl LL
Shit, Mdirgan. Gve ne sone sl ack

The BMWreaches the edge of town, headlights washi ng over
t he " DANGEROUS CURVES" si gn.

THE TWO CARS pull onto Snake Road, heading to the Ez-8.
Headl i ghts of the other car about a hundred yards back.

After six mles of twists and turns, the road strai ghtens
out, and Bill sees the brightly lit sign for the EZ-8 Mtel.

Bill passes the EZ-8, pulls onto a dirt road behind the notel.

The headl i ghts follow
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Bill pulls the BMWWinto a field surrounded by scrub and parks.
EXT. FIELD BEHI ND EZ-8 MOTEL -- NI GHT
Bill looks in his rear viewmrror.
I N THE REAR VI EW M RROR

Headl i ghts pull up about five feet behind the BMN
The headlights renmain on, even after the car has stopped.

Bl LL
Thi nk you can blind nme, Mrgan?

The car door opens, a figure steps out into the darkness.
| N THE BMWV

Bill grabs 38 revolver fromthe passenger seat.

I N THE REAR VI EW M RROR

The figure wal ks towards the BMV

I N THE BMWV
Bill waits until the figure gets a few feet away, before
openi ng the door and stepping out.
Bl LL
| got your paynent.
THE FI ELD
He continues toward Bill, haloed by the lights fromhis car.

Bl LL
You want it, Mdrgan? You want it?

Bill raises the 38 revolver in his shaking hand and fires
five shots into the advancing figure.

BANG BANG BANG BANG BANG
The sounds are deafening, and the nuzzle flash intense.
The man slanms down to the dirt, skids along the ground.

Bill walks to the figure, gun ainmed at him
Real i zes his m st ake.

STAFFORD
Wo i s Mrgan?

Bl ood gurgles from Stafford's nouth as he dies.

He has killed Jack Stafford, his dead wife's | over
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Bl LL
Shit.
Then he | ooks down at his watch.
Time - 9:55.
Bl LL
Morgan will be here in five m nutes.
Bill runs to the door of Stafford' s Roadrunner and opens it.

Tosses the Smth and Wesson 38 on the passenger seat.
Runs back to get Stafford.

Wen he lifts Stafford up, Bill gets blood oil over his hands.
Bill carries Stafford to the Plynouth and tosses hi minside.

Looks at his watch.
Time - 9:58.

Bill flicks off the headlights, puts the Plynouth in neutral,
pushes the car. H's hands are slick with bl ood and keep
slipping off the door frane.

Bill pushes the Plynmouth down the road, hiding it behind a
tree. Looks down at his watch.

Time - 10:01

Gently closing the car's door, he runs to his car.

Just as Bill gets to his car, headlights flash.

Morgan's Fury pulls up behind Bill's BMN and parks.

Bill | ooks down at his hands in the headlight glare.
They're covered wi th bl ood.

Hi des them behind his back, before Mdrgan can notice them

Morgan | eaves his car's headlights on, and steps out, using
t he door as a shield.

MORGAN
You have the noney?

Bl LL
No. | don't.

MORGAN

| don't know what you're thinking.
You killed your wife, and you have
to pay for it. One way or the other.
You gotta pay.

A car starts up in the distance.
Both Bill and Mdrgan turn and | ook into the darkness.
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MORGAN

Sonmeone out there?
Bl LL

| don't know.
MORGAN

Probably just a petting party.

Bill slowy turns away fromthe car sounds. Distracted.

MORGAN

Am | taking you in for murdering
your w fe?

Bl LL
You gotta give ne nore tine to get
the noney. | mean, five hundred
t housand dollars... \Were am!|
supposed to get that kind of noney?

MORGAN
You have rich friends. |Inportant
clients. Even if one of themwon't
G VE you the noney, you can take out
a bank loan. I'Il give you your
entire life to pay it back

Bl LL
|'ve got to have a week --

MORGAN
"1l give you twenty four hours.
W'l | neet here tonorrow night, sanme
time. But this tinme, you have the
hundr ed t housand.

Morgan takes a step forward and extends his hand.

MORGAN
Shall we shake on it?

Bill keeps his bl oody hands behind his back.

Bl LL
|'d rat her not.

Morgan | owers his hand, feeling slanmed.

MORGAN
You people are funny. You're the
nmurderer, but I'mstill beneath you.

Morgan clinbs into his Fury. Bill watches Mdorgan U turn and
drive back towards the Ez-8 Mt el
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When Morgan is gone, Bill bolts down the hill to where he
stashed Jack Stafford' s Roadrunner.

The car is gone.
There is nothing at all behind the tree.

Bl LL
Dead nmen can't drive away... Well,
maybe nmy wife coul d..

A RED LIGHT blinks in the distance.

Bill looks into the darkness.
THE RED LI GATS blink again. The Roadrunner's tail |ights.
Bill sees the car in the noonlight, five hundred feet away,

nmovi ng at 5 nph.

He takes off running across the field.
Chasi ng the car.

THE ROADRUNNER creeps away.

Bill pours on the speed, running across the field.

THE ROADRUNNER conti nues over the rutted earth at 5 MPH
Bi |l keeps running.

Chasi ng the sl ow noving car.

Now only two hundred feet away.

Cl oser.

Cl oser.

When Bill catches the Roadrunner, he sees Jack Stafford,
face matted with bl ood, hunched over the steering wheel.

Bill grabs the handl e and throws open the door.
Stafford's head turns.

H s face is bl each white.

Blood trickles fromhis left nostril.

STAFFORD
Who' s Morgan?

Bill jogs next to the car.
Reaches into the car, past Jack, and twists off the ignition.

THE ROADRUNNER grinds to a stop.
Stafford | ooks at the man who's spoiled his fun.
Bill |eans against the open door, catching his breath.

Stafford take his hand fromthe steering wheel, sets it on
the seat beside him.. near the 38 revol ver!
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Bill gets his breath back
Looks at Stafford.
Sees a dead white hand point the 38 at Bill's face.

Stafford squeezes the trigger.

dick.
dick.
dick.

Bill | ooks fromthe barrel to the rotating cylinder.

ONE FULL CHAMBER travels around towards the hamer.
dick.
dick...

Bill yanks the revolver from Stafford's hand before he pulls
the trigger on the |ive round.

Bl LL
Shit.

Bill puts the gun in his pocket. When he |ooks up, Stafford
has swung his legs around and is getting out of the car.

Bl LL
No- no- no.
Stafford stands up, stares at Bill, blood spurts fromthe
wounds in his chest.
STAFFORD
"1l kill you. It's only fair.

Stafford raises up his hands |i ke Frankenstein's nonster..
Reaching for Bill's neck.
Lungi ng towards him

Bill steps out of reach, and Jack falls flat on his face.
The body is still.
Li f el ess.
Bill catches his breath again. Hands on knees, shaking his
head, | ooking down at the five exit wounds.
Bl LL

Shit.
Stafford' s hand snaps out and grabs Bill's ankle.
Bill tries shake | oose, but Jack's grip is vice-like.

He's trapped.
Stafford growls deep in his throat.

Bill tries to yank his | eg away.
Ends up yanking Stafford with it.
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Bill can't get rid of this guy.
He | ooks around the deserted field.
Pulls the revolver from his pocket.
Slans the butt down on Jack's head until the hand |lets go.
Thwack! Thwack! Thud!
LATER:
Bill's BMVis parked next to the Roadrunner.

Bill puts on Playtex rubber gloves and spreads a pl asti
till

c
tarp out on the ground, then noves to Stafford' s sti body.

Bill setting himdown on the center of the tarp
Rolls Stafford in the tarp like a burrito.

He carries the corpse to the trunk of the Roadrunner, drops
himinside. The trunk closes wth a Bang!

EXT. CO N OPERATED CAR WASH -- NI GHT

Bill sprays foany water over the Roadrunner's driver seat,
washi ng away the blood. He sprays the entire car, renoving
any finger prints.

THE CAR WASH DRAI N: soapy bl oody water spirals.

EXT. EZ-8 MOTEL -- N GHT

Bill parks the Roadrunner in the Ez-S' s parking | ot and steps
out, leaving the keys in the ignition.
Bl LL
It'Il be stolen by norning.

He starts walking to his BMVNin the enpty field.
A POUNDI NG NO SE.

Bill turns to the Roadrunner.
| s the pounding comng fromthe trunk of the car?

MORE POUNDI NG

Bill wal ks slowy back to the Roadrunner.
POUNDI NG

Bill stops at the trunk of the car. Listening.
VO CES.

Com ng around the corner towards him

Bill turns to see a MAN AND WOMAN heading to their room



82.
WOVAN
Way'd you marry her in the first
pl ace? Al she's given you was
grief...
Bill tries to act casual as the couple wal ks RI GHT PAST H M

Tensi on buil ds.
WI! 1 the pounding resune?

THE COUPLE STOPS not far away, and ki ss.

Bill |Iooks fromthe trunk to the couple.
W shing they woul d | eave.

THE COUPLE' s kiss lingers as they nove to their room
BILL waits until they're inside before | ooking at the trunk.
THE POUNDI NG r esunes. . .

BUT IT isn't comng fromthe trunk
Bill | ooks up to the side of the Mtel..

A TREE BRANCH taps the rain gutter as the wi nd bl ows.
Creating a poundi ng sound.

Bill heads back to his BMW
| NT. BILL'S BMV -- DAWN

Bill blinks the bright sunlight out of his red rimmed eyes
and turns onto Snake Road, headed back to downtown Mra Vista.

The sign warns " DANGEROUS CURVES'.
I NT. LUCKY'S BAR -- DAY

For a nonment, the sexy figure of a woman is sil houetted in
the light com ng through the w ndows.

MORGAN | ooks at the figure, smling.

The figure sits dowm next to Morgan. It's Shelly wearing a
tight fitting dress.

SHELLY
He's not answering his phone.

MORGAN
Long as he shows up with the noney.

SHELLY
Is it only noney to you?



MORGAN
Come on, Shelly. Look at the guy.
Driving around his new Beener, |iving
in his custombuilt house, wearing
nice suits. Here | am hoping the
Plymouth' || give me anot her year.
Knowi ng it probably won't, and I'|
have to fucking wal k to work.

SHELLY
| still feel sorry for him

MORGAN
He capped his wife. Killed her in
cold blood and got away with it.
We're doing a public service.

SHELLY
And maki ng a hundred grand.

MORGAN
Time to get out of this sink-hole
town. Go to Acapulco and live |ike
ki ngs.

SHELLY
Why not Tahiti or Ri0?
MORGAN
Shit. | want to go sonepl ace where

everyone speaks English. Sonepl ace
where you can buy bottled water, and
if you accidentally drink fromthe
tap, you can find a regular, sit
down toilet.

Shelly studies him Analyzing their future together.

SHELLY
Were's your sense of adventure?

MORGAN
| had enough adventure | ast night.
You shoul d have seen him

SHELLY

You don't have to sleep wth him
MORGAN

Speaki ng of which: 1'mgoing to

need you to go in there one nore

time. Make sure he has the noney
and isn't thinking of using that

dammed gun. | had ny hand on ny

piece the entire tinme |ast night

waiting for himto drawit.

83.
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Shel | y nods.

MORGAN
What'd you do wth the bl anket and
the w g?

SHELLY
They' re gone.

MORGAN
Good. Tonight, after | get the noney,
"1l come by your place. W'l take
off fromthere.

SHELLY
Acapul co?

MORGAN
"1l buy you sone silver ear rings.

She | aughs and they ki ss.
EXT. UNDEVELOPED PROPERTY -- DAY

Bill's BMVNis parked on one side of the road and Wanger's
stretch Linousine is parked on the other.

The nmen stand between the cars, having an uneasy conversati on.

Bl LL
It's not like |I'm asking you to G VE
me the noney. It's only for a couple
of days.

WANGER

| don't understand why you just don't
go to your bank

Bl LL
That woul d take days. | need the
noney toni ght.

Wanger wal ks away fromBill.

Bl LL
VWhat do you want? You want nme to
beg for it? You want ne down on ny
fucking knees? 1'll get a second
nortgage on nmy house. You'll get
t he noney back within a week.

Wanger turns and | ooks at Bill.

WANGER
Ckay.

Bill relaxes, and the two men head back to the cars.
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EXT. EZ-8 MOTEL - DAY
Bill's bmw creeps through the notel's parking lot...
Passi ng the roadrunner.
It's still there.
THE BMW
Bill frowms at the Roadrunner.

Bl LL
Shit.

UNDER THE ROADRUNNER

Bl ood drips frominside the trunk, creating a puddle.
The puddl e is grow ng.

Bill zooms the BMNout of the parking |ot.
| NT. BANK OF M RA VI STA -- DAY
I N A SAFETY DEPCSI T ROOM

The BANK MANAGER wat ches Bill take bundl es of hundred doll ar
bills out of a tray and stuff themin a black gym bag.

MANAGER
Sure you won't be needing a guard to
acconpany you?

Bl LL
Thanks anyway.

Bill puts the last bundle into the gymbag and zips it up.
| NT. DURAND S HOUSE -- DAY

Bill sets the gymbag full of noney in his hall closet.
The door bell rings.

Bill closes the closet door.

The door bell rings again.

Maki ng sure the closet door is securely closed, Bill crosses
to the front door, opens it... Shelly enters.

She gives hima quick kiss, frowning as she pulls away.

SHELLY
Are you okay?

Bill closes the door behind her.
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SHELLY

You | ook terrible.
Bl LL

| didn't sleep |ast night.
SHELLY

Ni ght mares about your w fe?
Bl LL

Yeah. ..
SHELLY

Must be hard to deal wth her being
gone. You probably wake up sonetines,
wanting to reach out for her. Wshing
she were still there... Still part

of your life.

Bl LL
Not really.
SHELLY
Why don't you go to bed? 1'Il clean

up around here.

She guides himinto the bedroom

| NT. BEDROOM -- DAY

Bill's eyes close the mnute he hits the sheets.

He' s out

l[ight a light.

| NT. BEDROOM -- NI GHT

Scratching on the bedroom w ndow wakes Bill up.
It's dark.
He | ooks at the alarm

Bl LL
VWhat tinme is it?

The cl ock reads 8:27 - amor pn?
Did he mss his neeting with Mrgan?

Scratching at the w ndow.
t hrows open the drapes.
A branch in the wind scratching the gl ass.

Bl LL
Get this thing over with.

He washes up, changes shirts, goes into the living room

On the bedroom wi ndow - traces of bl oody finger marks from
Dead Karen... fresh bl ood.
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| NT. LIVING ROOM -- NI GHT
Bill sees Shelly bending over the firepl ace.

Bl LL
What the hell are you doi ng?

SHELLY
Burni ng sone ol d newspapers.

Shel Iy jabs the burning newspaper with the poker.

Bill pulls the fire poker out of her hands.
Bl LL
Stay away fromthe fireplace, do you
hear nme?! 11!
Bill raises the fire poker |ike a Sanmurai sword.
SHELLY
Bill, you' re acting crazy. Falling
apart. Are you going to hit me?
Bl LL
Just stay away fromthe firepl ace.
Bill's voice calns, but the fire poker remains in his hands.
SHELLY

Listen to yourself. You're flying
off the handle for no reason at all.
| think it's tinme you got sone help..

Bill replaces the poker.
SHELLY

|'"mnot sure | want to continue this
rel ati onship.

Bl LL
You're the only thing that's hol di ng
me together right now | really

need you, Shelly...
Shelly takes himin her arnms, hol ding him
SHELLY
Look... | have to got to work.
WIl you be okay?

Bl LL
Everything will be okay after tonight.

Shelly gives hima brief kiss, before |eaving.

Bill |Iooks at the fireplace and the poker.
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Wal ki ng past the toy shelf, he | ooks at the nodel car.
The weddi ng band has returned.

Bill pulls the ring out, studying it in the |ight.

Bl LL
Maybe she's back in the grave? 1'm
going to pay, and it'l|l be over.
Then Bill notices the snudge of |ipstick on the weddi ng band.
| N THE BATHROOM
Bill conpares the lipstick on the band, with a tube from
Shelly's travel kit.
Bl LL
Same shade.
THE LI VI NG ROOM
Bill sits on the couch, exam ning the |ipstick stained ring.

He drops the wedding band, it lands with a "clink" on coffee
table. Were it started.

Bl LL
What goes around, cones around.

THE OFFI CE

Bill pins the strip of beach photos to his drafting board.
Usi ng col ored pencils, he touches up the photo of Shelly.
Addi ng Dead Karen's hair.

A bl anket.

And bl ood.

Bl LL
Ch, ny God.

The photo now shows Dead Karen.
THE LI VI NG ROOM
Is torn apart, as Bill searches for clues.

He | ooks at the phone - not ringing.
Picks it up and hits "redial"

I NT. MORGAN S FURY -- NI GHT
Morgan's cell phone rings. He flips it open.
MORGAN

VWhat are you still doing in there,
Shel |l ? Guys gotta neet with nme in --
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Mor gan st ops tal ki ng.

MORGAN
Shel | y?

BILL (V.O)
Sorry, wong nunber.

| NT. DURAND S HOUSE -- NI GHT

Bill hangs up the phone and slides down the wall until he's
sitting on the floor.

Bl LL
They fucking set ne up.

He SLAMS his fist against the floor.
THE BEDROOM
Bill reloads the revolver, pours extra shells into his pocket.

Bl LL
It's MY ganme now.

He pockets the revol ver.
THE LI VI NG ROOM
Bill pulls the gymbag filled with noney fromthe closet.

He al nost gets to the front door, before going back to the
t el ephone and di aling a nunber.

Bl LL
Santa Mra Sheriff?

I NT. SHERI FF'S OFFICE -- NI GHT
DETECTI VE WOOLEY wites notes on a pad.

WOOLEY
Thanks.

Wbol ey | owers the handset, |ooks across his desk.

WOCLEY
Anonynous caller. Says one of our
guys, Morgan, is trying to extort
money from him

Across the desk - Md oud.
MCCLOUD

| knew he was up to sonething. Morgan
makes Snake Road | ook straight.
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WOOLEY
Payoff's tonight at ten. That field
behind the EZ-8 Mdtel.

MCCLOUD
Let's go.

They grab their coats and | eave.

EXT. SNAKE ROAD -- N GHT

Bill's headlight beans flash on the "DANGEROUS CURVES' sign.
I NT. BILL'S BMN-- NI GHT

Bill grips the steering wheel, tw sting through the dangerous
curves with ease.

Headl i ghts pick out chunks of rock, and rubble froma | and
slide pushing the | ane narrower.

Bill twsts the wheel of the BMWsharply, avoiding the edge
of the road by inches.

TI RES ski mthe gravel edge, then nove back onto the road.

Bill follows the center lines in the darkness, tw sting the
steering wheel on the hairpins.

Bl LL
Now you' re gonna pay.

Bill takes his eyes off the road, |ooks at the gym bag.

One hand on the steering wheel, he unzips the bag and pulls
out a bundl e of hundreds, hefting it in his hands.

Sonmet hing is wong.

Under the first hundred is a newspaper headli ne.
H's thunb flips through the bundl e.

Only the first and last bills are real.

The rest are newspaper.

Bl LL
Where did it go?

He drops the bundle into the gym bag and pi cks up anot her.
It's al so 98% newspaper

EXT. SNAKE RQAD -- N GHT
AT THE CRASH SI GHT

Morgan sees Bill's headlights, and noves to the center of
the street, waving his arns.
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I NT. BILL'S BMNV -- NI GHT

Bill drops the bogus bundl e of hundreds in the black bag and
paws t hrough the rest of the bag.

Al l of the bundles are 98% newspaper.

Bl LL
Fi ve hundred thousand doll ars.

When Bill | ooks up, he sees Morgan in his headlights.
Standing in the mddle of the road, waving his arns.

Bill stonps on the brakes to avoid hitting him
EXT. SNAKE ROAD -- N GHT
The BMW stops an inch away from Morgan.

MORGAN
Shit. That's cl ose.

Bill parks the BMWnext to Morgan's Fury, steps out.
Both nmen |it by car headlights.

MORGAN
Thought we'd neet here, instead.
Brings back nenories, huh?

Morgan gestures to the new section of guard rail.

MORGAN
That's where you drove your wife off
the cliff. W pulled up your car,
had it down at the station for a
while, but | bet there are stil
bits of it down there.

(sml es)
You can never get it all cleaned
up.... Just like your house.
Bl LL

Why are you doing this? The noney?

MORGAN
G ad you nmentioned it. Bring it
this time, or aml| gonna stuff you
in your car and throw you off that
cliff?

Bill pulls the duffle bag out of the BMWN

MORGAN
You don't mind if |I count it?

Bill tosses himthe duffle bag, |eans against the BMN
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Morgan catches the bag, unzips it. Smles at the noney...
Until he thunbs through a bundl e and sees newspaper.

MORGAN
VWat the hell you pulling, here?
Bl LL
Looks Ii ke a gun.
Bill pulls the gun fromhis pocket, ainms it at Morgan.
Bl LL

Mor gan thi

You set ne up. You and Shelly.

Only one thing you didn't figure on.
|"minnocent, | didn't kill ny wfe.
It was an acci dent.

MORGAN

Say it enough you m ght believe it.

(sml es)
The autopsy showed cinders in the
head wound. Shelly checked out your
fireplace the first night she stayed
over. D dn't do a very good job
cl eaning up the bl ood stains.

Bl LL
| never hit her. She fell. You two
al nost gas-lighted ne into thinking
| was guilty, though.

MORGAN
Ei t her way she's dead.

nks bout rushing Bill and taking the gun.

Bl LL
You had Shelly dress EXACTLY as you
saw ny wi fe that night.

MORGAN
You nean your dead wi fe.

Bl LL
She was alive when you saw her
That's why | went over the cliff.
She woke up, distracted ne.

MORGAN
Ei t her way, you've got to pay.
Bl LL
No. You have to pay. | had alittle

conversation with a Sheriff's
Det ective named Woley. He's going
to arrest you for extortion.
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MORGAN
Real ly? Well where the hell is he?

EXT. FIELD BEH ND EZ-8 MOTEL -- N GHT

Wbol ey and Mccloud sit in an unmarked Sheriff's car and watch
the clearing, waiting for Bill and Mdrgan to show up.

McCl oud | ooks down at his watch.

MCCLOUD
They're | ate.

WOOLEY
You think we should | eave?

MCCLOUD
G ve 'em anot her hal f hour

Wbol ey nods.
EXT. SNAKE RCAD -- NI GHT

Morgan smles at Bill, getting ready to make his nove.
MORGAN
They' ve got no evi dence agai nst ne.
Just your word against mne.. And
with you dead, there's just m ne.
Morgan rushes at Bill, pushing the gun out of the way.
BANG

A bullet hits the BMNs wi ndow, shattering it.

Morgan slans a fist into Bill's face.

Bill's head whips to the right and he falls to the gravel.
He rai ses the gun up at Morgan.

Mor gan ki cks the gun from his hand.

THE GUN goes skittering across the asphalt.

Bill starts crawling away on his hands and knees.
Morgan junps onto his back and slans a fist into Bill's neck.
Bill collapses on the gravel.

Mor gan punches himin the back
Really slamm ng into him

Bill rolls onto his back, hands up to defend hinself.
Morgan pulls back the fist for another shot.

Bill snmashes a hand into his nose.

Morgan's nose breaks with a crunch.

Morgan falls back off of Bill, letting himcrawl to his feet.
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Mor gan reaches out and trips himback down to the gravel.
Bill lands with a crash.

The two men westle across the shoul der of the road, until
they reach the edge of the cliff.

Morgan slanms a fist into Bill's nose, breaking it. Then
grabs Bill's throat and pushes himto the edge of the cliff.
Bill tries to pull Mdrgan's fingers fromhis neck
Morgan lets go of Bill's neck and grabs his | apels. Picking
hi mup and scooting himfarther over the edge of the cliff.
Bill's head dangl es over the edge.
MORGAN

Ready to join your w fe?
Morgan gives Bill another lift-and-push.
Bill goes farther over the edge.

Hi s hands grab at the earth, trying to hang on.
But he doesn't get a handful of dirt.
He gets a piece of broken guard rail.

Bill swings the piece of railing against Mrgan's head.
The wood shatters against the man's face.

Morgan lets go and rolls away.

Bill rolls to his feet.

Moves away fromthe edge of the cliff.

Morgan pops to his feet... Bill's fallen gun in hand.
MORGAN

| think you broke ny fucking nose.

Bl LL
Good.

Morgan forces Bill back to the BMWV
Then punches himin the stonmach.

Bill opens his nouth in pain..

And Morgan shoves the gun barrel inside.

MORGAN
Can | tell you a touching little
story? Quy's really depressed over
his wife's death. So he cones out
to the place where it happened to
commt suicide.

Morgan pulls a typewitten letter on Bill's stationary from
hi s pocket.
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MORGAN
Here's your suicide note. Want to
read it? Shelly did a good job
Used your conputer, your stationary.

Mor gan shoves the note into Bill's coat pocket.

MORGAN
Now | ' m going to use YOUR gun

Morgan gets ready to pull the trigger.

Bill pulls his head back.

The gun cones out of his nouth.

BANG

THE GUN EXPLODES between the two nen, blinding them

THE TWO MEN struggle with the gun
Bill trying to push it towards Mrgan
Morgan trying to push it towards Bill

CAR HEADLI GHTS FLASH over the two struggling nen.

Morgan gains control of the gun, presses it into Bill's neck.
The gun digs into Bill's flesh.
Bill presses the gun away from his neck.
But he's losing this tug-of-war.
BANG
A bullet hits Bill in the chest!
Bill screanms and | ets go of Mdrgan
Bl ood is punping fromhis chest.
Morgan rai ses up over Bill, silhouetted in headlights.
He scoops up the black bag and ains the gun at Bill's face,
finger tightening on the trigger.
MORGAN

Say hello to the wife for ne.
BANG
BANG
BANG

Morgan is hit three tines in the chest, falls to the gravel.
BEH ND MORGAN, we see McCloud with a snoking gun in his hand.

THE BLACK BAG hits the gravel and opens.
Bundl es of newspaper spilling out.

McCLOUD runs up to Morgan and kicks the gun out of his hand.
He gives Morgan a qui ck | ook.

MCCLOUD
He' s dead.
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Wbol ey nods and bends down over Bill

WOCLEY
Thought you said the EZ-8? Wiited
there for half an hour before deciding
tocall it quits.

Bl LL
Changed t he pl an.

WOCLEY
Morgan was a busy guy. Seens he had
a lot of stuff going on the side.

MCCLOUD
Found a dead guy in the trunk of a
car down at the notel. Soneone

t hought they saw Mbrgan out there.

McCl oud holds up Bill's gun in a gloved hand.

MCCLOUD
Your s?

Bl LL
Mor gan' s What would | be doing
with a gun?

MCCLOUD
We'll run ballistics tests - see if
we can match the gun to the dead guy
i t

he Roadrunner.

n
AN AMBULANCE PULLS UP, fl ashers strobing.

MCCLOUD
Well, here's your ride.

PARAMEDI CS strap Bill onto a stretcher and roll himinto the
back of the anbul ance. Woley and McC oud wat ch the anbul ance
roar away, sirens and flashers.

Whol ey at the bundl es of newspaper in the black bag.

WOCLEY
He didn't even bring the noney.

| NT. | NTERNATI ONAL Al RPORT -- DAY

At the Northwest Ticket Counter, a pretty blonde Ticket Sales
woman | ooks up, smling.

NORTHWEST
Ckay. Single ticket. One way to
Tahiti. First d ass.

Conmputer prints the ticket, she slides it across the counter.
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Twel ve hundred dollar bills are set down on the counter
The Northwest agent takes the hundreds, goes to nake change.

SHELLY
Keep the change.

Shelly wal ks off, carrying a single piece of |uggage.
EXT. M RA VI STA HOSPI TAL -- DAY

A NURSE wheels Bill out of the hospital to the parking |ot.
She | aughs at sonet hing he says.

NURSE
We could go out to dinner?
Bl LL
| don't date nurses anynore.
NURSE
Real | y? \Wy?
Bl LL
Long story.
The wheel chair stops at Ednund's car, and Bill stands up.
He waves at the Nurse as she takes the wheel chair back.
EDMUND
Were to?
Bl LL

How about | buy you a drink at
Lucky's? Tell you how !l lost half a
mllion dollars.

EDMJUND
Sounds |i ke fun.

Bill and Edrmund clinb in the car and zoom of f.

FADE QUT.
POST TI TLE SEQUENCE
| NT. BEDROOM -- NI GHT

Scratching at the w ndow wakes Bill up.
He tears open the drapes.

THROUGH THE W NDOW
Dead Kar en.

Face drenched i n bl ood.
Hair matted wth gore.

END.
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