"Arl O M Dreans" a screenplay by WlliamC. Martell.
Copyright 1999 by Wlliam C. Martel

"G RL OF MY DREAMS"
EXT. GRASSY HI LL, 1983 -- DAY

The shadow of a tree on the crest of a hill... the verdant
rolling hills near the college town of Santa Mra.

A car twists up the narrowroad to the top of the hill.

The car parks at the crest of the hill, and |laughter spills
out as the doors open.

JOHN and CATHY, grab hands and race fromthe car to the tree.
Both are 20 years old, good | ooking, sexy, in the prine of
life and overflowing with passion. College kids who have
found their perfect math. Conpletely in |ove.

John has shaggy | ong hair, and exaggerated si deburns.
Cathy is a free spirit, dressed in pseudo hippy clothes.

AT THE CREST OF THE HI LL
They fall, laughing, into each others arns, kiss passionately.

CATHY
We forgot the pic-a-nic basket.

JOHN

(as Yogi Bear)
Ckay, BooBoo. .

Cat hy | aughs, they kiss again. Young and in |ove.
CRACK

The bl anket snaps in the breeze and floats down to the earth,
exposing Cathy, guiding it.

Cat hy takes paper plates and food fromthe basket.

JOHN ( CONT' D)
Looks del i ci ous.

CATHY
You don't even know what | brought.

JOHN
| wasn't tal king about the food.

Cat hy | aughs, grabs him another passionate kiss.



LATER:

Two gl asses of chanpagne sparkle in the sunlight.
Open containers of potato salad, fried chicken, etc.

John takes the last bite of his drunstick, tosses the bone.
H's fingers are covered with batter and seasoni ngs.

Before he can grab a napkin, Cathy takes his hand and gui des
it sensually into her nmouth. She sucks each finger clean.

CATHY
Mmmm

JOHN
" Mmmmmm " your sel f.

John pulls her close, |lays one on her. Comcally w ping his
hand on her back. She |aughs, pushes hi m away. ..
Then pul | s hi m back.

THEI R PASSI ON GROA5. They peel off each other's cl ot hes;
ki ssing bare flesh as it is exposed to the sun. Cathy hel ps
hi m unhook her bra, their lips join in passion.

JOHN ( CONT' D)
It's true.

CATHY
VWhat ?

JOHN
Everything DCES taste |i ke chicken.

John nmoves his hand under her skirt, glides the panties slowy
down Cathy's legs. She takes his hand and guides it back
under her skirt. The skirt gets in the way, she renoves it.
They begin to make | ove, but Cathy gently pushes hi m away.

CATHY
John?

He | ooks into her eyes.

CATHY ( CONT' D)
Stay with ne. Pl ease.

JOHN
Cath, | have to transfer down to
UCLA. It's ny future..

CATHY

Pl ease stay here..

JOHN
"1l love you no matter where | am



CATHY
WIl you?

JOHN
"1l always | ove you. Al ways.

They ki ss again, passion flaring.

SUDDENLY, a CREATURE bursts fromthe earth. Ugly, winkled,
with a huge red sucker-mouth bel ching snoke. The Creature's
huge gnarl ed hand grabs John, red claws digging into flesh.

JOHN ( CONT' D)
Ar ggggggg!

The Creature yanks John into the depths of the earth.
JOHN SCREAMS as he is pulled into the darkness...

| NT. JOHN S BEDROOM (1998) -- MORNI NG
John wakes up scream ng, heart beating out of control.

A typical suburban bedroom present day. John is fifteen
years older, and it shows. Hair worn short and turning
prematurely gray, face lined, eyes sunken and |ifeless.

JOHN
Shit. | had a nightnmare.

John sits up, drenched in sweat, |ooks at his wfe, PEGGY.

A cigarette dangles from Peggy's |lips, and curlers grow from
her head. Dressed in an ugly flannel nightgown, it's hard
to believe she was EVER beautiful. Hard to imagine John
choosi ng her over Cathy.

PEGGY
Yeah. You overslept, too. You're
gonna be late for work if you don't
get a nove on

Jack shakes away the |ast of the nightmare, grabs a shower.
| NT. BATHROOM -- MORNI NG

Jack turns on the shower, steps under the water.

| NT. KITCHEN -- MORNI NG

John, dressed in his conservative business suit, | ooks at
the empty M. Coffee pot.

JOHN
She didn't | eave any for ne.

nses the carafe, grabs the can

John dunps the old grounds, ri
It's enpty.

of coffee fromthe fridge.



JOHN ( CONT' D)
Shi t.

He opens the cupboard and pulls out a jar of instant.
There's enough left for one cup.

John pours the powder into a cup, adds water, mcrowaves it.
Bi ng.

As John pulls the cup fromthe m crowave, Peggy enters, still
dressed in flannel.

PEGGY
Thanks.

Takes the cup fromhis hand and drinks it.
John watches her drink his cup of coffee.

PEGGY ( CONT' D)
Miust have been some ni ght mare.

JOHN
Yeah.

PEGGY
Want to tell ne about it?

JOHN
|"mgoing to be late for work, Peg.

John grabs his briefcase, |eaves without giving her a kiss.
EXT. COVWUTER TRAIN -- MORNI NG

A HUNDRED BUSI NESSMEN wi th briefcases wait for the train.
Al are dressed in the sanme color blue suits. Al have the
sanme bored expressions on their faces. Al have today's
paper to read on the train...

John is one of them Lost in the crowd.

VWhen the TRAIN cones, the Busi nessnen enter..
Li ke sheep.

The train roars away.
EXT. SKYSCRAPER IN THE CI TY -- DAY

A sterile grey and bl ack nonster. Looks nore |ike a maxi num
security prison than an office buil ding.

The sign out front reads CURTI S WELLS & ASSOCI ATES.

A HUNDRED BUSI NESSMEN wi th briefcases crowd through the doors.
John is one of them



| NT. OFFI CE -- DAY

A HUNDRED BUSI NESSMEN wor k at desks. Rows of desks. Rows
of businessnen. John is one of them

But John is distracted... Renenbering his dream

CATHY (V. Q)
Stay with ne. Pl ease.

He wites on his desk cal ender: "Cathy Dreant.
It is Monday, July |3th.

Then John gets back to work. Becom ng one of them again.
| NT. MCDONALDS -- DAY

John eats his hanmburger lunch, lost in thought.

The McDonal ds is FULL of BUSI NESSMEN eating their |unch.
| NT. OFFI CE -- EVEN NG

John lost in thought.
Cal endar page says "Cathy Drean, July 13th.

BOSS (O.S.)
John? Al nost done with that report?

JOHN
Yes, sir.

John finishes the report, places it in a manila envel ope.
| NT. THE VAULT -- EVEN NG

Awalk in vault filled with files, stock certificates,
docunents, petty cash, etc.

John pl aces the manila envelope in one of the file cabinets.
| NT. SKYSCRAPER IN THE CITY -- EVEN NG

John nods to the SECURI TY GUARD on the way out.

EXT. JOHAN S SUBURBAN HOUSE -- NI GHT

Every house on the street | ooks the sane, just painted
di fferent col ors.

| NT. JOHN S BEDROOM -- NI GHT

John and Peggy on opposite sides of the bed.
Peggy is snoring |oudly.

John is w de awake.

John slides out of bed and grabs his robe.



| NT. HALLWAY -- NI GHT
John opens the cl oset door.

On the top shelf, several old cardboard boxes are | abel ed
"Col l ege". John selects a dusty old box and pulls it down.

I NT. LI'VING ROOM -- N GHT

John sits on the floor, sorting through papers fromthe boxes.
He pulls out his old college yearbooks.

SANTA M RA COLLEGE 1982, 1983. UCLA 1984, 1985.
He opens the Santa Mra 1983 Yearbook, flips through it.

CATHY' S FACE SM LES frominside the yearbook.
Underneath the photo, Cathy wote: "Love you forever, Cathy".

Leafed into the yearbook are snapshots.
John pulls themout, one by one, smling at each.

Cat hy holding up a glass of chanpagne at the picnic.

John and Cathy at the beach.

John and Cathy at a basebal | gane.

John and Cathy eating ice cream snearing it on each other.
John and Cathy at a party, l|ooking silly.

John and Cathy playing mniature golf.

Cat hy wavi ng at the canera.

Cathy on the beach in a sexy bikini.

THE LAST PHOTO Cathy at the picnic, shaking open the blanket.
EXT. GRASSY HILL, 1983 -- DAY

CRACK

The bl anket snaps in the breeze and floats down to the earth,
exposing Cathy, guiding it down.

LATER:

Two gl asses of chanpagne sparkle in the sunlight.
Open containers of potato salad, fried chicken, etc.

John takes the last bite of his drunstick, tosses the bone.
H's fingers are covered with batter and seasoni ngs.

Before he can grab a napkin, Cathy takes his hand and gui des
it sensually into her nmouth. She sucks each finger clean.



CATHY
Mmmm

JOHN
" Mmmmmm " your sel f.

John pulls her close, |lays one on her. Comcally w ping his

hand on her back. She | aughs, pushes hi m away. ..
Then pul I s hi m back.

THEI R PASSI ON GCROA5. They peel off each other's clothes.

John nmoves his hand under her skirt, glides the panties slowy
down Cathy's legs. She takes his hand and guides it back
under her skirt. The skirt gets in the way, she renoves it.

They begin to nmake | ove, but Cathy gently pushes hi m away.

CATHY
John?

He | ooks into her eyes.

CATHY ( CONT' D)
Stay with ne. Pl ease.

JOHN
Cath, | have a wfe, a job..

CATHY
Forget about her. Stay with ne.
Didn't you say you' d | ove ne al ways?

JOHN
. Yes. ..
CATHY
You never cane back. | waited, you
know. | waited fifteen years..
JOHN

| wanted to cone back, but...

CATHY
Stay with nme NOW..

They ki ss again, passion flaring.

SUDDENLY, the Creature bursts fromthe earth, huge gnarled
hand grabs John, red claws digging into flesh.

JOHN
Arggggggg!

The Creature yanks John into the depths of the earth.
JOHN SCREAMS as he is pulled into the darkness...



I NT. LIVING ROOM (1998) -- MORNI NG
John wakes up scream ng, drenched in sweat.

On the living roomfloor, surrounded by a halo of Cathy
pictures. Mist have fallen asl eep.

Morning |ight through the w ndows.

John picks up a photo of Cathy dressed in a sexy bikini,
smling and wavi ng. Hooked.

EXT. STEVEN S | NVESTI GATI ONS -- DAY
A beat up old building in the wong part of town.
| NT. STEVEN S | NVESTI GATI ONS -- DAY

On the old desk, the photo of Cathy at the beach.
Fat fingers pick up the photo.

STEVENS
Good picture. You take it?

DAN STEVENS hol ds the photo up in front of his face. A pudgy
man in his forties, dressed in a cheeked sports coat that
was never in style.

JOHN
Yeah. Fifteen years ago.

A cardboard tray of french fries sits on Stevens' desk, next
to a napkin filled with ketchup. Every once in a while,
Stevens dabs a fry into the red and pops it into his nouth.

John sits in the client's chair opposite Stevens.

STEVENS
So | take it this isn't your daughter?

JOHN
Hardly.

Stevens waits for himto say nore.
When he doesn't, he pronpts a little.

STEVENS
You want to tell ne about her?
(dabs a fry)
Don't worry. Nothing' s gonna get
back to your wi fe.
(rmunches the fry)
|"ma private detective, not a gossip.

JOHN
Her name is Cathy Bl ayne.



STEVENS
kay. How do you know her?

JOHN
W went to college together fifteen
years ago. Santa Mra State.
transferred down to UCLA and | ost
track of her.

STEVENS
Now you want to find her and 'rekindle
sone old flanes'?

Stevens makes it sound corny and stupid.

JOHN
May be.

STEVENS
VWhat if she doesn't look like this
anynor e?

JOHN
She does, | know it.

STEVENS
VWhat if she's married and has six
ki ds?

JOHN

She doesn't.
St evens gives hima questioning glance.

JOHN ( CONT' D)
Before | went down to UCLA, she told
me she'd wait for ne. | never cane
back. Maybe she's still waiting.

Stevens takes a breath, trying to talk sone sense into him

STEVENS

Look, John. | usually don't try to
turn away clients, but | think you're
in for sone heart break, here.

(beat)
Ten years is a |ot of water under
the bridge... A frigging ocean's
wor t h.

JOHN
| want her found.

Stevens grabs a fry, eats it, |ooks across the desk at John.



STEVENS
As you get older, you realize that
life's no picnic. You want to return
to your past. But you can't do it.
(dabs a fry)
Life's a road, and as we travel down
it we change.

JOHN
| know. ..

Stevens points at John with the ketchupped fry.

STEVENS

The past al ways | ooks better.

(smles)
It's over.

(eats the fry)
The di sappoi ntnents are forgotten.
We renenber the innocence, the joy.
But we forget how nmuch we've | earned.
How nmuch we' ve grown.

Stevens sits forward.

STEVENS ( CONT' D)
NOW we have the know edge to
appreci ate the innocence. Back then,
we were too stupid to know what we

had.

JOHN
| just want to talk to her. If it
doesn't work out, it doesn't work
out... But | knowthat it wll....

St evens nods sl owy, resigned.

STEVENS
| charge two hundred a day, plus
expenses. Can | hold on to this?

Stevens hol ds up the photo of Cathy in the bikini.

JOHN
Sur e.

John stands up.

JOHN ( CONT' D)
When do you think you'll find her?

STEVENS
Can't tell "till 1 start | ooking.
(beat)
"1l let you know.

10.



11.
John nods, | eaves.
EXT. JOHAN S SUBURBAN HOUSE -- NI GHT
Al'l made out of ticky-tacky and they all | ook just the sane.
| NT. DI NI NG ROOM -- NI GHT

John lifts a fork of food to his nmouth, glances at Peggy.
She is staring at a point just over his shoul der.

JOHN
Peg?

She continues staring into space.

JOHN ( CONT' D)
Peggy?

Over Peggy's shoul der, we see what she is staring at:
A portable TV.

Reruns of 'Laverne and Shirley'.

John turns fromthe TV, studying Peggy.

Peggy | aughs at a particularly stupid joke. For a nonent,
she's beautiful, traces of free-spirit Cathy in her face.
Then she stops | aughi ng.

PEGGY
Huh? You want nore nmashed pot at oes?

JOHN
No.

John grabs a chicken drunstick, bringing it up to his nouth.
EXT. GRASSY HILL, 1983 -- DAY

John takes the last bite of his drunstick, tosses the bone.
H's fingers are covered with batter and seasoni ngs.

Before he can grab a napkin, Cathy takes his hand and gui des
it sensually into her nmouth. She sucks each finger clean.

CATHY
Mmmm

JOHN
" Mmmmmm " your sel f.

John pulls her close, |lays one on her. Comcally w ping his
hand on her back. She |aughs, pushes hi m away. ..
Then pul I s hi m back.
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THEI R PASSI ON GCROA5. They peel off each other's clothes.
John nmoves his hand under her skirt, glides the panties slowy
down Cathy's legs. She takes his hand and guides it back
under her skirt. The skirt gets in the way, she renoves it.
They begin to make | ove, but Cathy gently pushes hi m away.

CATHY
John?

He | ooks into her eyes.

CATHY ( CONT' D)
Stay with ne. Pl ease.

JOHN

Cath, | can't just drop everything.
Quit nmy job. Leave ny wfe..
CATHY
Yes you can.
(ki sses him

Stay with nme. It's what you really
want, isn't it?

JOHN
It's not that easy...

CATHY
Yes it is. Just do it.

John is torn between | ove and responsibility.

CATHY ( CONT' D)
Make the decision. Stay.

JOHN
| can't just throw away everything |
wor ked for
CATHY
Wiy not? | did for you
JOHN
It was different then.
CATHY
Wy ?
JOHN
We were kids. W didn't have
anyt hi ng.

She ki sses hi m agai n.
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CATHY

Just stay. Forget everything else...
JOHN

You know |I'Il always | ove you no

matter where | am..

SUDDENLY, the Creature bursts fromthe earth, huge gnarled
hand grabs John, red claws digging into flesh.

JOHN ( CONT' D)
Ar ggggggg!

The Creature yanks John into the depths of the earth.

He fights this time, but when he sees the face of the
Creature: red sucker l|ips belching snoke, he freezes. Not in
fear, but in recognition.

JOHN SCREAMS as he is pulled into the darkness..

| NT. JOHN S BEDROOM (1998) -- MORNI NG

John wakes up scream ng, body drenched in sweat.

He sits up in bed, panting; |ooks around for a few m nutes,
getting his bearings.

Anot her dream of Cathy. Another nightnmare.

JOHN
Every night... Since July 13th.

EXT. SANTA M RA COLLEGE -- DAY

Beautiful old nbpss covered buil di ngs.

| NT. SANTA M RA COLLEGE, ADM SSI ONS -- DAY

The photo of Cathy in the bikini drops on the counter.

GREY (O S.)
Cat hy Bl ayne?

St evens questions a GREY haired woman behind a gl ass w ndow.

GREY ( CONT' D)
| don't renenber her.

STEVENS
What about her school records?
GREY
Fromfifteen years ago? Gone. Long
gone.
(beat)

But wait a minute...
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She di sappears, returns with a manila fol der.

GREY ( CONT' D)
The Alumi Association tries to keep
track of all our students.

STEVENS
For reuni ons?

GREY
Donat i ons.

Gey flips through the folder, comes to Cathy's |ast address.

GREY ( CONT' D)
Her | ast known address..
(frowns)
It's over ten years ol d.

STEVENS
Better than nothing.

St evens copi es the address down in his notebook.
EXT. OLD APARTMENT COWPLEX -- DAY

The address on the not ebook page | owers, exposing an apartnent
buil ding. Cheap student housing, run into the ground.

Stevens enters.
STEVENS MONTAGE:
Private Eye Dan Stevens follows Cathy's trial

1) Shows the photo at a canpus area coffee shop. An OLD
H PPl E WOMAN r ecogni zes Cathy, talks to Stevens.

2) At an upscal e cocktail |ounge, Stevens shows the photo to
a succession of COCKTAIL WAI TRESS in sexy outfits while
munchi ng peanuts. Finally finds a MANAGER who knows her

3) Stevens driving to the next address.
4) Stevens enters a run down singles apartnment conpl ex.

5) A Denny's restaurant. Stevens shows WAl TRESSES t he phot o.
One of themrenmenbers. Minches a burger as he questions.

6) G easy spoon diner. Stevens shows the picture to the
COUNTERVAN, who renenbers her. Talks for a nonment, nibbles
on a plate of french fries.

7) Anot her greasy spoon place. W rse than the first.
The COX offers Stevens sonme rancid | ooking fries, he
declines. This place is cockroach city.
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Cathy didn't nove to suburbia, she didn't beconme successful,
she seenmed to spiral further and further into poverty.

| NT. OFFI CE -- DAY

Curtis Wells & Associ ates painted on the door.

John sits at his desk

Al'l around him people are working, but John is in a daze.

Lost in thought about Cathy. Eyes red rimed and sunken.
Too many dreans. Too many ni ght mares.

Cal endar open to August 15th.

Scri bbled on the page: "Cathy Dream #32."
John flips through the cal endar.

EVERY DAY since July 13th has a Cathy Dream
Over a nmonth of dreani ni ght mares.

The phone rings, startling him

JOHN
Hel | 0?

He doesn't sound well at all.
EXT. PAY PHONE NEAR BURGER KI NG -- DAY

Stevens eats a nessy Wopper while talking to John, nustard
sneared on his face.

STEVENS
John?
JOHN (V. Q)
Yeah.
STEVENS
Dan Stevens. You don't sound so
good.
JOHN (V. Q)
Haven't been sl eeping.
| NT. OFFI CE -- | NTERCUT
JOHN
Have you found her?
STEVENS
Getting close. | think | may have

her current address.



JOHN
VWhere? Where is she?

STEVENS

Hol d your horses, there. Let ne
check it out first.

(rmunches burger)
| know she was living there | ast
nmont h, but nobody's seen her for a
coupl e of weeks. She may have ski pped
out .

JOHN
|s she... married?

STEVENS
Never got married. No kids, either.
Shacked a coupl e of tines, but nothing
permanent... She's the |east
per manent person |'ve ever traced.

JOHN
What do you nmean?
STEVENS
Her whole life seened tenporary. No
career, no relationships... nothing.
JOHN
Do you think...
STEVENS

John. You sure you want to go through
with this? She may not be the sane
girl you renenber...

JOHN
It doesn't matter.
STEVENS
(1 ong beat)

kay. Let nme talk to her. 1'1I
call you back tonight.

JOHN
Call ne at home. If ny wife answers,
tell her it's business.

STEVENS
kay.

I NT. OFFI CE -- DAY

John hangs up, smles.

All

around him people are working,

16.

but John is orgasmic.

After fifteen years, he'll be reunited with his true |ove.
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EXT. PAY PHONE NEAR BURCER KI NG -- DAY

Stevens finishes nmunching his burger crossing to his car.
Clinbs inside, engine roars to |ife, he zoons off.

| NT. OFFI CE -- DAY
John dials the phone.

JOHN
Sunset Travel ?
(beat)
l'd like two first class tickets to
Ri o DeJanerio. Leaving tonorrow.

John pulls out his credit card.
JOHN ( CONT' D)
No. | don't care how nuch it costs.
(beat)
John Stefano. Visa card number. ..
EXT. SANTA M RA -- EVEN NG

Leavi ng behind the suburbs, Stevens enters the ugly neon
worl d of dives, strip clubs, corner |iquor stores.

Red neon flashes over the car, making it | ook like hell.
| NT. SKYSCRAPER IN THE CI TY -- EVEN NG

Al'l of the BUSI NESSMEN are | eaving for the day, saying
goodnight to the Security Guard at the front doors.

John is one of them
Last in |line.

BUSI NESS #1
Ni ght, Carl.

GUARD
Goodni ght, sir.

BUSI NESS #2
Hast a.

GUARD

Goodni ght, sir.

John gets to the door, stops.

JOHN
Forgot ny briefcase. Back in a
second.

GUARD

Sur e.



18.

The Security Guard | ocks the doors.
John goes back into the enpty office building.

I NT. OFFI CE -- EVEN NG

John grabs the briefcase off his desk.
Looks around.

He's alone in the office.

Goes to the vault.

| NT. THE VAULT -- DAY
John pretends to be |ooking for a file.

Pops open his briefcase. F

ills it with stock certificates,
petty cash, an envelope filled

It
with $100 bills.
BOSS (O S.

)
Be with you in a mnute. Let ne get
the vault...

John quickly closes the briefcase, grabs a manila envel ope
froma file cabinet SECONDS before the Boss | ooks in.

BOSS ( CONT' D)
John? What....?

JOHN
Al nost took this hone with ne, sir.

BGSS
Woul dn't want that.

He replaces the manila folder in the cabinet, turns to | eave.

BOSS ( CONT' D)
Hey! Don't want to forget your case.

John goes back for the briefcase, locks it, and exits.
| NT. OFFI CE -- EVEN NG
The Boss cl oses the vault door, gives the dial a spin.

JOHN
Good night, sir.

BCSS
Ni ght .

John acts casual as he wal ks away with the briefcase full of
enbezzl ed noney and stock certificates.

Waiting for the Boss to stop him

Every step closer to the door builds suspense.

John | eaves the office without a hitch.
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| NT. SKYSCRAPER IN THE CI TY -- EVEN NG
Bri ef case noticeably heavier in John's hand.

Tension builds as he gets closer to the Security CGuard.
The front doors are | ocked.

GUARD
You took it this tine.

JOHN
Took what ?

The Guard noves towards him
John pushes on the door.
Locked.

Tr apped.

GUARD
Your bri ef case.

JOHN
VWhat about it?

The Guard grabs John!
Pul s himaway fromthe door

Takes out his keys and unl ocks the door.

GUARD
(1 aughs)
Wul dn't want to forget it twce
Probably got inportant papers in
t here.

JOHN
(rel axes)
Yeah. My whole future's inside.
The guard hol ds the door open for John.

GUARD
Goodni ght, sir.

JOHN
Bye, Carl.

He wal ks out of the building, briefcase sw nging by his side.
EXT. COVWUTER TRAI N -- EVEN NG

A HUNDRED BUSI NESSMEN wi th briefcases wait for the train.

Al'l are dressed in the sanme col or blue suits.

Al'l have the sane bored expressions on their faces. Al

have today's paper to read on the train..

John is one of them but stands out |ike a sore thunb.



20.
Clutching the briefcase to his chest as if it contains a
half mllion dollars in stolen stock certificates and a few
grand of enbezzl ed noney.
The ot her Businessnen are tired, but John | ooks |ike a zonbie.
Pasty white face, deep circles under his eyes.
Eyes glowing with a mani acal sparKk.
JOHN
(sotto)
Cat hy.

VWhen the TRAIN cones, the Busi nessnen enter..
Li ke sheep.

The train roars away.
EXT. JOHN S SUBURBAN HOUSE -- NI GHT

Al'l the ticky-tacky houses | ook the sane.
Except John's.

It is dark. Silent. Forboding.
John noves cautiously to the front door, unlocks it.
I NT. LIVING ROOM -- NI GHT

John creeps in, briefcase hidden behind his back.
The house is silent.

JOHN
Peggy?

No answer .
John closes the front door, noves cautiously to the..
I NT. KITCHEN -- N GHT

JOHN
Peggy?

The kitchen is enpty.
A note on the table:
"John. Shopping with Carla. Plenty of TV dinners. - Peggy"
John sets down the note, smles.
JOHN ( CONT' D)
(sings)

Just keeps getting better. Getting
better all the tine.
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| NT. HALLWAY -- NI GHT

John opens the hall closet, pulls out a pair of suitcases.
Still humm ng the song.

| NT. JOHN S BEDROOM -- NI GHT
John opens the suitcase, packs everything he wants to keep.
Al'l of the other clothing gets thrown into a trash bag.
JOHN
Long and tan and young and | ovely. ..
(hums G rl From | panema)
Luggage is filled, so are two trash bags.
JOHN ( CONT' D)
... And when she passes, each man
she passes goes Ahhhhhh.
Only Peggy's clothes in bedroomcloset. John's side is enpty.
John grabs the trash bags, exits.
EXT. JOHAN S SUBURBAN HOUSE -- N GHT

John throws the trash bags in the garbage can, tanps them
down with his hand.

Takes off his suit coat and neck tie, throws them away.
Sm | es.

| NT. JOHN S BEDROOM -- NI GHT
John grabs the two suitcases off the bed, |eaves.
| NT. LIVING ROOM -- DAY

John sets the two suitcases next to the briefcase near the
front door, pulls out the picnic photo of Cathy.

JOHN
A chance to live ny life the way I
was supposed to.
(beat)
The way WE were supposed to. No
wong turns, no m stakes.

John sits near he phone, waiting for Stevens' call.
MONTAGE OF CATHY PHOTGOS

Cat hy holding up a glass of chanpagne at the picnic.
John and Cathy at the beach.
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John and Cathy at a basebal | gane.
John and Cathy eating ice cream snearing it on each other.
John and Cathy at a party, |ooking silly.
John and Cathy playing mniature golf.
Cat hy wavi ng at the canera.
Cathy on the beach in a sexy bikini.
Cathy at the picnic, shaking open the bl anket.
EXT. GRASSY HILL, 1983 -- DAY
CRACK
The bl anket snaps in the breeze and floats down to the earth,
exposing Cathy, guiding it down.
I NT. LIVING ROOM (1998) -- NI GHT

John's eyes spring open.
Keys in the door!

Scranbl i ng, John grabs the two suitcases, bolts for the hall.
| NT. HALLWAY -- NI GHT
John puts the two suitcases in the closet.

PEGGY (O S.)
John?

Cl oses the closet door, goes back to the living room
I NT. LIVING ROOM -- N GHT

Peggy enters, arns filled with boxes and bags of nerchandi se.
John enters, acting casual.

PEGGY
Aren't you going to give ne a hand?

John takes a coupl e of boxes. Peggy gives him sonme nore.

PEGGY ( CONT' D)
You' d never believe the dress |I found
at Neiman Marcus. Only two hundred
dollars. The shoes and handbag were
extra, of course, but | tried to
keep it under six. It was too nuch
for the Visa, so |l had to put it on
the American Express Card.

The boxes form a npund on the couch.
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| NT. HALLWAY -- NI GHT
John goes into a panic when she heads to the hall closet.
Peggy opens the cl oset door, taking off her coat.

John takes the coat from her, blocks the closet...
And the suitcases.

JOHN
"1l put that away for you.

She doesn't even thank him CGoes back to the living room
John hangs up Peggy's coat, closes the closet door.

| NT. LIVING ROOM -- NI GHT

Peggy has created a ness on the sofa.

Ti ssue paper spread all over the place, her new cl ot hes
scattered on top.

PEGGY
| should really hang these up. But
"1l probably have to reorganize
t hat whol e bedroom cl oset to find
room. .

JOHN
Wiy not wait until tonmorrow? Wen
you' re rested?

PEGGY
| don't know. ..

JOHN
Sounds |ike you' ve had a hard day.
You need to rel ax.

PEGGY
You're right.

The tel ephone rings.

PEGGY ( CONT' D)
"1l get it.

What if it's Stevens on the phone?
O Cat hy?

John races to the phone...
........... Trying to beat Peggy...
................... She grabs the phone right out of his hand.

PEGGY ( CONT' D)
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John grabs the phone from her.
She won't | et go.

JOHN
|"ve got it. Wiy don't you kick off
your shoes and rel ax.

She finally lets go, |ooks at John.

PEGGY
Are you okay?
JOHN
What do you nmean?
PEGGY
You're acting strange.
JOHN
How so?
PEGGY

You're usually not this hel pful

John hol ds his hand over the nouthpiece, waits until Peggy
turns and goes down the hall to the bedroom before talking.

JOHN
Hel | 0?

STEVENS (V. Q)
John? | have sone bad news.

EXT. PAY PHONE NEAR POLI CE STATION -- N GHT

Red and bl ue police lights strobe over Stevens' face as he
reports. Behind him lots of activity at the Santa Mra
Police Station. Squad cars, ambul ances, etc.

STEVENS
| found the place she was living in.
A real dunp outside of Santa Mra.

JOHN (V. Q)
How i s she?

STEVENS
John. ..
(beat)
| checked out the house..
EXT. CATHY' S HOUSE -- N GHT

St evens knocks on the door. No answer. He breaks in.
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| NT. CATHY' S HOUSE -- NI GHT
Stevens' flashlight pokes through the darkness.

STEVENS (V. Q)
The place was enpty. About a nonth's
worth of dust covering the furniture.

The place is a dunp.

STEVENS (V. Q) (CONT' D)
No one had seen her for a nonth.
Her last job, this scummy diner, she
didn't even quit. Just stopped
showi ng up.

A rat scurries fromthe flashlight beam

STEVENS (V. Q) (CONT' D)
Cook went out and knocked on her
door, nobody answered. Figured she
ski pped.

I NT. LI'VING ROOM -- NI GHT

JOHN
Did you find her?

Wrried. dances at the briefcase near the door
EXT. PAY PHONE NEAR POLI CE STATION -- N GHT

STEVENS
Everybody | talked to said the sane
thing. She was depressed. Couldn't
hold a job. No future..

Sorrow in his voice, lining his face.
STEVENS ( CONT' D)
Living in the past. Every place |
went was worse than the place before.

JOHN (V. Q)
Did you find her?

STEVENS
| found her.

| NT. CATHY'S HOUSE -- NI GHT
The flashlight stabs the darkness.

STEVENS (V. Q)
There was... a really bad snell...

Stevens puts a handkerchi ef over his nose, follows the snell.
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THE BATHROOM
Stevens' flashlight swings around in the darkness. Stops.

STEVENS (V. Q) (CONT' D)
| found her in the bathtub. She'd
cut her wists.

Bl oat ed, decaying, half eaten by rats, Cathy lays in a tub
of blood tinted water. Very dead. A scream out |oud nonent.

STEVENS (V. O ) (CONT' D)
Next to the tub...
(flashlight shifts)
...covered in her blood...

The Santa Mra Col |l ege Yearbook. Identical to John's.

STEVENS (V. Q) (CONT' D)
her col |l ege yearbook. Open to
the page with your picture.
(flashlight stops)
Your inscription.

Under the picture of John and Cathy: "I1'll | ove you forever.
No matter where | am no matter where you are. Nothing can
keep us apart. Love always, John".

STEVENS (V. Q) (CONT' D)
"Not hi ng can keep us apart".

A rat scurries across the yearbook.
I NT. LIVING ROOM -- N GHT
John sinks down to the floor.

JOHN
VWhen did she die?

STEVENS (V. Q)
She st opped showing up for work on a
Tuesday. .. July 13th.

FLASHCUT: Calendar with the first Cathy dreamwitten in.
The date - July 13th.

The walls close in on John.

JOHN
Thanks.

He hangs up the tel ephone.
Eyes are sunken, face pasty, he | ooks terrible.
He has thrown away everything for a dream
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John pulls the picnic photo of Cathy from his pocket...
A tear drops onto the surface, rolling across the photo.

EXT. GRASSY HI LL, 1983 -- DAY
CRACK

The bl anket snaps in the breeze and floats down to the earth,
exposing Cathy, guiding it.

Cat hy takes paper plates and food fromthe basket.

JOHN
Looks del i ci ous.

CATHY
You don't even know what | brought.

JOHN
| wasn't tal king about the food.

Cat hy | aughs, grabs him another passionate kiss.

Cat hy takes his hand and guides it sensually into her nouth.
She sucks each finger clean.

CATHY
Mmmm

THEI R PASSI ON GROA5. They peel off each other's clothes;
ki ssing bare flesh as it is exposed to the sun.

CATHY ( CONT' D)
John... Stay with me this tine.

The CREATURE bursts fromthe earth. Ugly, winkled, with a
huge red sucker-nouth bel chi ng snoke.

CATHY ( CONT' D)
It's what you want, isn't it?

Huge gnarl ed hand grabs John, red claws digging into flesh.

JOHN
"Il stay. Stay with you forever.

John slans the Creature's claws away.

JOHN ( CONT' D)
Go to hell.

The Creature shrieks, belching snoke as it is yanked into
the depths of the earth, red claws pulled into the darkness..



28.
I NT. LIVING ROOM (1998) -- MORNI NG

Peggy takes her long red fingernails fromJohn's shoul der.
Puffs on her cigarette, frightened and confused.

PEGGY
John?

Shakes hima few tinmes, but nothing happens.

PEGGY ( CONT' D)
He' s dead.

In his dead hand is a fol ded phot ograph. Peggy unfolds it.
I N THE PHOTO

Cathy sits on the blanket, holding up a glass of chanpagne.
Besi de her, John raises his glass in toast.

(John wasn't in the photo before.)

Peggy drops the photo onto her dead husband.

PEGGY ( CONT' D)
What am | going to do?

John's dead face is smling... Happy at |ast.
EXT. GRASSY HILL, 1983 -- DAY

Two gl asses of chanpagne sparkle in the sunlight.
John pulls her close, kisses her passionately.

JOHN
Toget her forever.

CATHY
For eternity.

THEI R PASSI ON GROW5, and they nake |love on the hilltop
Under the tree.
Over looking the little college town of Santa Mra.

FADE QUT.
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