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" Shadow Man"
FADE | N:
EXT. SUBURBAN STREET -- N GHT
A qui et suburban street of apartnent buil di ngs.

A product placenent perfect four door sedan pulls into a
par ki ng space directly in front of one of the buildings.

| NT. FOUR DOOR SEDAN -- NI GHT

WALLY pulls to the curb and shuts off the engine. A handsone
man in his late 20s with an honest face.

WALLY
Wsh it didn't have to end.

DEE
| know.

Hi s fiance DEE, a beautiful wonman in her late 20s, in the
passenger seat. She could nodel swinsuits for a |iving. Dee
| eans across and kisses him a pretty good ki ss.

WALLY
Don't want to rush you... but, well,
Barry was a long tine ago.
(anot her ki ss)
Let's set a date.

DEE
wally, 1...

WALLY
This is real, Dee. Let's find a
church. O go to Vegas. Watever
you want .

DEE
You' ve been so patient...

WALLY
June's right around the corner. How
about Saturday the 12t h?

Dee | aughs, nods, and ki sses hi m agai n.

DEE
June 12th. But not Vegas.

WALLY
['lIl talk to Reverend Ardell in the
nor ni ng, okay?

They ki ss again, the Dee | eaves and wal ks to her buil ding.



| NT. DEE'S APARTMENT -- N GHT

Dee enters and flips on the living roomlight, spreading
m x of |ight and shadows over her nicely decorated hone.

DEE
M's. Dee Tour neur.

Sheds her coat and spends a nonent | ooking at her engagenent
ring sparkling in the |ight.

I NT. DEE'S KI TCHEN -- N GHT

Using only the light spilled fromthe living room Dee fills
the tea kettle, sets it on the stove and fires up the burner.
Pulls a cup fromthe cupboard, searches a tea canister for..

DEE
Red Zi nger.

Pops the tea bag into her cup.
| NT. DEE' S BEDROOM -- NI GHT

Dee hangs her purse on a hook near the door, kicks off her
heel s. She strips out of her dress, carefully hanging it in
the dark closet. That's when she hears the noise behind her.

She turns to see shadow of a MAN sitting in her chair.
Surrounded by darkness, only a sil houette.

DEE
How did you get in here?

The Man | aughs.

MAN
Think I'd et a door get in ny way?

He leans into a stripe of light. Dee recognizes him- that
frightens her.

MAN
You gonna marry that |oser?

DEE
Get out of herel

VAN
There she is! The bitter bitch who
didn't want a second date.

He rises to his feet, casting his shadow over her.
MAN

Let it out, baby! That's your true
nature - anger.



Dee backs to the wall... trapped.

The Man | aughs, takes another step cl oser.
Anot her st ep.
Cl oser.

Dee's hand finds the light swtch, hits it.
Li ght blinds the Man for a nonent.
Dee makes a run for the door

The Man snakes a leg to trip her.
Dee goes spraw i ng.

The Man towers over her.

MAN
You can't escape anger, bitch. It's
part of you. Part of ne.

He pulls out a huge knife. It glitters in the light.

MAN
My nomma used to say that there were
three things you could do with anger:
Forget it, Hold it in and let it
fester, or Let it expl ode.

Grabs a pillow fromthe bed. Dee notices that all of her
stuffed ani mal s have been decapit at ed.

MAN
Use the anger. N ght we went out,
you tried to hold it in... but it
seeped through. Al that bitterness.
That pain. Now |I'mhere to end it.

The Man holds the pillow in one hand, knife in the other.

MAN
So that you can finally rest in peace.

Dee tries to escape, but he forces the pillow against face.
The tea kettle screans.

She struggles, but is soon dead. The Man drops the and picks
up the knife again - blade heading toward Dee's nouth...

There's a "bug" at the right corner of the screen: Trial TV.
| NT. TV NEWS DESK -- DAY

Behi nd the news desk Becky Conway shows her teeth. A pretty
pit bull of a reporter, the nicer version of Nancy G ace.

BECKY
That reenactment lead to the arrest
of serial killer Bodeen Pike.



FOOTAGE: FBI Agents guide a handcuffed BODEEN PIKE to a
waiting car. Pike |ooks nore Iike M. Rogers than the serial
killer fromthe reenactnent.

BECKY
When the FBI raided the house that
soft spoken Pi ke shared with his
fifty-nine year old nother, they
di scovered her nmumm fied corpse in
an air conditioned bedroom upstairs,
and sevent een severed human tongues
in his refrigerator.

FOOTAGE: The neatest house in the world as FBI agents search.

BECKY
Pi ke also collected old 78 rpm
recordi ngs and self hel p books.

FOOTAGE: An old Victrola and stacks of records.

BECKY
Wth only thirteen known victins,
nostly divorced wonen Pi ke nmet on
internet sites or in church; that
| eaves four tongues unaccounted for.

FOOTAGE: Pike on trial.

BECKY
Pi ke, who never cl ai med i nnocence,
was convicted of snothering the twenty
two known victins, and sentenced to
death by lethal injection.

Becky at the news desk shows her teeth again.

BECKY
Qur in studio guest San Francisco
D.A Ellison Holt prosecuted the
case. Was this a slamdunk verdict?

Crusading D. A. ELLI SON HOLT gives a Cdint-squint.
Conservative of dress and action, he's M. Law & Order.

HOLT
Thi s Bodeen Pi ke was a piece of work.
Had the brass to plead innocent.

BECKY
Did you consider his innocence?

HOLT

After police found the tongues of

the victinms in a freezer in his hone?
( MORE)



HOLT ( CONT' D)
DNA testing proved they bel onged to
the victins. W also had fiber
evi dence and bl ood traces and..
Let's just say we had no trouble
maki ng our case.

BECKY
But Pi ke cl ai ned he was i nnocent.

HOLT
I"min favor of |egislation that
woul d doubl e the penalty for people
who plead i nnocent just to give their
attorney sonething to bargain with

BECKY
Hi s attorney, Charles Robson, is
famous for w nning death penalty
cases --

HOLT
He | ost this one.

BECKY
Shoul d Pi ke have plead insanity?

HOLT
We had five experts ready to testify
if they had. By legal definition,
he was sane when he killed all of
t hose wonen.

BECKY
Maybe we need to | ook into that
definition.

HOLT
I|"min favor of renoving the entire
"insanity excuse" - you may be able

to reforma sane killer, but a
lunatic? A nother kills her children
and didn't know that was wong, so
she skips prison and goes to a
hospital? Do you really want people
that crazy outside the prison systenf
Insanity in murder trials should be
mandat ory death penalty.

BECKY
You nmanaged to win a conviction --

HOLT
| just presented the evidence.



BECKY
In the penalty phase, you nade a
passi onate argunent in favor of death.

HOLT
| f we execute these scunbags, they'll
never be able to commt another crine.

BECKY
Thank you, Deputy D.A Holt.

Becky to the canera. A nonitor shows a shot of the trial

BECKY
| npact Statenents fromvictins
relatives hel ped convince the jury
to seek the maxi mum puni shnent.

FOOTAGE: WALLY TOURNEUR - fiancé of one of the victins, steps
up to the podium Well dressed (he nanages a nen's wear
store) with a quiet intensity.

BECKY
Wal | ace Tourneur was engaged to victim
nunber seven, Dee Bell.

TOURNEUR (V. Q)
| spent nmy whole life |ooking for
Dee. She was clever and funny and...
You killed her. W'd just set the
date with Reverend Ardell - June
12t h.

Pike smles at him

TOURNEUR (V. Q)
She was ny entire future, now she's
gone. | hope they take away your
future.

FOOTAGE: LI Z KNAGCGES, |esbian |over of one of the victins at
the podium Short hair, baggy cl othes, sensible shoes.

BECKY
Li z Knagges was the donestic partner
of victimnunber three...

KNAGCES (V. Q)
| hope they burn you alive!

Knagges has to be restrained by a BAILIFF.

KNAGGES (V. Q)
You couldn't stab her with your
phal |l us, so you used a knife? Al
men are the sane.

( MORE)



KNAGCES (V. O.) (CONT' D)
| hope you get gang raped every day
of your life before they flip the
switch and fry you.

FOOTAGE: SARA JEVELL, twin sister of one of the vic
hol ds a |l arge photo of her sister. Hi ppy dress wt

in her hair.

BECKY
Sara Jewell's twin sister Erica was
vi cti m nunber five.

JEVELL (V.Q)
When a man woul d touch her, | felt
that touch. When a man ki ssed her,
my lips felt his lips. Wen you
killed ny sister, |I felt every
agoni zi ng nonent .

Pi ke laughs at this. The JUDGE pounds his gavel.

JEVELL (V.Q)
| still wake up scream ng. | hope
you have the chance to feel that
pai n, that agony.

She tries to spit on him it falls short.

t
h

i s,
fl owers

FOOTAGE: BARRETT GLOVER, Gay best friend of a victim

Perfectly grooned, explosively enotional.

BECKY
Barrett d over, best friend of victim
nunber ei ght.

GLOVER (V.Q)
What does The Bi bl e say? An eye for
an eye. Blood for bl ood.

PIKE (V.Q)
Tongue for a tongue?

The Bailiff has to hold on to d over.

GLOVER (V. Q)
God will judge you - and damm you.

FOOTAGE: Detective ROB LEWION, handsone but edgy.

Becky's voice is strained when she introduces his clip -

t hey have sone past rel ationship.

BECKY
Det ecti ve Robert Lewton's ex-w fe
Ruth was the last victim



LEWION (V. Q)
M wife didn't want ne to join the
departnment - afraid I mght be killed
inthe line of duty. W argued about
the danger all the tine... That's
why we divorced. Now she's dead,
and I"'malive. You killed her. M
| ast words with Ruth were angry words.
| can never apol ogi ze. Never.

As he speaks, his slow burn heats up to vol cani c anger.

LEWION (V. Q)
You should be glad I wasn't the one
who caught you - you woul dn't have
made it back to the police station

FOOTAGE: CAROL DEW TT, nother of one of the victinms. A mddle-
aged June C eaver transfornmed into an angry Barbara Stanwyck
She has a | arge photo of her daughter, Jennifer.

BECKY
Carol DeWtt and her husband Ted
| ost their daughter to this nonster.

DEW TT (V.Q)
Parents are supposed to die before
their children. Not the other way
around. Jennifer had just turned
twenty five. Just got her feet back
under her. Then you cane al ong, and
took her away fromus. Wasn't a
di sease, wasn't an accident, it was
a vicious depraved act of a subhuman
pi ece of garbage. You tortured and
mai med ny daughter, but we're
forbidden to do anything that is
cruel or unusual to you. And that's
too bad. | hope you suffer in those
days before they put you to death.
Then | hope you burn in hell for al
eternity. Wat you took fromus can
never be repl aced.

Becky gives it a beat, for the enotions to sink in.

BECKY
Bodeen Pi ke was sentenced to death
by lethal injection. After numerous
appeal s have been denied, he will be
put to death Saturday night at
m dni ght, and we w Il be outside the
wal |l s of San Quentin Prison live.

ON THE MONI TOR: phot os of EMERY HUNTER, the Priest who tried
to save Pike's soul... and failed; and Dr. LANCE ELLIOT, a
psychiatrist studying genetic link in serial killers.



BECKY
Tonorrow, the day before the
execution, we'll discuss the death

penalty wth Father Enmery Hunter and
Dr. Lance Elliot.

Becky pulls out her ear piece, sips froma glass of water
and rolls her chair fromthe news desk... relaxing.

TECH CREW nenbers nove around the set as a comercial plays
on a nonitor. Becky's producer, WADE RANDOLPH, approaches
her - a piece of paper in hand. Gay haired, paternal,
smling, Randol ph is the perfect southern gentleman.

RANDOLPH
Becky, darling, you are the |uckiest
wonman in the whol e wi de worl d.

BECKY
VWhat is it this tine, Wade?

RANDOLPH
He wants you.

BECKY
VWho wants ne.

RANDOLPH

Bodeen Pi ke. He's requesting you
W tness his execution tonorrow.

BECKY
| don't understand...

RANDCLPH
Guess he's a fan. Only twel ve seats
for the big show, one of them s yours.
Randol ph hands her the request sheet, signed by Pike.

BECKY
Wade, |'m not sure about this..

RANDOLPH
First time for everything, darling.

Becky | ooks at the request, worried.

EXT. BECKY'S SUBURBAN HOVE -- N GHT

A nice three bedroom house in an upscal e nei ghborhood.
| NT. BECKY'S BEDROOM -- NI GHT

The house is dead silent.

The bedroomis bathed in shadows.
Becky lays in bed reading a book on executions.



10.
She flips a page, exposing a horrific electrocution photo.
Somewhere in the house, a door creaks open.

Becky stops reading.
Li st ens.

Mor e noi ses.
Rustling the darkness.
Becky puts down her book.

BECKY
Hel | 0?

Anot her noise - closer this tine.
Footsteps in the hallway?

Becky | ooks at the ceiling light switch - near the door.
Can she get there and switch it on?

The door knob is tw sting open.

Becky pulls the covers up.

Soneone bursts into her room
A shadow i n the darkness rushing toward her bed.
Her five year old son PETER

BECKY
Peter? You're supposed to be
sl eepi ng.

PETER
| tried, nmomry, but there are nonsters
in ny room

BECKY
Monst er s?

PETER
Under the bed AND in the closet.

Becky swi ngs out of bed and gives Peter a big hug.
BECKY
That's a lot of nonsters. Let's go
take a | ook, sweetie-pie.
She grabs Peter's hand, |eads himout of the room
| NT. PETER S BEDROOM -- NI GHT

Becky, flashlight in hand, flips on the lights. Typical 5
year old boy's room snakes and snails and puppy dog tails.
Pet er hides behind his nother... shadows are everywhere.

BECKY
| don't see any nonsters.
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PETER
They're hiding. Under the bed.

BECKY
Let's take a | ook.

She clicks on the flashlight, |eans down to | ook under the
bed. Peter stays by the door - scared.

BECKY
Come here, sweetie-pie. | won't let
t hem get you

Peter edges closer to his nother.
Becky shines the flashlight under the bed.
Lots of shadows under the bed - plus a couple of socks.

BECKY
See? No nonsters. Just some stinky
ol d socks.

She grabs the socks, nmaking a big deal of holding her nose.
Peter | ooks at the closet door in fear.

Becky noves to the closet, flashlight ready.

She pops open the cl oset door, stabbing the |ight inside.

BECKY
No nonsters here, either.

But there are a lot of shadows. The closet is a junble of
t oys and heaped cl ot hi ng.

Sonet hi ng seens to be noving under the clothes.
Pet er backs up a step.

Becky grips the flashlight |ike a club.
Carefully pokes at the noving clothes.

Still rnoving.

Pul I s the cl othes aside, exposing...

A toy robot, legs and arns novi ng.
She turns the toy robot off.

BECKY
Just your robot, Peter. No nonsters.

Becky hands the robot to Peter and takes a mnute to
straighten out the closet and renove pools of shadow.

PETER
The nonsters are hiding, now, but
when you turn out the light, they'll
conme out.

Becky hugs Peter and sits on the bed next to him Peter
grabs his teddy bear, adding it to the hug-fest.
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BECKY
| s this about your dad?

PETER
(yes)

Photo on the night stand of Becky, Peter, and ex-husband
SI MON hol di ng each ot her cl ose.

BECKY
You know your dad and | | oved each
ot her very nmuch, but sonetines |ove
wears out, |ike those those stinky
socks with the holes in them

PETER
My teddy is worn out, but | still
| ove him

BECKY

Your dad wants to cone see you, but
he's been very busy, just |ike nommy.
He'l | be here next weekend, prom se.

PETER
Can | sleep with you tonight, nmommy?

BECKY
Just for tonight.

They hug agai n.
| NT. BECKY'S BEDROOM -- NI GHT
Peter sleeps in Becky's bed, holding tight to her.

BECKY
Sweet dreans.

Becky kisses the top of his head, and clicks out the light.
| NT. STUDI O -- DAY

The DI RECTOR starts counting backwards with his fingers..
poi nti ng at Becky, who sits between her two guests.

BECKY
Tonorrow ni ght at m dni ght, Bodeen
Pike will be put to death by |ethal
injection. Here to discuss the death
penalty and howit relates to this
case, we have Father Enmery Hunter
who has taken care of Pike's spiritua
needs while he's been incarcerated
in San Quentin.



13.

EMERY HUNTER smiles, a friendly | ooking Priest in collar -
you' d confess your deepest sins to him

HUNTER
Rebecca.

BECKY
And Dr. Lance Elliot, a psychiatrist
who has been studying serial killers
and believes there is a genetic |ink
LANCE ELLI OT gives a professorial nod, an ultra-intellectual
dressed in a corduroy suit he's owned for 20 years.

ELLI OT
Thank you, Rebecca.

BECKY
Fat her Hunter, you' ve offered Pike
spiritual guidance since he was
convicted. Howis that going?

HUNTER
M. Pi ke has been uncooperative to
this point, but there's always hope.

BECKY
Wth only 24 hours left before his
execution..

HUNTER
Barbaric. W are the only civilized
country that still puts crimnals to

death. VWhat if he is innocent?

BECKY
Do you think he is?

Non-answer from Hunter, so Elliot junps in.

ELLI OT
|"ve interviewed Pi ke, the last thing
he is, is innocent. | believe there

is a genetic link between serial
killers, and no religious conversion
can change what is in their nature.

HUNTER
So we should just kill themall?

ELLI OT
O ship themall to sone renote island
and let themkill each other.

BECKY

Lance Elliot's Psycho Island?



HUNTER

Killing M. Pike solves not hing.
ELLI OT

He'll never do it again.
BECKY

Doesn't turning the other cheek just
gets you sl apped tw ce.

HUNTER
By killing them don't we just becone
then? Killers?

BECKY
Don't the victinis famlies deserve
justice, Father Hunter?

HUNTER
Is this justice or revenge? 1Is there
even a difference between the two?
W want M. Pike to suffer and die.
Does that sound like "justice" or
"vengeance"? Vengeance bel ongs only
to the Lord.

Elliot explodes - yelling at the priest.

Fat her

ELLI OT
So your answer is rehabilitation?
|'"ve interviewed twenty seven seria
killers and can tell you their m nds
are wired differently than ours.

HUNTER
They are still human bei ngs.

ELLI OT
|'"'mnot so sure. They nmay | ook |ike
humans and act |ike humans - nost
are charmng, |likable. Friends are
shocked when they're arrested because
"Bodeen is the nicest man | know, he
woul d never hurt anyone." Actual
testinmony froma co-worker who has
known himfor over a decade.

BECKY
You're saying these killers don't
gi ve of f some obvious evil vibe --

ELLI OT
" m saying that person you |ike nost
is nost likely to be a sociopath.
It's never the creepy people.

Hunter gets in Elliot's face - anger bubbling over.

14.



15.

HUNTER
That gives us the right to nurder
t hent?

ELLI OT

What el se can we do? Once they taste
bl ood, they just want nore. Bigger
and better kills. They begin as
children, usually torturing aninmals --

BECKY
You don't think they can be cured?

ELLI OT
W can't even control them

HUNTER
So we use a guillotine to decapitate
then? Hang then? Electrocute thenf?
You know t here have been recorded
cases of victims eye balls catching
on fire during an el ectrocution?

ELLI OT
That's why we gas them More hunmane.

HUNTER
The Suprenme Court may think otherw se.
Prisoners withe in agony from
injections - that's why we strap
t hem down.

Becky will be wi tnessing Pike's execution - is she prepared
to watch a man die?

HUNTER
How can we, as a society, watch a
man be put to death? How?

Becky covers her nmonment of weakness with a question.

BECKY
WI1l you be there tonorrow night to
adm nister last rites?

ELLI OT
We'll both be there, but unl ess
there's a | ast mnute conversion, |
don't think Father Hunter will be
saying any official prayers.

BECKY
Don't think Pike will find religion?

HUNTER
M. Pike has taken up the occult.
Readi ng books on bl ack nmagic.



BECKY
Sounds creepy to ne. That's all the
timte we have today. |1'd like to
t hank ny guests Father Enery Hunter
and Dr. Lance Elliot.

Both smle - cut to comrerci al
Becky rolls her chair back and pulls out her ear piece.

Elliot and Hunter shake hands, |aughing with each ot her.
| NT. RANDOLPH S OFFI CE -- DAY

Randol ph is at his desk when Becky pokes her head in.

BECKY
Wade, |'mnot sure about this thing
t onmorr ow ni ght .

RANDOLPH
It's the ultimte "get", darling.
The big three would kill for a chair

at the big show They raffled off
the press seat, George Laundry from
the Post was the | ucky one.

BECKY
That's what it is? A show?

RANDCLPH
No caneras, but you cone here Monday
and tell us all about it.

BECKY

Wtness to the execution.
RANDOL PH

Don't worry, darling. You'll be

fine.
Becky gives a false smle and | eaves.
EXT. BECKY'S SUBURBAN HOVE -- N GHT

Becky and Peter sit on the front porch, a kid s suitcase
next to them Waiting. Peter holds tight to his teddy.

A car slows... then zoons past.

PETER
Where's daddy?

BECKY
| don't think he's com ng, Petey.

Becky checks her watch, dials her cell phone.
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BECKY
Si non, where are you?
SIMON (V.Q)
Wth a client. In Los Angel es.

She grabs Peter's |uggage, heads inside. Peter follows,
hol di ng his teddy bear even cl oser.

BECKY
Thi s was supposed to be your weekend
with Peter, asshole.

| NT. ELEGANT RESTAURANT -- NI GHT

SIMON, Becky's ex, sits at a table filled with Japanese
Busi nessnmen, cell phone in hand.

SI MON
W tal ked about this over a nonth
ago. |1'll take himnext weekend.

| NT. BECKY'S KITCHEN -- N GHT

Peter tries to ignore the anger in his nother's voi ce.
Concentrates on playing wwth the teddy bear.

BECKY
It's always next weekend, but that
weekend never conmes. He's your son.

SIMON (V. Q)
| don't know what you want from nme
Rebecca. | can't change ny weekend.

BECKY
Neither can |I. So Peter ends up with
a sitter. Sone college girl nanmed
Val erie. Not his nother, not his
father, some conpl ete stranger

SIMON (V.O)
How is this ny fault?

BECKY
| took a three year |eave of absence
when he was born, put ny life on
hold. You won't even sacrifice a
weekend for your son!

Peter pulls back fromhis nother's outburst as if struck.

SIMON (V.Q)
| am not one of your anmbush subjects --
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BECKY
" mthe one who has to bend. You
never try to neet ne half way. Never

SIMON (V. Q)
Those were your choi ces, Rebecca.

BECKY
Hate nme all you want, but don't make
your son suffer. He needs a father.
Ri ght now he doesn't have one!

Becky hangs up, turns to Peter and tries to smle. The anger
bubbl i ng beneath the surface - barely in control.

BECKY
Looks like you're with Val again
toni ght, sweetie-pie.

PETER
| don't |ike when you' re nmad at dad.

BECKY
Nei t her do |.

A photo on the fridge shows the famly in happier tines:
Becky, Peter, and Sinon.

EXT. SAN QUENTI N PRI SON -- N GHT

Protesters outside the prison walls.

| NT. W TNESS ROOM -- NI GHT

Saturday night. San Quentin Prison. The execution chanber.

On one side of the glass: a hospital bed and three |IVs awai't
Bodeen Pi ke.

On the other of the glass: the witness room A dozen seats,
set up like a jury box, facing the glass. Beyond that, a
small waiting area with a coffee urn and a box of donuts on
a table. Twelve witnesses mll around, plus sone SHERI FFS
and a handful of OVS (Ofice of Victim Services) people.

Becky feels out of place, keeps | ooking at the gl ass.

GEORCGE (O. S.)
There's donuts - Krispy Krene.

Becky turns to see GEORCGE LAUNDRY, aging newspaper reporter
for the Post munching on a donut and si pping coffee.

BECKY
Not really hungry, George. Howd
you get this gig?
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GEORGE
Just trying to stay above the fold.

BECKY
Thought you were the Post hot shot?

GEORGE
Get a little gray in your hair and
they want to stick you on a desk
somewhere. Editing obits. GCet to
wite up all ny friends as they go.
Thought | was the only reporter
covering this?

BECKY
" m his guest.

GEORGE
Real | y? You guys dati ng?

BECKY
Hardl y.

Becky spots Detective Rob Lewton drinking coffee with Carol
DeWtt, Ellison Holt and Wally Tourneur... tries to hide.

GEORCGE
Divorce is final, right?

BECKY
|"'mnot interested in dating an ol der
man, Ceorge.

Lance Elliot is talking with Liz Knagges and Barrett d over.
Fat her Emery Hunter is conforting a crying Sara Jewel|.

Goth hottie KARLA O KEEFE nmunches a donut as she approaches
the glass and | ooks inside. Becky watches her finish her
donut and use the glass reflection to fix her make up.

GEORGE
M ss Karla O Keefe. Pike's pen pal
She wanted to marry him but there
wasn't enough ti ne.

BECKY
VWhat is she thinking?

GEORGE
That's he's innocent? That he's
dreany? That she never has to worry
about him | eaving his socks on the
floor and the toilet seat up?

BECKY
Al'l good points.
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O Keefe kisses the glass, leaving a big red lip print.
A SHERI FF' S OFFI CER cl aps his hands tw ce.

OFFI CER
Be seated. W' re about to begin.

The other witnesses take their seats. Becky tries to avoid
Detective Lewmon as she finds her assigned seat. Fails.

LEWION
Some fam |y you haven't dragged
t hrough the nud, yet? Soneone's
life you haven't ruined?

BECKY
Det ective Lew on.

LEWION
Don't see any evidence for you to
steal. \What are you doi ng here?

Becky noves away from Lewton and finds her seat.
Wat chi ng the wi ndow. Wi ting.

The Sheriffs and OVS people stay in the back of the room..
by the coffee and donuts.

BODEEN PI KE is brought in, shackled... sneering.

A pair of GUARDS, a pair of DOCTORS and t he WARDEN acconpany
Pi ke. The Guards unshackle him but before they can strap
hi monto the hospital bed, Pike steps to the wi ndow. Looks
over the witnesses and gives a smle.

Pl KE
Looks Ii ke we have a full house.
(O Keefe blows a kiss)
Hey, baby.

A CGuard tries to grab him but the Warden shakes his head.

Pl KE
My nomma used to say be careful what
you wish for. All you people have
been wi shing nme dead since they first
nabbed ne. That's a powerful |ot of
anger. Powerful |ot of hatred.
(1 ooks right at Becky)
You think I'mthe nonster? That
darkness inside ne, is inside every
one of you. Sane darkness. Sane
anger. |'ll be in your dreans...
and your reality. Because you can
kill my body, but you can't kill ne.
( MORE)
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Pl KE ( CONT' D)
(points to each)
You're here to watch ne die, and
"Il be there to watch you die.
(1 aughs)
Wher ever there is darkness, that's
where |1'11 be.

Pi ke takes a seat on the bed, |ays down nd allows themto
strap himin. The Doctors al cohol swab his arm before
inserting the three IV needl es.

GEORGE
Worri ed about infections?

BECKY
Maybe nal practice suits.

Becky wat ches as one Doctor starts the IV drips. The first
is sodiumthiopental: a sedative, the second is pancuroni um
brom de: which causes paralysis, the third is potassium

chl oride: which stops the heart.

Pl KE
You can't escape ne.

The ot her Doctor nonitors Pike's vital signs. A screen shows
his heart rate, blood pressure, sinus rhythm etc.

Pl KE
| am t he Shadow Man.

Pike's eyes drift cl osed.
For a nmoment his body shudders, tw tching and bucki ng.
The Doctors hold hi m down.

Becky wat ches, frightened. A man is dying before her eyes.
Reporters al ways cone after the dying - after the event.
This is the first tine she has ever seen a man die.

Pi ke's body becones calm..

The nonitor shows his heart beat slow ng..
Sl owi ng. . ..

St oppi ng.

Pi ke di es.

The Doctors manual ly check his pul se and heart beat.
Nod.
It's over.

Becky and the others stand up and | eave the seats.
UNDER THE BED

Pi ke's shadow skitters away, joining the other shadows.
The shadows seemto nove away.
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Becky takes one last | ook at the glass before | eaving.
The door swings shut - obscuring her view.

EXECUTI ON CHAMBER
When the Doctors renove Pike's body, it casts no shadow.

EXT. PARKING LOT -- N GHT

Becky wal ks to her car, surrounded by darkness.
Pul | s out her keys and clicks the |ock.

Beep.

Headl i ghts flash. ..

Il'lumnating a figure by her car.

BECKY
What do you want ?

LEWON
My case files.

BECKY
You nean the FBI's case files.

LEWION
The ones you lifted frommny desk.

BECKY
That was a year ago. dd news.

LEWION
Wasn't supposed to be news at all.
You fucked the whole investigation.

BECKY
The public has a right to know - -

LEWION
All the salacious details? How the
tongues were renoved fromthe victinls
mout hs while they were still alive?

BECKY
| give the public what they want.

LEWON
You gave Pi ke what he wanted, too.
Made hima star. Showed himevery
ace we had in our hand --

BECKY
He knew what you had.

LEWON
He never knew | had an ex-wi fe, until
you nentioned her in your story.
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BECKY
| was just doing ny job.

LEWON
You killed her as nmuch as he did.
You said she fit his profile. You
dared himto kill her. How the fuck
can you sleep at night?

Lewton storns away, |eaving her alone in the darkness.

Pi ke's |l aughter seenms to echo through the parking |ot.
Becky | ooks around for the source of the |aughter.
She' s al one.

She gets in her car and drives away.

I NT. TV NEWS DESK -- DAY

The laughter still echoes in Becky's inmagination as a Tech
adj usts her m crophone. The Director counts backwards and
poi nts at Becky.

BECKY
Convicted serial killer Bodeen Pi ke
remai ned defiant until the end.

Threatening to kill the twelve
W tnesses to his execution.
(sml es)

But that was not to be. A pair of
doctors adm nistered the three 1Vs:
Sodi um Thi opental to sedate the
pri soner, Panccuroni um Brom de, which
i nduces paral ysis and Pot assi um
Chloride to stop the heart.

(beat)
Bodeen Pi ke was pronounced dead at
12: 03 Sunday norning. He will kill
no nore. The world is a safer place.

FOOTAGE: A tropical beach paradise... with Police searching
searching the sand for clues.

BECKY
Begi nning tonorrow we will be covering
the strange case of Melissa Carson
who vani shed on Spring Break al ong
with a dozen ot her students..

FOOTAGE: A warehouse converted into an arena surrounded by a
steel cage, also crawling wth Police.

BECKY
Wio was forced to fight 4 adiator
style, to the death, in a steel cage,
for an audi ence of international
high rollers. New evidence in this

( MORE)
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BECKY ( CONT' D)
shocking story is being uncovered
every day. And we're on the case.
(smles)
This is Rebecca Conway for Trial TV.

Cut to closing credits. Becky takes off her earpiece and
m cr ophone, scoots back in her chair.

Wade Randol ph is there to give her a paternal shoul der pat.

RANDCLPH
Did great, darling.

BECKY
l"mjust glad it's finally over.

Becky | eaves the news desk.
EXT. BECKY'S SUBURBAN HOVE -- N GHT

Becky's house - mles away fromthe gritty world she reports
about every day.

| NT. PETER S BEDROOM -- NI GHT

Becky tucks in Peter, who keeps his eyes on the open cl oset
door. She takes his worn Teddy bear and sets it next to him

PETER
Can | sleep with you tonight, nmommy?

BECKY
Don't you want to sleep with Teddy?

Peter | ooks at the cl oset.

BECKY
No such thing as nonsters, sweetie-
pie. It's just your inmagination.

Becky nmoves to the closet, turns to face Peter. Reaches her
hand into the darkness between the hangi ng cl ot hes.

BECKY
See - nothing in there. Just sone
old clothes and snelly socks.

Pet er sees sone shadows form ng near Becky's arm

PETER
Momy. . .

Becky pulls her armout, closes the closet door.

BECKY
See? Nothing to be afraid of.
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PETER
They' re hidi ng under the bed, nommy.

Becky kneels down at the foot of the bed, puts her arm under
the bed - feeling around in the darkness.

BECKY
Not hi ng down here.
Pulls her armout... just in tine.
BECKY
You're a big boy, now Wth daddy
l[iving in his owm house, | need you

to be ny man. Protect nme. Okay?
Pet er nods. Becky kisses him Leans up.

PETER
Monmmy? Can | use the night |ight?

Becky thinks about it for a nmonment, nods. Leaves for a nonent
(a scary nmonment for Peter, who keeps his eyes on the cl osed

cl oset door), returns with a carousel night light. Plugs it
in. Cartoon shadows chase each other on the walls.

BECKY
Better?

Pet er nods. Becky gives him another kiss and | eaves.
| NT. BECKY'S BEDROOM -- NI GHT

Becky lays in bed listening to Peter snore. Smles at the
sound. Soon, her eyes flutter closed and she falls asl eep.

She dreans.
| NT. PETER S BEDROOM -- NI GHT
Peter fast asleep in his bed.

The cl oset door slowly creaks open.

Shadows i nsi de.

The shadows begin to nove.

To forma | arger shadow on the floor near the closet door.
The shadow stretches until it is the size of a man.

Ar ns.

Legs.

A head.

It is the shadow of a man.

The shadow dar kens, deepens.
From t he darkness, the shadow becomes three di nensi onal
formng into a man.
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The shadow nan rises to his feet.

Made of darkness.

The face of Bodeen Pike.

The Shadow Man glides to the bedroom door.

| NT. BECKY'S BEDROOM -- NI GHT

Becky's eyes flicker open.
A shadow covers her face.
She | ooks up at the face of the Shadow Man.

The Shadow Man has Peter's Teddy Bear in his hands.

Laughs and tw sts the head off.

The Teddy Bear bl eeds stuffing.

Shadow Man puts the severed head on the pillow next to Becky.

Pl KE
Know how long it took ne to learn
that trick?

BECKY
You aren't real.

Pl KE
At first | couldn't nove not hing.
Had to make 'emdo it thensel ves.
Now | can do anything | want.

BECKY
" m dream ng

Pl KE
Dream ng of ne? Makes ne feel wanted.

BECKY
What do you want ?

Pl KE
You're gonna tell my story. That |
live, even after death, as the Shadow
Man. |If you do this, I wll come for
you |l ast, after others are dead.

Pi ke | aughs, then the Shadow Man bl ends with the other shadows
in the room.. disappearing into the darkness.

| NT. BECKY'S BEDROOM -- NI GHT

Becky wakes up scream ng

Looks around t he bedroom

She' s al one.

Li stens, and can still hear Peter snoring.

BECKY
Ni ght mar e.
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Her breathing returns to normal, she switches on the |ight.
Shadows di sappear.
She cal ns down.
The torn teddy bear head is on her pillow.

BECKY
No! No!

She rushes into Peter's room
| NT. PETER S BEDROOM -- NI GHT

Peter sleeps. The Teddy Bear body on the bed next to him
The cl oset door is open.

BECKY
Can't be real. Can't be.

She closes the closet door and returns to bed.

| NT. BECKY'S OFFI CE -- DAY

Trial TV. Becky's office is piled with newspapers and

magazi nes and not ebooks. A stack of mcro-cassettes threatens
to fall over. Photos of Becky wth governnent |eaders and a

f ew newspaper photos of her in action.

Becky | ooks at the Teddy bear head, |ost in thought.

She grabs the phone and dials a nunber.

VO CE (V.0Q0)
San Franci sco Post.
BECKY
Crime desk. George Laundry pl ease.
VO CE (V.0Q0)
|"msorry. Wre you a friend of
hi s?
BECKY

Excuse me? What happened?

Becky asks as she flips through the pile of newspapers on
her desk to find today's San Franci sco Post. Above the fold:
fires, murders, war. She flips the paper over. Below the
fold: city politics... and a small photo of CGeorge Laundry.

VO CE (V.0Q0)
He died last night. Drown in his
bathtub. W're pretty broken up --

BECKY
Bel ow t he fold.
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Becky hangs up the phone, reads the article. "Reporter drowns
in bath."” Continued on the page opposite the obituaries.

She spots sonething on the Ooituary page: a photo of Barrett
d over, gay best friend of one of Pike' s victins.

BECKY
Three days ago. .

Becky spins to the conputer, goes online and starts Googli ng.
| NT. RANDOLPH S OFFI CE -- DAY

Becky stands across from Wade Randol ph with a stack of
conputer print outs - newspaper articles.

BECKY
...Barrett dover, gay best friend
of victimnunber eight, pulls into
his garage, | eaves the notor of his
brand new Humrer running. Carbon
nonoxi de poi soni ng.

RANDCL PH
Despondent over his friend' s nurder.
Pi ke was the only thing keeping him
alive. Once Pike was gone..

BECKY
(tosses article at him
Lance Elliot, suffocated in his
psychiatry office closet, |ocked
fromthe inside. He'd taped over
every crack, sealing hinself in.

RANDOLPH
Beats "Gay Man Killed By Humrer".
BECKY
Seriously, Wade.
RANDOLPH
Look, darling, |I don't know what
you're getting at - if the door is

| ocked fromthe inside that kinda
precl udes foul play, doesn't it?

BECKY
Li z Knagges, |esbian |over of victim
nunber three, heat exposure in the
Moj ave Desert. Just got out of her
car at mdni ght and started wal ki ng.

RANDOLPH
Anot her sui ci de.
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(tosses article)
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Fat her Emery Hunter, choked on his
tongue in his church's confessional,

surrounded by candl es. Agai
m dni ght .

RANDCLPH
Were are you going with thi

BECKY

n, around

s?

George Laundry, drowned in his bubble
bat h surrounded by burned out candl es.

RANDOLPH

|"ve known Ceorge for over twenty
years, would never have suspected
hi m of being a bubble and candl es

ki nd of guy.

BECKY
Sara Jewel |, found strangled in the
exact sane alley where Pi ke nurdered
her twin sister. Police believe she

was nugged, though not hi ng was stol en.
Time of death between 11pm and lam

She tosses the newspaper at Randol ph.

BECKY
Kni fe marks on her tongue.
tried to cut it out.

RANDOLPH
Copycat ?

BECKY
Twel ve of us witnessed Pi ke
execution, now Si x are dead.

Soneone

S
Under

unusual circunstances. Tine of death
for all seenms to be around m dni ght.
Pi ke was executed at m dni ght.

RANDCLPH
You want to followit.

BECKY
|'"'mon that |ist.

RANDOLPH
Who do you think is next?

BECKY
DeWtt? O maybe Deputy DA

Randol ph shoos her out of his office..

Hol t .

and onto the story.
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EXT. HALL OF JUSTI CE BU LDI NG -- N GHT

An ugly gray rectangul ar building on Bryant and 7th streets
contains the offices of the DA as well as the Men's County
Jail and overl ooks the 101 freeway.

| NT. HALL OF JUSTI CE BUI LDI NG -- NI GHT

A SHERI FF' S OFFI CER unl ocks the front door for Ellison Holt.
Beyond the doors are netal detectors, an ex-ray machine,
security desk with nonitors, and an el evator bank.

SHERI FF
Burning the m dnight oil again?

HOLT
No rest for the w cked, ny friend.

The Sheriff | ocks the door behind him Holt starts around
the netal detector and the Sheriff stops him

SHERI FF
Not so fast, boss. Gotta maintain
protocol. Everyone goes through the

bi g machi ne. Even the Myor.

Holt stops. Puts his briefcase on the ex-ray belt.
Puts all of the nmetal objects into the little dish
Wal ks though the netal detector.

The Sheriff hits the switch and the briefcase noves through
the ex-ray machine - he | ooks at the contents - nothing.

When Holt finishes repocketing his netal itens, the Sheriff
hands hi mthe briefcase.

SHERI FF
There you go, boss. Have a nice
ni ght .

HOLT

Don't work too hard.
Holt steps up the the el evator banks, presses the button.
| NT. HALLWAY AT HALL OF JUSTICE -- N GHT

A |l ong dark hall way.
A couple of fluorescent lights flicker in the distance.

The el evator doors open and Holt steps out, swi nging his
bri efcase and whistling. He wal ks down the long hallway to
his office door - shaded gold | eaf announcing his nane.

Hol t unl ocks the door and enters.
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| NT. RECEPTI ON ROOM -- NI GHT
Holt passes through the enpty reception room
I NT. HOLT'S OFFI CE -- N GHT

Corner wi ndows overlooking the city (not the freeway). You
could fit four normal offices here and still have room for
the two sofas, private bathroom wet bar.

Holt cl oses the door, drops his briefcase on the huge desk
next to a bobbl e-head of hinself and goes to the bar.

HOLT
Sonething to wet the old whistle.

Pours hinself a Dal whinne 29 Year A d Scotch, takes a sip.
Sits behind his desk, pops open his briefcase. Pulls out
sone papers and swivels around to | ook out the wi ndow as his
sips his Scotch and reads the brief.

A reflection on the wi ndow of a man's shadow behi nd hi m

Holt sw vels around... Nothing there.
Takes anot her sip of scotch.

Sees a shadow noving in the corner of his vision.
Swivels slowy to face it.

HOLT
Hel | 0? Anybody there? Alice?

Just shadows and npre shadows.
One is noving!
The shadow skitters across the wall.

Holt spins to see the shadow of a man on the wall.

Looks across the room- no nan to cast the shadow.
Gets out of his chair, | ooks for the source of the shadow.

HOLT
VWho' s t here?

Looks back at the shadow as it noves across the wall at him
Backs away from the shadow.

Hits the edge of his desk.

Drops his Scot ch.

HOLT
Show yoursel f.

Looks across the roomfor the man casting the shadow. ..
But he's alone in the room
Looks at the shadow on the wall again.
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HOLT
| npossi bl e.

Moves to the door and | ooks into the reception room
Nobody t here.

Behind Holt, the man's shadow becones darker, taking form
becom ng three di nensional .

HOLT
VWho' s out there?

Behind Holt a three di nensional shadow of Pike fornms. A man
made of darkness. Pike's gray black arns branch out. His
gray black face smles... He | aughs.

Holt slowy turns to face SHADOW PI KE.

HOLT
| npossi ble. Sone sort of trick.

Pl KE
Tricks? Hey, wanna see a trick?

Shadow hand reaches to the desk and picks up a | etter opener.
It glitters in the light fromthe w ndow

Pl KE
Know how long it took ne to learn
that? Just pulling nyself together --

HOLT
| saw you die

Pl KE
That's why |'m here.

Laughs and flips the letter opener in his shadow hand.
Pl KE
You wat ched ne, now |I'm gonna watch
you. Only seens fair.

The |l etter opener slashes out at Holt, slicing open his hand.
Holt junps back, shocked that an illusion can draw real bl ood.

Pi ke | aughs agai n.

Holt realizes he's near the door, slowy steps back through
the door franme... slans the door... turns and runs.

| NT. RECEPTI ON ROOM -- NI GHT

Holt runs through the reception roomand out the office door.
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I NT. HALLWAY AT HALL OF JUSTICE -- N GHT

Holt slans the office door behind him runs for the el evator.
The I ong hal |l way seens even | onger.
Shadows flitter on the wall behind him

Holt reaches the el evator, pounds the button.
Laught er behi nd him

PIKE (V.Q)
My nomma used to say you can't run
away fromwhat's inside you. Run
fast as the wind, but that fear inside
you runs just as fast.

Shadow Pi ke appears out of the shadows near the office door
He wal ks down the hall, letter opener glittering in his hand.

Holt pounds on the el evator button.

HOLT
Get away from ne!

Pi ke | aughs.

Holt pounds the button one |ast tine.
The el evator isn't com ng.
Holt turns to face Shadow Pike.

Pl KE
Still can't believe |I'm back? You
put ne away. You sent ne to die.
All so that you could be mayor

There's a wast ebasket next to the el evator.

Holt grabs it...

Races straight at Pike..

Sl ans t he wast ebasket into Pike.

Knocks him aside - even though part of the wastebasket passes
t hrough Pi ke!

Holt races past Pike, enters his office, slans the door.

| NT. RECEPTI ON ROOM -- NI GHT
Holt | ocks the door fromthe inside. Races into his office.
INT. HOLT'S OFFICE -- N GHT
Holt | ocks and bolts his office door fromthe inside.
Props up a chair under the door knob. Picks up his desk
phone, dials a single digit.
Doesn't notice the decapitated bobbl e-head.
HOLT

( MORE)

Security?
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HOLT ( CONT' D)
This is Ellison Holt, deputy District
Attorney. | have an intruder here
on. ..

The letter opener scoots under the door.
Holt sees a shadow peeking out from under the door.

A man's shadow. The shadow slides under the door and puddl es
in the center of the roomnear the letter opener.

HOLT
| npossi bl e.
The shadow beconmes darker - denser - and forns into the three
di mensi onal Shadow Pike... letter opener in hand!
Pl KE

Monma used to say that nothing's
i npossi ble, you put your mnd to it.

Pi ke' s shadow hand grabs Holt's neck.

Holt beats the shadow armw th the phone.

Slans it again and agai n.

Until the phone slips right through the shadow arm

Pi ke | aughs, squeezes tighter on Holt's neck. Holt's face
turns blue. He drops the phone.

The voice on the other end of the phone still talking.

Pike lets go of Holt's throat for a nonent.

Holt gasps, opening his nouth wide to suck in air.

Pi ke reaches into the open nmouth and grabs Holt's tongue.

The letter opener glitters for a nonent...

Then sl ashes down at Holt's tongue.

Holt tries to screamas his tongue is sawed out of his nouth.

HOLT
Ar ghhhhhhh!

The tongue falls to the floor. Followed by the |etter opener,
whi ch sticks in the floor and quivers.

Holt tries to scream but Pike grabs his neck with both hands.
Squeezi ng.

The voice on the phone continues speaking - excited.
Holt drops onto his desk, dead.

Alone in a roomfull of shadows.

EXT. STREET -- DAY

A police car roars down the street, sirens and fl ashers.
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I NT. HALL OF JUSTI CE BUI LDI NG -- DAY

A chaos of cops. UN FORM OFFI CERS crowd t he | obby, the sleepy
Sheriff fromlast night stands guard as a pair of PARAMED CS
pushes a gurney through the front doors... Becky right behind
them trying to blend in

The Sheriff allows the Paranedics to by-pass the netal
detectors and police tape and enter the el evator, but grabs
Becky by the shoul der.

SHERI FF

This is a crinme scene, m' am
BECKY

Look, |I'm Rebecca Conway of Tri al

TV, and | have informati on about
this crine.

Becky pulls out her press credentials.

SHERI FF
| know who you are.

BECKY
Who's in charge, here?

SHERI FF
Det ecti ve Robert Lewt on.

A setback for Becky. She regains conposure.

BECKY
Tell himIl'm here and have i nformation
for himabout D strict Attorney Holt.

Sheriff gives it sonme thought before grabbing his walkie.

SHERI FF
Det ective Lewt on?
(l'istens)
| have a Rebecca Conway downstairs.
(l'istens)
Yes. She says she has information
about the nurder. Wants to cone up

(l'istens)
Ri ght .
(l'istens)
Yes, sir, | understand.

Becky smles as the Sheriff returns the walkie to his belt.

SHERI FF
Sorry, ma'am | didn't understand
your connection to this case.
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Becky starts to nove past the Sheriff, but he grabs her.
Har d.

SHERI FF
Det ective Lewton says you're not
al | oned anywhere near the crinme scene
and |'mto nmake sure you | eave the
bui | di ng at once.

Pushes Becky out the door. Becky holds up her hands.

BECKY
Ckay, I'Il leave. But |I've got to
have sonething to take back to ny
editor or he'll kill ne.
SHERI FF
Qut. Now.
BECKY
VWho el se was in the building | ast
ni ght ?
SHERI FF
No one. He was here al one.
BECKY
Cl eaning crews?
SHERI FF
Already left. Like you should have.
BECKY
Anyone wi t hout an appoi nt nent ?
SHERI FF
Didn't get past ne - |like you. There

was some crazy wonan here, seven at
ni ght, wanted to go up. Sent her
hore.

BECKY
VWhat did she | ook |ike?

SHERI FF
Punker girl wth black fingernails.
Had to get physical wth her.
have to do the sanme with you?

BECKY
"' m | eavi ng.

Becky backs to the doors. Sheriff returns to his post.
When he isn't | ooking Becky sneaks to a stairwell, using a
pair of CSI TECHS as cover.
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| NT. STAI RWAY -- DAY
Becky starts clinbing the stairs.
| NT. HALLWAY AT HALL OF JUSTICE -- DAY

Crowded with cops. Yellow crinme scene tape bl ocks the kicked
in door to Holt's office. A pair of POLI CEMEN guard the
door... beyond them Robert Lewton studies the body of Holt.

Becky gets as far as the tape before the two Policenman grab
her, hold her back.

BECKY
| have informati on about this crine.

Lewt on hears her voice, turns away fromthe corpse.

LEWION
| told themto throw you out.
(to Policenen)
CGet rid of her.

Becky notes the kicked in door.

BECKY
The room was | ocked fromthe inside,
right? Holt was asphyxi ated, probably
strangled. And his tongue was cut
out. AmI right?

Lewt on gestures for the two Policenen to |l et go of her

LEWTON
" m|istening.

BECKY
It's Pike.

LEWTON

He' s dead. Renmenber? You were there.

BECKY
He said he'd be back.

LEWION
A man's about to die, he says a | ot
of crazy things to make hinself | ook
brave and in control.

Nods for the two Policenen to take her away.
BECKY
Holt wasn't the first. Six of others
on the Death Jury have been kill ed.

Gestures for themto hold up
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VWhat are you tal ki ng about ?

38.

Becky shrugs off the Policenen, pulls out her clippings,

ducks under the crinme scene tape.

BECKY

Monday night, Barrett d over. Tuesday
ni ght, Lance Elliot, locked in his

cl oset. Wednesday ni ght, Liz Knagges.
Thur sday ni ght, Father Enery Hunter,

| ocked in his confessional,

al nost

bit off his tongue. Friday night,
CGeorge Laundry, | ocked in his own

bat hroom  Sat urday night,

Sar a

Jewel |, strangled and soneone took a
knife to her tongue. Sound famliar?

Lewt on | ooks through the clippings.

Becky | ooks around the crinme scene, taking in the details.

Holt dead on his desk. Tongue pinned to the wall

with the

| etter opener. Decapitated bobble-head of Holt on the desk.

BECKY

Time of death for all: mdnight.

LEWON
Not Pike's MO - cut Jewel
but didn't take it out.

BECKY

| 's tongue,

Maybe there's a learning curve in

the afterlife?

LEWION

Maybe this is just nore tabloid TV
bullshit? Trying to make a story

out of a weird coinci dence.

BECKY

Roons | ocked from the inside.

LEWION
Not part of Pike's MO

BECKY

But a Pi ke copycat? Soneone who nmay
have been a little queasy with the
tongue renoval aspect and finally

got over it with Holt?

LEWION
Got a suspect?

BECKY
Maybe.
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LEWION

Soneone nurdered Holt, but these

ot her

Si x are just coincidence.

Sui ci des, accidents, a robbery.
Anot her week in the big bad city.

He hands the clippings back to Becky, turns away.

BECKY
How did the killer get out?
LEWION
We don't know.
BECKY
Wiy Holt and not these others?
LEWION
Holt sent Pike to the death chanber.
What's the notive for killing your
ot her six? George Launders, the old

reporter, let's start with him

BECKY

He said --

LEWION

Get her out of here.

The two Policenen grab Becky and pull her away.

BECKY

There was a woman trying to see Holt
all day long yesterday. Crazy wonman.

LEWION

Pi ke dead and in drag, no doubt.

BECKY

Sheriff's O ficer on duty |ast night
told me she had bl ack fingernails.

Lewt on turns back to face her.

I NT. SECURITY OFFI CE -- DAY

On the nonitor:

a woman with black fingernails tries to get

past the Sheriff. She's dressed in black, a goth babe.

Lewton hits the

pause button, studies the face.

LEWION

Karla O Keefe. Pike's little pen

pal .

Here a couple of hours before

Holt gets nmurdered. What are the

odds?
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BECKY
How di d she get out of the roonf

LEWION
"Il ask when we pick her up.

Lewt on gestures for the Policenen to take Becky out of the
Security Ofice into...

I NT. HALL OF JUSTI CE BUI LDI NG -- DAY

The two Policemen drag Becky through the | obby to the doors.
Lewton | eaves the security office with the tape.

BECKY
It's not just Holt, the other six --

LEWION
Ni ce tal king to you.

BECKY
You're on that list, too!

The two Policenen drag Becky out si de.
EXT. HALL OF JUSTI CE BUI LDI NG - - DAY

The Policenen | et go of Becky. She straightens her clothes,
| ooks down at the news cli ppings.

BECKY
So am .

Turns and | eaves the Hall O Justi ce.
| NT. BECKY'S SUBURBAN HOVE -- DAY

Becky watches a LOCKSM TH installing two new dead bolts on
the front door.

LOCKSM TH
That ought to do it.

When he finishes he hands her the keys.

LOCKSM TH

You wanted one in your son's roonf
BECKY

Yes.
LOCKSM TH

| nsi de or outside?

BECKY
Peopl e dead bolt their kids in their
roons?
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LOCKSM TH
Kids can be little denons. Get at
| east one call a week to keep them
| ocked up.

BECKY
St range.

LOCKSM TH
Wait until he gets into high school

They go to Peter's roomand the Locksm th opens his tool box
again, pulls out a drill and a dead bolt | ock.

I NT. PETER S BEDROOM -- DAY

The dead bolt lock is on the door. A hook next to the door
has the keys on a ring with a mniature Snoopy on the end.

Peter sits on the bed, Becky stands by the door.

BECKY
Bef ore you go to bed every night, |
want you to take Snoopy, and uses
this key to | ock your door.

She denonstrates.

BECKY
Then put Snoopy back so that you
know where to find himif you have
to go to the bathroomin the mddle
of the night. GCkay?

PETER
Ckay.

BECKY
Don't | et anyone in except ne.

PETER
Mom what's goi ng on?

Becky sits down on the bed next to him

BECKY
You know how there are bullies in
school ?

PETER
Bobby Dri scol.

BECKY
Sonetinmes, when they grow up, they're
still bullies. They still want to

hurt peopl e.
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PETER
Why ?

BECKY
| don't know, sweetie-pie. Sonme
peopl e think they're just born that
way. Oher people think they |earn
to hurt people. Fromwatching their
parents or friends, or maybe soneone
hurt them when they were Kkids.

PETER
Their parents hurt then?
BECKY
Maybe. | like to think that we all

have a choice to be a bully or not.
When soneone punches us, we can punch

t hem back... or just wal k away.
PETER
VWhat if they chase us and keep on
punchi ng?
BECKY

That's why | put the |lock on the
door. You can always be safe here.

Peter nods, slightly skeptical.

PETER
Is there a bully chasing you, nonmy?

BECKY
| don't know. WMaybe.

Ki sses himon the head and stands up.

BECKY
Now, |'ve gotta go to work. Val's
on her way. Pizza is comng from
Little Tony's.

PETER
Momrmy! Stay here. The bully can
get you out there.

BECKY
Don't worry, sweetie-pie. | can
take care of nyself. See you when
get hone toni ght, okay?

G ves himanother kiss, tries to | eave but the door is bolted.
Takes the Snoopy ring off the hook, unlocks the door, |eaves.
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EXT. SAN QUENTI N PRI SON -- DAY
The prison in daylight - no protest today.
| NT. W TNESS ROOM - - DAY

Enpty. Except for Becky and a GUARD. The Guard points past
t he execution chanber.

GUARD
Death Row s right there. Eight cells,
all waiting for their final curtain.

BECKY
Pi ke had a pen pal ?

GUARD
Hell, yes. Little hottie. Black
lipstick and short skirts. Young.
Came every visiting period. Here
when he died. Like you were.

BECKY
Why woul d she be interested in Pike?

GUARD
Wy are any of thenf These guys in
here could get nore tail than Hef.
Wonen throwi ng t hensel ves at them
Mostly ol der, but sonme aren't half
bad | ooking. Like the O Keefe girl.

BECKY
They have any physical contact?

GUARD
Al ways gl ass between them Those is
the rules. You could tell she wanted
toclinmb all over him

BECKY
| don't understand that.

GUARD
| figure it's the ultimte bad boy
fantasy with no repercussions. You
know when they stick the needle in
him he's gonna be hurting worse
than you. Tal k about safe
relationships - the guy's behind
bar s!

BECKY
Did he ever give her anything? Like
a knife?
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GUARD
No knives allowed in here, ma' am
She was the one with the gifts.
Gave himhis entire library. Never
read a book until she canme al ong.

BECKY
Coul d she have hi dden anythi ng inside?

GUARD
Everything gets searched here. W
tear it apart and put it back together
before it gets in a prisoner's hands.

BECKY
No contraband?

GUARD
Just books. Wbdrds printed on pages.
Not hi ng danger ous.

BECKY
Thanks.

GUARD
This is about M. Holt, isn't it?

Becky | eaves wi t hout answeri ng.

EXT. TRIAL TV BU LDI NG -- DAY

One of the towers at the Enbarcadero, downtown.

| NT. TV NEWS DESK -- DAY

Becky on canmera, a photo of Holt in the background.

BECKY
Deputy District Attorney Ellison
Holt, who cane to pron nence
prosecuting serial killer Bodeen
Pi ke and rode that case to becone
the premere challenger in the San
Franci sco Mayoral race, was nurdered
last night in his office at the San
Francisco Hall O Justice. He was
forty-two years ol d.

FOOTAGE: Holt at a press conference.

BECKY
Holt was found strangled on his desk,
hi s tongue renoved, and a bobbl e-
head doll next to him- beheaded.
Police believe this to be the work
of a Bodeen Pi ke copy-cat killer.
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FOOTAGE: Paranedi cs take away Holt's body.

BECKY
Though police have not announced a
suspect, they do have a person of
interest and are actively involved
in an investigation.

FOOTAGE: Holt at a press conference.

BECKY
Ellison Holt was a regul ar comment at or
on this program and a friend. He
wll be m ssed.

Cut to conmerci al .
Becky takes off her earpiece and scoots away fromthe desk.
The phone rings off screen, soneone answers.

Becky wal ks past Wade Randol ph hol di ng t he phone.

RANDCLPH
Got Detective Lewton on line five.

BECKY
Tell himto go to hell.

| NT. BECKY'S OFFI CE -- DAY

Becky has a list of the twelve execution w tnesses. Seven
of the names crossed out. Addresses and phone nunbers
penciled in next to the five remaining nanmes... except hers.

Randol ph sticks his head through the doorway.
RANDOLPH

Look, darling, Lewton keeps calling
for you. He's on line three.

BECKY
You didn't tell himto go to hell,
did you?

RANDOLPH

He told nme your story tonight was
bullshit. No evidence it's a copycat.

BECKY
| was there, Wade. Hi s tongue was
pinned to the wall. They have Pike's

pen pal on tape outside in the HOJ
| obby. She's their suspect.

RANDCLPH
So they |l ock her up, end of story.
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BECKY
Maybe not. | still think it'd be a
good idea to warn the others.

RANDOLPH
Your civic duty?

BECKY
Just staying on top of the story.

RANDCLPH
You call themall?

BECKY
Lewton got there first - told them
|"mcrazy or fishing for a story.

RANDOLPH
Next tinme he calls, darling, |'lI
tell himto go to hell.

BECKY
And I"'mgoing to tell these people
they may still be in danger.

Becky grabs the list off her desk and | eaves her office.
EXT. SUBURBAN STREET -- N GHT

A new subdi vi sion on the edge of the city - large hones
surrounded by trees with a big public park nearby.

Al nost mdnight. Becky's car pulls up in front of one of
the hones. She gets out of the car, checks the address on
her list against the curb nunber. Mail box says DeWtt.

EXT. DEWTT HOUSE -- N GHT
Becky rings the bell, waits.

The door is opened by LAWRENCE DeW TT, |eaving a screen door
between them He | ooks her over.

BECKY
| ' m Rebecca - -

LAVRENCE
She doesn't want to talk to you

BECKY
Your wife may be in danger --

LAWRENCE
Lewt on warned us you'd try to cause
troubl e.
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BECKY
Do you see a canera crew behind ne?

LAVWRENCE
Doesn't nmean they're not there.

BECKY
Holt wasn't the first one killed, he
was the seventh victim

LAVRENCE
Said you'd have sone strange
conspiracy theory. Anything for a
headline, right? Keep us scared and
you keep us wat chi ng.

Lawr ence starts to close the door.

BECKY
Seven of the twelve peopl e who
w t nessed Pi ke's execution are dead.

Lawr ence opens the door, studying her.

BECKY
Your wife may be next. |'mnot here
to scare you, I'mhere to help you

Law ence opens the screen door, invites her in.
| NT. DEWTT HOUSE -- N GHT

Lawrence sits in an easy chair, TV on nute, |ooking over the
clippings. Becky paces, |ooking at the darkness outside.

BECKY
Now can | talk with her?

LAVRENCE
She's not here. She's wal king the
dog. There's a big old park just --

BECKY
Does she have a cell phone?

LAVWRENCE
Sur e.

Becky hands him her cell phone, he dials his wfe's nunber
and hands it back to Becky.

EXT. PUBLIC PARK -- N GHT

Cccasional overhead lights create puddles of illumnation in
the large dark public park. Carol DeWtt wal ks her dog al ong
the gravel path, surrounded by pools of darkness. Soneone

m ght be hiding in the shadows ready to strike.



The dog strains at his | eash.

DEW TT
Take it easy, Sir Lancel ot.
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The dog pulls her off the trail, into darkness. She tries

to pull himback, but is soon surrounded by shadows.
Her cell phone rings suddenly, startling her.

DEW TT
Hel | 0?

BECKY (V. Q)
This is Rebecca Conway --

DEW TT
Can't you just |eave us alone? Let
my daughter rest in peace?

BECKY (V. Q)

Ms. DeWtt, you are in danger.
DEW TT

Real |y, honey? |I'mthe one with a

dog and a 38 snubnose.
| NT. DEWTT HOUSE -- N GHT
Becky turns to Lawence DeWtt.

BECKY
She has a gun?

LAWRENCE
And she knows how to use it.

BECKY
(to cell phone)
Pi ke said he'd be back to watch the
twelve of us die --

EXT. PUBLIC PARK -- N GHT

Just as DeWtt manages to get the dog back on the path,
reach a place between lights... surrounded by shadows.
DEW TT

That's why we have the death penalty,
honey. Once they're dead, their
threats are kind of neaningl ess.

A | oud cracking noise fromthe shadows behind DeWtt.
junps. There's nothing there... only darkness.

t hey

She



49.

BECKY (V. Q)
Seven have al ready been kil l ed.
Only five of us are left.

DEW TT
You pick your scabs as a kid?
BECKY (V. Q.)
Excuse ne?
DEW TT

Have you no shane? Wy do you keep
trying to use ny daughter's death to
pronote your own fanme?

Dark trees surround her... sonething noving in the shadows?
The dog barks and whi npers.
Trees around them - the shadows nuch denser here.

BECKY (V. O.)
This isn't about me. You need to
cone hone. Now.

DEWTT
Honey, a dog's gotta do what a dog's
gotta do. Sir Lancelot hasn't done
hi s doggi e business, yet. |'m not
gonna have himdo it on nmy new car pet.

The dog barks at sonething in the shadows ahead. Pulling at
the leash. DeWtt has trouble controlling the dog.

DEW TT
What's gotten into you, Lancel ot?

It pulls the | eash from her hands.
Runs into the darkness ahead, barking.

DEW TT
Lancel ot! Lancel ot ?

DeWtt calls for her dog to cone back
Then chases after him..

Of the trail and deeper into the shadows.
Cel | phone open in her hand.

| NT. DEW TT HOUSE -- NI GHT

Becky listens helplessly as DeWtt goes to find the dog.

BECKY
Ms. DeWtt? Hello? Hello?
Lawrence | eans forward - |istening.
LAVRENCE

VWhat happened?
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BECKY
| don't know.

EXT. PUBLIC PARK -- NI GHT

DeWtt follows the barking deeper into the darkness.
Shadows everywhere.

Surroundi ng her.

The dog barking in the distance.

Suddenly, the barking turns to whinpering.

Yel pi ng.

Pai nf ul yel pi ng.

DeWtt lifts the phone for a nonent.
DEW TT
|"ve got to go, honey, sonething's
wong with ny dog.
She drops the cell in her purse wi thout hanging it up.
I NT. DEW TT HOUSE -- NI GHT
Becky can hear DeWtt calling for her dog.

DEW TT (V.Q)
Lancel ot? Were are you? Lancelot?

BECKY
Don' t! Pl ease don't!

Lawrence is alarnmed, sitting forward, |istening.
EXT. PUBLI C PARK -- N GHT

DeWtt can't hear Becky's voi ce.

She can only hear her dog yelping in pain - as if tortured.
She races into the darkness to find her dog.

Conmes to a spooky dark bridge - shadows everywhere.

DEWTT
" mcom ng. Just cal mdown, boy.

So dark under the bridge that she can't see her footing.
Carefully, she makes each step in the darkness.
A sound - another footstep under the bridge?

DEW TT
Hel | 0?

The dog continues yel ping... then stops suddenly.

Dar kness surrounds DeWtt as she wal ks under the bridge.
Fi ngers of shadows grab at her fromthe darkness.
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| NT. DEW TT HOUSE -- N GHT
Becky listens. Lawence listens.

BECKY
Ms. DeWtt?

EXT. KID S PLAYGROUND -- NI GHT

DeWtt hears the tiny voice comng from her purse.
| gnores it.

Carefully makes her way out from under the bridge.
A kid' s playground sits in a pool of shadows ahead.

DEW TT
Lancel ot ?

She reaches into her purse, grabs the butt of her gun, as
she wal ks into the dark pl ayground.

The swi ngs nove back and forth, chains squealing.

In a dark pool of shadows near the sandbox she finds her dog -
head torn off the body. DeWtt screans.

| NT. DEWTT HOUSE -- NI GHT
The screamis loud fromthe cell phone.

LAVWRENCE
Honey? Honey?

BECKY
VWhat's wong? Hello?

EXT. KID S PLAYGROUND -- NI GHT

DeWtt | ooks down at the corpse of her dog, pulls the gun
fromher purse... dropping the cell phone in the sand.

Soneone | aughs fromthe shadows near the slide.

DEWTT
VWho' s t here?

DeWtt searches the darkness for the killer.
A figure in the shadows near the jungle gymto her left!
She ainms the gun at him

DEW TT
Come into the light, notherfucker.

The figure |aughs and di sappears.
DeWtt takes a few steps forward.
There's no one even near the jungle gym
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Behi nd her, a shadow takes form .. becom ng Shadow Pi ke.

DeWtt takes a step backwards... right into Pike's arns!
She screanms, turns, ains the gun.

Pi ke | aughs again, reaching out to strangle her.

DEWTT
You can't be here. You're dead.

| NT. DEW TT HOUSE -- N GHT
Becky listens... as the gun fires three tines.

LAVRENCE
What ' s happeni ng?

Becky hears DeWtt scream
EXT. PUBLIC PARK -- NI GHT

Pi ke laughs as the holes in his shadow form (from nuzzle
flare) close up. He reaches for her neck again.

DeWtt runs into the shadows, hitting one of the sw ngs.
Tangl ed in the sw ng chains.

Pi ke advances sl owy.

DeWtt turns, fires two nore tines.

Pi ke laughs... and di sappears! H's shadow blending wth al
of the other shadows.

DeWtt untangles herself fromthe swing, |ooks from shadow
to shadow. Surrounded by shadows, he coul d be anywhere.

PIKE (V. Q)
My nomma used to say you better be
able to eat what you're dishing out.

DeWtt turns to the voice and opens fire - enptying the gun.

DEW TT
Fuck your not her.

Cick. dick. dick.
Laughter fromthe shadows.

PIKE (V.Q)
Can't kill a man who's al ready dead.

DeWtt | ooks from shadow to shadow.

PIKE (V.QO)
That what you're dishing? Killed ne
once, gonna try to do it again?

( MORE)
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PIKE (V.O) (CONT' D)
Just full of anger, aren't you?
Can't let go of it... neither can I

DeWtt backs up... toward a huge pool of shadows. The shadow
of a man? The shadow of Pike?

PIKE (V.Q)
| am the darkness. The shadows t hat
surround you. You can't escape.

She hears a noise and spins to face the shadows.

But the pool of shadows to her right forns into Pike.

She throws the gun at him.. it passes right through himn
He | aughs and slashes with his glittering knife.

DeWtt raises her hand to stop the bl ade..

It slices her hand in half.

DeWtt screans.
Pi ke drops the knife and grabs her throat with both hands.

I NT. DEW TT HOUSE -- NI GHT

Screans fromthe cell phone. Becky sees Lawence's face and
clicks the phone shut, cutting off the screans.

BECKY
Call 911 now Police, ambul ance.
Get themto the park.

Becky pockets her phone, runs out the front door. Lawence
turns to the phone in a panic and dials.

EXT. PUBLIC PARK -- NI GHT

At the entrance to the park, Becky can hear the echo of
DeWtt's screamtapering off in the distance.

She slowy enters the dark park.

Fol | owi ng t he pat h.

Trying to stay in the light.

But there are shadows everywhere.

In the distance - |aughter. The sound of a body dropping.

Becky carefully makes her way deeper into the park.
St oppi ng only when she al nost steps on the severed dog head.

She screans in terror
EXT. KID S PLAYGROUND -- DAWN

Ambul ance siren screans as it parks next to the police cars.
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Becky sits on a park bench, a bl anket over her shoul ders,
wat chi ng the sun rise over the swarm of POLI CEMEN sear chi ng
the crime scene for clues. Detective Lewmton walks up to
her, a cup of steam ng Starbucks in hand.

BECKY
Didn't bring one for me?

LEWON
Tel | me what happened.

BECKY
| already told them And that guy
over there. Plus the tech guy.

LEWON
Fine, nowtell it to me.

Becky | ooks up.

BECKY
| cane to warn her about the copycat.
(sml es)
O course, that was a waste of tine
because they were only after Holt.

Lewton ignores it.

LEWION
Way didn't you just call?

BECKY
| tried that, but soneone told them
| was just sone crazy woman with a
conspiracy theory.

Lewt on takes that hit, too.

LEWION
So you tal ked to her?
BECKY
She was wal ki ng her dog. She had
her cell phone, | called her... |
heard Pi ke kill her.
LEWION
Quite a trick, since he's dead.
BECKY
| heard his laugh. H's voice. Maybe
it was a recording, | don't know.
LEWION
That's right - your dead-man-killing

t heory.
( MORE)



LEWION ( CONT' D)
He's returned fromthe grave to kil
us all. How do you know John W/ kes
Boot h or Genghis Khan didn't kill
her? Do they have alibis?

BECKY
Isn't your copycat suspect Karla
O Keefe in custody?

LEWON

We didn't have enough for a warrant,
so we pinned a tail on her. She
gave us the slip at about 10pm

(smles)
But your supernatural dead guy thing
makes a hell of a | ot nore sense
t han the psycho pen pal driving cross
town. There's a |lot of traffic after
ten. Mvies let out. Stores close.

BECKY
The husband heard his voice, too. A
mal e voice, not O Keefe. Ask him

LEWION
O course he thought it was Pike.
It's what he wanted to hear. He
wants believe that the mani ac who
killed his daughter killed his wfe,
too. But Pike is dead.

Becky | ooks out at the crinme scene - TECHs pl ace nunbers
near spent shells and bullet hits.

BECKY
What about the gun? She fired al
six rounds - | heard it.

LEWON

Maybe she wasn't much of a nmarksman?

BECKY
Your copycat is standing close enough
to strangle her, but far enough away
the vic couldn't shoot her?

LEWTON
You really think Pike did this?

BECKY
Maybe t he pen pal played a recording.
Maybe that's what DeWtt was shooting
at. But it wasn't just Holt, and
it's not over.

55.
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The Trial TV renote truck pulls up and parks. Lewton | ooks
fromthe truck to Becky.

LEWION
And you aren't here chasing a story?
Maybe nmaki ng your own news?

BECKY
| didn't call themand they didn't
come with ne |ast night.

LEWION
Strange, out of all the people left
on your list you choose DeWtt. The
very one the killer chooses.

BECKY
You think I killed her for the story?
| was with her husband when --

LEWION
You di scovered the body. The dog's
bl ood is on your shoes. Plus you're
alive. M book, that nmakes you a
nore |ikely suspect than sone dead
guy. Maybe you had the recordi ng of
Pi ke?

BECKY
We done here?

LEWON
Sur e. Don't | eave town.

Becky storms over to the news truck
EXT. KID S PLAYGROUND -- DAY

Becky, made up and | ooking TV perfect, has the Trail TV
m crophone in her hand, an earpiece in her ear, and the canera
and sone reflectors on her.

BECKY
Thi s qui et suburban park on the edge
of the city was shattered by viol ence
| ast ni ght when Carol DeWtt, whose
daughter was nurdered by serial killer
Bodeen Pi ke, was brutally killed in
t he exact sane fashion. Attacked,
tortured, strangled, tongue renoved.

Becky | ooks directly at Lewton for the next.

BECKY
Ni ght before | ast, prosecutor Ellison
Holt was nurdered using the sane

( MORE)
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BECKY ( CONT' D)
MO  Qoviously the work of a copycat.
The police had a suspect in Holt's
mur der but they were not arrested..
and now they've struck again. Could
this nurder have been prevented by
better police work?

After pushing Lewton's buttons, Becky focuses on the canera.

BECKY
DeWtt and Holt are not the only
victinms of this alleged copycat.
Si x others have been nurder ed.

Lewton tries to break through and stop the broadcast, but a
burley GRIP stops him Lewton shows his badge, the Gip
counters with his press credentials - keeps hi m back.

BECKY
O the twel ve peopl e on Bodeen Pike's
Deat h Jury, eight have been kill ed.
The police departnent believes this
IS just a coincidence.

She gl ances at Lewt on.

BECKY
| discovered Ms. DeWtt's body. |
had cone to warn her that her life
was in danger. | heard her die.
al so heard the voice of Bodeen Pike.

Lewton smles and gestures for her to continue.

BECKY

Bef ore they gave Pi ke the needle, he
told us he woul d be back to watch us
die. Now eight of the twelve he
t hreat ened are dead.

(beat)
Is this the work of a clever copycat,
or has Booden Pike returns fromthe
grave to continue his killing spree?

After the Producer signals she's off the air, Lewton appl auds.
LEWON
Rebecca Conway: the voice of reason
the voice Anerica trusts
Becky pulls out her earpiece and ignores him
| NT. RANDCLPH S OFFI CE -- DAY

When Becky passes Wade's office he calls out and she enters.



RANDCL PH
Becky? WAs the network sold to Sci-
Fi Channel when | wasn't | ooking?
That was a live feed, darling.

BECKY

| know.
RANDCL PH

Wong answer. |If you hadn't known,

t hat m ght have been an excuse.
BECKY

| don't need an excuse for that story.
RANDCL PH

Shoul d have just stuck with the facts.
BECKY

The facts are... unusual, Wade.
RANDCL PH

You really think Pike has returned

fromthe grave to kill all of those

who of fended hi nf?

BECKY
| heard his voice. The husband heard
hi s voi ce. Lewton thinks it was a
recordi ng.

RANDOLPH
Maybe it was

BECKY
DeWtt fired six shots and didn't
hit anything. How is that possible?

RANDCL PH
You know, darling, it's one thing to
use this nonsense to sell a story,
another to believe it.

BECKY
| don't know what to believe.

RANDOLPH
| believe you need to take a little
time off. O focus on the steel
cage story. Leave this to the police.

BECKY
My nane's on that |ist, Wade.

RANDOLPH
If there even is a list, darling.

58.



59.

BECKY
There's a list, and this isn't over.
Tonight, it's Tourneur.

RANDOLPH
And how do you know t hat ?

BECKY
It's not ne, the copycat wants the
publicity. 1t's not Lewton, the
copycat wants to be caught.

RANDOLPH
So, you think the Punk Pen Pal is
the copycat? Wy not Tour neur?

BECKY
Where woul d he get the recordings of
Pi ke's voice? Wuat's his notive?

Randol ph sits back and studi es her.

RANDOLPH
So, you going to tail the tart?

BECKY
Better than that: She's in the studio
for an interview. The ultimate "get".

RANDOLPH
That's nmy girl!

| NT. STUDI O -- DAY
Becky, seated in across fromKarla O Keefe, sm|es.

BECKY
Today's in studio guest is soneone
with a special insight into the final
hours of serial killer Bodeen Pike,
his "friend" Karla O Keefe.

O Keefe has a strange knowi ng sml e.

O KEEFE
Pl easure to be here.

BECKY
Bef ore he was put to death, you were
Bodeen Pike's ...

O KEEFE
| was his girlfriend.

BECKY
Certainly there nust be other nen
you could go out wth?



O KEEFE
You're single, now, right? You know
what the club scene is like - al
animals. Disco Dans and wei rdos.
Everyone just wants a quick score.

The interview has turned into a fencing match.

BECKY
He's a convicted killer..
O KEEFE
Here was a nice guy who still listens

to his nother.

BECKY
He killed his nother.

O KEEFE
But he took care of her. Even
af t erwar ds.

BECKY
What do your parents think of this?

O KEEFE
My parents were both killed in a
fire when | was twel ve.

BECKY
You visited himal nost every day.
Did you take any nenmentos? Maybe a
recording of his voice to renenber
hi m by?

O KEEFE
He only gave ne his | ove.
(sml es)
| got himinvolved in spirituality.

BECKY
Now t hat he's gone --

O KEEFE
Who says he gone? He lives on inside
of me. Inside of you, too. He has
a special connection with all twelve
of us who were there. "Raging
relatives" he used to call them

BECKY
VWhat ki nd of connection?

O KEEFE
You'll find out.
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BECKY
Do you dream of hinf?

O KEEFE
Do you? Does he visit you as you
sl eep? Wi sper secrets to you?

Becky feels |like the one under the spotlight.
BECKY

Were were you | ast night between
el even and one o' cl ock?

O KEEFE
Bring you gifts? Trophies?

BECKY
VWere were you when Ms. DeWtt was
nmur der ed?

O KEEFE

At honme. In bed. Dream ng of Pike.
Where were you?

BECKY
Listening to Ms. DeWtt die on ny
cell phone.

O KEEFE
Sounds exciting. Tell ne about it.

BECKY
|"'mafraid that's all the tine we
have. M thanks to Karla O Keefe
for an interesting conversation.

Cut to commrerci al .

As a TECH renoves the mc from O Keefe, flirting wth her
Randol ph whi spers to Becky.

RANDOLPH
That is one weird wonan.

Becky nods, watches O Keefe work the room Every man is
flirting wth her. Becky takes off her mc.

EXT. SIMON S TOMNHOUSE -- EVEN NG

Becky's car parks in front of her ex-husband's | uxurious

t ownhouse. They walk to the front door; Becky with a kid's
suitcase, Peter with his toy robot. She pushes the door bel
several tines before Sinon opens the door.

SI MON
Hey, Petey, how you doi ng?



He tousles his son's hair.

PETER
Ckay, dad.

Becky breaks in.

BECKY
Sonet hi ng' s cone up, Sinon.

He turns his attentions to Becky.

SI MON
This isn't ny weekend, Becky.
BECKY
| need you to do this --
SI MON
It's not a weekend at all - it's the

m ddl e of the week and | have to be
in the office every norning by seven.

BECKY
It's only for a couple of days.
SI MON
| can't pick himup after school
BECKY
It's an enmergency --
SI MON
Not an emergency, it's your job.
Vell, | have a job, too.
BECKY
You have to do this.
SI MON
| don't have to do anything for you.
The mracle of divorce. 1 no |onger

have to sacrifice ny life for your
career. M whole life was on hold
so you could do your thing. No nore.

Peter tries to disappear - focusing entirely on the robot.

BECKY
He's your son. Your responsibility.

Peter turns conpletely away fromthem Hi ding.
SI MON

You drug me through shit to get
custody. Now you don't want it?
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BECKY
You're his father, dam it!
SI MON
But I'm not your husband. |If this

were about Petey, it'd be different.
But it's all about you.

BECKY
You selfish son of a bhitch

She takes a swng - and he catches her fist. Locks eyes.

SI MON
For seven years | did everything
your way. Did whatever you thought
was right and avoi ded anythi ng that
m ght tarnish your precious inmage.

BECKY
Until you fucked --
SI MON
Until | couldn't take bei ng Rebecca

Conway' s husband. Al ways standing
in your shadow.

He |l ets go of her hand.

SI MON
It gets pretty dark there. 1'mno
| onger one of those people who
sacrifice their life for yours.

BECKY
You have to take hin

SI MON
| don't have to do anything you say.
You're on your own, NnOWw.
He cl oses the door, |ocking her outside.
Becky expl odes, pounding on the door with both fists.

BECKY
You son of a bitch! Fucking son of
a bitch! Dam you! Fuck you

Peter runs to the car, closes the door, locks it.
Becky continues pounding |like a madworman - all of her fear

turning to rage turning to violence. Wen she tires, slunping
down onto the porch, she sees Peter's suitcase - no Peter.



I NT. BECKY'S CAR -- EVEN NG

Peter plays with his toy robot.
When Becky tries to open the door, it's |ocked.
She taps on the wi ndow - |ike pounding on the door.

BECKY
Pet ey?

He ignores her, frightened.

BECKY
|"mso sorry sweetie-pie. | not nad
at you. Really.

He continues to play with his toy robot.
EXT. BECKY'S CAR -- EVEN NG

She stops knocking on the w ndow, | eaning against the car.
Trying to hold back tears.

BECKY
Sure know how to ness up a life,
don't you, Beck?

A nonent. Then the | ocks pop open.
| NT. PETER S BEDROOM -- NI GHT
Becky and Peter at the door to his room

BECKY
| f you get scared, you can use the
speci al |lock on your door to keep
t he nonsters out.

PETER
VWat if they're already inside?

Becky shines the flashlight under the bed.
Pet er stands behi nd her.

BECKY
See? No nonsters.

Becky grabs Peter and swi ngs himonto the bed.

Peter | ooks at the closet door in fear.

Becky noves to the closet, flashlight ready.

She pops open the cl oset door, stabbing the |ight inside.

BECKY
No nonsters here, either.
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A junble of toys and heaped cl ot hing and shadows.
Becky cl oses the closet door tightly.
Goes back to finish tucking in Peter

PETER
Wiy are you al ways mad at dad? |Is
it the bully?

She nods and ki sses hi mon the head.

BECKY
|'"mafraid and that makes ne angry.
It's not fair that I'mangry at daddy.

Peter's expression changes - his nother is afraid?

PETER
| don't want you to get hurt.

BECKY
|"'mgoing to be careful, okay?

Age starts to | eave, he hangs on.

PETER
Wy does God nake bad things happen?

BECKY
Things aren't good or bad, they just
are. You can get nad, or you can
just accept that sonetinmes life isn't
fair. |1 wish | could take back every
tinme | was ever nmad at you, because
| love you, sweetie-pie. That's the
pr obl em when you' re mad, you say
things and can't unsay them

Becky ki sses him noves to the door.

PETER
Wy didn't you tell dad about the
bul I'y?

BECKY

He woul d have said it was ny fault.
And he woul d have been right.

PETER
Be careful, nomy.
BECKY
Il will, sweetie-pie.

Becky cl oses the bedroom door, |eaving himalone in the dark.
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EXT. CLOTHI NG STORE -- N GHT

Qut of the darkness..

Aretail street downtown - upscale stores on either side of

t he pavenent. Lots of avail able parking spaces at this hour.
Streets are enpty.

| NT. CLOTHI NG STORE -- NI GHT

Downstairs - three dozen mannequi ns wear the |atest suits,
surrounded by racks of slacks and shirts and jackets. The
sales floor is a maze designed to take you past every item

in the store in order to reach the check stand or front doors.

The store is dark and enpty, the only light comng from..

Upstairs - the stairs against the back wall |ead to offices,
wher e behind a wi ndow, intense workaholic Wally Tourneur
burns the mdnight oil. Going over the | edgers.

I NT. TOURNEUR S OFFI CE -- N GHT

Tour neur hears a noi se downstairs. Stops for a nonent,
perfectly still, listening. Another noise.

Sets down his pen, |ooks at the tinme: 11:43.

Anot her noi se - knocking on the w ndow?

Tour neur can't see anything through the w ndow.

G ides open a desk drawer and pulls out a large folding knife.
Clicks the knife open and goes downstairs.

| NT. CLOTHI NG STORE -- NI GHT

The stairs are bathed in shadows.
Tour neur creeps down them knife ready.

A noi se: tapping at the w ndow?

TOURNEUR
Hel | 0?

All he can see is a maze of nen in suits.

At the base of the stairs he hits a light switch - just one
of the three - and a single bank of lights flickers on.

More tapping at the w ndow.

TOURNEUR
VWho' s t here?

The maze of mannequins is even nore spooky under the single
flickering fluorescent - shadows stretch over the floor and
popul ate the walls. The shadows seemto nove in the
flickering light... or are they actually noving?
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More knocking on the wi ndow... then silence.

Tourneur enters the maze of mannequi ns and shadows.
Carefully heads to the front doors.

Shadows surround hi m

Sone seemto nove.

A man-shadow on the wall is wal ki ng!

Tour neur stops, focusing on the shadow.
The shadow st ops, too.

TOURNEUR
| have a knife.

Tour neur holds up his sparkling knife..
So does the shadow.

TOURNEUR
| guess | al so have a shadow.

Tourneur turns fromthe shadow and conti nues through the
maze of mannequins. The shadow on the wall does, too - about
ten seconds | ater.

Tour neur heads through the mannequins to the front door.
Shadows of mannequins all around him- sonme are noving.

AT THE FRONT DOOR

A hal f dozen | ocks on the door including a Fox Lock.
But no one is outside the door.

TOURNEUR
Anybody t here?

A newspaper blows by on the sidewal k - Tourneur watches it.
Then hears noise from*inside* the store. Turns to face the
darkness - the arny of nen's shadows and plastic nen.

TOURNEUR
VWho' s t here?

Just mannequi ns and shadows of mannequi ns.

Shadows everywhere.

Shadows seemto change, grow... stretching toward Tourneur
He backs from the darkness, bunping into the front door.
Tr apped.

BAM

BAM

Soneone poundi ng on the w ndow behi nd him
Tour neur spins to see..

Becky.

EXT. CLOTHI NG STORE -- N GHT

Becky rai ses her hands to show she's not a threat.
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BECKY
W need to talk. Your life is in
danger. Let ne in!
| NT. CLOTHI NG STORE -- N GHT

Becky's voice is muffled to the point of inaudible.

TOURNEUR
VWat the hell do you want?
She continues to gesture and yell, so he pulls out his keys.
TOURNEUR

Yeah, yeah, yeah.
Starts unlocking all the locks. It's going to take a while.

After unlocking the second | ock he glances up at Becky...
Sees her eyes open in terror.

Somret hi ng behi nd hi m

He turns to see..

The mannequi n shadows form one shadow. ..

................ The shadow forns into Pike..
................... A 3D shadow in front of Tourneur...
....................................... A nman made of darkness.

TOURNEUR
This is inpossible. You' re dead.

Pl KE

(1 aughs)
Monma al ways said working too hard
could kill you. But that's all you've
done, huh? Locked yourself up inside
here, keeping yourself away from al
your friends. Gave in to the
dar kness.

EXT. CLOTHI NG STORE -- N GHT

Becky watches in fear as Tourneur backs to the door, spins,
and starts unl ocking |l ocks. Too many | ocks, not enough tine.

Pi ke's shadow arns stretch out and grabs Tourneur's ankl es.
Jerk himoff his feet.

Becky wat ches as Pi ke drags Tourneur back into the darkness.
Hel pl ess.

Not hi ng she can do... except call 911!
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I NT. CLOTHI NG STORE -- N GHT

When Pi ke lets go of him Tourneur renenbers the knife.
Spi ns and stabs at Shadow Pi ke. ..

Knife entering the shadow. ..

And com ng out the other side.

Pl KE
Can't cut a shadow, or shoot a shadow

Tourneur pulls his knife out and Pi ke snatches it away.
He pulls Tourneur to his feet.
Shows himhis own glittering knife.

EXT. CLOTHI NG STORE -- N GHT

Becky pulls her cell phone from her purse, looks up in tine
to see Pike display the knife. D als 9-1-1.

BECKY
No way they're going to believe ne.

Real i zes she has a canera on her phone, ains and shoots a
pi cture of Pike. Proof that he exists.
FLASH!

The flash burns through Pike's 3D shadow Light erasing him
nmonments before he would have cut out Tourneur's tongue.

Pi ke vani shes. .

Tour neur staggers to the door and begins unlocking it.

A tiny voice on Becky's phone.

OPERATOR (V. Q)
9-1-1 Operator nunber 32. Wat city,
pl ease? Hello? Wat city pl ease?

Becky lifts the phone to her ear, smles at Tourneur, then
turns away to concentrate on the call.

BECKY
San Francisco. A man is being
attacked at 553 Hayes Street. Near
Laguna. Pl ease hurry!

A scream from behind Becky rattles the w ndow.

Becky spins to see the shadows yank Tourneur off his feet.
Deep into the darkness.

Continue the call or try the flash again?

I NT. CLOTHI NG STORE -- N GHT

Tourneur is dragged through the nmaze of mannequi ns, pinballing
of f display racks, bouncing off mannequins - heads fall off
each one - until he's far away fromthe door. Surrounded by
shadows and severed nmannequi n heads.
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TOURNEUR
You're dead. This can't be --
Shadow Pi ke yanks himto his feet, knife still in hand.
Pl KE

Only had one date with your woman,
but | could feel her anger. Real
man hater, that one. Turning that
anger back at her was only fair.

TOURNEUR
| spent nmy whole life |ooking for
Dee, and you took her away from ne.

Pl KE
Now you' re angry at me. Anger just
eating away at you 'till you're

not hi ng but darkness i nsi de.
Pi ke grabs Tourneur's neck in one massive hand, strangling.

Pl KE
Soon, you'll be with that man-hater.
"Til death do you part, right?

Pike lets go of Tourneur's throat.

He gasps, opening his nmouth wide to suck in air.

Pi ke reaches into the open nmouth and grabs his tongue.
The folding knife glitters for a nonent...

Then sl ashes down at Tourneur's tongue.

Takes a half dozen cuts to renove it from his nouth.
EXT. CLOTHI NG STORE -- NI CGHT

Becky screans as the tongue thuds on the w ndow near her
face.

Then Shadow Pi ke races through the store toward her
Passing through racks of clothes...

Before he hits the glass, turns back to shadows and
di sappears.

Laughs.

She cl oses the phone, the Operator still talking.

BECKY
No. No such thing as nonsters.

Pi ke's laughter rattles the w ndows.

Becky hits the "save photo" button on her phone.
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EXT. CLOTHI NG STORE -- MORNI NG
Police cars fill the once enpty street.

Lewt on stands next to Becky. Looks fromthe broken w ndow
to the human tongue on the floor next to an evidence nmarker.

LEWION
kay. This is a little strange.
BECKY
Locked fromthe inside. Three of
themstill |ocked. Your guys had to

break through the w ndow.

LEWION
Shi pping - receiving door |ocked
fromthe inside, too. No way out.

BECKY
Any suspects inside?
(beat)
So this was a suicide?

LEWION
| said it was strange. You want ne
to call in John Dickson Carr?

BECKY
This wll sound crazy, but | saw
him Pike.

LEWON
The dead guy? Zonbie? Vanpire?
Chost ?

BECKY
He was |ike, a shadow. It's crazy,
but that's what | saw. The shadows
in the store turned into a man. He
could hold a knife, but you could
see through him A man nade of
shadows.

LEWON
But Pi ke.

BECKY
| took a picture of him

She pulls out her cell phone and clicks into picture node.
Clicks to the photo..

A flash shows Tourneur being strangled by... no one.

BECKY
Sonet hi ng' s wr ong.
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Lewt on snatches the phone from her hands, |ooks at the photo.

LEWTON
| don't see Pike... but sonething is
wong with the picture. Tourneur's
feet aren't touching the floor.

BECKY
Pi ke was hol di ng hi m up.

LEWION
O he was junpi ng when you snapped
it. Doesn't prove anyt hing.

BECKY
Where was your copy-cat suspect,
O Keef e?
LEWTON
Her apartnment. Wth two cops sitting
out front... and no one watching the
back door. She's still suspect nunber
one. Mbtive, neans, opportunity.
BECKY
Listen to nme: | saw him
LEWTON

Just stay the hell away fromne. |
don't have tinme for this bullshit.

BECKY
You'd rather believe I'mcrazy than
t he evi dence.

LEWION
(expl odes)
Evi dence? All you're giving ne is
tabloid crap. Geat for capturing
and audi ence, worthless if you're
after a real live killer.

BECKY
Listen to ne --

LEWTON
|"mnot going to help you turn a
victiminto television ratings.
This isn't your own private freak
show. Wiat kind of heartless --

BECKY
I"'mtrying to help you --

LEWION
| don't need your kind of help.
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BECKY
Pi ke killed your ex --

LEWTON
You killed her. You and your fucking
TV show killed her. Pike just held
t he knife.

Becky recoils as if sl apped.
Steps away from him

BECKY
l"msorry. | never thought it
woul d... | just never thought.
Becky turns and wal ks away... into the darkness.

Deep in the shadows, a hand grabs her, spins her around.

LEWTON
|"msorry. That wasn't fair.
| ost control. This copy-cat thing

brings it all back. Like reliving
the worst nonment of your life every
night. Mde nme afraid and frustrated
and angry and...

BECKY
Pi ke really got under our skin, just
i ke he said he woul d.

Lewt on studies her - she's not as "Nancy G ace" as she was.

LEWION
You think the pain will fade with
time. It never does. Ruth and |

had a big blow up the day before..

| was angry at her for everything

t hat had ever gone wwong in ny life.
The last thing | said to her...

He hol ds back enoti ons.

LEWION
She died thinking | hated her. |
wish | could just go back and tel
her that...

The enptions seep out anyway.
Becky hol ds him
Conforts him

BECKY
We need to be in control to take him
down. Work together. Stick together.
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LEWON
The dead guy?

BECKY
Pi ke or O Keefe. You think she's
the killer, | think she's the next

victim.. or maybe an acconplice.

LEWON
" mjust supposed to trust you?

He pulls away, back to being a cop.

BECKY
There are only three nmenbers of the
Death Jury left. One of us is next.

LEWON
Makes sense.

BECKY
| say fromeleven tonight to one in
the norning we stick together.

Becky and Lewt on | eave toget her.

EXT. STREET -- N GHT

Cty at night. An unmarked police car at the curb.
| NT. UNMARKED CAR -- NI GHT

Becky and Lewon sit in an unmarked police car on the street.
Si pping Starbucks. Listening to static on the radio.

LEWION
It's going to be the crazy Goth girl.
Maybe she dresses up like him..

RADI O (V. Q)
Cobra 3, this is Cobra 7, copy?

Lewton pulls the mc fromthe dash

LEWON
Cobra 3.

RADI O (V. Q)
Your suspect's on the nove.

BECKY
El even at night. Were's she going?

LEWON
Your place or m ne.
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For a nmoment Becky thinks he's flirting. WMaybe he was.
Lewton hits the mc button.

LEWION
Stick to her and keep ne in the | oop.
I"mrolling.

Lewton replaces the mc, starts the car, pulls into traffic.
EXT. 24 HOUR FI TNESS -- N GHT

The twenty fourth hour - the gymis alnost enpty. A few
lights on, making it the brightest storefront on the street.

I NT. 24 HOUR FI TNESS -- N GHT

Karl a O Keefe pushes through the front doors, gymbag in
hand, goes up to the front desk and shows her nenbership
card to the unifornmed TRAI NER

O KEEFE
Pool still open?

TRAI NER
Sure. But there's no one down there
to supervise, so try not to drown.

O KEEFE
"1l keep it in m nd.

O Keefe breezes past the front desk, past a few |lonely
insomi acs on treadm|ls and stationary bikes, to..

| NT. LOCKER ROOM -- NI GHT

Enpt y.
Fl i ckering fluorescents overhead.
No shortage of shadows.

O Keefe pulls a one piece swnsuit fromher bag. Changes
into the swnsuit, carefully puts her goth clothes into a
| ocker along with her gym bag. Locks it.

Grabs a towel and wal ks to a door marked..

I NT. SWMM NG POCL -- N GHT

An i ndoor pool.

Sparsely |ighted.

Ri ppl es shadows on the walls.

Spooky.

O Keefe's footsteps echo.

She tosses the towel on a |ounge, dives into the water.

UNDERWATER
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O Keefe swns to the opposite side of the pool. Starts to
surface, when she sees the sil houette of a man above her.

Fri ghtened, she stays underwater, swnmmng to the other side.
The sil houette of a man towers over her.

Still underwater, lungs about to burst, she swns to the
center of the pool and blasts out of the water.

SW MM NG POCL

O Keefe gulps in air as she | ooks around the pool.
No sign of the man.

No sign of any man.

Just shadows and nore shadows.

O KEEFE
Hel | 0?

Her voi ce echoes.

Shadows on walls flicker with reflections fromthe water.
Are the noving?

Just her imagination.

O Keefe dives below the surface to swi m anot her | ap.
UNDERWATER

She reaches the end of the pool.
No sil houette.

SW MM NG POOL

She breaks the surface..
And sees the shadow of a man standing in the corner

O KEEFE
VWho' s t here?

No answer. The shadow just stands there.
She swins closer to the corner... closer to the shadow

O KEEFE
VWhat are you? A pervert?

No answer. \When she gets to the corner, sees that it's just
a shadow - no man. A pool of darkness.

Shakes her head, dives below the surface, sw ns another | ap.
UNDERWATER

Sees a sil houette above the surface - a nan.
Swns to the other side of the pool, breaks the surface..



SW MM NG POOL

Soneone grabs O Keefe from behi nd!

O Keefe spins, screans...

It's Lewmt on, Becky standi ng behind him

O KEEFE
What do you want ?

LEWION
Just a few questions about |ast night.

BECKY
You should dry off and cone with us.

O Keefe pulls herself up into Lewton's arns, smling.

O KEEFE
Is this a bust?

He takes his hand off her.

LEWION
Let's just think of it as protective
cust ody.
O KEEFE
"' m not the one who needs protection.
LEWION
That a threat?
O KEEFE
You think he's after ne?
LEWION
Who?
O KEEFE
You know who. |'mnot one of the

"Ragi ng Rel atives"

She | ooks right into Lewton's eyes.

O KEEFE

You are. Lost a wife, didn't you?
LEWION

Ex-wi fe.
BECKY

Twel ve of us watched himdie. N ne
are dead. Only three of us are left.

7.



O KEEFE
Way woul d he cone after ne? | created
him Gave himeternal life.
(to Lewt on)
You' re the one he wants.
(smles)
After he's done with you, he'll start

a newlist. Twelve

BECKY
You created hinf

O KEEFE
O course. He wasn

nmore victims.

t a believer

when | began witing to him Not a

spiritual man at al

. Then | showed

himthe way. And he saw the darkness.

LEWON
The dead guy alibi i

sn't going to

work with me. Were were you | ast
night fromeleven to one A W

O KEEFE
VWhere shadows form -

that's where he

wll be. There's no escape fromthe

dar kness. You shoul

LEWON
Put on sone cl ot hes.
downt own.

O KEEFE

Sure you really want
Det ective?

BECKY
You brought himthe

O KEEFE
He wasn't the first
| ' ve hel ped escape.

d be careful.

W' re going

me in clothes,

occul t books.

condemed nan
| gave Pike

shadows, another the mrror world,
taught a third to becone water

Execution will set t

BECKY

hem free.

Who are they? Nanmes?

O KEEFE
G ve '"emthe needl e

Laughter fromthe shadows.
O Keef e recogni zes the voi ce,

O KEEFE
Pi ke?

and find out.

turns to face the darkness.

78.
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Shadows agai nst the walls.
Are they hiding soneone?
Are they formng into a human?

O KEEFE
Cone to ne, Pike.

Lewton draws his gun, |ooking into the shadows.
The shadow of a man on the wall!

It noves away... another man-shadow pops up near Becky!
Shadow arnms reach out for her.

Lewton fires his gun at the shadow. ..
Bl ast echoing in the encl osed pool.
Echoi ng | aughter replaces the concussion.

O KEEFE
He's comng for you, Detective.

The three back away fromthe shadows. ..
Laughter from behind Lew on!
He spins, fires into the darkness.

PIKE (V.Q)
You can't kill what's already dead.
Lewton ains at the shadow of a man... that vani shes.

A shadow in the corner fornms into the shadow of a man.
Laught er echoes.

LEWION
Show yoursel f!

O KEEFE
You can't see the darkness? It
surrounds you. It's inside you.

Lewt on and Becky nove away fromthe shadows, trying to find
a lighted area - there really aren't any.

More | aughter fromthe shadows.

PIKE (V. Q)
Momma used to say Death never takes
a Wi se man by surprise, he's always
ready to go. You ready?

A shadow flickers behind Lewon and Becky. ..

O KEEFE
You ready, Detective?

Suddenly arnms reach fromthe behind O Keefe and grab her
Shadow Pi ke!
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O Keefe screans as Pike pulls her into the pool - splash!
She breaks surface - shadows surround her

O KEEFE
Pi ke! \Why are you doing this? You
woul dn't be here wi thout ne.

Shadows flicker on the walls. Laughter echoes.

PIKE (V.Q)
You think 'cause you're snmarter than
me, you control ne? That's a |augh

Lewt on ains from shadow to shadow - which is Pike?

PIKE (V.Q)
Hey, Baby... Ready to cone to ny
wor | d? Were the shadows are real
and the people just reflections?

O KEEFE
Don't do this, Pike.

Suddenly the shadow in the water under O Keefe turns from
her shadow to Pike. The shadow fornms into a human, grabbing
her |l egs, pulling her under water.

O Keef e thrashes.
Lewton ains at the shadow in the water - no clear shot.

LEWON
| can't see him

O Keefe kicks free, breaks the surface, gasping.
Shadows dance on the walls.

Shadows twi st in the water

O Keefe doesn't know where to swm

O KEEFE
Hel p me. Pl ease.

Laught er echoes.

BECKY
Here. Take ny hand.

Becky reaches out. O Keefe begins paddling toward her
Shadows on the walls.

Shadows in the water

Shadows everywhere.

O Keef e paddl es cl oser.
Becky reaches out - fingers al nost touching O Keefe's.
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BECKY
|"ve got you.

Suddenly a shadow arm forns in the darkness and yanks O Keefe
to the center of the pool again. Laughter echoes.

O KEEFE
Let go. Please, let go.

Laughter as Shadow Pi ke forns again.

He pushes her head under, holding her there. Lewton fires a
shot at Shadow Pike's head - the bullet zoons right through
t he shadow.

Pi ke pulls O Keefe's head up, she gasps, he grabs her tongue!

Pl KE
Lookee what |'ve got.

O Keefe struggles with Shadow Pi ke as he pulls on her tongue.
Pulls all four inches of tongue out of her nmouth until she
can no | onger screamor talk or breathe..

Then he tears it out.
Rips it right fromher nouth
Bl ood gushes from O Keefe's nouth

Pi ke laughs then pulls her down into the darkness at the
bottom of the pool. Becky starts to dive in after her.

BECKY
No! Who are the others? Mrrors,
Water? How do we stop then?

Lewt on stops her fromdiving in.

Then the water in the pool becones still.

It is over.

O Keefe's body slowy floats to the surface.

Becky turns into Lewmton's arnms, on the edge of breaking down.

LEWTON
It's over, Becky. Over.

Water erupts as Shadow Pi ke breaks the surface, scream ng
i ke a banshee as he zoons at Becky and Lewt on.

Pl KE
Your day is com ng!

Lewt on hol d Becky cl ose as Shadow Pi ke di si ntegrates nonents
before he would have hit them.. turning into shadows.

Shadows that surround them
Laught er echoes.
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Becky pulls away, slightly enbarrassed.
Lewt on | ooks down at O Keefe's floating corpse.

LEWTON
This is going to | ook strange in the
police report.

BECKY
We have twenty four hours before he
cones back for us.
Lewt on hol sters his gun, pulls out his radio.
EXT. BECKY' S SUBURBAN HOVE -- DAY
Trees create shadows that surround the house.
| NT. BECKY'S KI TCHEN -- DAY

Becky, Pete and Lewton sit at the table. They look like a
famly. Peter's suitcase and toy robot near his chair.

LEWION
How do you kill sonebody who's al ready
dead? | shot himfour, five tines.
PETER
You shot sonebody? A badguy?
LEWION
A nonster.
PETER

Mommy says there's no such thing as
nmonsters. She shines the flashlight
under ny bed and they're gone.

BECKY
| was wong, Petey. The are nonsters.
LEWION
| didn't believe in nonsters either.
PETER
You saw one?
LEWION
Yes. | used to think that people
could be nonsters... and now | think

t hat nonsters can be people, too.

PETER
How can peopl e be nonsters?

BECKY
There are people who like hurting
ot her peopl e.



PETER
Li ke bullies.

BECKY
Soneti mes, when people hurt you or
make you angry, you get nmad. You
want to hurt them back. So maybe
you hit them And they hit you again.
And you keep hitting themuntil they

stop... but then you can't stop.
You're hitting people who never hit
you, just because you're still nad.
And with every punch, every kick
every tinme you hurt sonmeone... you
start changing into the nonster.
PETER
Monsters can be peopl e.
BECKY
Yes.
PETER

| don't want to be a nonster.
Everyone will be scared of ne.

Becky hugs Peter.

PETER
The nonster wants to hurt you?
BECKY
It's comng after detective Lewton
and ne.
PETER

Are you going to be okay?

BECKY
| hope so.
(1 ooks at cl ock)
| wonder where your dad is?

PETER
He likes to work | ate.

She grabs the phone and di al s.

BECKY
Did you forget this was your weekend?

| NT. ELEGANT RESTAURANT -- DAY

Sinmon turns away fromhis really hot dinner DATE, hol ding
the cell phone cl ose.
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SI MON
Rebecca. How are you?
BECKY (V. O.)
Wbnderi ng where you are.
SI MON

Sonet hing's cone up, hope you don't
m nd taking Petey this weekend.

He smles - payback's a bitch.
| NT. BECKY'S KI TCHEN -- DAY
Anger tints Becky's face red.

BECKY
You bastard! You knew | needed...

SIMON (V.O)
How is this ny fault?

BECKY

(expl odes)
Wiy am | always the one who has to
bend? Wy am | always the one has
to conprom se? You never neet nme
hal f way. You're a selfish..

(catches hersel f)
Ckay, Sinon. You do whatever you
have to do this weekend. Maybe next
weekend. Call, we'll set it up.

(beat)
You know, you were one of the best
t hi ngs that ever happened to ne.
|"msorry we couldn't make it work.

Not a trace of "Nancy Grace" left in her - she isn't angry.
| NT. ELEGANT RESTAURANT -- DAY
Si non is confused.

SI MON
Ri ght. Goodbye.

He flips his phone closed, turns back to his date.
| NT. BECKY'S KI TCHEN -- DAY
Becky hangs up, turns to Peter.
BECKY
Daddy's away for the weekend agai n.
Next weekend, sweetie-pie.

She gives Peter a big hug. Peter knows.
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Lewton | ooks at the clock - time is ticking away.

LEWION
It's going to be dark soon. W need
to figure out a way to stop him A
way to kill the nonster.

Becky lets Peter take his suitcase to his room
BECKY
| think I know a way. But we need
the TV studio --
Lewt on | ooks at her.

LEWTON
"' m not going on TV..

BECKY
Afraid of the lights?

Lewmton figures it out, smles at her.
| NT. BECKY' S SUBURBAN HOVE -- EVEN NG

Lewton enters with his sunglasses and a couple of flashlights,

hands the largest to Becky - it's a nonster.
LEWION
They won't let us carry this one
anynore, afraid we'll hit sonmeone
with it.

Becky slaps it against her palm- a good weapon.

BECKY
It'"11 do.

LEWON
What are we going to do about Peter?
Call a sitter?

BECKY
"Ragi ng Rel atives".

LEWION
What ?

BECKY
O Keefe said he was killing the
"Raging Relatives". You're ex-wife
was killed - you're a relative. |I'm

not a relative...

LEWON
But Peter is.
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BECKY
He's ny son. |'mnot |eaving him
wth a sitter. Wat if he's Pike's
target, not ne?
(to Peter's room
Peter! You're comng with us!

Peter runs into the room..
Then runs back to his bedroom

BECKY
Where you goi ng, sweetie-pie?

PETER (O.S.)
To get Captain Anmerica and the Justice
League and Gayl ord the amazi ng dog.

Lewt on | ooks at Becky, who shrugs, pockets her sungl asses.

BECKY
Kid needs his toys.

Peter returns with an arnml oad of action figures and a stuffed
dog plus a wnd up toy robot.

PETER
Got ny robot, too - just in case.

Becky nusses his hair, hands hima pair of kid sungl asses.

LEWON
Let's go.

The three | eave the house, alnost like a famly.

EXT. TRIAL TV BU LD NG -- N GHT

The street in front of the building is filled with shadows.
I NT. TRIAL TV BU LDI NG -- N GHT

A pudgy noustached SECURI TY GUARD at the front desk watching
video nonitors... Surrounded by shadows.

A nmetal lic pounding on the glass door.
Startling the Security Guard.

He sees the sil houette of a man at the front door.
VWaves hi s hand. ..

GUARD
Just a second.

Then clicks the video nonitor to the front door canera...
No i mage.
Just darkness.
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GUARD
Sonet hi ng squiggy wth the canera?

More netal lic knocking on the gl ass door.
The Security Guard noves to his feet
Unsnaps the flap covering his gun.

GUARD
It's after nine, what the hell can
you want? Nobody's here.

He anbles to the front door - tries to see who's knocki ng.
Too dark.
As he watches, the silhouette norphs into THREE sil houettes!

GUARD
VWhat the hell?

Hi s hand touches his gun.
Q her hand puts the key in the front door, unlocks it.

He slowy pulls it open, |ooking out at the shadows.

GUARD
W' re cl osed.

The sil houettes npve toward him
He grabs his gun, ready to draw. ..

GUARD
What do you want ?

But the first silhouette grabs his arm before he can draw

BECKY
Just catching up on sone work, Herb.

When the sil houette hits the light, it's Becky... followed
by Lewton and Peter with his toys.

GUARD
Oh, sorry, Mss Conway. Light was
out and | didn't recogni ze you.

He allows themall three to enter the buil ding.

GUARD
Don't forget to sign in.

Becky stops at the front desk to sign the book while the
Security CGuard re-locks the front door, turns to Lew on.

GUARD
CGotta keep the riff-raff out.

LEWION
Not sure that's going to stop him
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GUARD
That's why |'ve got this.

He draws his gun, shows it to Lewmon, who isn't inpressed.
Becky hol ds up the huge flashlight.

BECKY
M ne' s bi gger.

The three head to the el evator bank.
| NT. STATI ON HALLWAY -- NI GHT
When they | eave the el evator, they step into darkness.

Most of the lights are off for the night - a few flickering
fluorescents are puddles of light in the shadows.

LEWON
VWhere's the switch?

BECKY
Hal | ways and public areas are on a
timer, thanks to the energy crunch.
O fices and studio space we control.

PETER
"' m scared, nommy.

BECKY
Not hing to worry about, sweetie-pie.
W'll be in noommy's office in a mnute

and you can pl ay, okay?
Pet er nods, but holds tight to Becky's hand.

The three wal k qui ckly down the dark hallway.
Wal | s pool ed i n shadows may contain danger.

Lewt on catches sight of a man's shadow novi ng behind them
spins with the flashlight...

The shadow spi ns, too.

Lewton rai ses the flashlight.

The shadow rai ses sonmething - m m cking him
Lewton bl asts the shadow with the flashlight.

LEWION
Got nme afraid of ny own shadow.

BECKY
It's the ones that aren't yours we
need to be careful of.

They continue down the long hallway to Becky's Ofice.
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| NT. BECKY'S OFFICE -- N GHT

Al of the lights are on - plus sonme extras. The center of
the roomis shadowfree, and that's where Peter plays with
his toys. The small flashlight by his side.

LEWION
Your nomand | are going to be in
the big studio. |[If you need anyt hing,
just holler, okay?

BECKY
Stay here. Play here. Keep out of
the shadows. Stay in the |light, okay?

PETER
| don't want you to go.

BECKY
It's safer here than it is out there,
sweetie-pie. W're only a room away.
Lewton | ooks at the clock on the wall - tine: 9:17.

LEWTON
We're running out of tinmne.

Becky nods, gives Peter a kiss on the head.
BECKY
W'l |l | eave the door open. |If you
need anything, just call us.
Becky and Lewton | eave the door open behind them
Peter plays with his toys in the lighted center of the room

PETER
Gayl ord the wonder dog to the rescue.

He continues to play with his toys as the clock ticks down
to the wtching hour... when Pike will materialize and attack.

I NT. STUDI O -- N GHT

The big studio where Becky interviewed O Keefe.
Becky clicks on the lights.

BECKY
We need to clear the center of the
room Get rid of those chairs.

Lewt on nods and they start noving furnishings..
And equi prent .

Carrying lights all the way back to the walls and setting
t hem up.
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Becky carries C Stands while Lewton grabs the |ights.
They sand bag everyt hi ng.

BECKY
Hope we don't run out of bags.

LEWON
Safety first.

The clock on the wall ticks away - 10: 23.
Becky grabs the flashlight and | eaves the room
| NT. STATI ON HALLWAY -- NI GHT

Becky uses the big flashlight to guide her down the hallway
to a dark equi pnment room She opens the door, enters.

Dar kness. Sil ence.

She returns with two coils of electrical cable slung over
her shoul ders. Goes back down the dark hallway to the studio.
Fl ashl i ght noving from shadow to shadow.

Any shadow coul d be hidi ng Pike.
Any shadow coul d BE Pi ke.

Becky makes it back to the studio w thout being attacked.
| NT. STUDI O -- N GHT
Lewt on uncoils cables and | aying them near the |ights.

LEWON
If this kills Pike, are we going to
have to battle the union next?

Becky | aughs.

LEWON
VWhat's next?

Becky points to sone 4ks on rolling stands.

BECKY
Those suckers. They're heavy.

It takes both Becky and Lewton to push the big lights to the
sides of the room C ose together, of either side of the
I ight, Becky accidentally touches Lewton's hand.

BECKY
Sorry.

LEWTON
No. |I'msorry. For everything.
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She touches his face... they al nost kiss..
But Becky goes back to pushing the big 4k. Lewton hel ps.

| NT. BECKY'S OFFICE -- N GHT

Peter is playing with his toys - making his super heroes fly
and battle each other - when he hears the |aughter.

Stops. Looks into the shadows surroundi ng him

PETER
VWho' s t here?

Si | ence.

Peter puts down his toys, picks up the flashlight. Shines
it fromshadow to shadow. All of the lights trained on the
center of the room have created LOTS of shadows.

A noi se behind him

Peter swi ngs around quickly, aimng the flashlight at the
shadows. .. kicking his toy robot in the process.

PETER
| can hear you

Then, he can only hear the toy robot as it begins wal ki ng
away fromhim- switch turned on when he kicked it.

The robot anbl es away, naking toy robot noi ses.

Peter shines the flashlight from shadow to shadow.
Not hi ng t here.

PETER
"' mnot afraid of you.

He checks every single corner, every shadow.
Not hi ng.
Slowy lowers the flashlight.

The robot continues wal king out of the light...
Into the shadows.
Qut the open door.

Peter takes a tentative step after the robot.
Renmenbers the flashlight and clicks it on.

PETER
Cone back, little robot!

Moves out of the light, into the darkness near the door.
Hears the robot bounce against the wall in the darkness,
nove farther down the hallway.
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PETER
You' re not supposed to be out there.

He steps deeper into the darkness, |eaving the room
| NT. STATI ON HALLWAY -- NI GHT

At the far end of the hall, Lewton carries a stack of cables
down the dark hallway fromthe storage roomto the studio.

As he | eaves the hallway, Peter enters with his flashlight.
A |l one shaft of light in the darkness.

He shines it around, |ooking for the toy robot.

Only finds darkness.

PETER
Where'd you go, little robot?

Hears the robot noving in the darkness behind him
Turns and follows the sound deeper into the darkness.
Fl uorescent lights flicker overhead, casting shadows.

The flashlight picks up the robot wal king down the hall.

PETER
There you are!

Follows it down the hallway... into the darkness.

Laught er echoes sonewhere in the hallway.
Peter spins around, shines the flashlight into shadows.
Not hi ng t here.

Turns back, flashlight stabs the darkness to find the robot.
Peter jogs after it...
Into a pool of deep shadows between flickering fluorescents.

PETER
Come back. W aren't allowed to be
out here. Mmy's gonna get angry.

PIKE (V.QO)
Angry.

Was that an echo? Peter |ooks around, shining the flashlight
into the darkness behind him A shadow noves fromthe |ight.

PETER
| s sonebody there?

No answer. He noves the flashlight again - catches novenent.
The shadows around hi mare noving.

Changi ng.

Shi fting.

Becom ng t he shadow of a nman!
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PETER
Stay away from ne.

Pet er backs down the hall quickly...

Tri ppi ng over the robot.

The flashlight goes flying.

Bounces off the wall.

Rol | s back to create shadows on the wall.

I ncl udi ng shadows of the robot and Peter and... Pike!

PETER
Hel p!  Hel p ne!

Shadow Pi ke forms fromthe shadows and grabs Peter

Peter screans as Pike pulls himinto the darkness.

| NT. STUDI O -- N GHT

Becky and Lewt on hear Peter's scream and drop everything.

BECKY
Pet er!

They race out of the room
| NT. BECKY'S OFFICE -- N GHT
Lewt on and Becky race in... but Peter isn't there.

In the center of the roomare all of Peter's action figures
and toys... beheaded.

BECKY
VWere is he? Peter?

Screans fromthe hallway.
Lewton draws his gun, Becky grabs her flashlight, they run.
| NT. STATI ON HALLWAY -- NI GHT

Lewt on and Becky blast into the hallway to see Shadow Pi ke
hol ding tight to Peter, pulling himdeeper into the dark.

BECKY
Take your hands off my son, freak.
Pi ke | aughs.
PETER
Momy!

Becky shines her flashlight at Pike..
He dissolves fromPeter's right side, letting go..
Then reforns at Peter's left, grabbing himagain!
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Pl KE
This is ny world, bitch. The |and
of shadows. O darkness. O anger.
You have no power, here.

Pi ke pulls Peter deeper into the darkness, |aughing.
Lewt on hands Becky the gun.

LEWON
Trade you.

She gives himthe big flashlight, takes the gun. Lewon
gives her a quick kiss, hefts the flashlight.

LEWION
|"mgetting your son back.

Pi ke drags Peter deeper into the darkness.
Lewt on charges down the hall at Pike.

LEWION
Let go of him

Pl KE
What you gonna do? Shoot ne? You
got no way to stop ne. Moma used
to say life is like a box of --

Lewt on reaches Pike and throws a punch at his face.

LEWION
Screw your nonmma.

Pike's face isn't there when Lewton's fist flies.
Pi ke refornms on the other side of Peter... R ght where
Lewton's flashlight is ainmed when he clicks it on.

Li ght bl asts at Pike, dissolving his shadow.

Pi ke screans.

For a nmoment, Pike lets go of Peter.

Lewt on yanks Peter away from Pi ke, pushes himdown the hall.

LEWON
Run!

Peter runs down the hallway to Becky.

Lewt on hears | aughter behind him spins with the flashlight.
Shadow Pi ke is right behind him

Bats the flashlight from Lewton' s hands before he can aim
The flashlight hits the floor, rolls away.

Lewton tries to dive for the flashlight...
But Pi ke grabs himand pulls himback.
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Pl KE
Where do you think you' re going? W
got unfini shed busi ness.

Peter runs into Becky's arnms, they hug. Becky looks up to
see Pi ke dragging Lewton back into the darkness.

BECKY
Rob!

Lewton can't escape Pike's grabs. Shadows are everywhere.

LEWTON
Run!  Find the |ight!

Becky grabs Peter's hand, takes a final |ook at Lewton, then
turns and runs down the hallway to the studio.

Lewt on breaks free of one shadow arm but another materializes
and grabs him Shadow Pi ke grabs Lewton's throat, squeezing.

Pl KE
Tell me, was it worth watching ne
die? Wrth holding on to all of
that anger? Worth your revenge?

Lewton's knees buckle and he hits the fl oor.

Pike lets go of his neck for a mnute, and Lewt on Screans.
Pi ke grabs his tongue, pulls it out.

The knife glitters in the darkness.

| NT. STATI ON HALLWAY -- NI GHT

Becky and Peter run, as Lewton's screans echo behind them

Becky slows for a mnute, |ooks back, Pike's |laughter echoes.
She turns back and runs faster, dragging Peter behind.

PETER

The shadow nonsters are real, nonmy!
BECKY

Yes, Petey. I'msorry | didn't

believe you. Sorry |I didn't listen.

They run through the dark hallway, trying to get out of the
pool of darkness to her office.

A shadow on the wall noves, grows, begins to form

Becky pulls Peter away fromthe shadow, they run to the office
door, where shadows begi n novi ng, changi ng.

Becky and Peter start through the office door..
When it slans shut in front of them
Laught er echoes.
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PIKE (V. Q)
You can't escape darkness. Every
pl ace you coul d hi de has shadows.

Becky and Peter run down the dark hall.

Shadows ever ywhere.
A shadow of a man against the wall in front thenl
Becky pulls out her penlight - blasts the shadow.

PIKE (V.Q)
Momma used to say you can't run from
what's inside you. No matter where
you go, there you are.

Becky and Peter race down the hall. Wen shadows begin to
nove, to forminto Pike, she shines her penlight at them
Ahead: a long stretch of darkness between fluorescents.

PIKE (V.Q)
| was only six when daddy |eft us.
Monma turned dark that day. The
anger was eatin' away at her.

Becky and Peter race across the dark patch... Shadows on the
walls forminto hands reaching fromthe dark to grab them

Peter screans as a hand grabs his shoul der.

Becky stabs at the armw th her penlight. 1t releases Peter,
but another armfromthe darkness grabs her!

She shines her flashlight and the hand dissol ves.

BECKY
This way Peter!

She pulls Peter around a corner to another section of dark
hal | way. Lots of shadows... and the echo of |aughter.

PIKE (V.Q)
She hated every man for what ny daddy
done. And passed that anger down to
me - | was a man, and | ruined her
life. She couldn't go out to the
roadhouse because of ne. Couldn't
find love. So the anger grew

Becky and Peter run through a section of deep shadows, where
dozens of shadow arns reach out to grab them

She shines her penlight to chase themaway - but there is
nore darkness that |light. Hands grab her hair, her shoul der,
her | egs.

BECKY
Get off ne, bastard!



97.

She breaks free, alnost |osing balance and falling.

The shadows behind her forminto Pike... he | aughs and chases
them down the hall. Peter |ooks back - sees Pike!
PETER
Moy ?
BECKY
Keep runni ng, Peter.
Becky and Peter race down the hallway to a spill of Iight at
the end - the side door to the studio. Pike chasing them
Pl KE
By the tine | was a man, | was filled
wi th her anger... Mmma used to say

there were three things you could do
wi th anger: Forget it, Let it fester,
or Let explode. So I let it rip.

Becky and Peter run to the studi o doorway.
Pi ke right on their heels.
They junp through the doorway.

I NT. STUDIO -- N GHT

Becky sl ans the door behind themand throws the bolt.
Locks both | ocks.
G abs Peter's hand and backs to the center of the room

PETER
He can't get us, now, right?

BECKY
Stay near ne, Peter.

Under the | ocked door - a sliver of flickering light from
the hall's fluorescents. The sliver turns dark. Pike's
shadow seeps under the | ocked door, fornms into the man.

Pl KE
No getting rid of ne is there?

Becky shines the penlight at him..
Di ssolving him

BECKY
Sure there is.

But Pike reforns a few feet away.
They' ve pushed all of the equipnment to the walls - and they

create a latticewdork of shadows. Any of them could be Pike.
Al'l of them hide him
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Pl KE
| of that anger bubbling inside
u. Bubbling inside ne. Seens
ke every woman | went out wi th was
like nmy nomma - angry at sonme nan
who done her wrong.

Al
yo
I

Becky keeps shining her pen Iight at the voice - dissolving
shadows. But Pi ke's shadow pops up sonewhere else. |It's
i ke he's surroundi ng them

Pl KE
|'d use ny anger to rel ease them
Set themfree. Forever

Becky spins with the penlight, aimng it at the voi ce.
The light flutters into darkness... batteries dead.

Pl KE
(1 aughs)
Now |'ve got all the power.

Becky and Peter press closer in the center of the room as
Pi ke materializes and advances toward them
A shadow man.

Pl KE
You know why | saved you till |ast?

Pi ke noves cl oser to Becky and Peter.

Pl KE
You're the darkest of themall.
Those others had reason to hate ne.
The anger inside themwas all about
revenge. But you're just angry by
nature. Used to watch you on TV,
al ways bitter, always had a hate-on
for sonebody or sonething. Always
di sm ssive and superior and nad.

Pi ke only a couple of feet away fromthem
Becky | ooks over her shoulder at the wall...
Filled with shadows.

H s worl d.

Peter wants to run, but she hangs on to him

BECKY
Cl ose your eyes, Peter.

Pl KE
(1 aughs)
Don't need to worry about your boy.
No harmi s gonna cone to him He's
gonna grow up to be just |ike ne.
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Becky | ooks down at Peter - did she raise himto be a nonster?
When she | ooks up, Pike grabs her throat with both hands.

Pl KE
Too bad you won't be able to report
on the next batch | set free..

Peter watches as Pi ke squeezes the life out of his nother.
Mot her and son | ook at each other.
Then her eyes cl ose.

Peter closes his eyes - can't watch any | onger.
Pi ke | aughs denonical ly.

Becky's foot finds the switch paddle on the floor - connected
to a web of cables. She presses the master swtch.

Fl ash!
Li ghts flood the room
A canera light clicks on

The hundreds of lights they pushed to the walls all go on at
once - creating a blinding light that fills the center of
the room Pike lets go of Becky's throat - staggers back

BECKY
Go to hell!

Pi ke catches fire.
Arms bursting into flanes.
Fires eats at his shadow torso until holes are burned through.

Pl KE
You bitch! |I'm burning! Burning!

Fl ames cut through his body until there is no body.
Every trace of shadow - gone.
Every trace of Pike - gone.

A canera records Pike's shadow body burning until there is
nothing left to burn. Were Pike once stood is nothing.
Not even a shadow - too many lights for shadows.

Becky touches Peter's head.

BECKY
Showt i ne.

Peter pulls the sungl asses fromhis pocket and puts them on.
Becky puts on her sungl asses.

They open their eyes.

Li ghts too bright - even with the sungl asses.

PETER
He' s gone.



100.

BECKY
Even nonsters die.

Pet er and Becky hug.
Canmera against the wall recording everything - red |ight on.

| NT. TV NEWS DESK -- DAY
The red |ight of the canera is on.

FOOTAGE: Shows Pi ke bursting into flames - shadow turning
into fire and dissolving into nothing.

BECKY
Booden Pi ke's second execution
occurred at 12: 03 Sunday norning
here at Trail TV. He will kill no
nmore. The world is a safer place.
We can all sleep without fear.

FOOTAGE: Lew on.

BECKY
Pike mght still be lurking in every
shadow wi t hout the valiant sacrifice
of Detective Robert Lewton. He wll
be m ssed by all of us.

Becky shifts gears - she's nellowed. No |Ionger Nancy G ace.

FOOTAGE: A tropical beach paradise... with Police searching
searching the sand for clues. Then a warehouse full of cages.

BECKY
W will continue our coverage of the
strange case of Melissa Carson when
we return fromthis break, but first --

FOOTAGE: San Quentin. A nmug shot of a WLD MAN

BECKY
The Suprene Court has rul ed agai nst
convicted serial killer CGeorge Allen
Wat ers who drowned ei ght een peopl e
in Seattle - always at high tide.
Waters is schedul ed for execution
next nmonth, and Trial TV will be
there with extended coverage.

Becky smles as we go to commerci al .

Becky pulls out her ear piece, sips froma glass of water
and rolls her chair fromthe news desk... relaxing.

CREW nenbers nove around the set as a commercial plays on a
nmoni tor. Randol ph approaches - a piece of paper in hand.
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RANDOLPH
That was the craziest story we've
ever aired, darling. This wll be
t he second craziest -

BECKY
Anot her dog pack attack?

RANDCLPH
Guess who Waters' pen pal was?

BECKY
Karl a O Keef e.

Randol ph smles and steps away fromthe desk, a TECH takes
the water glass from Becky's hand, and the DI RECTOR starts
counting backwards with his fingers... pointing at Becky.
Under the news desk, shadows seemto nove, change, form
FADE QUT.

END
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